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INTRODUCTION

The p r a c t ic e  o f  m useology co n v in c in g ly  a ff ir m s  th a t  th e  power o f  
p ersu a sio n  and th e  a u th e n t ic ity  o f  th e o r e t ic a l  co n c lu s io n s  must l i e  
on fundam ental research  in to  th e  h is to r y  o f  m useology,

-  J i r i j  P . P isc u lin ^

There i s  a h is to r y  o f  m useology. Our approach to  m useology or even  

th e  ab sen ce o f  an approach i s  co n d itio n ed  by th e  manner in  which museums 

have been p e r c e iv e d  ty  th e  p u b lic  and museum s t a f f s  a l ik e  during a t  l e a s t  

th e  l a s t  fou r  c e n tu r ie s .  For th e  most p a r t , th e  communication o f  th e  h e r i

ta g e  o f  t h o u ^ t  and p r a c t ic e  occurs in d ir e c t ly ;  most museum workers a re  not 

c o n sc io u s ly  aware o f  t h e ir  own 'x o o ts * . Seldom have th e  te n e ts  o f  muse

o logy  been a c c e s s ib le  fo r  c r i t i c a l  stud y  or n ecessa ry  as a p r e r e q u is ite  fo r  

employment or a measurement fo r  w o rk -re la ted  perform ance in  th e  museum; 

seldom  hsis th e r e  been a s u c c e s s f u l ,  p lanned d issem in a tio n  o f  th e  body o f  

knowledge among museum workers corresponding to  a form ative  path  o f  s c ie n 

t i f i c  developm ent: o b serv a tio n , s y n th e s is ,  c o d if ic a t io n  and tra n sm iss io n .

The r e s u l t  i s  a f i e l d  o f  in q u iry  which i s  vague and d if f u s e  to  th e  p o in t o f

fu r th e r in g  errors and myths about i t s e l f .  The f a c t  th a t  th e  h e r ita g e  o f
2

museum thought i s  n ot g e n e r a lly  known sh ould  be o f  concern ; th e  fa c t  th a t  

t h i s  la c k  o f  knowledge does not o fte n  concern most o f  th o se  in v o lv e d  in  i t s  

p r a c t ic e  i s  p u z z lin g . I t  i s  an irony  th a t  p eo p le  whose work i s  based on 

th e  h is to ry ^  o r ig in s  and a n a ly s is  o f  specim ens and a r t i f a c t s  have had so  

l i t t l e  tim e fo r  and d ism iss  th e  h is t o r y , d e f in i t io n  and s c i e n t i f i c  study o f  

t h e ir  own work.

J i r i j  P . P i s c u l in ,  "M useology-Science or ju s t  p r a c t ic a l  Work?," 
MuWop, M u seo log ica l Working P a p ers, I  ( 198O), 3 8 . Mr. P is c u l in  i s  V ice -  
D ir e c to r  and c h ie f  o f  th e  m u seo log ica l la b o r a to r ie s  a t  th e  S ta te  Museum 
o f  th e  R ev o lu tio n , U .S .S .R .,  Moscow.

2
Item s on ^the h is to r y  o f  a sp e c ts  o f  museums a re  not a freq u en t  

f e a tu r e  in  museum l i t e r a t u r e  a lthough  th e r e  have been some notew orthy ex
c e p t io n s :  th e  P roceed in gs o f  th e  Museums A ss o c ia t io n  (B r ita in )  from 1890
to  1901; Museums Journal from I 9OI to  I 96O fr e q u e n tly  con ta in ed  m a ter ia l 
on th e  h is to r y  o f  eeurly c o l le c t o r s  or museums as  w e ll  as ob itu ary  and r e 
tirem en t in form ation ; Museum News and C urator, more r e c e n t ly ,  have h igh 
l ig h t e d  th e  work o f  museums and in d iv id u a ls .



The purpose o f  t h i s  t h e s i s  i s  to  examine th e  h is to r y  o f  museology 

th r o u ^  th e  ev id en ce o f  one country in v o lv ed  in  i t s  developm ent -  B r ita in ,  

p a r t ic u la r ly  during th e  y ea rs  1845 to  1945» c h a ra c te r ize d  by th e growth o f  

p u b lic  museums or 'th e  museum movement' as w e ll  as th e  r i s e  o f  th e  museum 

'p r o f e s s io n ' . T his h i s t o r i c a l  in v e s t ig a t io n  w i l l  attem pt to  recover  p ast  

th e o r ie s  o f  museum workers in  the museum f ie l d  in Britain, to  an a lyze  

t h e ir  work as w e ll a s to  id e n t i f y  fa c to r s  which have h elp ed  or h indered  

m u seo log ica l developm ent. An u n d erly in g  aim o f  t h is  work i s  to  r e d isc o v e r  

th e  ’lost' w orld o f  m u seo lo g ica l t h o u ^ t ,  to  h e lp  d e f in e  th e  th e o r e t ic a l  

and p r a c t ic a l  base o f  museum work, and to  su g g est  reasons fo r  th e  f a i lu r e  

to  develop  adequate paths o f  support fo r  the p r o fe s s io n a liz a t io n  o f  museum 

work. P r io r  to  embarking on th e  h is to r y  and problems o f  museology in  

B r ita in , however, i t  w i l l  be n e c essa ry , g iven  u n c e r ta in t ie s  about muse

o lo g y , to  id e n t i f y  th e  e x is te n c e  o f ,  and d e f in i t io n s  fo r , a th eory  o f  

museology in  th e  co n tex t o f  in te r n a t io n a l work in to  which t h is  h i s t o r ic a l  

study w i l l  be p la c e d . The problems o f  a m u seo lo g ica l theory  w i l l  be exa

mined in  P art I ;  th e  h is to r y  o f  museology in  B r ita in  w i l l  make up Part I I  ; 

and co n c lu s io n s  drawn from th e study o f the m u seo lo g ica l t r a d it io n  ap p lied

to  th e  e p is te m o lo g ic a l d e f in i t io n  o f  museology in  Part I I I .



PART I
THE MUSBDLOGIGAL BACKGROUND 

CHAPTER ONE 

THE QUESTION OF MUSEOLOGY"

Any excu rsio n  in to  museum s tu d ie s  resea rch  seems a t  f i r s t  to  pro

duce a hazy v i s io n  o f  th e  study o f  museums. The word, a s  w e ll  a s  th e  con

cep ts  o f  'm useography', 'm useology' and 'museum s t u d ie s '  are  underdeveloped  

in  th e  c o l l e c t i v e  memories o f  museum w orkers. I n d ic a t io n s  a r e  th a t  a p o l l  

o f  museum workers would le a d  to  co n tra d ic to ry  d e f in i t io n s  or o u tr ig h t  d i s 

m issa l o f  th e  a p p lic a t io n  o f  th e  terms which a r e  view ed as j a r g o n is t ic  or  

academ ic to  th e  p r a c t ic e  o f  museum work.^ Many o th er  terms which seem to  

encode th e  meaning o f  museum a c t i v i t i e s  -  ' c o l le c t io n s  management',

'museum e d u c a tio n ', 'e x h ib it io n '  -  are  used  im p r e c is e ly , som etim es in  over

la p p in g  and co n tra d ic to r y  ways, c h a r a c te r is t ic s  which u su a lly  s ig n a l  con

fu sed  t h o u ^ t ,

A re c e n t p u b lic a t io n  id e n t i f i e s  1200 E n g lish  words used  in  museum

work fo r  what would seem to  be approxim ately 100 b a s ic  con cep ts; a rev iew

o f  museum l i t e r a t u r e  over th e  p a st 100 y ears  would compound t h i s  problem as
2

o ld er  words e x i s t  to g e th e r  w ith  newer term s. The l i s t  o f  term s 'r e c o r d s ' ,  

'r e c o r d -k e e p in g ', ' r e g i s t r a t io n ' ,  'c a ta lo g u in g ',  'docum entation' and 

f in a l l y  'c o l l e c t io n s  management' -  approxim ately  r e p r e se n ts  th e  p ro g ress io n  

o f  r e fe r e n c e s  a p p lie d  to  th e  a c t io n  o f  keep ing a reco rd  about th e  o b je c ts  

or specim ens in  c o l le c t io n s ;  a l l  o f  th e s e  terms can be encountered  in

J i r i  Neustupny has r e c e n t ly  w r it te n , " It  i s  th e  common ex p er ien ce  
o f  th o se  connected  w ith  th e  o rg a n iz a tio n  o f  museum work th a t  museum p er
son n el deny in  p r a c t ic e  th e  u se fu ln e s s  o f  m useology. P erson a l ex p er ien ce  
som etim es supplem ented by th e  ex p er ien ce  o f  o n e 's  p red ecesso rs  i s  e le v a te d  
to  th e  r o l e  o f  a  th e o r e t ic a l  model," in  "Museology a s  an Academic D is c i
p l in e ,  " MuWop, I  ( 1980) ,  2 8 . An example would be th e  sta tem en t o f  a museum 
worker, (a  member o f  an IGOM Committee and employed in  a la r g e  Canadian 
museum) who a t  th e  Canadian Museums A sso c ia t io n  Annual C onference in  Ottawa 
on May 1981 s ta te d  "museology or museography, w hatever. I'm not in to  th e  
jargon ."

2
D ictionarium  M useologicum. M u seo log ica l Word In d ex , 3rd ed.

( B udapest, 1 9 7 8 ), T his i s  a p u b lic a t io n  o f  th e  ICOM-CIDOC Working Group 
on Term inology,



p resen t day usage by museum w orkers.

To base th e  exp lan ation  o f  t h is  d iso rd er  on th e  rec en t d a te  o f  

museum t h o u ^ t  w i l l  not s u f f i c e ;  th e  word museology i s  a t  l e a s t  100 years  

o ld  w h ile  th e  concept o f  a theory  o f  museums ( t o  be d isc u sse d  in  P art I I )  

can be tra ced  in  th e  s ix te e n th  century as paxt o f  th e  e v o lu tio n  o f  th e  

'm odem ' museum.

One of the earliest tim es th e  s u f f i x  ' o lo g y ' was added to  museum was by

J . G raesser in  th e  p e r io d ic a l Z e i t s c h r i f t  fu r  M uséologie und A n tiq u ita te n -

kunde in  1885» in  which he w rote:

I f  t h ir t y  or even twenty y ears  ago anyone had ta lk e d  or w r itte n  about 
museology as a s c io i c e ,  many p eo p le  would have r ea c ted  w ith  a com
p a ss io n a te  or contemptuous s m ile .  Today, t h is  i s ,  o f  cou rse , 
d i f f e r e n t .3

A lthough th e  l a s t  sen ten ce  would be overco n fid en t even in  1983» th e  f a c t  

th a t  th e  r e s t  o f  t h i s  quote cou ld  be rep ea ted  a c c u r a te ly  u n d e r lin es  one o f  

th e  major problems in  museology -  th e  f a i lu r e  to  develop  and d issem in a te , 

fo r  c r i t i c a l  r e a c t io n  by th e o r is t s  and p r a c t it io n e r s  a l ik e ,  th e  prem ises  

o f  museum work.

The c u ltu r a l t r a d it io n  o f  museum work has on ly  been p a r t ia l ly  e s ta 

b lis h e d  as can be i l lu s t r a t e d  by a b r ie f  study o f  th r e e  w eaknesses; th e  

co n tra d ic to r y  b e l i e f s  about museums in  th e  occu p a tio n a l m ythology; th e  

c h a o t ic  s t a t e  o f  museum l i t e r a t u r e ;  and th e  underdeveloped s t a t e  o f  th e  

museum p r o fe s s io n .

The te x tu r e  o f  museum tr a d it io n  i s  am biguity and paradox. W ithout 

a m u seo lo g ica l framework, in a c c u r a c ie s  grow in to  myths about museums and 

museum work w h ile  myths become dogmas. For example, r e fe r e n c e s  are con

s t a n t ly  made in  popular w r it in g s  on museums to  a museum p a st; th e  p ic tu r e  

i s  o f t o i  g e n e r a liz e d , d is to r te d  or s e l f - s e r v in g  in  i t s  tendency to  c a s t  

th e  e a r ly  museum in to  th e  unworthy r o le  o f  th e  ' ca b in et or c u r i o s i t i e s ' ,  

th e  'm usty, d u styunappealingplace o f  a sm all group id e n t i f i e d  a s  an e l i t e .

3J . G raesser , Z e i t s c h r i f t  fu r  M uséologie und A ntiquitatenkunde  
(1885) as c i t e d  in  Evzen S ch n eid er, "The Way o f  Museums: An E x h ib it io n  a t  
th e  Moravian Museum, Brno," Museum 29 (1 9 7 7 )» 183.



3
th e  upper c la s s e s  or th e  n ig g a rd ly  c o l le c t o r ,  academ ician or k e ep er /cu ra to r . 

W ithout th e  b e n e f i t  o f  a ccu ra te  in form ation  on which to  b u ild  a h i s t o r ic a l  

p e r s p e c t iv e  o f  th e  s tr e n g th s  and w eaknesses o f  museum theory  and p r a c t ic e ,  

i t  becomes easy to  u se  th e  museum p a st to  confirm  a view  o f  r e l a t iv e  pro

g r e s s  in  museums which cu lm inates in  a p a r t ic u la r  t h e s i s  b e in g  p o s tu la te d  

such as  th e  im portance o f  new ed u ca tio n a l te c h n iq u e s , e x h ib it  e f f e c t iv e n e s s  

or even a new n a t io n a l museums p o l ic y .  An extrem e example o f  th e  use o f  a  

myth fo r  a contemporary problem can be found in  a s e c t io n  o f  th e  1980 

q u e stio n n a ir e  is s u e d  by th e  N a tio n a l Museums C orporation o f  Canada s e n t  to  

C orporation p erson n el and to  a l l  members o f  th e  Canadian Museums A sso c ia 

t io n  a c r o ss  Canada, One q u estio n  read:

Museums sh ou ld  concern th em selves on ly  w ith  th e  t r a d it io n a l  fu n c tio n s ;  
c o l le c t io n ,  co n serv a tio n , resea rch  and d is se m in a tio n . They sh ou ld  
n ot be concerned w ith  th e  r e le v a n c e  o f  t h e ir  a c t i v i t i e s  to  s p e c i f i c  
s o c i e t a l  tren d s an d /or problems

In t h i s  example th e  authors m istak en ly  assume th a t  th e  s o - c a l l e d  t r a d i

t io n a l  fu n c tio n s  o f  museums were developed  w ith ou t relevanqy in  th e  p a s t .

I t  i s  s ig n i f i c a n t  to  n o te  th a t  th e r e  was no overwhelming c r i t ic i s m  o f  

t h i s  b e l i e f  by museum p e o p le . Y et, th e  id ea  th a t  museum a c t i v i t i e s  have  

been i s o la t e d  from s o c ia l  even ts in  th e  p a st i s  d i f f i c u l t  to  j u s t i f y  g iv a i  

th e  p erce iv ed  s ig n i f ic a n c e  o f  museums in  th e  p a s t  w ith  regard  to  such w e l l -  

documented even ts as th e  founding o f  n a t io n a l museums, th e  French R evolu

t io n ,  th e  u se  o f  museums to  upgrade in d u s tr ia l  products and th e  u se  o f  

museums by t o t a l i t a r ia n  regim es to  name on ly  a few c a s e s .  Caution sh ou ld  

be e x e r c is e d  when tr y in g  to  judge what i s  'r e le v a n t ' in  an oth er a g e . I t  

can be m islea d in g  to  reduce th e  complex e v o lu tio n  o f  museums and m useology  

to  s im p le  p ic tu r e s  to  underpin contemporary problem s; th e  museum peist l i k e  

th e  museum p resen t i s  fa r  more complex than we have been le d  to  b e l ie v e  by 

popular myth. T his problem w i l l  be exp lored  in  P art I I ,

The m u seo lo g ica l base o f  museum t h o u ^ t  i s  a ls o  d ra m a tica lly  ev id e n t

4I s su e s  and O p tion s. N a tio n a l Museums o f  Canada ( Ottawa , I 98O ),
p . 4 .
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in  th e  s t a t e  o f  museum l i t e r a t u r e .  A lth o u ^  a common r ea c tio n  o f  museology 

s tu d en ts , and fo r  th at m atter museum workers, i s  to  assume th a t th ere i s  a 

shortage o f  museum l i t e r a t u r e ,  the op p o site  i s  tr u e . The inform ation about 

d if fe r e n t  fa c e t s  o f  museums i s  growing r a p id ly . There are now sev era l 

p u b lica tio n s  which a c t  as surveys and b ib lio g r a p h ie s  fo r  th e f ie ld ,^  The 

bulk o f  m u seo log ica l m ateria l i s  in  the form o f  a r t i c l e s  in  p e r io d ic a ls  

w hile  books rep resen t a sm all p ortion  o f  the a v a ila b le  in form ation . David 

Smurthwaite in  h is  work Museum Inform ation Survey (1971) su ggested  th ere  

were 115 s e r ia l s  devoted to  museums (34 in  th e  E nglish  speaking w orld); th e  

number would now be much h igher as p u b lica tio n s  in  reg ion a l museums a sso 

c ia t io n s  and s p e c ia l  museum in te r e s t  groups have in crea sed  in  many 

c o u n tr ies .^  However, only a sm all percentage rep resen t p e r io d ic a ls  where 

new id eas about museums and a c t i v i t i e s  are a r t ic u la te d  and d iscu ss io n  

engaged; The Museums Journal ( 19OI) published  by th e  Museums A sso c ia tio n , 

Museum News (1924) published  by the American A sso c ia tio n  o f  Museums,

Curator (1956) p u blish ed  by th e  American Museum o f  Natural H istory  and 

Museum (1946) pu blish ed  by UNESCO.

W ritten m ateria l i s  o ften  anecdota l and a p h o r is t ic ,  p a r t ic u la r is t ic  

and r e p e t i t iv e .  A r t ic le s  are gen era l, even s u p e r f ic ia l;  perhaps, a de

s c r ip t io n  o f  v i s i t s  to  museums, a d ep ic tio n  o f  a 'new' ed u cation al pro-

There a re  se v e r a l examples such as th e  Canadian Museums A ssocia tion ;  
An ex te n s iv e  l i s t i n g  o f  published  m ateria l on th e  su b jec ts  o f  m useology, 
museography and museum and a r t g a lle r y  ad m in istra tio n  (Ottawa, 1 9 7 6 -); 
S e le c te d  B ib liography o f  M useological L ite ra tu r e  (S r a ts i la v a , I 969- ) ; IGOM 
In te rn a tio n a l M useological B ib liography (Prague, I 9 6 9 - ) ; Jane Clapp,
Museum P u b lic a t io n s  (1962 ); S tephan  A. Borhegyi e t .  a l . .  B ib lio g rap h y  o f 
museums and museum work. 1900-1960 (M ilwaukee, I 96O ); Supplem entary  yolume 
( 19^1 ) ;  F .L . R ath and  M.R. O 'C o n n e ll, Guide to  H is to r ic  P r e s e r v a t io n , 
H is to r i c a l  A gencies, and Museum P r a c t i c e s ;  A S e le c t iv e  B ib lio g rap h y  
( CooperstownV 1970): F.L. Rath and M.R. O 'C o n n e ll, A B ib lio g rap h y  on H is 
t o r i c a l  O rg a n iz a tio n  P r a c t i c e s . V ol. 1 , H is to r ic  P re s e rv a t io n  (N a s h v il le ,  
1975) .  V ol. 2, C o n serv a tio n  o f  C o lle c tio n s  (N a s h v il le ,  1977), V ol. 3,
In te r p r e ta tio n  (N a sh v il le , 1978), V ol. 4 , Documentation o f  C o lle c tio n s  
(N a sh v il le , 1979), V ol. 5» A dm inistration  (N a sh v il le , 1980) .  There are , in  
a d d itio n , se v e r a l o ld er  b ib lio g ra p h ie s  and indexes which are re fe rred  to  
l a t e r  in  th e  t e x t  and b ib liograp h y .

^D.K. S m urthw aite , Museum In fo rm a tio n  Survey ( L e ic e s te r ,  1971 ), P . 5* 
Also n o te  th e  Museum S tu d ie s  Jo u rn a l,John F.Kennedy U n iv e rs ity , San
Francisco and In tern a tio n a l Journal o f  f^useum Management and Curators



gramme, or a new tech n iq u e in  d isp la y  or p r e se r v a t io n , and so  on. As 

Dr. A .B. Meyer, th e  German m u se o lo g is t , warned in  1892, i t  i s  th e  h a b it  o f  

museums to  "do to o  much in  th e  way o f  experim ent and too  l i t t l e  in  u t i l i 

z in g  th e  ex p er ien ce  o f  others"  and h e p o in ted  out th a t  th e  average museum 

person seldom " p u b lish es h is  own ex p er ien ces  fo r  th e  good o f  o th er  workers
7

in  th e  same f i e l d ."  L i t t l e  has a l t e r e d  in  th e  museum f i e l d  in  t h i s  c a se .

C ycles a r e  ev id en t as to p ic s  d e a lt  w ith  in  e a r l ie r  p er io d s  a re  r e 

turned  to  approxim ately  every te n , tw enty , or t h ir t y  y ears depending on th e  

i s s u e .  A warning can be found in  th e  in tr o d u c tio n  o f  th e  B ib liograp h y  o f  

th e  Canadian Museums A s s o c ia t io n ;

P e r io d ic a l  a r t i c l e s  p r e -d a tin g  1970 have been o m it te d .. .museum 
p e r io d ic a ls  ten d  to  d ea l w ith  to p ic s  on a somewhat re g u la r  c y c le ,  
( th e r e fo r e )  i t  was f e l t  th a t  th e  'h i s t o r i c a l '  tren d s were s u f f i 
c ie n t ly  rep re se n ted  through t h i s  p r a c t ic e ,&

The g% ieral trea tm en t o f  t o p ic s  p lu s  th e  c y c l i c a l  retu rn  to  s u b je c ts  con

t r ib u t e s  to  th e  r e p e t i t io u s  or s u p e r f ic ia l  a s p e c ts  o f  museum p e r io d ic a l  

l i t e r a t u r e ,  a  t r a i t  which o f te n  m islea d s r e sea r ch ers  who t i r e  o f  th e  same 

arguments and s to p  t h e ir  se a r c h e s , m iss in g  th e  more s ig n i f ic a n t  m u seo log i

c a l t r e a t i s e s ,  t e x t s  or pronouncem ents.

The l i t e r a t u r e  i s  a ls o  d if fu s e ;  th ere  a re  so  many ty p es o f  museums, 

and su b je c ts  th a t  museums cover , th a t  many m u seo lo g ica l to p ic s  a r e  found  

in  th e  p u b lic a t io n s  o f  th e  many s u b je c t  d i s c ip l in e s  o f  museums, R esearch  

thus becomes a d i f f i c u l t  ta sk  r e q u ir in g  s tr o n g  l ib r a r y  r e fe r e n c e  and 

sea rch in g  s k i l l s  to  s o r t  out th e  v a r io u s  m a te r ia ls .  T his dépendance on 

l ib r a r y  work le d  G. S t a n s f ie ld  to  produce Sources o f  M useo log ica l L ite r a -
Q

tu r e  and P . Woodhead to  prepare Museum S tu d ie s . A Guide to  L ibrary R esources

7 »»A.B. Meyer, "Zw eiter B er ich t uber e in ig e  neue E inrichtigungunen  des
k o n ig lisc h e n  z o o lis c h e n  und a n th r o p o lo g ische n -ethnographiscen  Museums in
Dresden, 1892-1893,"  Abhandl, und B e r ic h te  D. Z oo l, A nth .-E thnog. Museums.
Dresden, 1 8 92 -1893 , No. 1 (D resden, 1 8 9 4 ), pp. 1 -2 8 ,

g
" P reface ,"  B ib liograp h y  o f  th e  Canadian Museums A ss o c ia t io n  

(Ottawa, 1976) .
Q

G. S t a n s f ie ld ,  Sources o f  M useo log ica l L ite r a tu r e  (London, 1976)°  
(L ectu rer  in  th e  Department o f  Museum S tu d ie s , U n iv e r s ity  o f  L e ic e s t e r . )



in  L e ic e s te r  U n i v e r s i t y although  s im ila r  gu id es  a re  n ot a v a ila b le  on 

o th er  campuses. As S ta n s f ie ld  s t a t e s ,  " lo c a t in g  a r t i c l e s  on p a r t ic u la r  

a sp e c ts  o f  m useology can be a te d io u s  and tim e-consum ing p r o c e s s , I t  

sh ou ld  not be s u r p r is in g , th en , th a t t h i s  r ig o u r  i s  n o t o fte n  fo llo w e d .

The s e r io u s n e s s  o f  th e  problem o f  museum l i t e r a t u r e  i s  i l lu s t r a t e d  

by th e  fa c t  th a t  in  North America from l8 6 l  to  1981 th ere  have been approx

im ate ly  e i ^ t y - o n e  Ph.D. th e s e s  r e la t in g  to  m u seo lo g ica l s u b je c ts  in  tw e lv e  

d if f e r e n t  d i s c ip l in e  area s: fo r ty -o n e  in  Education a lo n e , n in e  in  F ine A rts  

and Art H is to r y , e i ^ t  in  H isto ry  and so  on. In  B r ita in ,  th e r e  have been 

ten  th e se s  (tw o D .P h i l . , e i ^ t  M.A. or M.Ed.) on m useum -related to p ic s  o f  

which e ig h t a r e  education  t o p ic s ,  one on a r c h ite c tu r e ,  and one on m edical 

museums (S ee  Appendix l ) . Few o f  th e se  works have r e fe r r e d  to  e a r l ie r  

resea rch  t h e s e s ,  or museum l i t e r a t u r e ;  th ey  o fte n  la c k  an aw areness o f  

unique museum fo r c e s  and a re  w r itte n  from th e  som etim es unbalanced view 

p o in t o f  t h e ir  d i s c ip l in e .  A dvisors and exam iners from d i s c ip l in e  areas in  

which th e  th e s e s  were w r itte n  seem unaware o f  th e  museum l i t e r a t u r e  or 

phenomena which compromise th e  co n c lu s io n s  and accuracy o f  some o f  th e s e  

works. Even s o ,  few u n iv e r s ity  museum cou rses have acq u ired  some or a l l  o f  

th e s e  th e se s  to  u se  a s  a c r i t i c a l  base fo r  fu r th e r  resea rch  to  p reven t th e  

continuance o f  th e  problems o f  r e - in v e n t in g  th e  w h eel.

D e sp ite  th e s e  f a i l i n g s ,  th e  e x is te n c e  o f  th e  va r io u s so u rces  o f  

museum m a ter ia l su g g e sts  a c u ltu r a l t r a d it io n ,  i f  n o t a w e ll-d e f in e d  'body 

o f  k n o w led g e ',.a lth o u g h  th e  l i t e r a t u r e  i s  s tru n g  out over y e a r s , a cro ss  

co u n tr ie s  and through d i s c ip l in e s ,  unknown by most p r a c t it io n e r s  and 

t h e o r i s t s .

P . Woodhead, Museum S tu d ie s . A Guide to  L ibrary R esources in  
L e ic e s te r  U n iv e r s ity  (L e ic e s te r ,  1 9 7 8 ). (R eferen ce L ib rar ian  a t  th e  
L ibrary o f  th e  U n iv e r s ity  o f  L e ic e s t e r . )  S im ila r  gu id es modeled on th e s e  
have been produced a t  th e  U n iv e r s ity  o f  Toronto fo r  th e  M asters o f  Museum 
S tu d ie s  programme.

^^G. S t a n s f ie ld ,  S o u rces , p . 1 ,
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An exam ination o f  th e  s t a t e  o f  th e  p r o fe s s io n a liz a t io n  o f  museum 

work fu r th er  h i ^ n l i ^ t s  th e  problems o f  th e  c u ltu r a l t r a d it io n  o f  m useology. 

As Dorothy M ariner has p o in ted  out in  h er  d e f in i t i v e  work on p r o f e s s io n a l i 

z in g  th e  museum worker, th e r e  a re  s i x  c r i t i c a l  fa c to r s  th a t  s o c io l o g i s t s

have agreed  upon fo r  th e  ev a lu a tio n  o f  th e  p r o fe s s io n a l c r e d i b i l i t y  o f  an 

12o ccu p a tio n . The f i r s t  o f  th e se  i s  "a c u ltu r a l t r a d it io n  which i s  th e  

b a s is  o f  knowledge and /or e x p e r t is e  o f  th e  occu p ation ."  D esp ite  th e  e s ta 

b lishm ent o f  museums a s s o c ia t io n s ,  e th ic s  documents and tr a in in g  programmes, 

d is c u s s io n s  about th e  museum p r o fe s s io n  c o n t in u a lly  retu rn  to  th e  v i a b i l i t y  

o f  a su b je c t  o f  museology or museum s tu d ie s  and i t s  'body o f  k n ow led ge',

The c u ltu r a l  t r a d it io n  o f  museum work has a s  y e t  to  be s tu d ie d , a t

l e a s t  by t h is  g en era tio n  o f  museum workers; h en ce , d is c u s s io n s  about "the

b a s is  o f  knowledge" o f  th e  occu p ation  have a h o llow  r in g  f a i l i n g  to  g e t

beyond a s y lla b u s  or curriculum  o u t l in e ,  or d is c u s s io n s  o f  th e  mechanism

fo r  t e s t in g  or a c c r e d it in g .  As A .J . Duggan su g g este d  in  19&9:

G uratorship s t i l l  la c k s  a p r o fe s s io n a l r i t u a l ,  a d e fin ed  cannon o f  
knowledge and s k i l l s ,  and i t  d e r iv e s  no se n se  o f  assu ran ce from a  
p u rely  p r o fe s s io n a l l i c e n s in g  a u th o r ity  w ith  d is c ip l in a r y  
pow ers. . . . 1 3

Nor does th e  p ic tu r e  become c le a r e r  i f  we a cce p t th a t  th e  c u ltu r a l  

t r a d it io n ,  t h i s  'body o f  k n ow led ge', i s  eq u iv a le n t to  th e  concept o f  

museology fo r  i t ,  t o o ,  i s  u n c le a r . To d a te , th e  d is c u s s io n  o f  museology  

has been d i f f u s e ,  predom inately European, and l e s s  than c o h e s iv e .

12D. M ariner, " P r o fe s s io n a liz in g  th e  Museum Worker," Museum News 
52 (A p r il,  1974) ,  14 and The Museum: À S o c ia l  C ontext fo r  Art (Ph.D . 
d is s e r t a t io n .  U n iv e r s ity  o f  S tan ford , I 969) . S ee a ls o  Chapter Seven .

13
A .J . Duggan, "T rain ing p r o fe s s io n a l museum cu ra to rs ,"  Museums 

Journal 69 (June 1969) ,  134 .
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GHAPTEE TWO 

THE PROBLEM OF MUSEOLOGY 

By n e c e s s i t y ,  t h i s  study i s  both h i s t o r ic a l  and m u seo log ica l; i t  

examines th e  h is to r y  o f  m useology and museums as  w e ll  as th e  id e o lo g ic a l  

and o r g a n iz a tio n a l a sp e c ts  o f  museums th em se lv es . I t  r e s id e s ,  th e r e fo r e ,  

p o t e n t ia l ly  in  two id e n t i f i a b le  m ethodologies which cou ld  r e s u l t  in  a 

problem i f  e i th e r  were to  predom inate. The s im p le  s o lu t io n  would be to  

p o in t  to  th e  in te r d is c ip l in a r y  a sp e c ts  o f  museology and thus proceed  to  

p rep a re  an h i s t o r ic a l  stu d y .

The f i e l d  o f  m useology, u n fo r tu n a te ly , i s  much more p r o b lem a tica l. 

F ir s t ,  th e  in t e r d i s c ip l in a r i t y  o f  museology i s  n o t n e c e s s a r i ly  proven. 

Second, an id ea  o f  m useology i s  a p r e r e q u is ite  in  our search  fo r  a B r i t is h  

m u seo lo g ica l t r a d it io n  i f  on ly  to  id e n t i f y  th e  m u seo lo g ica l elem ents o f  

th e  s tu d y . T hird , any h is to r y  o f  museology w i l l  be m od ified  by a concept 

o f  i t s  p la c e  in  th e  whole th e o r e t ic a l  framework o f  m useology; th u s, th e  

fundam ental to p ic s  o f  m useology must be id e n t i f i e d .  Contemporary B r i t is h  

museum t h e o r i s t s ,  d e s p ite  c r i t ic i s m  by th e ir  p e e r s , have lo n g  been r e 

q u e s tin g  such a t h e o r e t ic a l  o u t lin e ;  th e  c a l l  i s  s t i l l  rep ea ted  d e s p ite  

f i f t y  y ears o f  th e  Diploma Programme and n ea r ly  one hundred y ea rs  s in c e  

th e  estab lish m en t o f  th e  Museums A ss o c ia t io n .

G eoffrey L ew is, D ir e c to r  o f  th e  Museum S tu d ie s  Department o f  th e  

U n iv e r s ity  o f  L e ic e s t e r ,  reminded us o f  th e  d elayed  e v o lu tio n  o f  m useology;

I f  m useology as  a term has a r e s p e c ta b le  h is t o r y ,  t h i s  cannot be s a id  
o f  th e  su b je c t  i t s e l f .  S u f f i c ie n t  has been s a id  to  show th a t  n o t  
on ly  does th e  s c i e n t i f i c  b ase  o f  museum work appear to  be on shaky 
fou n dations but a ls o  a t  l e a s t  some museum workers have been sa y in g  
so  fo r  a very lo n g  tim e; few have done an yth in g  about i t , . .W e  sh ou ld  
have no fu r th e r  cause to  debate whether m useology i s  a su b je c t  in  
i t s  own r i ^ t ;  r a th e r  we sh ou ld  u rg en tly  la y  th e  t h e o r e t ic a l  frame
work on which i t ,  and th e  museum movement a s  a w hole can d e v e lo p .1

The contemporary B r i t i s h  m useology scen e  i s  in t e r r e la t e d  w ith  a rec en t

^G eoffrey L ew is, MuWop. M useo log ica l Working P a p ers . No. 1 , 
"M useology-Science or Jlist R ra c tic a l Museum Work?" (Sweden, 1 9 8 0 ), p . 2? .



in te r n a t io n a l movement to  upgrade m useology spearheaded by a few th e o r is t s ;  

much o f  th e  e f f o r t  to  a r t ic u la t e  museology has been gen erated  by th e  pro

blems o f  ed u catin g  in d iv id u a ls  fo r  museum work.

Where would one f in d  th e  b a s is  f o r  m useology? The f i r s t  th o u # it

m i# it  be th a t  i t  would e x i s t  among th e  b e l i e f s  o f  i t s  p r a c t it io n e r s  but a

study o f  museum p eo p le  would hardly  prove th e  e x is te n c e  o f  m useology.

R eferen ce i s  seldom  made to  th e  su b je c t  o f  th e  study o f  museums. O utside  

o f  E astern Europe, th e r e  a re  on ly  a few a r t i c l e s  where th e  term s are d i s 

cu ssed  or th e  methods o f  study an a lyzed  by th e  museum peer group; most o f  

th e s e  a n a ly se s  have y e t  to  be found by th o se  te a c h in g  th e  s u b je c t .  This 

i s  very su sp ic io u s  in  an age when th e  m eth od olog ies o f  th e  hum anities and 

s c ie n c e  a r e  a major p reoccup ation  o f  academ ics. S t i l l ,  th e  terms 'muse

o lo g y ' or 'museum s tu d ie s '  have been used  f r e e ly  in  rec en t y ea rs  but appar

e n t ly  in  a number o f  d i f f e r e n t  and o fte n  co n tra d ic to r y  ways. Some p eo p le  

equate th e  word w ith  any a c t i v i t y  "in" th e  museum; th e r e fo r e , anyone working 

in  a museum i s  a m u se o lo g is t . Indeed, i t  has become a hackneyed bureau

c r a t ic  a d je c t iv e  in  c e r ta in  c i r c le s  and fo r  some " th a t 's  not muse o lo g ic a l ly  

sound" or " th a t 's  m u seo log ica l"  in  a to n e  o f  d is g u s t  appears to  be an a u to 

m atic  resp o n se . In  a l l  o f  th e s e  approaches, th e  d e f in it io n  o f  m useology i s  

assumed, thereby  escap in g  e x p l i c i t  d is c u s s io n ,
2

There a re  s e v e r a l op in io n s about th e  stud y  o f  museums. One which

i s  seldom seen  in  p r in t ,  but which i s  a r t ic u la te d  by museum workers u su a lly

in  con feren ces or sem in ars, i s  th a t  museum theory i s  nonsense and i r r e l e 

vant; p r a c t ic e  i s  th e  answ er. Another op in ion  i s  th a t museum work i s

pu rely  a tech n iq u e one u ses  to  apply what i s  lea rn ed  in  a d is c ip l in e  to  a 

museum co n tex t -  t h i s  i s  t a u ^ t  w id ely  in  th e  U nited  S ta te s  ( a t  th e  U niver

s i t y  o f  M ichigan i t  i s  c a l le d  Museum P r a c t ic e ) .

Another v iew p oin t which i d e n t i f i e s  th e  study o f  museums as a

2
These fou r  o p in io n s were recorded  by Z.Z. Stransky in  B m o; 

Education in  Museology (B m o, 1 9 7 4 ), p . 21 and rep ea ted  by L, T eath er, 
P r o fe s s io n a l D ir e c t io n s  fo r  Museum Work in  Canada (Ottawa, 1 9 7 8 ), pp. 207- 
2 1 0 .
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sep a ra te  su b je c t  a rea , perhaps even a s c ie n c e  or th eo ry , has developed  

w ith  more fo r c e  over th e  l a s t  tw enty y e a r s . I t  has been a r t ic u la te d  by 

in d iv id u a l t h e o r is t s  in  se v e r a l c o u n tr ie s  and ly  th e  In te r n a t io n a l C ouncil 

o f  Museums th r o u ^  th e  work o f  Georges Henri R iv ie r e , and th e  IGOM Committees 

on th e  T ra in in g  o f  Museum P erson n el and M useology. Sometimes th e  term  

'm useology' i s  u sed  to  mean th e  study o f  th e  th eory  o f  museum op era tion  

w h ile  th e  term 'museography' i s  used  to  r e f e r  to  th e  tech n iq u es and prac

t i c e s  o f  museum a c t i v i t i e s .  However, 'm useology' i s  o fte n  used  to  d e s ig 

n a te  both th e  theory  and p r a c t ic e  o f  museum work, l i k e  th e  words so c io lo g y

or an th rop o logy . During th e  l a s t  tw enty y ears  in  B r ita in  and th e  U nited

S t a t e s ,  museum s tu d ie s  has been used  as a term th a t  seems s l i g h t l y  more 

com prehensive and s e lf -e x p la n a to r y  a lthough  i t s  u se  has probably been in 

flu en ced  more Ty th e  s u sp ic io n  o f  an 'o lo g y ' r a th e r  than by u n iv e r sa l  

a ccep tan ce  o f  an a l l  encom passing term .

I t  may be th a t  d is c u s s io n s  about m useology must remain e s s e n t ia l l y

based  on o p in io n , f a i t h  or perhaps even in d o c tr in a t io n ;  however, th ere  can 

be an a l t e r n a t iv e .  The ev a lu a tio n  o f  museology sh ou ld  n o t be based  on th e  

s u b je c t iv e  b e lie f - s y s te m s  o f  museum p eop le  or t h e ir  tem p orarily  p erce iv ed  

needs but ra th er  on th e  developm ent o f  a r a t io n a l ,  o b je c t iv e  and s c i e n t i f i c  

r e a l i t y  -  th a t  o f  th e  museum in  s o c ie t y .

Whether adm itted  by most p r a c t it io n e r s  or n o t , th ere  i s  a su b je c t

o f  study based  on th e  museum and i t s  p u rp oses. What i s  not apparent i s  th e

s u b je c t ,  th eo ry , s tr u c tu r e , and in n er  lo g i c  o f  m useology; in d eed , th ere

have been many d if f e r e n t  d e f in i t io n s  and th e o r e t ic a l  in te r p r e ta t io n s .  As

Barry Reynolds has w r itte n :

W hile i t  would be e x c e l le n t  to  have firm  d e f in i t io n s  fo r  'museums' 
and 'm u seo logy ', one must be chary o f  s tu d ie s  concerned s o l e l y  w ith  
d e f in i t io n s .  These resem ble to o  e a s i ly  th e  c o n sc ie n tio u s  e f f o r t s  o f  
p a st p h ilo so p h ers to  determ ine how many a n g e ls  can stan d  on th e  head  
o f  a  p in . In an th rop o logy , concerned w ith  th e  study o f  c u ltu r e s ,
Kroeber and Kluckhom  (1952) some decades ago were a b le  to  id e n t i f y  
more than one hundred a n th r o p o lo g ic a l d e f in i t io n s  o f  th e  term  
' c u l t u r e ' ,  I  su sp ec t th a t  in  museology we sh ou ld  encounter a
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s im ila r  p le th o r a  o f  d e f in i t io n s  o f  m u s e u m s . 3

Indeed , th e r e  have been a number o f  words which have been used  to  re p r e se n t

th e  th eory  and p r a c t ic e  o f  museum work: 'm u seo lo g y ', 'm useography',

'museum s t u d i e s ' ,  'museum p r a c t ic e ' ,  ' c r i t i c a l  m useo logy ', 'neo-m useology'

( in  E h ^ is h ) ;  'Museumkunde', * Mus eumwissens c h a f f  ( in  German); 'm u sé o lo g ie ',

'm uséographie' ( in  French); 'm uséographie' ( in  I t a l ia n ) ;  to  'm uzeyevedenye'

( in  R u ssian )', 'museoznawstwo ( in  C zech), p lu s  a d je c t iv e s  such as  'm u zeis-

t i c ' , 'm u sea l', 'm u se a lity ' and so  o n ..

D isreg a rd in g  Barry R eynolds' warning fo r  th e  moment, museology a s  a  

4" sc ie n c e  in  embryo" or an " in te r d is c ip l in a r y  f i e l d  o f  study s t i l l  em erging
c

a f t e r  fo r ty  years"  s u f f e r s  from a la c k  o f  d e f in i t io n  and a n a ly s is  th r o u ^  

an ab sen ce o f  study o f  i t s  h is to r y  and th e o r e t ic a l  b a se . As Z.Z. S transky  

has argued:

We la c k  so  fa r  th e  work documenting th e  o r ig in a l i t y  o f  t h i s  d evelop 
ment and s i n k i n g  out th e  fa c to r s  c o n d it io n in g  t h i s  th e o r e t ic a l  
c r e a t io n .6

Some work must be done on th e  e x i s t in g  ev id en ce o f  th e  th e o r e t ic a l  p la c e  o f  

m useology.

Attem pts to  c o n c e p tu a liz e  a m u seo lo g ica l d i s c ip l in e  have been con

c en tra ted  in  th e  p er io d  s in c e  World War I I  and cen tered  in  P a r is  a t  ICOM 

and UNESCO, in  Elastem  EXirope and a t  u n iv e r s ity  ce n tr e s  such as  th e  D epart

ment o f  Museum S tu d ie s  a t  L e ic e s t e r .  In 1958, one o f  th e  f i r s t  a ttem p ts  

was made t o  co d ify  d e f in i t io n s  a t  th e  UNESCO R egional Seminar on Education
7

h e ld  a t  Rio de J a n ier o . M useology was d e fin ed  a s  a "branch o f  knowledge

3
•^Barry R eynolds, MuWop, No. 1 , p . 35»

\ b i d . , p . 34 .

^L. T eather, P r o fe s s io n a l D ir e c t io n s  fo r  Museum Work in  Canada,
p . 207.

^Z.Z. S tran sk y , MuWop, No. 1 , p . 43 .
7 ^

Report by Georges Henri R iv ie r e ,  "UNESCO" R egional Seminar on th e  
Edu c a t io n a l R ole of  Museums, Rio de Jan iero  (B r a z i l ,  7-30 September 1 9 5 8 ), 
p . l 2 .
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concerned w ith  th e  study o f  th e  purposes and o rg a n iz a tio n  o f  museums."8 

These in te r p r e ta t io n s  were r e s ta te d  a t  th e  F if th  R egional Museum Seminar 

in  1962 in  Mexico C ity , From 1956 to  1965» th e  IGOM I n te r n a t io n a l Commit

t e e  fo r  A dm in istration  and P erson n el examined th e  tr a in in g  fo r  th e  museum 

p r o fe s s io n  cu lm in atin g  in  a G eneral C onference r e s o lu t io n  th a t  cu rators  

(meaning anyone in v o lv e d  w ith  c o l le c t io n s )  sh ou ld  be tr a in e d  in  museology 

by a p o st-g ra d u a te  d egree , in te r n sh ip  or a ty p e  o f  b a s ic  t r a in in g  through
9

sem inars, workshops, e t c .  N a tu ra lly  d is c u s s io n s  about t r a in in g  or a pro

f e s s io n  retu rn ed  to  th e  su b je c t  and theory  o f  museum work and m useology. 

George Henri R iv ie r e  le d  th e s e  developm ents ; in  a paper fo r  a UNESCO 

Seminar on th e  r o le  o f  th e  museum in  s o c ie t y ,  he promoted th e  need  fo r  

resea rch  on "museology as a d is c ip l in e  d esign ed  to  e s t a b l is h  d e f in i t e  r e 

la t io n s  between museums, on th e  one hand, and between s c ie n c e ,  c u ltu r e  and 

s o c ie t y ,  on th e  o t h e r . M u s e o l o g y  (much l i k e  ethnology  and a rch a eo lo g y ), 

as p r e s e n t ly  tr e a te d , was not a  sep a ra te  d i s c ip l in e ,  and was e s s e n t ia l ly  

" u ltra -co n serv a tiv e"  and composed o f  "ready-made t h e o r i e s . T h e  e x p er i

m ental ro u te  was h is  s o lu t io n .  H is a n a ly s is  was:

Museology was e s s e n t ia l ly  s y n th e t ic  in  ch a ra c te r , co v er in g  as i t  
d id  a number o f  a c t i v i t i e s ,  which v a r ied  from one museum to  another  
and from one country to  a n o th er . H ith erto  no la r g e - s c a le  endeavour 
had been made a t  th e  in te r n a t io n a l l e v e l  to  sy ste m a tiz e  th e  th e o r ie s  
an d • standards o u t lin e d  in  d if f e r e n t  c o u n tr ie s , w ith  a v iew  to  t h e ir  

■ ad a p ta tio n  to  th e  v a r io u s  c u ltu r e s  and to  th e  requirem ents o f  a l l  
museums. Such an endeavour must be made, because th e  need fo r  a 
s p e c ia l iz e d  m u seo lo g ica l t r a in in g  was u n iv e r s a lly  f e l t  and th a t  
t r a in in g  sh ou ld  be p r a c t ic a l  a s w e ll  as t h e o r e t i c a l . 12

®rbid., p. 34.
9
See "T raining o f  Museum P erson n el,"  Papers from th e  Seventh  General 

C onference o f  th e  In te r n a t io n a l C ouncil o f  Museums (New York, 1 9 6 5 ).
pp. 74- 7 9 .

Georges Henri R iv ie r e ,  "The Museum -  The I n t e n s i f i c a t io n  o f  S c ie n 
t i f i c  Research and th e  Growth o f  Art P rod u ction ,"  UNESCO In te r n a t io n a l  
Symposium on Museums in  th e  Contemporary World (P a r is ,  I 969) , p . 18 .

^^ Ib id . , p . 18 .

^^Ibid .'. p . 18 .
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S in c e  1962, UNESCO had begun to  e s ta b l is h  cen tre s  around th e  w orld to

t r a in  museum te c h n ic ia n s , b eg in n in g  w ith  a cen tre  in  J o s , N ig er ia  and

fo llo w e d  by one in  M exico.

The Committee fo r  A dm in istra tion  and P erson n el was renamed th e

T ra in in g  o f  Museum P ersonnel and an ICOM T rain in g  U nit fo r  P r o fe s s io n a l

T ra in in g , headed "tiy Georges Henri R iv ie r e  and Y v ette  Odonne, was form ally

13e s ta b lis h e d . In 1970, th e  book th e  T rain in g  o f  Museum P ersonnel was

p u b lish ed  and th e  ICOM T ra in in g  U n it , in  con ju n ction  w ith  th e  U n iv e r s ity

o f  L e ic e s t e r ,  d r a fte d  a s y lla b u s  which was adopted by th e  Committee in

June 1971 e n t i t l e d  P r o fe s s io n a l T ra in in g  o f  Museum P ersonnel in  th e  W orld;

l 4A ctual S ta te  o f  th e  Problem ; th e  term s were fu r th e r  d efin ed :

Museology i s  museum s c ie n c e .  I t  has to  do w ith  th e  study o f  h is to r y  
and background o f  museums, t h e ir  r o le  in  s o c ie t y ,  s p e c i f i c  system s  
fo r  r e se a r c h , co n serv a tio n , education  and o r g a n iz a tio n , r e la t io n s h ip  
w ith  th e  p h y s ic a l environm ent, and th e  c l a s s i f i c a t i o n  o f  d if f e r e n t  
kinds o f  museums.

Museography covers methods and p r a c t ic e s  in  th e  op era tion  o f  museums, 
in  a l l  t h e ir  v ariou s a s p e c t s .15

The a d d it io n a l concept h ere  was ' s c i e n c e ' .  Some members o f  th e  ICOM 

E xecutive C ouncil and A dvisory Committee a ttem pted  to  have th e se  d e f in i 

t io n s  w r itte n  in  th e  new ICOM S ta tu te s  b efo re  th e  Tenth General C onference  

o f  ICOM in  Copenhagen in  1974 w ith ou t s u c c e s s .  N e v e r th e le ss , a new I n te r 

n a tio n a l Committee fo r  M useology was a ccep ted  in  1977 a t  th e  T w elfth  

General Assembly in  Moscow whose work has r e s u lt e d  in  two i s s u e s  o f  a new 

jo u r n a l, MuWop, "Museology -  S c ie n c e  or  Ju st P r a c t ic a l  Work?" (1980) and

13T ra in in g  o f  Museum P erson n el (P a r is ,  1 9 7 0 ).

14P r o fe s s io n a l T ra in in g  o f  Museum P erson n el in  th e  World. A ctual 
S ta te  o f  th e  Problem (P a r is ,  1 9 7 2 ).

^^Ibid.
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" I n te r d is c ip l in a r i ty  in  Museology" (1982).^ ^

The a c t i v i t i e s  o f  IGOM have been a r e f l e c t io n  o f  work in  d if f e r e n t  

cen tre s  where s tu d ie s  o f  museology have con cen tra ted  on a number o f  pro

blem s; i s  m useology a s c ie n c e , i s  i t  a sep a ra te  d i s c ip l in e  and i s  i t  a 

p r o fe s s io n a l f i e l d  o f  knowledge? The answers to  th e s e  q u e s tio n s  f i t  in to

one or  an oth er o f  th r e e  c a te g o r ie s  su g g ested  by V i l i  T o ft Jensen , each

17o f fe r in g  a d if f e r e n t  a r t ic u la t io n  o f  museum th e o iy  : Museology a s  A pplied

S c ien ce; M useology a s  an Independent S c ie n c e  a ) S o c ia l  S c ie n c e , b) Meta-

th e o r e t ic a l  (S ee  F igure l ) .

In  B r ita in , th e  U nited  S ta te s  and Canada, th e r e  has been a tendency

to  a v o id  th e  d is c u s s io n  o f  th e  t h e o r e t ic a l  su b stan ce  o f  m useology and focu s

on th e  secondary a sp e c ts  which were o f  more im m ediate concern: d e f in it io n s

o f  c u r a to r ia l p o s i t io n s ,  th e  v a l id i t y  o f  a 's e p a r a te ' d is c ip l in e  and th e

e x is te n c e  o f  a museum p r o fe s s io n . S in c e  th e s e  q u e s tio n s  a re  n ever r e so lv e d

s a t i s f a c t o r i l y  fo r  a l l  o f  th e  museum occu p a tio n a l group, th e  energy o f

museum p eo p le  i s  d ir e c te d  away from d is c u s s io n s  about th e  n atu re and theory

o f  museum a c t i v i t i e s .  There have been only  a few a c c e s s ib le  works which

have d e a lt  w ith  th e  theory  o f  museum work in  E n g lish , one b ein g  an a r t i c l e
1 8by J i r i  N eustupny, th e  Czech m u se o lo g is t , p u b lish ed  in  1971» th e  second  

a re  th e  works o f  Raymond S in g le to n  o f  th e  Museum S tu d ie s  Department, Uni

v e r s i t y  o f  L e ic e s te r  (1966-1977) who has been a major co n tr ib u to r  to  museum 

thought in  th e  E n ^ ish -sp e a k in g  w orld . Although most o f  th e se  w r it in g s

MuWop, M u seo log ica l Working P a p ers . N os. 1 and 2 (Sweden, 1 9 8 0 ). 
The f i r s t  p e r io d ic a l  i s s u e  was p u b lish ed  from th e  papers subm itted  to  th e  
In te r n a tio n a l Committee on M useology o f  ICOM. Over a hundred c ir c u la r  
l e t t e r s  ( 176) were s e n t  out; f i f t e e n  com m ittees ( te n  n a tio n a l and f iv e  
in te r n a t io n a l)  r e p l ie d  r e s u l t in g  in  f i f t e e n  papers in  th e  f i r s t  issue.*  
T his was n o t an overwhelming r e a c t io n  and may ex p la in  why r e g io n s  such as  
North America, A fr ic a , In d ia , A sia  a re  not w e ll-r e p r e se n te d .

17V i l i  T o ft Jen sen , "M useological P o in ts  o f  View -  Europe 1975»" 
MuWop, I ,  1 -1 0 .

10
J i r i  N eustupny, "What i s  M useology?," Museums J o u rn a l. 71 (Sep

tember 1971)» 67- 6 8 .
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have been d ir e c te d  to  th e  q u estio n  o f  a museum p r o fe s s io n  and th e  appro

p r ia te  t r a in in g  fo r  museum work, h is  p a r t ic u la r  co n tr ib u tio n  has been to  

a r t ic u la t e  th e  concept o f  'museum s tu d ie s '  ( f i r s t  p op u lar ized  in  th e  U. S . ) .  

For S in g le to n , museum s tu d ie s  can be d e fin e d  sim ply a s  "to study

museums"; i t  in c lu d e s  both museology and museography but has an even w ider  

19con cep t. The c h ie f  a s s e t  o f  ' museum s t u d i e s ' ,  in  h is  o p in io n , i s  th a t

i t  i s  s e l f - e 3q )la n a to ry , Given th e  r e s is ta n c e  o f  th e  museum working group,

e s p e c ia l ly  in  th e  E h g lish -sp ea k in g  w orld , to  adopt th e  term s museology or

museography, th e r e  i s  some v a l id i t y  to  S in g le to n 's  l o g i c .  A lthough in

concept museum s tu d ie s  may seem to  have a broader, u n if ie d  s u b je c t ,  in

p r a c t ic e  i t  has been in te r p r e te d  a s  tech n iq u e or a t  b e s t  a p p lie d  s c ie n c e  in

tr a in in g  programmes in  North Am erica. However, S in g le to n 's  own d e f in it io n

i s  p r e c is e ly  muse o lo g ic a l ,  cen tered  on th e  'purpose o f  museums' and t h e ir

r e la t io n  to  t h e ir  community a s  he has w r it t e n :

Y et i t  i s  h e r e , in  th e  r o le  o f  th e  museum in  s o c ie t y ,  th a t  th e  
essen ce  o f  a tr u e  museum p r o fe s s io n  l i e s . . . T h i s  i s  th e  common ground, 
th e  one fa c to r  which u n ite s  and in te g r a te s  a l l  museums, w hatever t h e ir  
s i z e  and fu n c t io n , in to  a s i n ^ e  body, w ith  a s p e c ia l ,  unique c o n tr i
b u tion  to  make to  th e  l i f e  o f  th e  community.20

L ik e  R iv ie r e , he contends th a t  museum thought sh ou ld  be a r a t io n a l  stud y

based on th e  "why" fo r  " i t  i s  on ly  by q u e s tio n in g  and a n a ly z in g  and con-

21s id e r in g  ev ery th in g  we do in  museums" th a t  p r a c t ic e  w i l l  be improved.

On th e  su b je c t  o f  th e  e x is te n c e  o f  a  museum p r o fe s s io n , S in g le to n  

has no doubts about i t  but s e e s  how th e  " incoherent"  and "curious" m ixture  

o f  museum a c t i v i t i e s  c o n tr ib u te s  to  some r e s is ta n c e  and th e  tendency o f  

cu rators to  seek  sanctuary in  t h e ir  s c h o la r ly  in t e r e s t s ;  he has g iven  one 

o f  th e  c le a r e s t  a n a ly se s  o f  th e  museum p ro cess  which i s  th e  b a s is  fo r

19R. S in g le to n , "Museum S tu d ie s :  The Theory and P r a c t ic e  o f  Cura
t o r ia l  T ra in in g ,"  an unpublished  t a lk  g iven  in  Norway, 1977•

20R. S in g le to n , "The Purpose o f  Museums and Museum T rain ing ,"  
Museums J o u rn a l, 69 (December I 969) ,  133 .

21R. S in g le to n , "Museum S tu d ie s ,"  p . 2 .
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museum theory; museums a r e  about:

th e  p h y s ic a l care  o f  o b je c ts  (combined) 
w ith  th e  academ ic knowledge which surrounds them
w ith  th e  in form ation  which can be e x tr a c te d  from them,
w ith  th e  p r e se n ta t io n  and e x h ib it io n  o f  th e s e  v ariou s  
o b je c ts  (each  demanding d if fe r e n c e s  o f  trea tm en t, 
both in  d isp la y  and g en era l p r e s e r v a t io n ) , 
concern w ith  th e  ed u ca tio n a l v a lu e  o f  th e  o b je c t s ,  and 
w ith  t h e ir  a e s t h e t ic  v a lu e ,
concern w ith  a m u ltitu d e  o f  ty p es  o f  v i s i t o r s  and u s e r s ,  
each w ith  d i f f e r e n t  n e e d s , 22

S in g le to n  does n o t d ir e c t ly  address q u e s tio n s  which have occupied  

th e  E astern  European t h e o r is t s  such as whether museum study i s  a s c ie n c e ,  

an in te r d is c ip l in a r y  stud y  or a u n if ie d  s u b je c t .  But h is  in te r p r e ta t io n

can be p la ced  between T o f t 's  C ategories I  and I I  (S ee  F igure l ) , In  h is

1969 o u t l in e  o f  th e  in g r e d ie n ts  o f  a  te a c h in g  programme, S in g le to n  empha

s iz e d  th e  p a r ts  o f  museum tr a in in g :

A cu rator needs to  be tr a in e d  p a r t ly  a s  an h is to r ia n  (o r  a r t  h i s 
to r ia n , or n a tu ra l h is t o r ia n ,  or w hatever h is  p a r t ic u la r  su b je c t  
may be) in  order to  be a b le  to  study and a p p r e c ia te  h is  m ater ia l;  
p a r t ly  (w hatever h is  s p e c ia l i t y )  a s  a s c i e n t i s t ,  to  understand th e  
p h y s ic a l care  o f  h is  c o l le c t io n s ;  p a r t ly  a s  a te c h n ic ia n  to  know 
how to  p resen t and to  d isp la y  them e f f e c t iv e ly ;  p a r t ly  a s  a jd iilo -  
sop her, to  know why he i s  d isp la y in g  them or s to r in g  them or con
s e r v in g  them; p a r t ly  as an e d u c a t io n a lis t  to  be a b le  to  in te r p r e t  
and ex p la in ; p a r t ly  as a showman, to  a t t r a c t  and h o ld  h is  v i s i t o r s '  
a t te n t io n ;  p a r tly  a s  an a d m in istra to r  and manager, to  be a b le  to  
orga n ize  h i s  in s t i t u t io n  or department e f f i c i e n t l y ,23

But even t h is  breakdown o f  p a r t ic u la r  s k i l l s  he counterbalanced  w ith

s k i l l s  in  in form ation  r e t r i e v a l ,  com m unications, management and most o f

a l l  th e  purpose o f  museums, which rep re se n t th e  in te g r a t in g  elem ents o f

museum work.

By 1977 , Mr, S in g le to n  was co n cen tra tin g  more on th e  problems o f

th e  common base o f  museums and resea rch  on them:

. , .B efo re  we ven tu re any fu r th er  in to  th e  fu tu r e  we r e a l ly  should  
lo o k  c lo s e ly  a t  t h i s  s tra n g e  and d if f u s e  group o f  w id e ly -d if f e r in g  
in s t i t u t io n s  which we c a l l  'museums' ; and we sh ou ld  determ ine, i f  
we can, ju s t  what th ey  have to  o f f e r ,  and to  whom, and how they  
sh ou ld  b e s t  be organ ized  to  f u l f i l l  t h e ir  fu n c t io n . A lthough I  am

S in g le to n , " P r o fe ss io n a l Education and T ra in in g ,"  Museums 
J ou rn a l, 70 (December 1971) 99»

p . 9 9 .

23R, S in g le to n , "The Purpose o f  Museums and Museum T ra in in g ,"
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c a r e fu l ly  a v o id in g  th e  word, I  am o f  cou rse ta lk in g  o f  'm useology' 
and th e  need fo r  resea rch  in  m useology. T h is i s  probably our 
g r e a te s t  need today (ap a rt from money) because i t  i s  on ly  on th e  
r e s u l t s  o f  such resea rch  th a t  we can p lan  our fu tu r e  e f f e c t iv e ly ;  
a l l  e l s e  i s  guessw ork, and th e  f r u i t s  o f  our more t r a d it io n a l  
resea rch  nurtured w ith in  our r e s p e c t iv e  d is c ip l in a r y  f i e l d s ,  a re  
l i a b l e  to  be la r g e ly  w asted , u n le ss  they  can be d is tr ib u te d  and as  
i t  w ere, 'marketed* e f f e c t i v e l y . 2^

In  North America, th ere  has been a f a i lu r e  to  approach m useology 

a s  a t h e o r e t ic a l  study; th e  co n tr ib u tio n s  in  th e  a r t i c l e  "Museology -  

S c ie n c e  or J u st P r a c t ic a l  Work?" s t a r t  from a d if f e r e n t  p o in t  than th o se  

o th er  c o u n tr ie s , p a r t ic u la r ly  in  E astern  Europe and Japan, and show l i t t l e  

fa jn i l ia r i ty  w ith  th e  t h ir t y  y ea r  in te r n a t io n a l deb ate on m useology l e t  

a lo n e  e a r l ie r  r o o t s .  A c o n tr ib u tin g  fa c to r  may be th a t  m useology has been  

r ep la ced  by th e  term 'museum s tu d ie s '  which has become a c a t c h - a l l  phrase  

fo r  any ty p e  o f  study o f  museums and need n ot n e c e s s a r i ly  be m u se o lo g ic a l. 

As in  B r ita in ,  th e  d e n ia l o f  museum th eory  has most o fte n  been exp ressed  

in  th e  debate about a museum p r o fe s s io n  and i t s  t r a in in g .  T his d is c u s s io n  

began in  th e  1930 's  w ith  th e  claim  a g a in s t  a museum p r o fe s s io n  by th e  

n a t u r a l is t  A lexander Ruthven and th e  c o n tr a d ic t io n  by Laurence V a il Coleman 

in  1939 in  h is  book The Museum in  A m erica. But d is c u s s io n  r e su r fa ced  in  

th e  1950 's  and 19&0's in  th e  w r it in g s  o f  Carl Guthe and A.E, Parr and many 

o th e r s . At t h e ir  extreme th e  n e g a tiv e  o p in ion s a re  th a t  museum work i s  

e ith e r  capab le o f  b e in g  fo llo w e d  by a layman w ith ou t t r a in in g  ( th e  view o f  

sm a ll, v o lu n te e r - s ta f fe d  museums) or th a t  i t  i s  th e  work o f  su b je c t  sp ec

i a l i s t s  ( th e  view  o f  la r g e  museums).

When a t h e o r e t ic a l  b ase  fo r  museum work i s  d isc u sse d  th e r e  i s  o u t-  

r i ^ t  s c e p t ic ism . Wilcomb Washburn, o f  th e  Sm ithsonian I n s t i t u t e ,  s ta te d  

h is  a v ers io n  to  th e  tren d  to  d e f in e  a p r o fe s s io n  based  on m useology a t  

l e a s t  in  i t s  p resen t s t a t e  in  h is  a r t i c l e  "Grandmotherology and M useology":

24
R. S in g le to n , "The Future o f  th e  p r o fe s s io n ,"  Museums J o u rn a l. 

77 (December 1977)1 121 .
25For th e  d is c u s s io n  o f  th e se  developm ents s e e  L . T eath er, 

P r o fe ss io n a l D ir e c t io n s  fo r  Museum Work in  Canada, pp. I 65- I 6 8 .
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The alm ost t o t a l  la c k  o f  t h e o r e t ic a l  d is c u s s io n  o f  th e  museum's 
r ig h t  to  cla im  p r o fe s s io n a l s ta tu s  fo r  i t s  housekeep ing s k i l l s  i s  a 
c lu e  to  th e  b aren ess o f  th e  p h ilosophy u n d erly in g  th e  cla im  to  pro
f e s s io n a l  s t a t u s .  Only Curator had ad d ressed  i t s e l f  to  th e  q u estio n  
w ith  any p e r s is te n c e  or d ep th .26

Washburn took  p a r t ic u la r  ex cep tio n  to  th e  assum ption th a t  m useology equals 

museum a d m in is tr a tio n . Y et, e a r l ie r  A.E. Parr had r e je c te d  th e  sta tem ent  

made try W. G lover th a t  m useology was based on in te r p r e ta t io n  o f  c o l le c t io n s  

f o r  th e  purpose o f  in s t r u c t io n .  O bviously , th e r e  was some con fu sion  about 

what th e  m useology b ein g  c r i t i z e d  rep resen ted .

Museum th eory  has n o t been gen erated  from u n iv e r s ity  programmes in  

museology or museum s tu d ie s  d e s p ite  th e  la r g e  number o f  programmes in  

North America. One reason  may be th a t  most cou rses must in c lu d e  p o s t

graduate t r a in in g  in  a su b je c t  area  a t  th e same tim e a s  s tu d y in g  museum 

work; th u s , museum th eory  becomes a p a r a l le l  and o fte n  secondary stu d y .

Many courses teach  a p p lie d  museography ra th e r  than th eo ry . T h is approach  

t o  ed u catin g  th e  p o te n t ia l  museum employee r e f l e c t s  an in te r d is c ip l in a r y  

view  o f  th e  study o f  museums or even a m u lt i-d is c ip l in a r y  v iew , and thus  

f a l l s  under C ategory I  (S ee  F igure l ) . T his view  i s  summarized by James L. 

Swauger, S en io r  S c ie n tis t-A n th r o p o lo g y  a t  th e  C arnegie Museum o f  N atural 

H isto r y , P i t t s b u r g :

I  b e l ie v e  i t  most f r u i t f u l  to  co n sid er  m useology a body o f  museum 
tech n iq u es fo r  advancing th e  purpose and o rg a n iz a tio n  o f  museums 
th a t has been developed  and found p r a c t ic a l  and p ro d u ctiv e  by museum 
employees a s  th ey  perform ed t h e ir  d a ily  t a s k s .2?

There a re  a few ex ce p tio n s  to  t h i s  pragm atic d e f in it io n  o f  museo

lo g y .  EOLlis Bur caw, a t  th e  U n iv e r s ity  o f  Idaho, has through h i s  w r it in g s  

and te a c h in g s , promoted th e  id ea  o f  museum th eory  and th e  use o f  th e  ICOM

d e f in it io n s  o f  m useology and museography as  fo r  example in  h is  book

28In tro d u ctio n  to  Museum Work. He has a ls o  been one o f  th e  o u tsta n d in g

^̂ Wi l comb Washburn, "Grandmotherology and M useology," C urator, X 
(March 196?) 4 ] -4 8 .

27James. L . Swauger, MuWop, No. 1 , p . 46 .

28G._ E L lis Burcaw. In tro d u ctio n  to  Museum Work (N a s h v il le ,  1975) a s  
w e ll as Museum T ra in in g  Courses in  th e  U nited  S ta te s  and Canada (Washing
ton  , 1968 ) , p . 8 which record s th e  e a r l ie r  ICOM d e f in i t io n s .
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c r i t i c s  o f  th e  s t a t e  o f  m useology tea ch in g ; he summed up th e  in terco n n ec

t io n  o f  tr a in in g ;  p r o fe s s io n a lism  and m useology th a t  predom inates in  North  

America when he p o in ted  out th a t th e  most common view  i s  "the t a c i t  con

c lu s io n  th a t  th ere  i s  no museum p r o fe s s io n , no such th in g  as m useology and

29co n seq u en tly , no need fo r  g en era l museum tr a in in g ."

Only in  1982, fo u rteen  y ears  a f t e r  b e in g  i n i t i a t e d  and a f t e r  lo n g

d is c u s s io n s  and b a t t l e s ,  has th e  M asters Programme in  Museum S tu d ie s  a t

th e  U n iv e r s ity  o f  Toronto been acknowledged a s  a study o f  a d is c ip l in e ;

th e  rec en t rev iew  com m ittee a r r iv e d  a t  th e  fo llo w in g  con firm ation  o f  th e

th eory  o f  museum work y e t  p o in ts  to  i t s  prob lem atic  s t a t e :

Museology i s  a  new academ ic d i s c ip l in e  and p r a c t is in g  p r o fe s s io n .
I t  endeavours to  f in d  th e  th e o r e t ic a l  b a s is  o f  museum work and aims 
a t  a fu r th e r  developm ent and improvement o f  museum a c t i v i t i e s ,  n ot  
on ly  on th e  b a s is  o f  ex p erien ce  but f i r s t  and forem ost on th eo ry .
Theory and methodology a r e  th e  fou n d ation s o f  a l l  a sp e c ts  o f  
m useology.

The cognate departm ents have, however, appeared r e lu c ta n t  to  
rec o g n ize  th e  emergence o f  t h is  embryonic f i e l d .  The r e s u l t  has 
been a sch izo p h ren ic  a t t i t u d e  shared  by both th e  s tu d en ts  and th e  
Program i t s e l f . 30

Most o f  th e  th e o r e t ic a l  exam ination o f  museums has been prepared in

E h stem  Europe and f a l l s  in to  th r e e  c a te g o r ie s :  th o se  who s e e  m useology as

in t e r d is c ip l in a r y ,  a s  a s o c ia l  s c ie n c e  and f i n a l l y  a s  a m eta -th eory . One

o f  th e  f i r s t  p r a c t it io n e r s  to  form ulate a th eory  o f  museum work was J i r i

Neustupny, who in  1950, in  th e  document Qué t i o n s  de m u séo log ie  moderne,

proposed a Centre fo r  M u seo log ica l S tu d ie s  in  C zechoslovak ia  to  o f f e r  a id

to  numerous museums in  th e  p rov in ce  based  on th e  most modem m u seo log ica l 

31p r in c ip le s .  He o ffe r e d  a d e f in i t io n  o f  g en era l museology a s  the  

" th e o r e t ic a l a sp e c ts  o f  museum work" c o n s is t in g  o f  " s c i e n t i f i c  resea rch  

and c o l le c t in g ,  ed u ca tio n a l a c t i v i t i e s ,  co n serv a tio n , e x h ib it io n s ,  theory

29G.E. Burcaw, In tro d u ctio n  to  Museum Work, p . v .

^^Review o f  th e  U n iv e r s ity  o f  Toronto M asters Programmes in  
Museum S tu d ie s  (T oronto, 1 9 8 2 ).

31 J . Neustupny, Otazky Dnesniho m u se .in ictv i -  Q uestion s de 
m u séolog ie moderne (Prague, 1 9 5 0 ), p . 197 .
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and tech n iq u e ,"  Museography was d e fin ed  as th e  d e s c r ip t iv e  and te c h n ic a l  

p a rt o f  th e  d o c tr in e , w h ile  museology was th e  th e o r y . T h is d e f in i t io n  

in f lu e n c e d  developm ents in  C zechoslovak ia  and, in t e r n a t io n a l ly ,  th e  work o f  

R iv ie r e  a t  ICOM, Neustupny added a concept to  gen era l m useology, ' s p e c ia l  

m useology' which c o n s is t s  o f  th e  a p p lic a t io n  o f  su b je c t  d i s c ip l in e s  to  

museum work a s  an a p p lie d  s c ie n c e  se r v in g  museum n eed s.

Thus, Neustupny d e fin e d  m useology as a  th eory  but q u a l i f i e d  h is  view  

by d e f in in g  i t  a s  dependent on th e  su b je c t  d i s c ip l in e s  found in  museums.

For Neustupny, museology can be com partm entalized in to  d i f f e r e n t  m ethods. 

Thus, he d en ies  th e  s c i e n t i f i c  ch aracter  o f  m useology; on ly  p a r ts  o f  

m useology a r e  s c i e n t i f i c ,  th o se  which r e ta in  th e  s c i e n t i f i c  ch aracter  o f  

t h e ir  s u b je c t s .

In  w r it in g s  in  th e  l a t e  1 9 6 0 's , Neustupny went fu r th e r  w ith  h is

32in te r p r e ta t io n  o f  th e  in t e r d i s c ip l in a r i t y  o f  m useology ; i f  m useology was

"the th eo ry , th e  m ethodology o f  the a p p lic a t io n  o f  v a r io u s  d is c ip l in e s  in

museums and museum work" and i t  has " n e ith er  i t s  own su b je c t  o f  study nor

i t s  own m e t h o d s . . . ( i t )  must u se  and apply methods o f  o th er  d i s c ip l in e s ,

33accord in g  to  th e  branch o f  museology concerned." The methods o f  museo

lo g y  come from o th er  d is c ip l in e s  which a re  the b a s is  o f  g en era l and s p e c ia l

m useology. The s p e c ia l  m u sco log ies a re  o b v io u sly  based on th e  methods o f  

h is to r y ,  a rch aeo logy , n a tu ra l h is to r y ,  and so  on . But g en era l museology  

i s  a ls o  composed o f  methods from o th er  d i s c ip l in e s ,  such as th e:

1 .  Theory and methods o f  c o l le c t in g  so u rces m a te r ia ls  o f  th e  in d i 
v id u a l branches o f  s c ie n c e s .  Theory o f  methods o f  sa fe -k e e p in g  
and p r o te c t io n . Theory and methods o f  s c i e n t i f i c  in fo rm a tio n . 
Theory and methods o f  r e sea r ch .

2 . Theory and methods o f  mass communication -  E ducational d i s c ip l in e .

32A rev iew  o f  J . N eustupny's work to  I 968 can be found in  J . 
Neustupny, Museum and R esearch (Prague, I 968) , pp. 1 5 7 -1 5 9 . T h is volume 
has been used  here as th e  b a s is  o f  in form ation  on Eastern Europe fo r  t h i s  
ch ap ter , p a r t ic u la r ly  Chapter E leven , as w e ll  as sou rce  m a ter ia l a v a i la b le  
in  E n g lish  or German tr a n s la t io n  or summary.

33 J . Neustupny, "What i s  M useology?," Museums J o u rn a l, p . 6 7 .
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3 . Theory and r o le  and fu n c tio n  o f  museums in  s o c ie t y ,  s c ie n c e  and 

cu ltu r e ; th e  o rg a n iz a tio n  o f  museums, museum work, m useology, 
tr a in in g  -  S o c io lo g ic a l  d i s c ip l in e ,

4 , The h is to r y  o f  museums, museum work and m useology -  H is to r ic a l  
d is c ip l in e ,

5» A group o f  museum problems: mass com m unications, s c i e n t i f i c  
in fo rm a tio n , b u ild in g s , f in a n c ia l .34

In  agreem ent w ith  Neustupny were th e  m u se o lo g is ts  o f  th e  German

D em ocratic R epublic who in  19^6 p resen ted  m useology a s  a "com posite body

o f  a number o f  d i s c ip l in e s  th a t  are  r e la te d  to  a common s o c ia l  in s t i t u t io n ,  

35th e  museum." For them m useology i s  an in t e r d is c ip l in a r y  or  m arginal 

s c ie n c e  ( Grenz oder Q u erw issen sch aft) which c o -o r d in a te s  sind in te g r a te s .

I t  has i t s  own su b je c t  and s tr u c tu r e :  th e  theory  o f  museum work, h is to r y  o f  

museumsand museum work and th e  m ethodology o f  c o l l e c t in g ,  re sea r ch  and 

e x h ib it io n .  Thus, th e  e n t ir e  work o f  th e  museum depends on in d iv id u a l  

d is c ip l in e s ,  and m useology a s  a  whole depends on s p e c ia l  m u se o lo g ie s .

Another view  i s  th a t  museology i s  an independent s c i e n t i f i c  d i s c i 

p l in e .  A pparently t h is  p r in c ip le  was p resen ted  in  R ussian l i t e r a t u r e  as 

e a r ly  a s  1954 in  th e  S o v ie t  E ncyclopedia in  which m useology was d e fin ed  a s  

a ' sphere o f  k n ow led ge':

M useology i s  a sphere o f  knowledge about th e  o r g a n iz a tio n  and a c t iv i t y  
o f  museums. I t  i s  engaged in  th e  study o f  th e  th eo ry , h is to r y  and 
p r a c t ic e  o f  museum work, and in  problems o f  th e  a r d i i t e c t u r e  and 
equipment o f  museums,36

In R ussian , to  s im p lify  m a tters , th e  term 'm uzejeveden ie' i s  used  fo r  both

m useology and museography. In E astern Germany, t h i s  op in ion  has been

fo llo w ed  by a number o f  th in k e r s . In  1964, some m u se o lo g is ts  used  th e  term

'Museum w issenschaft' fo r  an independent s c i e n t i f i c  d is c ip l in e  w ith  a p la c e

37in  th e  system  o f  s c ie n c e  to  r e p la c e  th e more g en era l term 'Museumkunde'.

^\ b i d . , p . 6? .

35E. Gzichon, B. H ellm uth, and J . W inkler, "Uber den Character der  
M u séologie , D isk u ssion m ateria l"  (B e r l in , I 966) , p . 2 , T his work i s  a ls o  
summarized by J , Neustupny in  Museums and R esearch , pp. 154 -158 .

36
C ited  in  J . Neustupny, Museums and R esearch .

37" B eitrage zur Mus eumwiss ens c h a f t ," Neue Museumskunde, 7 (1 9 6 4 ), 1 1 .
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Museum w issenschaft  i s  a sep a ra te  and a s c i e n t i f i c  d is c ip l in e ;  i t s  unique

su b je c t  i s  museums w h ile  i t  s tu d ie s  th e  ta sk s  and fu n c tio n s  o f  museums

which a re  arranged in to  system s from which can be drawn v a l id  p r e c e p ts .

In th e  r e c e n t  p u b lic a t io n  by th e  In te r n a t io n a l Committee on M useology,

Klaus S ch re in er , D ir e c to r  o f  th e  A g r a h is to r isc h es Museum and a number o f

th e  Museum C ouncil o f  th e  M in istry  o f  C ulture o f  th e  German D em ocratic

R ep ub lic , item ized  t h is  id ea :

M useology i s  a h i s t o r i c a l ly  grown s o c ia l  s c i e n t i f i c  d i s c ip l in e ,  
d e a lin g  w ith  la w s, p r in c ip le s ,  s t r u c tu r e s ,  aind methods o f  th e  
complex p ro cess  o f  a c q u ir in g , p r eserv in g , d ecod in g , re sea r ch in g  
and e x h ib it in g  s e le c t e d  movable o r ig in a l o b je c ts  o f  n a tu re  and 
s o c ie t y  a s  primary so u rces  o f  knowledge, which c r e a te s  th e  th eo 
r e t i c a l  bsLse fo r  museum work and museum system  w ith  th e  a id  o f  
g e n e r a liz e d  and sy ste m a tic  e x p e r i e n c e . 38

A th ir d  view  i s  r ep resen ted  in  th e  work o f  Z.Z. Stransky and o th ers  

(C ategory I I  A, See F igure 1 Stransky has been im portant in  th e  d evelop 

ment o f  th e  M u seo log ica l Department o f  th e  P h ilo so p h ic a l F acu lty  o f  th e  

Jan E. Purkyne U n iv e r s ity  o f  B m o, C zechoslovakia, a f f i l i a t e d  w ith  th e  

Moravian Museum. T his u n iv e r s ity  had a le c tu r e s h ip  in  m useology a s  ea r ly  

as 1921 and a course in  1932. But a s  o f  1963 , a department was r e c o n s t i 

tu te d , a cou rse s e t  up by I 963 and a p o st-g ra d u a te  d egree in  I 9 6 5 .

S tra n sk y 's  work i s  som etim es r e fe r r e d  to  a s  m e ta -th e o r e t ic a l in  th e  se n se  

th a t  Stransky does n o t co n cen tra te  on th e  q u estio n  o f  th e  e x is te n c e  o f

39m useology a s  a s c ie n c e  which he f e e l s  i s  beyond s o lu t io n  fo r  th e  moment^;

what i s  c r i t i c a l  i s  th e  e x is te n c e  o f  museum th eo ry , a m ethodology and

system  fo r  th e  study o f  museums, fo r  th e  realm o f  p r a c t ic e  w i l l  n o t s o lv e

museum problems as  he u n d erlin ed :

Were we to  h id e  our heads in  th e  sand and s t i c k  to  th e  t r a d it io n a l  
methods and p roced u res, and remain s a t i s f i e d  w ith th e  cu rren t p r a c t ic e ,  
museum work would g e t  in to  th e  in c r e a s in g  c o n tr a d ic t io n  w ith  th e  gen
e r a l p rogress o f  s o c ie ty ;  museums would be pushed onto th e  p eriphery  
o f  s o c ia l  in t e r e s t  and in  th e  end they  would lo s e  n ot on ly  t h e ir

38
Klaus S ch re in e r , " C r iter ia  on th e  P la ce  o f  Museology in  th e  

System o f  S c ie n c es ,"  MuWop, I ,  4 l .

39Z.Z. S tran sk y , "M uzejnictvo V R e la c i i  T e e r ie  A Praxe,"  Muzeum. 
E n glish  Summary, XV ( 1970) , 182-183 .
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s o c ia l  fu n c tio n  but a ls o  t h e ir  r a iso n  d ' e t r e . ^

The aim o f  th e  th eory  must be "to d isc o v e r  th e  o b je c t iv e  s id e s  o f  r e a l i t y ,

to  d e f in e  i t s  law s and to  f in d  th e  optimum ways o f  both s o lv in g  d a ily

ta s k s  and working aheadi^ For Stransky th e  ' r a iso n  d 'e t r e ’ o f  museums i s

n ot th e  museum i t s e l f  but th e  " s o c ia l  reason  from th e  e x is te n c e  o f

museums." At t h i s  p o in t ,  S transky i s  s im ila r  to  S in g le to n  and R iv ie r e .

However, S transky adds another concept; fo r  him, th e  h ea r t o f

museology i s  th e  human a c t i v i t y  o f  "conserving  a g a in s t  n a tu ra l decay

c e r ta in  o b je c ts  and c r e a tio n s  which rep re se n t fo r  man c e r ta in  v a lu es

4 lc lo s e ly  l in k e d  w ith  h is  hum anisation."  Museology i s  th u s , about "the

42s p e c i f i c  r e la t io n  o f  man to  r e a l i t y ."  In p a r t ic u la r ,  m useology i s  based  

on o b je c ts  which make up c o l le c t io n s  and fu n c tio n  a s  m a ter ia l documents, 

ev id en ce  which sh ou ld  be r e la t e d  to  what he c a l l s  " in te g r a te d  s c i e n t i f i c  

knowledge" and which serv ed  i t s  purpose on ly  i f  communicated fo r  example 

by e x h ib it io n .  For Stransky m useology does not r e p la c e  th e  r o le  o f  sub

j e c t  d is c ip l in e s  found in  museums but n e ith e r  do th e s e  s p e c ia l  m u seo log ica l 

d is c ip l in e s  fu n c tio n  as a s u b s t i tu te  fo r  m useology; in  t h i s  he has departed  

from Neustupny.

D isc u ss io n s  about th e  s c i e n t i f i c  ch aracter  o f  m useology have been

muddied by d i f f e r e n t  d e f in i t io n s  o f  a 's c ie n c e '  and o f  ' s c i e n t i f i c '  in

d is c u s s io n s ,  a  problem common to  d e f in i t io n s  o f  th e  s o c ia l  s c ie n c e s  and

s c ie n c e  i t s e l f .  Karl P opper's approach i s  u s e fu l to  ga in  p e r sp e c t iv e :

A s c i e n t i f i c  theory  i s  a n e t  which we throw out to  ca tch  th e  w orld  
we want to  r a t io n a l iz e ,  ex p la in  and r u l e . ^3

Museology c e r ta in ly  q u a l i f i e s  as an attem pt to  r a t io n a l iz e  th e  phenomena

^ Z .Z . S tran sk y , Bm o: Education in  Museology (B m o, 1 9 7 4 ) , p . 26 .
41I b id . . pp. 2 7 -2 8 .

42I b id . , p . 28 .

43As quoted by Z.Z. Stransky in  Bm o: Education in  M useology, p . 32 .
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o f  museums.

The ir r e le v a n c e  o f  th e  ' s c i e n t i f i c '  q u estio n  i s  p o in ted  out by

Neustupny in  h is  r e c e n t  w r it in g s  who reminds us th a t  even th e t r a d it io n a l

academ ic d is c ip l in e s  have been ev o lv in g  and a l t e r in g  in  r e c e n t  y ears; th e

d i s t i n c t i o n  between a ' d i s c i p l i n e ^ and a ' th eo ry ' have v ir t u a l ly  become non- 

44e x i s t e n t .  T h erefore, th e  s ig n i f i c a n t  is s u e  i s  th a t  m useology i s  a

h eterogeneous d i s c ip l in e ,  whether i t  i s  sep a ra te  w ith in  th e  d iv is io n s  o f

academe or a s u b -s e t  o f  a t r a d it io n a l  s u b je c t .  From t h i s  v iew p o in t,

museology i s  s im ila r  to  su b je c ts  l i k e  s o c io lo g y  or th e  th eory  o f  c u ltu r e .

In f a c t ,  d is c u s s io n s  about th e  s c i e n t i f i c  ch a ra cter  o f  o th er

s tu d ie s  can gu id e th e  m u se o lo g is t . A t h e s is  o f  James Ackerman h o ld s th a t

a tta n p ts  to  tea ch  a r t  h is to r y  a s  i f  i t  were a s c ie n c e  i s  a product o f  m is-

45p la ce d  n in e te e n th  century p o s it iv is m  r e s u lt in g  in  sch izo p h ren ia  ; th eo 

r i s t s  u se  s c i e n t i f i c  methods thereby masking th e  u se  o f  c u ltu r a l and 

p erson a l v a lu e  judgements in  t h e ir  work. Those who i n s i s t  on th e  s c ie n 

t i f i c  ch aracter  o f  m useology a re  in  danger o f  h id in g  symptoms o f  i t s  

p s e u d o - s c ie n t i f ic  h is to r y  and d e f in i t io n  a s  w e ll  a s  th e  p erson a l and id e o 

lo g i c a l  v a lu es  o f  th e  t h e o r is t s ,  th em selv es .

To com p lica te  th e  m u seo lo g ica l s c e n a r io , two new terms have en tered  

th e  f i e l d  s in c e  1975* ' c r i t i c a l  m useology' and 'n eo -m u seo lo g y '. C r it ic a l  

museology has been in trod u ced  a t  th e  Reinwardt Academy in  L eid en , H olland . 

The su b je c t  i s  s t i l l  th e  theory  and p r a c t ic e  o f  museum work but emphati

c a l ly  approached from th e v iew p oin t o f  th e  museum as a p ro cess  n ot a s  a 

s t a t i c  in s t i t u t io n .  'N eo-m u seo logy ', which has been in trod u ced  by R iv ie r e  

and French-Canadian m u se o lo g is ts , s t a r t s  from th e  prem ise th a t museology 

r e p r e se n ts  what occurs w ith in  th e  fou r w a lls  o f  th e  museum; i f  s o ,  then  

neo-m useology d ea ls  w ith  th e  m useum -like a c t i v i t i e s  o f  s o c ie ty  which occur

44J i r i  Neustupny, "Museology a s  an Academic D is c ip lin e ,"  MuWop, I ,
28 . 

45James Ackerman, "Towards a New S o c ia l Theory o f  A rt,"  New 
L ite ra ry  H is to r y . IV (W inter 1 9 7 3 ), 315-330 .



beyond th e  t r a d it io n a l  in s t i t u t io n  o f  th e  museum rep resen ted  by eco -  

museums, o p en -a ir  museums and so  on. Both d e f in i t io n s  have been crea ted  

to  f i l l  shortcom ings in  th e  p ercep tio n  o f  m useology; a s  such i f  museology 

i s  prop erly  d e fin e d , th e s e  new terms become unnecessary  a s  both  th e  c r i t i 

c a l a s p e c ts  o f  museum th eo ry , a s  w e ll  a s  th e  a c t i v i t i e s  beyond th e  fou r  

w a lls  o f  museums should  be covered by th e  one word, m useology.

Other th e o r ie s  o f  m useology have been d e fin e d  in  Japan, by S o ich ir o  

T suruta, P r o fe sso r  o f  M useology, Department o f  E ducation , H osei U n iv e r s ity ,

Tokyo who b e l ie v e s  m useology i s  "a h i ^ l y  developed  a p p lie d  sc ien ce"  which

46i s  suspended between v a lu es  o f  o b je c ts  and human b e in g s ."  Another cen tre  

f o r  d is c u s s io n  on m useology i s  in  P oland, a t  th e  M useo log ica l I n s t i t u t e  

a tta ch ed  to  th e  N ation a l Museum in  Warsaw.

A developed  s c i e n t i f i c  d i s c ip l in e  r eq u ir es  in te r n a l coherence and 

com p lex ity . M useology i s  a  study f u l l  o f  su b stan ce  but a s  y e t ,  undeveloped, 

la c k in g  in te r n a l coherence and c la r i t y  o f  th e  th e o r e t ic a l  prem ises d e s p ite  

r e c e n t e f f o r t s .  One i s  reminded o f  th e  e a r ly  developm ent o f  any su b je c t  

area; fo r  example, an undergraduate's summation o f  th e  ea r ly  day o f  geo

lo g y  w h ile  a tte n d in g  Dr. B uckland's le c tu r e s  a t  Oxford seem sfa m ilia r:

To t e l l  th e  tr u th , th e  s c ie n c e  i s  so  in  i t s  in fa n cy  th a t no reg u la r  
system  i s  formed. Hence th e  le c tu r e s  a re  ra th e r  an enumeration o f  
f a c t s  from which p r o b a b i l i t ie s  a re  deduced, than a c o n s is te n t  and 
luminous theory o f  c e r t a in t ie s ,  i l lu s t r a t e d  by o c c a s io n a l exam ples.
I t  i s  however, most e n te r ta in in g , and opens an amazing f i e l d  to  
im agination  and to  p oetry  .^7

M useology has p rogressed  beyond t h i s  s ta g e  o f  y ou th . We can conclude w ith

Stransky th a t:

Museum th eory  thus appears a s  a c e r ta in  s p e c i f i c  area  o f  human 
i n t e l l e c t u a l  a c t i v i t y ,  having c e r ta in  c h a r a c te r is t ic s  o f  pure 
th eo ry , w ith  tren d s towards sep a ra tin g  t h i s  th eory  and c o n s t itu t in g

46
These view s a re  rep resen ted  in  MuWop, 1980 . There a re  many o th er  

in d iv id u a ls  who have r e fe r r e d  to  m useology such as  Jan J e l in e k , J . Benes, 
and o th ers  who have been excluded  fo r  reason s o f  sp a ce .

4?
S . P ig g o t , "The O rig in s o f  th e  E n g lish  Country A rch a eo lo g ica l 

S o c ie t i e s ,"  Ruins in  a Landscape (Edinburgh, 1 9 7 6 ), p . 1?4 .
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i t  a s  a s c i e n t i f i c  d i s c i p l i n e ,48

M useology i s  c le a r ly  a f i e l d  o f  s tu d y , an in t e r d is c ip l in a r y  f i e l d  

w ith  elem ents o f  a  sep a ra te  d is c ip l in e  o r  p o s s ib ly  a "heterogeneous d i s c i 

p lin e"  a s  Neustupny w rote in  MuWop I I  showing th e  e v o lu tio n  o f  h is  thought:

. . .w e  must s t a t e  th a t  m useology i s  a  very heterogeneous d is c ip l in e  
and th a t  i t  i s  o b lig e d  to  a cce p t th e  th e o r ie s  and methods o f  o th er  
d i s c i p l i n e s . . .M useology a p p lie s  th e se  th e o r ie s  and methods to  
museum work. B ut, in  s p i t e  o f  a l l  t h i s ,  m useology rem ains a c le a r ly  
l im ite d  d i s c ip l in e ,  f u l ly  and e x c lu s iv e ly  co n fin ed  to  th e  theory and 
m ethodology o f  museum w ork.49

I t  u se s  some o f  th e  s u b je c ts  and methods o f  se p a r a te  d is c ip l in e s  but 

c r e a te s  some o f  i t s  own. Some may even f e e l  i t  i s  more o f  a  m u lt i - d i s c i 

p lin a r y  f i e l d .  T h is w i l l  depend on whether th e  methods adopted from oth er  

a rea s  when b lended to  fo cu s  on museums remain sep a ra te  or become in te g r a te d  

in  t h e ir  a p p lic a t io n  to  museum p u rp oses.

In th e  end, how we c l a s s i f y  th e  study o f  museums -  a s a sep a ra te  

s c i e n t i f i c  f i e l d ,  as an in te r d is c ip l in a r y  f i e l d  or a s  a s u b -s e t  o f  a r t  or 

anthropology -  may be l e s s  im portant than th a t th e  study i s  pursued. 

M useology co n ta in s elem ents o f  th e  methods o f  h is to r y  a p p lie d  to  museums, 

museum work and m u seo lo g ica l th ou ght, o f  anthropology and s o c io lo g y  in  th e  

study o f  th e  r o le  o f  museums in  s o c ie ty  and t h e ir  o r g a n iz a tio n , o f  both  

ed u cation  and communication th eory  a s  a p p lie d  to  e x h ib it io n  and o th er  

methods o f  in form ation  d is se m in a tio n , o f  b u sin e ss  a d m in is tra tio n  in  

museums management, o f  in form ation  s c ie n c e  in  c o l le c t io n s  management, o f  

chem istry and p h y sics  in  co n serv a tio n  to  name but a few . But one could  

d is s e c t  most d is c ip l in e s  in to  o th er  methods in  a s im ila r  manner. What i s  

s ig n i f ic a n t  i s  th a t  m useology i s o la t e s  a  unique s tu d y , th e  e s s e n t ia l  

fe a tu r e s  o f  th e  museum th a t  a re  u n f u l f i l l e d  by any o th er  c u ltu r a l or  

s c i e n t i f i c  d i s c ip l in e  or in s t i t u t io n  in  s o c ie t y .  In d iv id u a l s u b je c t  a reas  

and t h e ir  methods may be an im portant p art o f  museum thought and a c t iv i t y

48Z.Z. S tran sk y , MuWop, I ,  4 2 -4 4 .

49J . Neustupny, MuWop, I I ,  4 ? .
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but we sh ou ld  r ec o g n ize  t h e ir  l i m it a t io n s .  The te n s io n s  between museology 

and th e  s u b je c t  d is c ip l in e s  sh ou ld  be seen  n o t as a b a ttleg ro u n d  but as an 

in c e n t iv e  fo r  expanding knowledge. I t  sh ou ld  be remembered th a t  th e  museum 

p ro v id es one o f  th e  few p la c e s  fo r  th e  in t e r s e c t io n  and m erging o f  t r a d i

t io n a l  su b je c t  areas to  r e f l e c t  what i s  a f t e r  a l l  th e  u n ity  o f  knowledge.

The in t e r d i s c ip l in a r i t y  o f  th e  museum forum i s  one o f  i t s  major s tren g th s  

i f  a ls o  th e  sou rces  o f  i t s  t h e o r e t ic a l  problem s.

The essen ce  o f  m useology i s  n o t th e  'museum', a lth ou gh  many t h e o r is t s  

and museum cou rses co n cen tra te  on an em p irica l and s t a t i c  d e s c r ip t io n  o f  

museum p r a c t ic e s ;  i t  i s  th e  id ea  o f  th e  museum, th e  exam ination o f  th e  pur

p o ses  o f  museums and t h e ir  s o c i a l ,  economic and c u ltu r a l r o l e s .  Museology 

s t r iv e s  to  r e f in e  fu r th e r  museum fu n c tio n s  based on th e  th e o r e t ic a l  a n a ly 

s i s  o f  what th e  museum sh ou ld  b e , n ot m erely what they  have been or a r e .

The b a s is  o f  thought sh ou ld  be a r a t io n a l  and c r i t i c a l  q u e s tio n in g  o f  why, 

what and how th e  museum e x i s t s  and fu n c t io n s . M useology sh ou ld  be an in 

strum ent to  reshape museum p r a c t ic e  in  a r a t io n a l way, not in  th e  u sua l 

ad h o c , p a r t ic u la r is t  and d e fe n s iv e  way; an instrum ent which may a t  lo n g  

l a s t  tak e  us beyond d is c u s s io n s  o f  m useology a s  a s c ie n c e ,  d i s c ip l in e  or  

p r o fe s s io n .

I t  may seem a s  though we a re  a r r iv in g  a t  t h i s  co n c lu s io n  fo r  th e  

f i r s t  tim e but aga in  th e  h is to r y  o f  museology p o in ts  out our n a iv e ty .

F .J . North had a r r iv e d  a t  t h is  experim ental method in  Museums Journal in

1951:

. . . a  study o f  what has been done in  th e  p a s t  sh ou ld  h e lp  us to  s e e  
what had le d  to  su c c e s s  and what had r e s u lte d  in  f a i l u r e ,  and w ith  
th a t  knowledge we need n e ith e r  con tin u e to  make th e  m istak es o f  our 
p red ecesso rs  nor w aste tim e in  r e d isc o v e r in g  what i s  a lrea d y  k n o w n .50

Thus, th e  su b je c t  o f  m useology i s  not a b u ild in g , i t s  a d m in is tr a tio n ,  

or th e  communication o f  i t s  co n ten ts; nor i s  i t  th e  a p p lic a t io n  o f  in d iv id 

u a l su b je c t  areas to  th e  museums. Museology i s  about a p ro cess; th e  human

■^F.W. N orth, "On L earning How to  Run a Museum, I ,"  Museums J o u rn a l. 
50 (March 1 9 5 1 ), 281.
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a c t i v i t y  o f  id e n t i f y in g  and c o l le c t in g  c e r ta in  o b je c ts  from t h e ir  m a ter ia l 

w orld , whether n a tu ra l or man-made, to  re p r e se n t a p a r t ic u la r  v a lu e -  

a e s t h e t ic ,  s a n c t i t y ,  c u r io s i t y ,  en terta in m en t, or  s c i e n t i f i c .  I t  i s  th e  

a c t io n  o f  h ou sing  t h i s  o b j e c t i f i e d  r e a l i t y  in  a s o c ia l  in s t i t u t io n  and 

p r e se n tin g  th e  o b je c t  (o r  i t s  symbol) f o r  v iew ing  by an au d ien ce to  

communicate th a t  v a lu e . The view th a t  m useology i s  based on man's r e la 

t io n s h ip  w ith  r e a l i t y  has been exp ressed  by S transky and o th e r s  in  Eastern  

Europe perhaps a s  an outgrowth o f  th e  German sc h o o ls  o f  p h ilo sop h y  and 

Marxian th ou gh t. Anna Gregorova s ta te d  th e  ca se  in  MuWop l i t

In  my op in ion  th e  s p e c ia l  ta sk  o f  museology i s  to  stud y  p r e c is e ly  
th e  s p e c i f i c  r e la t io n  o f  man to  r e a l i t y  which has le d  to  th e  crea 
t io n  o f  c o l le c t io n s  o f  m a ter ia l documents on th e  developm ent o f  
n atu re and s o c ie t y .  B esid es  th a t ,  one o f  th e  ta sk s  o f  m useology  
i s  to  study and g e n e r a l iz e  th e  o v e r a l l  g n o se o lo g ic a l p o te n t ia l  
f ix e d  to  m a ter ia l documents o f  th e  r e a l i t y ,  a s  w e ll  a s  th e  ta sk  
o f  stu d y in g  th e  s p e c i f i c  fe a tu r e s  o f  and g e n e r a liz in g  th e  p o s s i 
b i l i t y  o f  th e  v e r s a t i l e  s c i e n t i f i c  and c u ltu r a l ed u ca tio n a l u se  
o f  th e  c o l l e c t i o n s . 51

For th e  sake o f  c l a r i t y ,  in  t h i s  work m useology w i l l  be used  in  th e  

broader in c lu s iv e  s e n s e . The s tr u c tu r e  o f  m useology has fou r  elem ents:

a) th e  museum c o n te x t , b e in g  th e  s tr u c tu r e  and developm ent o f  th e  museum 

in  th e  c u ltu r a l o rg a n iz a tio n  o f  s o c i e t y ( i e s ) ; b) th e  museum p ro cess  and 

id e o lo g y , b e in g  th e  p h ilo so p h y , id ea s  on th e  purpose o f  th e  museum; c) th e  

museum -  in te r n a l o p e r a t io n s , ' th e  exp er ien ce  o f  th e  o b j e c t ' , c o l le c t io n s  

and t h e ir  reso u rces; d) th e  museum -  e x ter n a l o p e r a tio n s , 'th e  ex p erien ce  

o f  th e  v i s i t o r ' ,  communication, ed u ca tio n a l and p u b lic  s e r v ic e  a c t i v i t i e s  

which t h is  study w i l l  broadly  fo llo w . (S ee  Appendix I I  f o r  com parative  

h is t o r ic a l  d iv i s io n s . )

I t  i s  perhaps h e lp fu l to  n o te  th e  s i m i l a r i t i e s  in  th e  attem pt to  

e s ta b l is h  th e  body o f  knowledge o f  m useology w ith  th o se  in  th e f i e l d  o f  

l ib r a r y  s c ie n c e .  T his has been d e fin ed  "as th e  body o f  organ ized  know

le d g e  -  in  w hatever form -  which i s  concerned w ith  th e  p u rp oses, o b jec 

t i v e s ,  and fu n c tio n s  o f  l ib r a r ie s  and th e  p r in c ip le s ,  t h e o r ie s ,  m ethods.

^^Anna Gregorova, MuWop, I I ,  35•
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52o rg a n iz a tio n  and tech n iq u es employed in  perform ing lib r a r y  s e r v ic e s .

There a re  two main s u b -d iv is io n s  o f  th e  f i e l d :  th e  b ases o f  1 ib ra r ia n sh ip  

and l ib r a r y  te ch n iq u es , and th e  p r in c ip le s  u n d erly in g  them. The bases o f  

1 ib r a r ia n sh ip  are:

a ) th e  fa c tu a l  and in te r p r e ta t iv e  h is to r y  and developm ent o f  
l ib r a r ie s  and l ib r a r ia n s h ip  -  t h e ir  econom ic, s o c i a l ,  educa
t io n a l  and c u ltu r a l fou n dations and fu n c tio n s  and t h e ir  under
ly in g  p r in c ip le s ,  th e o r ie s  and p h ilo so p h ie s ;

b) th e  h is to r y  o f  th e  book and i t s  fo rm s;. . .
c) th e  s to r y  o f  th e  l i v e s  o f  men and women who were a p a rt o f  each  

tren d , movement, or p e r io d .53

H isto r y , or th e  b ases o f  l ib r a r ia n s h ip , i s  a  s ig n i f i c a n t  p a r t o f  th e  sub

j e c t .  Thus, d e s p ite  c r i t ic i s m s  o f  'h i s t o r i c i s m ' , fo r  m useology, th e  

h is to r y  o f  museums and m useology w i l l  be an e s s e n t ia l  in g r e d ie n t  o f  

d e f in in g  our f i e l d  o f  knowledge. The h is to r y  o f  museums and museology in  

B r ita in  cou ld  be a t e s t  ca se  fo r  th e  e p is te m o lo g ic a l d e f in i t io n  o f  museology, 

Our sea rch  fo r  a m useology p rov id es two s ta r t in g -p o in t s  fo r  t h i s  

s tu d y . F ir s t ,  th e  h is to r y  o f  museology i s  c le a r ly  p a rt o f  th e  f i r s t  d i

v is io n  o f  m useology and i s  an elem ent in  th e  a n a ly s is  o f  th e  museum p rocess  

in  s o c ie t y .  S econ d ly , in  our search  fo r  m u seo lo g ica l elem ents in  th e  

h is to r y  o f  B r i t is h  museum theory th e  su b je c ts  we sh o ld  lo o k  fo r  are:  

in form ation  about th e  museum p ro cess  such as  view s about th e  purpose and 

r o le  o f  museums; in form ation  on th e  in te r n a l o p era tio n s  o f  museums such as  

c o l le c t io n s  p h ilo s o p h ie s , t h e ir  management and p h y s ic a l c o n te x ts ;  th e  ex

t e r n a l r o le  o f  museums through p r e se n ta tio n  and communication, education  

and p u b lic  programmes and o th er  p u b lic  s e r v ic e s .

The g a th er in g , h o ld in g , p rese n tin g  and a c t iv e  showing o f  o b je c ts  

in  a c o l le c t io n  or museum i s  e s s e n t ia l ly  a p ro cess  and th u s , d e f ie s  neat 

com partm entalization  in to  p a r ts  or fu n c t io n s . Thus, id ea s  about th e  edu

c a t io n a l r o le  o f  museums con ta in  im p lic a t io n s  fo r  th e  approach to  o b je c t s .

^ ^ .A . M allaber, "Research L ib ra r ia n sh ip ,"  L ibrary A sso c ia t io n  
R ecord, 6? (London, I 965) , 223 e t .  se q .

53 Jean Key G ates, In tro d u ctio n  to  L ib rar ian sh ip  (New York, 1968).
p . 134- 135.
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c o l l e c t in g ,  d is p la y , education  and v ic e -v e r s a  fo r  each term . N everthe

l e s s ,  th e r e  has been an attem pt in  t h is  work to  com partm entalize museum 

thought to  a s s i s t  in  coming to  terms w ith  th e  u n w ie ld lin e ss ;  h en ce, th ere  

i s  an ov er la p  in  id e a s .

In  c o n c lu s io n , we can agree  w ith  George Henri R iv ie r e .  Current 

m useology i s  in  a p a rad ox ica l s t a t e  caught between p r a c t it io n e r s  and 

t h e o r is t s :

What a cu rious f a t e  i s  th a t  o f  m useology. Those r e s p o n s ib le  fo r  
museums a re  s t i l l  d isp u tin g  i t s  v o c a tio n . At th e  same tim e , emi
n en t ex p erts  re c o g n iz e  i t s  fundamental im portance w ith  r e sp e c ts  to  
th e  developm ent and r a d ia t io n  o f  th e  museum i n s t i t u t i o n . , ..5 4 -

Y et, m useology e x i s t s  in  w hatever form. The n ex t q u e s tio n , th en , i s  where

was th e  g e n e s is  o f  museology?

54
George Henri R iv ie r e , "The Museum -  The I n t e n s i f i c a t io n  o f  

S c i e n t i f i c  Research and th e  Growth o f  Art Production ,"  UNESCO Symposium 
Museums in  th e  Contemporary W orld,(2 4 -2 8  November 19^9Ï
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PART I I

THE MUSEOLOGICAL TRADITION IN BRITAIN, 1845-1945

CHAPTER THREE

THE RESEARCH METHOD

We are a ls o  to  blame fo r  the fa c t  th a t we have not paid  s u f f i c ie n t  
a tte n t io n  to  th is  h is to r y , namely th a t we have not been a b le  to  
eva lu a te  th e o r e t ic a l ly  the con tr ib u tion  o f  a l l  those who entered  
the road o f  museum theory lon g  before u s . . . .

-  Z.Z. Stransky^

The h is to r y  o f  museums, museum work and museology i s  part o f  a 

major su b -d iv is io n  o f  m useology. But museum theory and museology have 

th e ir  own h is to r y  o f  developm ent, u t i l i z in g  in t e l le c t u a l  and cu ltu ra l 

h is to r y  techn iques d if f e r in g  from, although c lo s e ly  r e la te d  to , the

h is to r y  o f  museums and the h is to r y  o f  th e museum p r o fe s s io n . To some ex

te n t  a so lu tio n  to  th e m ysteries  o f  the growth and problems o f  museums must 

occupy th is  study as an explanation  for the developments o f  museum theory  

p r a c tic e  and w i l l  be in cluded  in  Chapters Four, F ive and S ix . The 

main fo cu s , however, w i l l  be to  id e n t ify  elem ents o f  th e m useo log ica l 

tr a d it io n  in  B r ita in  and to  consider th e o r ig in  and impact o f  th ese  ideas  

on B r it is h  museums and museum p erson n el.

The r ec o g n itio n  o f  th e  importance o f  th e  tr a d it io n s  o f  museum work 

has lon g  been acknowledged. F .J . North wrote in  1950 about th e r o le  o f  our 

predecessors:

There i s  much to  be le a m t  from th e ir  achievem ents and th e ir  m istakes, 
and th ere  i s  encouragement to  be derived  from the r e a l iz a t io n  th at our 
generation  o f  curators i s  not the only one th a t has been faced  w ith  
d i f f i c u l t i e s  or su b jec ted  to  c r i t ic i s m .2

S t i l l ,  few authors have provided a com plete h is t o r ic a l  view o f  

museums and museum thought by combining th e m ethodologies o f  h is to r y  and o f  

m useology. As s ta te d  by J i r i  Neustupny;

^Z.Z . S tra n sk y , a r t i c l e  in  MuWop M u seo log ica l Working P a p e rs , I  
(S tockholm , I 98O ), 43.

2
F .J .  North, "On Learning How to Run a Museum -  On P r o f it in g  from 

th e Experience o f  Others," Museums Journal, 50 (March 1951), 282.



j :?

Almost a l l  works so  fa r  p u b lish ed  a re  e i th e r  by h is to r ia n s  who do not 
(and in  th e  p a st  cou ld  n ot) ta k e  m u seo lo g ica l v iew p o in ts  in to  accou n t, 
or by m u se o lo g is ts  who do n ot d evote  s u f f i c i e n t  a t te n t io n  to  h is t o r 
i c a l  f a c t o r s .3

Thus, w h ile  th e r e  a re  volumes o f  a r t i c l e s ,  rep o r ts  and a growing  

record  o f  h i s t o r ie s  o f  s p e c i f i c  typ es o f  museums or in d iv id u a l i n s t i t u 

t io n s ,  th e r e  i s  a dearth  o f  com prehensive a n a ly se s  o f  museums in  B r ita in  

and e s p e c ia l ly  o f  th e  c h a r a c te r is t ic s  o f  change in  th e  museum t h o u ^ t  and 

work. Most g en era l s tu d ie s  o f  museum developm ent a r e  d i f f i c u l t  to  r e fu te  

a s  they a re  o f te n  a s s e r t io n s  or sta tem en ts  based  on p erson a l b e l i e f s  or  

v iew p o in ts ra th er  than th e o r ie s  co n stru cted  on ev id e n c e . As Edwina 

Taborsky has p o in ted  o u t , authors have had a tendency to ;

. . . s e l e c t  a number o f  ob servab le  elem ents about museums, g iv e  them 
a s  t h e ir  em p ir ica l data b a se , and then s tr u c tu r e  a ' th e o r y ' around 
th e se  e le m e n ts .4'

The lo g i c a l  f a l la c y  o f  red u ction ism  exp ressed  in  t h i s  h a b it f i t s  th e  e v i

dence to  th e  conceptual model o f  th e  w r ite r  which i s  th en , in  tu rn , used  

to  ex p la in  th e  to p ic  under d is c u s s io n . The r e s u l t  i s  th a t in te r p r e ta t io n s  

e i th e r  express gen era l arguments which become axioms o f  museum thought, 

echoing view s o f  e a r l ie r  or  contemporary w r ite r s  o fte n  w ith ou t knowledge 

o f  t h e ir  e x is te n c e , or  p resen t co n tra d ic to ry  view s on s e v e r a l fundamental 

h is t o r ic a l  q u e s t io n s . The degree o f  agreement or c o n tr a d ic t io n  amongst 

h is t o r ie s  th en , i s  th e  r e s u l t  o f  ch oosin g  d if f e r e n t  data on which to  con

s t r u c t  a cau sa l th eo ry , n o t d ec ip h er in g  th e  r e a l i t y  i t s e l f .

Many works have ad d ressed  th e  i s s u e  o f  th e  fu n ctio n  o f  th e  museum 

by p ortray in g  th e  a l t e r n a t iv e s  o f  a p a s s iv e  or a c t iv e  s o c ie t a l  r o le  u s u a lly  

rep resen ted  by th e  g a th er in g  and study o f  c o l le c t io n s  in  th e  f i r s t  case  

and th e  ed u ca tio n a l u se  or re lev a n ce  to  th e  au d ien ce in  th e  secon d . Thus, 

Duncan Cameron's dichotomy "The Museum, A Temple or Forum?" has been put

3
J ir i  Neustupny, "What i s  M useology?," Museums Jo u rn a l, 71 

(September 1971) ,  67- 6 8 .
4

Edwina Taborsky, The S o c io -s tr u c tu r a l R ole o f  Museums. Ph.D. 
O ntario I n s t i t u t e  fo r  S tu d ie s  in  E ducation, U n iv e r s ity  o f  Toronto 
(T oronto , I 982) .
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by o th e r  contem porary w r i te r s  w h ile  i t  i s ,  in  f a c t ,  a  r e - s ta te m e n t  o f

5
e a r l i e r  argum ents on th e  ro le  o f  th e  museum.

Once h av in g  p e rc e iv e d  t h a t  th e re  a r e  two ty p e s  o f  museums o r  

fu n c tio n s  -  th e  in w ard -lo o k in g  and  o u tw a rd -a c tin g  -  th e  u su a l tendency i s  

to  d e p ic t  museum h is to r y  a s  developm ental o r  l i n e a r  , p a s s in g  th rough

d i f f e r e n t  s ta g e s  u s u a lly  from 'p r im i t i v e ' to  'm odem ' in  p ro g re s s iv e  

s t e p s ,^  The se n se  o f  t h i s  p ro g re s s  i s  o f te n  based  on th e  m ajor axiom th a t  

museums were once in t r o s p e c t iv e ly  e l i t i s t  and p r iv a t e ly  owned b u t became 

more ou tw ard ly  o r ie n te d  a s  th e  p re se n t-d a y  s o c ia l  system  ev o lv ed . S .

D illo n  R ip ley  and o th e rs  have g iven  t h i s  view a  p a r t i c u l a r ly  N orth  Ameri

can d i r e c t io n  when c o n t r a s t in g  th e  e a r ly  European museums to  th e  l a t e r

American e s ta b lish m e n ts  w hich developed  more o f  a  p u b l ic ,  community, in -
n

deed , d em o cra tic  s p i r i t .  A nalyses o f  museum h is to r y  o f  th e  'T h ird  W orld' 

echo th e  id e a  o f  th e  p r iv a te -b a s e d  c o l le c t io n s  o f  e a r ly  European museums 

l im i te d  in  t h e i r  fu n c tio n  by t h e i r  s o c ia l  o r ig in s  and c o n se rv a tiv e  n a tu re  

v e rsu s  th e  museums in  th e  New and  D eveloping W orlds which have been a b le  to
g

develop  t r u ly  p u b lic  fo rm s. The id e a s  have a ls o  been ad op ted  

w ith o u t com prehensive c r i t i c a l  a p p ra is a l  by B r i t i s h  w r i te r s

Duncan Cameron, "The Museum, A Temple o r  Forum ?," C u ra to r . Also 
n o te  A .E. P a r r ,  "The F u n c tio n s  o f  Museums; R esearch  C en tres o r  Show 
P la c e s ,"  C u ra to r 6 (Jan u ary  I 963) , 20-31 and W alte r  Muir W h i te h i l l ,  
"Museums; C a re ta k e r o r  3-R ing C irc u s? ,"  A rt News, ?1 (November 1972), 38.

^For works w ith  t h i s  o r ie n t a t i o n  se e  Edward A lexander, Museums in  
M otion (N a s h v il le ,  1979), Kenneth Hudson, A S o c ia l  H is to ry  o f  Museums,
What th e  V is i to r s  Thought (London, 1 975), Alma W i t t l in ,  Museums; In  S earch  
o f  a  U seable  F u tu re  ( C ^ b r id g e ,  M ass., 1970), C aesar Grana, "The P r iv a te  
L iv es  o f  P u b lic  Museums," The M u seo lo g is t (March I 968) , No. IO6 , p . 11 and 
"The A rt Museum and I t s  P u b l ic ,"  The Museums W orld , A rts  Y earbook, No. 9»

7
R ip ley  w ro te t h a t  th e  museums a r e  " . . . a n  American phenomenon 

developed by th e  p eo p le , f o r  th e  p eo p le , and o f  th e  peop le"  in  "Museums 
and th e  Museums in  T oday 's  Changing W orld," The M u se o lo g is t, No. 104 
(Septem ber I 967) ,  pp . 5 -13 . See a l s o  D. Cameron, "Museums and th e  World 
o f  Today," ICOM News, 23 (Ju n e  1970), 41-45; F.H. T a y lo r , B a b e l 's  Tower 
(New York, 1945); W alter Pach, The A rt Museum in  America (New York, 1948); 
T.R. Adam, The C iv ic  V alue o f  Museums (New York, 1937 ).

g
E.C. A yangagor, "Contem porary N ig e ria n  A rt and Museums" in  

Museology in  N ig e r ia  (Z a r ia ,  19 7 6 ), pp. 62-81 . Both Hugh de V arin e  in  
La C u ltu re  des A u tres  ( P a r i s ,  1976) and E. EJyo, " D if fe re n t  Methods o f  
Museum E ducation" in  M eeting on th e  Role o f  Museums in  E ducation  and 
C u ltu ra l  A c tio n . I.C .O .M . M eeting , M oscow-Leningrad, May I 968 (Corsham, 
1968) have id e n t i f i e d  th e  problem s w ith  museums in  th e  d e v e lo p in g  w orld  
in  r e l a t i o n  to  w orld  econcmic and c u l tu r a l  sy stem s.
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such as  Kenneth Hudson:

Probably th e  most im portant f a c t  about sev en teen th  and e ig h tee n th  
century museums and a r t  g a l l e r i e s  i s  th a t  thqy were  run by a u to c r a ts ,  
who asked  fo r  nobody's a d v ice  or su g g e st io n s  a s  to  how th e  c o l le c t io n s  
should  be p resen ted  or o rg a n ised . V is i t o r s  were ad m itted  a s  a p r iv i 
le g e ,  not a s  a  r i ^ t ,  and consequently  g r a t itu d e  and ad m iration , not 
c r i t ic i s m ,  was req u ired  o f  them. T his a t t i t u d e  p e r s is t e d  lo n g  a f t e r  
th e  w idespread esta b lish m en t o f  p u b lic  museums in  th e  modern s e n se .
The new museums may have been provided  fo r  th e  b e n e f it  o f  th e  p u b lic  
a t  la r g e ,  and fin a n ced  from p u b lic  fu n ds, but they  were very much th e  
c r e a tio n s  o f  t h e ir  d ir e c to r s ,  who took  th e  d e c is io n s  as to  how th e  
b u ild in g s  were to  be d esig n ed , what system  o f  d isp la y  was to  be 
adopted, what m a ter ia l was to  be shown and what exc lu d ed . . . . 9

A s u b -s e t  o f  th e  ev o lu tio n a ry  view  o f  museums, most fr e q u e n tly  pre

se n te d  in  'a h i s t o r i c a l ' trea tm en ts , i s  th e  id e a  th a t  museums have sh irk ed  

t h e ir  ed u ca tio n a l r o le  throughout t h e ir  h is t o r y .  As Ame J , Legge in  a 

1956 D .P h il. t h e s i s  w rote:

U n til th e  second decade o f  th e  p resen t century museums were regarded  
as e x is t in g  cen tre s  o f  resea rch  to  se r v e  th e  needs o f  th e  sc h o la r ,  
and th e  e x h ib it s  were arranged to  s a t i s f y  th e s e  n e e d s .10

T his p ic tu r e  has been rep ea ted  in  a r e c e n t t h e s i s  by Alan Chadwick in

which he s ta t e d  th a t  th e  h is to r y  o f  museums has been marked by a s h i f t

from th e  c u r a to r ia l to  the broadly ed u ca tiv e  fu n c tio n  o f  museums, a view

a ls o  p resen ted  by Edwina Taborsky in  her work:

In th e  ea r ly  s ta g e s  o f  th e  h i s t o r ic a l  developm ent o f  museums, s to r a g e  
o f  a c o l le c t io n  was i t s  primary fu n c t io n . ’ At a l a t e r  tim e , c o l le c t io n  
and a n a ly s is  became im portant; th en , ed u cation  and d issem in a tio n  o f  
knowledge about th e se  c o l l e c t i o n s .11

Y et, th e s e  sta tem en ts  a re  o f te n  made w ithout s p e c i f i c  h i s t o r i c a l  p ro o f.

E vo lu tion ary , p r o g r e ss iv e  in te r p r e ta t io n s  have p a r t ic u la r  re lev a n ce

to  th e  e v a lu a tio n  o f  B r i t is h  m useology. Alma W it t l in  fo r  example in  her

in f lu e n t ia l  book Museums: In  Search o f  a U seab le F uture, p r e se n ts  an in t e r -

Q
Kenneth Hudson, The S o c ia l H isto ry  o f  Museums, p . 8 .

^^Ame J . L egge, A P sy c h o lo g ic a l Study o f  th e  R ole o f  Museums in  
Education w ith  S p e c ia l R eference to  th e  S c ie n c e  Museum (P . P h i l . ,  U niver
s i t y  o f  London, 1 9 5 5 -5 6 ), p . 6 7 .

^^A.F. Chadwick, The R ole o f  th e  Museum and Art G allery  in  Community 
Education (N o ttin ^ a m , I 98O) and E. Taborsky, "The S o c io -s tr u c tu r a l R ole  
o f  Museums," In te r n a t io n a l Journal o f  Museum Management and G uratorsh ip , I  
(W inter 1 9 8 2 ), 339-345 .
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p r e ta t io n  o f  museum developm ent in  favour o f  th e  U nited  S ta te s  a s  th e

p la c e  o f  in n o v a tio n  in  museum th o u ^ t  a s  compared to  'L ib era l Europe'

12(w hich in c lu d e s  B r i t a in ) .  Chadwick, ta k in g  th e  le a d  from W it t l in ,  sums

up th e  p er io d  o f  th e  in  ter-w ar y ears in  B r ita in  a s  one in  which th e r e  was

an o v e r a l l  la c k  o f  v is io n  on th e  p a rt o f  m u se o lo g is ts . He c i t e s  th e

c r i t iq u e s  o f  M iers and Markham as p ro o f and concludes " c e r ta in ly , by i t s

end museums had n o t appeared as  in s t i t u t io n s  c e n tr a l to  th e  w e ll-b e in g  o f  

13s o c ie ty ."   ̂ On th e  con trary , th e  w r it in g s  o f  M iers and Markham cou ld  be 

in te r p r e te d  a s  showing th e  v is io n  o f  B r i t is h  m u se o lo g is ts  th a t  have 

s t r iv e n  to  make th e  museum c e n tr a l to  s o c ie t y .  The degree o f  su c c e ss  in  

enhancing th e  r o le  o f  museums i s  open to  debate but n o t th e  a ttem p t.

R ep resen tin g  another v iew p oin t a re  s e v e r a l in d iv id u a ls  who w it 

n esse d  s e v e r a l o f  th e  ' era s ' in  th e  museum movement. C harles C arter in  

1970 co n tra d ic te d  th e  in te r p r e ta t io n  o f  Chadwick, W it t l in  and o th e r s ,  

rem inding us o f  J . B a i le y 's  1926 P r e s id e n t ia l  Address to  th e  Museums 

A sso c ia t io n  in  which he s a id ,  "We are  on th e  eve o f  p o s s ib ly  th e  g r e a te s t  

even t in  th e  h is to r y  o f  th e  p r o v in c ia l museum movement," a p r e d ic t io n  

which had been f u l f i l l e d  in  C a rter 's  op in ion  from th e  ev id en ce o f  h is  

then  fo r ty  y ea rs  o f  museum work:

The p r o fe s s io n  ( s in c e  1925) has come o f  age and has acq u ired  th e se  
s ig n s  o f  m aturity  : an aw areness o f  i t s e l f ,  a f e e l in g  o f  independence, 
and th e  'key to  th e  door' o f  op p ortu n ity  which i s  provided  by 
reco g n ized  p r o fe s s io n a l sta n d a rd s .1 4

The p ic tu r e  o f  th e  developm ent o f  museums in  B r ita in  in  th e  n in e teen th

century p resen ted  by th e  Earl o f  R osse in  1970 a ls o  i s  in  c o n f l i c t  w ith

12Alma W it t l in ,  Museums: In Search o f  a U seab le  Future (London, 
1 9 8 0 ), pp. 146-150 .

13A .F. Chadwick, The R ole o f  th e  Museum and Art G a llery  in  
Community E ducation , p .

14 C harles C arter, "Then and Now: P r o fe s s io n a l Rum inations A fter  
F o r ty - f iv e  Y ears,"  Museums J o u rn a l. 69 (A p r il 1 9 7 0 ), I 6I  and J . B a ile y ,  
" P r e s id e n tia l Address to  th e  Museums A ss o c ia t io n , 1926," Museums Jo u rn a l. 
2 6 , (August 1926) ,  31- 3 6 .
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th e  v iew p o in ts o f  th e  'p r o g r e s s iv e s ';

B efore very lo n g  a museum became no l e s s  than an e s s e n t ia l  s ta tu s  
symbol fo r  every s e l f - r e s p e c t in g  town throughout th e  cou n try , t i l  
they cou ld  be numbered l i t e r a l l y  by hundreds. By th e  standards o f  
th e  day they  were e x c e l le n t ,  and indeed  up to  th e  F ir s t  World War 
no country cou ld  r iv a l  u s . . . . 15

How a re  such co n tra d ic to r y  in te r p r e ta t io n s  to  be r a t io n a liz e d ?

A pparently th e  d if fe r e n c e s  o f  op in ion  about museum h is to r y  a re  not

new; th e  American, Paul Marshal Rea in  h is  1932 m ile s to n e  work The Museum

and The Community s ta te d :

The op in ion  i s  w id ely  h e ld , by museum p eo p le  as w e ll  a s  by th e  gen era l 
p u b lic , th a t  museums were form erly concerned more w ith  th e  s t a t i c  
fu n c tio n s  o f  a c q u is it io n  and p reserv a tio n  than w ith  th e dynamic 
fu n c tio n  o f  u se . Museum p eop le  co n sid er  th a t  t h i s  was a d e fe c t  o f  
th e  museums o f  th e  p a s t ,  and b e l ie v e  th a t th e  museum o f  th e  p resen t  
has made a g rea t advance in  r e v e r s in g  t h i s . . . .16

Rea o f fe r e d  a d e ta i le d  r e b u t ta l  o f  t h is  view  b eg in n in g  w ith  h is  own con

v e r s io n , " a fte r  lo n g  h o ld in g  t h is  con cep t, I  am now convinced  th a t i t  i s

17based  upon an h i s t o r ic a l  m iscon cep tion ."  His h i s t o r ic a l  a n a ly s is  o f  th e  

e v o lu tio n  o f  museums, however, would seem to  have been ign ored  by museum 

t h e o r is t s  but R ea's th e o r ie s  on museum h is to r y  sh ou ld  be re-exam ined , par

t ic u la r ly  th e  o r ig in  o f  our myths; a s  he s tr e s s e d :

When, l a t e  in  th e  l a s t  cen tu ry , s o c i e t i e s  th a t  m aintained  and used  
museums d is in te g r a te d , and when c o l le g e  in t e r e s t  turned  to  new 
f i e l d s ,  t h e ir  museums e i th e r  went in to  d e c l in e  and became d u sty , 
musty s to r e h o u se s , or  e l s e  a tta ck ed  th e problem o f  f in d in g  new 
m arkets. I t  was on ly  under th e se  profoundly changed co n d itio n s  
th a t  mere cu ra to rsh ip , however f a i t h f u l ,  became a f a u l t .18

To be f a i r  th e  tendency to  m yth olog ize a museum p a st may be more

o f  a North American tendency , e s p e c ia l ly  as th e  m ajority  o f  museums in  th e

U nited  S ta te s  and Canada have been e s ta b lis h e d  in  th e  tw e n tie th  century

^■^Earl o f  R osse , "Museums and L oca l Government," Museums J o u rn a l. 
68 (September 1968) , 6 7 .

^^Paul Marshal Rea, The Museum and The Community (L a n ca ster , P a . ,
1932) ,  p.  2 6 .

^? I b id . , p . 2 6 .

^ ^ Ib id ., pp. 26- 2 7 .
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th u s co n v en ien tly  escap in g  t h e ir  own c r i t ic i s m .  But B r i t is h  w r ite r s  have

fo llo w ed  s u i t .  J . G eraint Jenkins rep resen ted  th e  co n tin u in g  n e g a tiv e

view  o f  n in e te e n th  century museums when he c r i t i c i z e d  th e  tendency o f

museums to  d isp la y  m a ter ia l and n oth in g  more; to  u n d er lin e  h is  p o in t he

quoted an 1894 w r ite r  s t a t in g ,  "This i s  undoubtedly a remnant o f  th e  n in e -

19te e n th  century when a museum was n oth in g  but a ca b in et o f  c u r io s i t i e s ,"

T h is i s  a fa r  cry from th e  sta tem en t o f  F ran cis Cheetham in  th a t  "we have

n ever had an era o f  enthusiasm  and museum b u ild in g  equal to  th e  l a t e  n in e -  

20te e n th  cen tu ry ."  Cheetham q u otes th e  view  o f  a c o lle a g u e , a d ir e c to r  o f

an im portant p r o v in c ia l museum:

Our museum was opened w ith  much ceremony on 3rd Ju ly  18?8 by the  
P rin ce  o f  Wales and H is P r in c e s s , supported  by dukes, b ish o p s ,  
town c o u n c il lo r s ,  sev en teen  thousand sc h o o lc h ild r e n  and troop s o f  
s o ld ie r s  in  s c a r le t  and g o ld . I t  was i t s  f i n e s t  hour and i t  has 
gone s t e a d i ly  d ow n h ill in  p u b lic  e s t im a tio n  and c i v ic  im portance  
ever s i n c e .21

Other in te r p r e ta t io n s  o f  museum h is to r y  can be n o ted . Some works

em phasize th e  c o l le c t io n  or th e  a c t  o f  c o l le c t in g  a s  an in n a te  or lea rn ed  

22t r a i t .  W it t l in 's  ex p lan ation  o f  th e  developm ent o f  th e  museum i s  based  

on th e  sep a ra tio n  o f  th e  museum from m a n ife s ta t io n s  o f  th e  c o l le c t in g  

in s t in c t  which orecedecJ th e  museum age: th e  s o c ia l  p r e s t ig e  c o l le c t io n ,  

th e  magic c o l le c t io n ,  c o l le c t io n s  as a means o f  s t im u la t in g  c u r io s i ty  and 

in q u ir y , c o l le c t io n s  o f  ex p ress io n s  o f  group lo y a l t y ,  c o l le c t io n s  as an

N a tio n a l E isted d fo rd  o f  W ales, T ran saction s (1 8 9 4 ), p . I 8 l  as  
c i t e d  in  J . G eraint Jen k in s, "Folk Museums: Some Aims and P urposes,"  
Museums Jo u rn a l, 69 (June I 969) ,  17 .

20F rancis Cheetham, "A N a tio n a l Museum S e r v ic e  fo r  B r ita in ,"  
Museums Jo u rn a l, 68 (Septem ber I 968) , 70 .

^^ Ib id . . p . 7 0 .
22

See E lis  Burcaw, In tro d u ctio n  to  Museum Work (N a s h v il le ,  1975); 
Duncan Cameron, "A V iew point: The Museum as a Communication System and 
Im p lica tio n s  fo r  Museum Education,"  Curator 21 (March I 968) ,  33-40;
S . D illo n  R ip ley , "The C rea tiv e  A udience," Museum Round-up, No. 45 
( January 1 9 7 2 ), pp. 21-27 and The Sacred-G rove (New York. 1969): Dr. H.H. 
F rese , Anthropology and th e  P u b lic : The R ole o f  Museums (L eid en , I 96O); 
N ich o las von H o ls t , C reators, C onnoisseurs and C o lle c to r s  (London, I 967);
D. and E. R igby, Lock. S tock  and B a r r e l: The S tory  o f  C o lle c t in g  (P h ila 
d e lp h ia , 1944);  F.H. T ay lor , A T aste  o f  A ngels (B oston . 1948); Alma 
W itt l in ,  Museums: In Search o f  a U seable Future.
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23em otional ex p er ien ce . No ex p lan ation  i s  g iv en  fo r  th e  f a c t  th a t  some 

c o l le c t io n s  f i t  in to  se v e r a l c a te g o r ie s  or fo r  th e  movement from c o l le c 

t io n s  to  p u b lic  museums. Another recu rr in g  debate i s  whether o b je c ts  a re  

unique and primary in  c o l le c t io n s ,  o r  secondary to  th e  id ea s  they  rep re

s e n t .

Other works emphasize th e  changing s o c ia l  r o le  o f  th e  museum in

term s o f  s o c i e t a l  t h e o r ie s .  Germain Bazin in  The Museum Age in te r p r e te d

th e  museum as an agen t o f  th e  s o c ia l  group which used  to  " co n sc io u sly

e s t a b l is h  a s e l f - i d e n t i t y  by ga th er in g  a s e t  o f  im ages'; museums were

developed  in  th e  R enaissance to  break ou t o f  one s o c ia l  model based on th e

24m ediaeval church to  another model req u ir in g  d i f f e r e n t  s o c ia l  im ages.

Other examples a re  Edwina T aborsky's a p p lic a t io n  o f  s t r u c t u r a l i s t  s o c io -

l i n g u i s t i c  models to  th e  s ta g ed  model o f  s o c ie t y  developm ent and E ileen

H oop er-G reen h ill' s  study o f  th e  N a tio n a l P o r tr a it  G allery  u s in g  th e o r ie s

25o f  c u ltu r e  and id e o lo g y .

A number o f  r e c e n t  h i s t o r ic a l  a n a ly se s  o f  museums in  th e  U nited  

S ta te s  may p o in t  to  a s o lu t io n  o f  th e  v ariou s and co n tra d ic to ry  in te r p r e 

ta t io n s  o f  museum h is t o r y .  N e il H arris in  d e sc r ib in g  th e  e a r ly  decades o f  

th e  Boston Museum o f  F ine A rts has shown th a t  th e  p er io d  has r e c e iv e d  a 

bad contemporary and h i s t o r ic a l  p r e s s .  H arris makes two p o in t s .  F ir s t ,

^^Alma W it t l in ,  Chapter 2 , pp. 4 -6 0 .

24Germaine B azin , The Museum Age, tr a n s . Jane van N uis C a h ill  
(B r u s se ls , 1 9 6 ? ).

25 E. Taborsky, "The S o c io -s tr u c tu r a l R ole o f  Museums," The In te r 
n a t io n a l Journal o f  Museum Management and C uratorship  I  (W inter 1 9 8 2 ), 
339-345 and E ileen  H oop er-G reen h ill, The N atio n a l P o r tr a it  G a llery ; A Case 
Study in  C u ltu ra l R eproduction , M.A. London U n iv e r s ity  I n s t i t u t e  o f  Edu- 
c a tio n  (London7 1 9 8 0 ). See a ls o  Manfred E ise n b e is , "Elements fo r  a S o c i
o logy  o f  Museums," Museum, 24 (1 9 7 2 ), 110-119 and works by Caesar Gràna 
p r e v io u s ly  c i t e d .  See a ls o  works from th e  'New L e f t '  based on L ou is  
A lth u sse r 's  w r it in g s  such as  " I d e o lo g ic -e t  a p p a r e ils  id é o lo g iq u e s  d'EJtat," 
La P en see . No. 151 (June 1 9 7 0 ), P ie r r e  Bourdieu, Alan B arbel, L 'Amour de 
L'A rt ( P a r is , 1969) and "C ultural R eproduction and S o c ia l R eproduction,"  
in  R ichard Brown ( e d .)  Knowledge, Education and C ultu ra l Change (London, 
1973); Les M usees, H is to ir e  e t  c r i t iq u e  des a r t s  (December 1 9 7 8 ). See a ls o  
Paul DiMaggio and M ichael Useem, " S o c ia l C lass and A rts Consumption: The 
O rigins and Consequences o f  C lass D iffe r e n c e s  in  Exposure to  th e  A rts in  
America," Theory and S o c ie ty , 5 (S p rin g  1978) and "C ultural P roperty  and 
P u b lic  P o lic y :  Emerging T ensions in  Government Support fo r  th e  A rts ,"
S o c ia l R esearch . 45 (Summer 1 9 7 8 ).
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th e  c r i t i c s  o f  th e  s o - c a l l e d  "Boston" approach (John Cotton Dana, F.

Mathers and o th e r s )  d escr ib ed  th e  founding o f  th e  museum in  terms o f  in 

d ictm en t, a s an a c t  o f  u p p e r -c la ss  s e l f  i n t e r e s t . T h i s  op in ion  i s  r e 

cy c led  in  contemporary h i s t o r ic a l  d is c u s s io n s ;  fo r  exam ple, Barbara L ipton  

rep ea ted  Dana's view s in  1979:

What we exp ect and ta k e  fo r  granted  today to  be a museum's proper  
fu n c tio n  was very d i f f e r e n t  a t  th e  b eg in n in g  o f  th e  tw e n tie th  
cen tu ry . Museums o f  a l l  k inds a re  how d e fin e d  as  ed u ca tio n a l in 
s t i t u t io n s  whose o b lig a t io n  i s  to  a c q u ir e , p reserv e  and in te r p r e t  
t h e ir  c o l l e c t i o n s . . . I n i t i a l l y ,  however, museums were alm ost en
t i r e l y  sto reh o u ses  o f  ra re  or c o s t ly  c l a s s i c a l  or European a r t ,  
supported  by and su b je c t  to  th e  d ir e c t io n  o f  w ealthy p atrons who 
con sid ered  th e  museum as a v i s i b l e  s ig n  o f  t h e ir  own power and 
p r e s t ig e .  Museums d id  n ot e x i s t  to  a t t r a c t  th e  la r g e s t  number o f  
v i s i t o r s  but were ra th e r  an instrum ent o f  and fo r  th e  s o c ia l ly  
e l i t e  an d /or  fo r  th e  s c h o la r s .  T h eir main go a l was to  a cq u ire  and 
p reserv e , n o t to  ex p la in  or in te r p r e t  or  put to  u se  th a t  which th e  
museum c o n ta in e d .27

The a c tu a l h i s t o r ic a l  even ts  r e s i s t  such b lack  and w h ite  d e p ic t io n . The

Boston museum was founded in  th e  same v e in  a s  th e  Louvre, South K ensington

and many p r o v in c ia l museums in  B r ita in  a s  p a rt o f  a p ed agog ica l e x e r c is e

to  p resen t c o l le c t io n s  to  u p l i f t  th e  t a s t e  and moral f ib r e  o f  th e  m asses:

th e  u n d erly in g  m otives may have been a l t r u i s t i c ,  economic or p o l i t i c a l  but

a t  b e s t  they  are  m ixed.

The second p o in t  was where d id  th e  myth o f  th e  academ ic, o b tu se ,

a l i e n  museum b eg in , to  what ex te n t i s  i t  a c c u r a te , and why d id  c r i t i c s  o f

th e  tim e d is t o r t  th e  d e s c r ip t io n s  o f  th e  American museum? H arris has

attem pted  to  answer t h i s .  The gen era tio n  o f  th e  f i r s t  decade o f  th e

tw en tie th  century worked in  museums whose c o l le c t io n s  and b u ild in g s  had

28grown w h ile  th e  aims o f  th e  d ir e c to r s  changed. T h is was the era o f  th e  

f in a n c ie r s  and la r g e  s c a le  p r iv a te  c o l le c t o r s  who con tr ib u ted  both  to  th e  

esta b lish m en t o f  new museums and th e  enlargem ent o f  o ld er  ones which

26
N e il H a rr is , "The G ilded Age R e v is ite d :  Boston and the Museum Movement, 

American Q u a rter ly . 4  (W inter I 962) , 545-566 ,

27Barbara L ip ton , "John Cotton Dana and th e  Newark Museum,"Newark Museum 
Q uarterly  30 (S p rin g , Summer 1 9 7 9 )» 56 .

28
N. H a rr is , "The G ilded  Age," pp. 562- 5 6 3 .
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b r o u ^ t  in  turn  a c r i t i c a l  r e a c t io n  to  t h e ir  undue in f lu e n c e .  Any r e 

form ing age by n e c e s s i ty  must condemn th e  im m ediate p a st  as g u i l t y  by 

d e f in i t io n  as do our own contemporary museum w r ite r s ;  i t  i s :

e a s ie r  to  t a in t  t h e ir  p ed ig ree  and prove t h e ir  i l le g i t im a c y  r ig h t  
from th e  s t a r t ,  than to  r e v e a l by more c a r e fu l a n a ly se s  j u s t  where 
th e  developm ent d iverged  from th e  a c c e p ta b le  p a tte r n . 29

H arris u n d e r lin es  th e  need fo r  a more r e f in e d  tem poral d isc r im in a t io n ,

open-minded resea rch  and a n a ly s is .  To do s o ,  s im p l i s t ic  s o c io l o g i s t  b ia s ,

rep re se n ted  by T h orste in  V eb len 's  in f lu e n t ia l  work which rep re se n ted  th e

museum as th e  agen t o f  conspicuous consum ption, w i l l  have to  be ch a llen g ed .

Another h is to r ia n ,  D aniel Fox, has p o in ted  ou t th a t  during th e

1 9 3 0 's  au thors such as  T.R.  Adam and F.H. T aylor crea ted  a myth, o r , i f

we fo llo w  H arris' a n a ly s is ,  i t  may be more a ccu ra te  to  say r e in fo r c e d  th e

myth promoted e a r l ie r ,  th a t  museums had sh irk ed  t h e ir  ed u ca tio n a l resp on -

30s i b i l i t i e s  th r o u ^ o u t  t h e ir  h is to r y .  To j u s t i f y  th e  museum s tr u c tu r e  

and patronage system  more p rev a len t in  th e  U n ited  S ta te s  -  th e  Board o f  

T ru stees  on which th e  more w ealthy o f  in f lu e n t ia l  elem ents were re p r e 

se n te d  -  th e  view  was p resen ted , and a ccep ted  by museum p r o fe s s io n a ls  in  

th e  U n ited  S ta te s  and rep ea ted  abroad, th a t  th e s e  museums had le d  in  edu

c a t io n a l reform .

One q u e s tio n , th en , i s  to  what e x te n t dp s im ila r  p r o c e sse s  go on in  

B r ita in .  To what degree have museum p r o fe s s io n a ls ,  in  t h e ir  a ttem p ts a t  

museum reform , crea ted  myths and in te r p r e ta t io n s  about th e  museum's p a st  

whether to  support reform ing p ersu a sio n s or from la c k  o f  knowledge o f  

e a r l ie r  work? The p er io d  from 1845 to  1945 w itn esse d  an upheaval in  th e  

museum w orld in  B r ita in  and elsew h ere in  th e  w orld . Museums grew in  

number, and s iz e ;  work in  museum p o s it io n s  became an occu p ation  w ith  pro

f e s s io n a l  a sp ir a t io n s ;  p e r io d ic a ls  and a s s o c ia t io n s  were form ed. The move-

^^ Ib ld . . p . 5 6 2 .

D an iel Fox, Ehgines o f  C ulture (M adison, W isconsin , 1 9 6 3 )- See  
e s p e c ia l ly  Chapter 5 , pp. 7 7 -8 3 . Works o f  t h i s  typ e a re  T.R.  Adam, The 
C iv ic  Value o f  Museums (New York, 1937); F.H. T a y lo r 's  B a b e l's  Tower.
The Dilemma o f  th e  Modem Museum (New York, 1945) and "Museums in  a 
Changing World," A t la n t ic  M onthly, CLXIV (December 1939)» 7 8 5 -7 9 2 .



44

ment o f  m u seo lo g ica l th ou gh t, however, may have been much l e s s  dram atic  

and fa r  more complex than b e lie v e d  in  th e  o ccu p a tio n a l m ythology.

There are  a number o f  q u estio n s  which u n d e r lie  t h i s  in v e s t ig a t io n .  

F ir s t ,  does a m u seo lo g ica l t r a d it io n  e x i s t  and i f  so  o f  what does i t  con

s i s t  and where can i t  be found? Many museum c h r o n ic le r s  have id e n t i f i e d  

th e  la c k  o f  s e lf - c o n s c io u s  or c r i t i c a l  museum l i t e r a t u r e .  But i s  

Theodore Low c o r r e c t  when s ta t in g :

. . . i f  a n y th in g , museums have been s low er to  ev o lv e  a body o f  
p h ilo s o p h ic a l l i t e r a t u r e  than have o th er  in s t i t u t i o n s .  The 
reason s fo r  t h i s  d e la y  i s  ob v io u s. Museums depended, then  as  
now, on c o l l e c t io n s ,  and u n t i l ,  th o se  c o l le c t io n s  were o b ta in ed , 
i t  was s e n s e le s s  to  d evo te  tim e, which cou ld  be p r o f ita b ly  em
p loyed  in  in c r e a s in g  them, to  th e o r e t ic a l  d is c u s s io n s  o f  t h e ir  
u s e . I t  i s  n o t su iT prising, th e r e fo r e , to  f in d  a p a u c ity  o f  
w r itte n  m a ter ia l d e a lin g  w ith  th e  aims and purposes o f  a r t  
museums during th e  f i r s t  t h ir t y  y ea rs  o f  t h e ir  e x i s t e n c e .3 1

Or i s  K. de B. Godrington c o r r e c t  when he cla im ed , " .. .T h e r e  i s  in

e x is te n c e  a very voluminous l i t e r a t u r e  on th e  su b je c t  o f  Museums" a lthough

he adds, " . . . b u t  I  adm it th a t  a s u r v ^  o f  i t  has n ot le d  me to  any very

3 2d e f in i t e  co n c lu s io n s ."

S econ d ly , a re  m u seo lo g ica l id ea s  in  B r ita in  d if f e r e n t  from th o se  

o f  Europe or North America? The tendency o f  h i s t o r i c a l  works in  E n ^ ish  

i s  to  lump B r ita in  w ith  g e n e r a liz a t io n s  about European museums (u su a lly  

based  on F ran ce). European museums a re  p r o je c te d  a s  s ta te -r u n , e l i t i s t  

in s t i t u t io n s  which were s c h o la r ly  p reserv es  o f  ir r e le v a n t  ca se s  o f  s p e c i

mens which f e l l  behind th e  American museums in  im ita t in g  p u b lic  s e r v ic e  

programmes. So D aniel Fox w rote o f  European museums:

T heir ed u ca tio n a l fu n c tio n  was con ceived  in  l im ite d  term s; th e  p a st  
tea ch in g  by exam ple. They were o fte n  fo rb id d in g , dark, d iso rg a n ize d  
and c lu t te r e d . Few e f f o r t s  were made to  p u b l ic iz e  th e  c o l le c t io n s  
or to  d evelop  coherent ed u ca tion a l programs u n t i l  th e  tw e n tie th  
cen tu ry . European museums were alw ays m aintained  ly  th e  p u b lic  
tr e a su r y , p r iv a te  p h ilan th rop y  a id e d , but n e ith e r  cre a ted  nor su s 
ta in e d  th e  Louvre or th e  N ation a l G a llery  o f  London.3 3

3 1 Theodore Low, The E ducational P h ilosop h y and P r a c t ic e  o f  Art 
Museums in  th e  U nited  S ta te s  (New York. 1 9 4 8 ) ,  No. 9 4 2 ,  p . 9 .

de B. G odrington, "The Making o f  Museums," The N in eteen th  
Gentury 1  (A p r il 1 9 3 6 ) ,  4 6 4 .

33D. Fox, Ehgines o f  G u ltu re, p . 3 *
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The problems w ith  t h i s  in te r p r e ta t io n  o f  museum h is to r y  have y e t  to  be 

ad d ressed  in  th e  l i g h t  o f  B r i t is h  ev id en ce l e t  a lo n e  th a t  o f  a l l  European 

museums.

T h ird ly , how has m u seo lo g ica l knowledge a lt e r e d  and to  what degree?

Gan one go a s  fa r  a s  to  support th e  argument th a t  museum thought in

B r ita in  fo llo w ed  th e  f i v e  ch ro n o lo g ica l s ta g e s  d escr ib ed  by S o ich u iro

Tsuruta in  MuWop; M ouseion, M useolore, Museography, M useology and Museum 

3 4Science?

F o u rth ly , what i s  th e  r e la t io n  o f  th eory  to  r e a l i t y ?  Theodore Low 

g iv e s  some le a d  in  h is  c a l l  fo r  some cau tion  in  s tu d y in g  th e  w r it in g s  o f  

museum p eop le:

In  most c a se s , however, i t  i s  th e  p r o g r e ss iv e  museum man who w r ite s  
w h ile  th e  c o n serv a tiv e  rem ains s i l e n t .  I t  i s  im portant to  bear t h i s  
in  mind in  any h i s t o r ic a l  treatm ent o f  th e  growth o f  thought w ith in  
a p r o fe s s io n . Over a p er io d  o f  y ea rs  th e  p r a c t ic e s  fo llo w  th e  
p reach ing  so  th a t in  a se n se  th e  h is to r y  o f  th e  developm ent o f  
museum p h ilosop h y  i s  a preview  o f  th e  developm ent o f  museum prac
t ic e »  Furthermore, when d e a lin g  w ith  th e  p a s t  one must u se  th e  
m a ter ia l a v a ila b le  remembering a t  th e  same tim e th a t  had o th ers  
spoken they  might have spoken d i f f e r e n t l y . 3 5

Indeed, th e  concepts o f  th e  m ajority  o f  museum workers fo r  whom th ere  a re

few record s cannot be d ir e c t ly  a s s e s s e d .

F i f t h ly ,  what fa c to r s  c r e a te  id e a s , or a c t  a s  a g en ts  o f  change or  

stum bling b locks?  What i s  th e  r o le  o f  th e  in d iv id u a l v ersu s th e  c u ltu r a l ,  

in s t i t u t io n a l  or p r o fe s s io n a l fo r c e s  and in  p a r t ic u la r  th e  e x te r n a l p o l i t 

i c a l ,  economic s tr u c tu r e s  and funding co n d itio n s?  Ray L an k ester in  h is  

" P r e s id e n tia l Address to  th e  Museums A sso c ia tio n "  in  1 8 9 7  gave much food  

fo r  th o u ^ t  :

Most museums in  t h is  cou n try . .  .have such a p e c u lia r  a n c ie n t  h is to r y ,  
a re  su b je c t  to  th e  government o f  such s tr a n g e ly  ign oran t boards or 
com m ittees, a re  so  i l l - s u p p l i e d  w ith  fu n ds, and so  com p lete ly  m is
understood or e l s e  n e g le c te d  by th e  community in  th e  m idst o f  which 
they a r e  p la ced , th a t  i t  i s  im p o ss ib le  fo r  t h e ir  cu ra tors or  
d ir e c to r s  to  do more than apply in  a fragm entary way th e  adm irable

3^Soichuiro T suruta, MuWop, I ,  4 7 .

35T. Low, The E ducational P h ilo so p h y , p . 4 .
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p r in c ip le s  o f  Brown Goode and f lo w e r , however warmly th ey  may 
b e lie v e  in  them .36

With th e  l a s t  th ree  q u e s t io n s , we have in e v ita b ly  stum bled in to  th e

thorny is s u e s  which a re  core to  th e  tw e n tie th  century h is to r io g r a p h ic a l

map o f  th e  concepts o f  c u ltu r e  marking many su b je c t  areas such a s  h is to r y ,

s o c io lo g y ,  a r t  and an th rop o logy . Whether d e fin ed  by th e o r ie s  o f  i d e a l i s t s ,

Marxian h i s t o r ic a l  m a t e r ia l i s t s ,  c u ltu r a l m a t e r ia l i s t s ,  s o c io - b io lo g i s t s ,

s t r u c t u r a l i s t s ,  p s y c h o lo g is ts  or p h en om en olog ists , th e  u n so lved  r id d le

3 7d r iv in g  th e se  in v e s t ig a t io n s  i s  th e  o r ig in  and nature o f  id e a s .  Trans

la t e d  in to  the.forum  o f  m useology, th e  q u estio n  becomes: where does th e

museum w ith  i t s  id e o lo g y  and i t s  'k eep ers' f i t  in  th e  b a s e - in fr a s tr u c tu r e  

v ersu s th e  su p e r s tr u c tu r e (s )  d iv is io n s  o f  s o c ie t y  f i r s t  ex p la in ed  by Marx 

and Engels? I s  th e  museum, l i k e  ed u c a tio n a l, r e l ig io u s ,  le g a l  and o th er  

in s t i t u t io n s  m erely a m irror, a r e f l e c t io n  o f  th e  mechanisms o f  id e o lo g ic a l  

forms d efin ed  by economic d eterm inan ts, p a r t ic u la r ly  rep resen ted  in  th e  

s tr u g g le  o f  th e  c la s s e s  in  th e  p er io d s  covered by th e  I n d u s tr ia l  R evolu tion  

and P o s t - I n d u s tr ia l  era? Or does th e  museum have a more se p a r a te  e x is te n c e ,  

perhaps based on some more fundamental phenom enological r e la t io n s h ip  o f  

man to  h is  p h y s ic a l and m ental w orld which i s  capable o f  tra n scen d in g  

s p e c i f i c  economic or in d u s tr ia l  co n d itio n s?  The museum may e x h ib it  a com

b in a tio n  o f  fa c to r s  which makes i t  doubly d i f f i c u l t  to  p in  down. Thus, th e  

museum i s ,  in  one way, p a rt o f  th e  lo s e  id e o lo g ic a l  co n tro l s tr u c tu r e s  o f  

s o c ie t y ,  p a r t ic u la r ly  in  th e  v ariou s phases o f  th e  I n d u s tr ia l and P o s t-

3 6 Ray L an k ester , " P r e s id e n tia l A ddress,"  Report o f  th e  E ighth  
Annual General M eeting o f  th e  Museums A s s o c ia t io n , (1897)» P* 21 .

3 7 This d is c u s s io n  i s  based on a complex assortm ent o f  works from 
v a r io u s f i e l d s  o f  study; fo r  a m eth od o log ica l c r i t iq u e  o f  th e  variou s  
sc h o o ls  o f  approach to  c u ltu r e  s e e  Marvin H arris , C u ltu ra l M a ter ia lism , 
The S tr u g g le  fo r  a S c ie n c e  o f  G ulture (New York, 1979) and Gregor 
McLennan, Marxism and th e  M ethodologies o f  H istory  (London, 1981) and 
R ichard Johnson, "Gulture and th e  H is to r ia n s ,"  pp. 41 -74  and "Three 
P rob lem atics : Elements o f  a Theory o f  W orking-Glass Gulture" in  Working- 
G lass G ulture, S tu d ies  in  H isto ry  and Theory, e d ite d  by J . Glarke e t .  
a l l  (London, 1 9 7 9 ). A c e n tr a l work in  t h is  debate i s  Raymond W illiam s, 
"Base and S u perstructure in  M arxist C u ltu ra l Theory," New L e f t  Review 82 
(December 1973) 3 - l6 .
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I n d u s tr ia l  e r a s , but t h i s  does not in su r e  th e  s u c c e ss  o f  th e  c o n tr o l pro

c e s s  over a l l  l e v e l s  o f  s o c ie t y .  F ir s t ,  th e  c la s s  b a s is  o f  id e o lo g ie s  

about museums i s  hard to  e s ta b l is h  s in c e  th e  v a r i e t i e s  o f  id e a s  about 

museums can be found in  a l l  o f  them. L o w er-c la sses  have had autonomous 

forms o f  museums in  popular and commercial c o l le c t io n s  and en terta in m en ts  

and u lt im a te ly  in  c o n tr o l l in g  t h e ir  own exp er ien ce  in  esta b lish m en t  

museums. Furthermore, th e  su c c e ss  o f  th e  id e o lo g y  o f  museums was coun

te r e d  in  th e  very v a r ie ty  o f  im ageries o f  museums and in  th e  incom plete  

f in a n c ia l  and l e g i s l a t i v e  s tr u c tu r e  fo r  museums in  B r ita in .

F in a l ly ,  what r e la t io n s h ip  does th e  m u seo lo g ica l t r a d it io n  have 

w ith  th e  contemporary museum w orld in  B r ita in ?  N otw ithstand ing  th e  

assum ption th a t  knowledge about our c u ltu r a l t r a d it io n  i s  th e  foundation  

fo r  m useology, i s  i t  n o t tr u e  th a t  most e a r l ie r  m useology i s  too  dependent 

on o ld e r  forms o f  museums lo n g  gone to  be o f  any but e s o t e r ic  u se  or aca

demic preoccupation? Or i s  our museum w orld en tan g led  w ith  h i s t o r ic a l  

myths and r e a l i t y  which c r e a te  our p recep ts  about museums and museum work 

and working p r a c tic e s?  I s  t h is  view m erely h is to r ic is m  or does i t  o f f e r  

a v a l id  base fo r  e p is te m o lo g ic a l a n a ly se s  o f  museology?

The s ta g e s  o f  t h i s  in v e s t ig a t io n  have been:

1 . The c o l le c t io n  o f  m a ter ia l on th e  th e o r ie s  and a c t i v i t i e s  in  ea r ly  

c o l le c t io n s  and museums in  Europe, B r ita in  and North America p a r t i 

c u la r ly  in  th e  e i ^ t e e n t h ,  n in e teen th  and tw e n tie th  c e n tu r ie s .

2 . A com parative study o f  th e  foundation  and growth o f  museums in  B r ita in  

as recorded  in  o f f i c i a l  and u n o f f i c ia l  su rveys a s  w e ll a s  a d e ta i le d  

study o f  th e  h is to r y  o f  r e p r e se n ta t iv e  museums and o th e r s .

3 . A survey o f  museum work and p erson n el from 1845 to  1945 u s in g  b ib l io 

g ra p h ies , books, a r t i c l e s ,  record s from museums and museum p eo p le ,  

in te r v ie w s , photos and o th er  ev idence d e t a i l in g  changes in  th e  concept 

and performance o f  museum ta s k s .

4 . A d e ta i le d  in d ex  o f  th e  Museums P roceed ings o f  Annual C onferences and 

Museums Journal to  a s c e r ta in  museum thought and p r a c t ic e  a s  w e ll as  

o th er  p u b lic a tio n s  o f  th e  Museums A sso c ia t io n  and record s o f  i t s



o p era tio n ,

5 ,  A study o f  th e  l i t e r a t u r e  o f  p r o fe s s io n a lism , and th e  e v o lu t io n  o f  th e

museums a s s o c ia t io n  and work fo r c e .

The l im ita t io n s  o f  th e  resea rch  fo r  t h i s  t h e s i s  r e s id e  in  th e

in h eren t problems o f  th e  degree to  which th e  h is to r y  o f  id e a s  rep re se n ts

a c tu a l p r a c t ic e  in  th e  museum world; an attem pt was made to  have s p e c i f i c

examples o f  th e  im plem entation  o f  id ea s  but ca u sa l r e la t io n s h ip s  must

som etim es be presumed by th e  e x is te n c e  or  la c k  o f  change in  museum p r a c t ic e

ra th e r  than by d ir e c t  p r o o f . Another problem i s  to  r e s i s t  th e  tem ptation

to  tak e  o p in io n , even i f  in  rep o rt or book form, as f a c tu a l ,  e s p e c ia l ly

when they  r ep re se n t v a lu e  judgements o f  s u p e r io r ity  or in n o v a tio n . Many

o f  th o se  in v o lv e d  in  museums were u n fa m ilia r  w ith  e a r l ie r  w r it in g s  and

papers in  t h e ir  f i e l d s  and p reced en ts in  museum work. They were not

n e c e s s a r i ly  aware o f  s p e c i f i c  h i s t o r ic a l  or cu rrent works in  variou s

museum f i e l d s  in  th e ir  own country or abroad. Works which come to  us l i k e

E.E. Lowe's A Report on American Museum Work or H. M iers' A Report on th e

P u b lic  Museums o f  th e  B r i t is h  I s l e s  cannot be used  as pure t e x tu a l  sou rces

o f  f a c t s  but must be ev a lu a ted  in  th e  l i g h t  o f  th e  purposes fo r  which they

38were w r itte n  and th e  a v a i l a b i l i t y  o f  f a c t s  to  them. The ch a lle n g e  i s  to  

examine th e  even ts and id eo lo g y  o f  th e  a c to r s  b e in g  s tu d ie d  f r e e  from our 

own v iew p o in t, co n d itio n ed  a s  i t  i s  by th e  co n tin u in g  m a n ife s ta t io n s  o f  

th e s e  same e a r l ie r  id e o lo g ie s  under study which f i l t e r  our h i s t o r i c a l  

in t e r p r e ta t io n •

A lth o u ^  every a ttem pt was made to  study as  many in s t i t u t io n s  as  

p o s s ib le ,  e v en tu a lly  co n cen tra tio n  was o f  n e c e s s i t y ,  focu sed  on a broad  

number o f  sample museums w ith  a c c e s s ib le  rec o rd s . The h i s t o r i c a l  a n a ly s is  

i s  on ly  a s  good as  th e  record s a v a ila b le  w h ile  th e r e  i s  o f te n  no way o f  

d ou b le-ch eck in g  th e  v a l id i t y  o f  documents or o f  p erson a l a s s e r t io n s

38
E.E. Lowe, A Report on American Museum Work (Edinburgh, 1928) 

and S ir  H. M iers, A Report on th e  P u b lic  Museums o f  th e  B r i t is h  I s l e s  
(o th e r  Than N ation a l Museums) ( Edinburgh. 19281.
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a lth ou gh  i t  was done where p o s s ib le .  In a d d it io n , th e  n ecessa ry  concen

t r a t io n  on th e  y e t  u n to ld  ex p erien ce  o f  th e  museum and m useology may 

under emphasize th e  broader p o l i t i c a l  and economic f a c t s  which a r e  the  

su b sta n ce  o f  th e  numerous h i s t o r ie s  o f  B r ita in .

The argument p resen ted  i s  th a t  th e  h is to r y  o f  museums and museum 

thought co n d itio n s  n o t on ly  our museum b u ild in g s , s tr u c tu r e s  and organ i

s a t io n s ,  but th e  d e f in it io n  and r o le  o f  museums and id ea s  about each area  

o f  th e  c o l l e c t i v e  whole o f  museum work; th e  p a s t  i s  en tan g led  in  th e pre

c e p ts  h e ld  by p r o fe s s io n a ls  and th e  p u b lic  a l ik e  which must be u n ra v e lled  

to  co n stru c t a th eory  o f  museums. F a ilu re  to  examine th e  nebulous m ists  

o f  th e  museum id ea  condemns museum work to  s t a s i s .

The com p lex ity  o f  th e  museum 'id e a ' i s  s p e c i f i c a l l y  th e  product o f  

i t s  p la c e  in  th e  whole c u ltu r a l su p erstru c tu re  o f  B r i t is h  s o c ie t y .  The 

museum apparatus i s  a s u b -s e t  o f  th e  c u ltu r a l su p erstru c tu re ; i t  i s  com

posed  o f  a complex assortm en t o f  p eo p le , e v e n ts , s tr u c tu r e s  and images 

c e n te r in g  on s o c ia l  c o l le c t in g  modes. L ike c u ltu r e  in  g e n e r a l, th e  museum 

apparatus i s  in t e r r e la t e d  w ith  predominant soc io -eco n o m ic  f o r c e s .  But 

th e r e  i s  much more. The museum i s  a ls o  a p la c e  o f  a c t io n  o f  th e  deep- 

ro o ted  r e la t io n s h ip s  o f  men to  t h e ir  p h y sic a l w orld , so  o fte n  sym bolized  

by o b je c ts  gathered  to g e th e r , th a t  s t r i c t  Marxian h i s t o r ic a l  determ inism  

can n o t f u l ly  ab sorb . T ra d itio n a l c o l le c t in g  modes, o ld e r  in s t i t u t io n a l  

form s, lo n g -s ta n d in g  s o c ia l  d e f in it io n s  o f  tr u th s  and r e a l i t y ,  our images 

o f  o u r se lv e s  a c t  as f i l t e r i n g  a g en ts  to  th e  in te n t io n s  o f  th e  predominant 

esta b lish m en ts  and id e o lo g ie s .  Here, th e  ba lance o f  M a r x ia n -S tru c tu ra lis t  

m ethodologies o f  h i s t o r ic a l  m ateria lism  and c u ltu r a l m ateria lism  would 

seem c r i t i c a l  to  com plete our understanding o f  th e  r o le  o f  th e  museum in  

s o c ie t y .

In th e  m idst o f  t h i s  museum phenomenon, th e  occu p a tio n a l p la y er s  in  

th e  museum a re  an added in g r e d ie n t . To some ex te n t a r e f l e c t io n  o f  th e  

dominant c u ltu r a l v a lu es  but a ls o  absorbed in  th e museum p r o c e ss , th e  day 

to  day workings o f  th e  museums, th e  'k eep ers' o f  th e  museum a re  p a rt o f  

th e museum apparatus, sometimes d isp la y in g  unique v a lu e s ,  a t  o th e r  tim es
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Im ita tin g  th e  p r e v a il in g  dominant c u ltu r a l v iew s o f  th e  c o n tr o l l in g  s o c ia l

groups w ith  which they  a re  so o fte n  connected  by system s o f  k in sh ip ,

39fr ie n d s h ip , patronage, ed u cation  and s e n s i b i l i t i e s .  Through t h e ir  id ea s  

and a c t io n s ,  they  r e f l e c t  th e  co m p le x it ie s  o f  th e  paradigm o f  th e  c u ltu r a l  

ap p aratu s. D esp ite  c e r ta in  p r o fe s s io n a l s u c c e s s e s ,  th e  museum workers have 

n o t com p letely  overcome t h e ir  amateur and a p p r e n tic e sh ip  o r ig in s  and accom

panying id e o lo g ic a l  d e r iv a t io n s , nor met th e  ch a lle n g e s  o f  newer museum 

form s. T his i s  most obvious in  th e  dynamics o f  th e  c u ltu r a l t r a d it io n  o f  

museum work.

The te x tu r e  o f  museum h is to r y  i s  one o f  am biguity and paradox, 

marked by s e v e r a l rec u r r in g  p o in ts  o f  o p p o s it io n : between th e  id ea  th a t

museums h o ld  o b je c t s ,  i n t r i n s i c a l ly  v a lu a b le , and th a t  th e  museum i s  a 

show place fo r  o b je c ts ;  between th e  id ea  th a t museums e x i s t  fo r  r a t io n a l  

in s tr u c t io n  and th a t they  a r e  p la c e s  o f  en terta in m en t. These concepts  

become | p igeon-holed  in to  th e  compartments o f  p r o g r e ss iv e  versu s t r a d i

t io n a l  th ou ght, w ith  d e f in i t io n  dependant upon th e  p e r s p e c t iv e  o f  th e  

t h e o r i s t .  The museum becomes a ch am eleon -lik e  metaphor changing  

a cco rd in g  to  th e  ou tlo o k  o f  th e  sp eak er, th e  group or th e  tim es* e x c it in g  

to  some, im p rison in g  to  o th e r s . The h is to r y  o f  museum theory  i s  one o f

f a l l i n g  c o n sta n tly  in to  th e  trap  a r t ic u la te d  by Thomas Dewey in  E xperience  

40and E ducation . "Mankind l i k e s  to  th in k  in  terms o f  extreme o p p o s ite s .

I t  i s  g iven  to  form u latin g  i t s  b e l i e f  in  terms o f  E ith er-O rs, between

4 lwhich i t  r e c o g n iz e s  no in term ed ia te  p o s s i b i l i t i e s ."  At some s ta g e ,  o f  

co u rse , th e  r e a l iz a t io n  occurs th a t  th e extrem es a r e  in a p p lic a b le ;  th en , 

th e  co n c lu sio n  i s  " that thqy a re  a l l  r ig h t  in  theory  but when i t  comes to

39Erving Goffman, "Symbols o f  G lass S ta tu s ,"  B r it is h  Journal o f  
S o c io lo g y , 2 (1951)» 294-310 and G. Wright M i l ls ,  "The G ultural Apparatus,"  
Power, P o l i t i c s  and P e o p le . % e G o llec te d  Essays o f  G. Wright M ills  ( e d .)
I .L .  Horowitz (New York, 19&3)» pp. 405-4221

40Thomas Dewey, E xperience and Education (New York, I 963) ,  pp. 1? -
2 2 .

41I b i d . , p . 1 7 .
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42p r a c t ic a l  m atters circum stances compel us to  compromise," Thus,

havin g  p o la r iz e d  theory  ou t o f  a l l  r e lev a n ce  to  r e a l i t y ,  th e  th e o r e t ic a l

ro u te  i s  d ism issed .

There i s  alw ays th e  danger in  a new movement th a t  in  r e j e c t in g  th e  
aims and methods o f  th a t  which i t  would su p p la n t, i t  may develop  
i t s  p r in c ip le s  n e g a t iv e ly  ra th e r  than p o s i t iv e ly  and c o n s tr u c t iv e ly .  
Then i t  ta k es  i t s  c lu e  in  p r a c t ic e  from th a t  which i s  r e j e c t e d  in 
s te a d  o f  from th e  c o n s tr u c t iv e  developm ent o f  i t s  own p h i l o s o p h y .^3

At t h i s  p o in t ,  th e  tim e i s  r ip e  fo r  th e  retu rn  to  th e  o r ig in a l movement 

r e je c te d ;  thus th e  r e s u l t  i s  p o la r iz e d  a s  th e  pendulum sw ings from one 

v iew , w ith  i t s  corresponding a c t io n s ,  to  th e  o th e r . Much as in  ed u cation , 

museum theory  has been marked by the t r a d it io n a l  v ersu s p r o g r e ss iv e  d ich o

tomy which has n o t been r e so lv e d  but m erely brought up in  each era:

For any theory  and s e t  o f  p r a c t ic e s  i s  dogm atic which i s  n o t based  
upon c r i t i c a l  exam ination o f  i t s  own u n d erly in g  p r i n c i p l e s .^

Contrary to  th e  popular id ea  o f  a vacuum o f  m u seo lo g ica l work 

th e r e  a re  numerous a n a ly se s  o f  th e  problems o f  museums and t r e a t i s e s  

on museum thought and p r a c t ic e  in  B r ita in  throughout th e  n in e te e n th  and 

tw e n tie th  c e n tu r ie s .  The more s ig n i f ic a n t  problems have been f i r s t  th e  

in a b i l i t y  to  in trod u ce  t h i s  body o f  knowledge to  th e  n ex t g en era tio n  o f  

museum workers so  a s  to  b u ild  a b a s is  o f  museum th eory  and p r a c t ic e ;  

a s a r e s u l t ,  id e a s  remain on s u p e r f ic ia l  l e v e l ,  a lte r n a tin g  between ex

trem e v iew p o in ts; f in a l l y ,  th e  la c k  o f  a s y n th e s is  o f  o p p o site  th e o r ie s  

has le d  to  an in a b i l i t y  to  implement theory  and a n a ly se s  in  th e  museum 

c o n te x t .

One r e s u l t  o f  th e  la c k  o f  a s tu d ie d  museum h e r ita g e  a re  f a l s e  

cla im s o f  th e s ta r t -u p  o f  museum tech n iq u es , o f  th e  number and typ e o f

^ b l d . . p . 1 7 .

4 3 I M d .,  p . 20 .

4 4 I b i d . , p . 22 .
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museums and a c t i v i t i e s ,  o f  th e  id ea s  about th e  r o le s  o f  museums, any o f

which transcend  b e l i e f  to  become myth. Cut o f f  from th e  r e a l i t i e s  o f

t h e ir  own work t r a d it io n ,  B r i t is h  museum workers have been v u ln era b le  to

d e f in i t io n  by e x ter n a l so u r c e s . P o l i t i c i a n s ,  parliam entary com m issions,

s c i e n t i s t s ,  d is c ip l in e  s p e c i a l i s t s ,  ed u ca tio n a l b o d ie s , s o c ia l  c r i t i c s

have had a s tro n g  in f lu e n c e  in  judging th e  museum in  B r i t is h  s o c ie t y .

Furtherm ore, a s  p art o f  an in te r n a t io n a l museum movement from th e  days o f

th e  sev en teen th  century museographers to  th e  c o u n c ils  o f  th e  In te r n a t io n a l

C ouncil o f  Museums, B r i t is h  museums have r e c e iv e d  th e  s t im u la t io n  and

support o f  fo r e ig n  museum th ou gh t. One danger, however, has been th a t in

lo o k in g  abroad f o r  m odels, f i r s t  to  Europe, then to  th e  U nited  S ta te s  and

elsew h ere , comparing, c o n tr a s t in g , borrow ing, they  have a ccep ted  ex tern a l

v e r s io n s  o f  museum h is to r y  and s o lu t io n s  w ith ou t knowledge o f  t h e ir  own

45r o o ts  or p r a c t ic e s .

Whether i t  i s  th e  c o n d itio n s  o f  poor fu n d ing , an inadequate  

s tr u c tu r e  fo r  museums, th e  management d i f f i c u l t i e s  or a la c k  o f  c o l l e c t iv e  

u n ity  o f  v is io n  amongst th e  museum su pp orters th a t have been th e  major 

cause o f  l im ite d  improvements, th e  n e t  r e s u l t  has been much as a con

c lu s io n  o f  the P r o v in c ia l Museums and G a lle r ie s  Report o f  1973 claim ed

how s im ila r  th e  main recommendations over t h i s  h a l f  century have 
been to  our own, and how l i t t l e  has in  f a c t  been a ch iev ed .

On th e  o p p o s ite  s id e  o f  th e  b a lan ce s h e e t ,  th e  su c c e s s e s  in  museums in

B r ita in  during th e  p er io d  o f  1845 to  1945 must be a t tr ib u te d  to  th e

amazing fo r t itu d e  and enthusiasm  o f  sc o r e s  o f  museum e n th u s ia s ts  in

su cceed in g  g en era tio n s  and to  th e  in g ra in ed  accep tan ce  o f  th e  museum

id ea  in  B r i t is h  s o c ie ty  which keeps th e  'museum' a t  th e  fo r e fr o n t  o f

c u ltu r a l a c t io n  d e s p ite  endemic tr o u b le s .  But i t  i s  in  the realm  o f

th e  s o l i d i f i c a t i o n  o f  the c u ltu r a l t r a d it io n  o f  museum work to  become

45•^Consequently an a ssessm en t o f  fo r e ig n  in f lu e n c e s  w i l l  be a part
o f  t h i s  s tu d y .

^^ P ro v in c ia l Museums and G a lle r ie s  Report (London, 1 9 7 3 )» p . 4 .
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a s c i e n t i f i c  body o f  knowledge w ith  h is t o r ic a l  a ccu ra te  v e r s io n s  o f  

museum p h ilo s o p h ie s , s tr u c tu r e s ,  a c t i v i t i e s  th a t  improvements w i l l  l i e .  

The treatm ent o f  th e  B r i t is h  m u seo log ica l ex p er ien ce  from 1845 to  

1945 w i l l  b eg in  w ith  a stud y  o f  th e  m u seo lo g ica l h e r ita g e  e x i s t in g  in  

1845 in  B r ita in  w ith  a d d it io n a l r e fe r e n c e  to  o th er  c o u n tr ie s , m ainly  

in  Europe (C hapters Four and F iv e ) ,  n e x t , co n d itio n s  o f  the development 

o f  museums in  B r ita in ,  th e  number, ty p e s , l e g i s l a t i o n  and funding  w i l l  

be d isc u sse d  w ith  r e fe r e n c e  to  t h e ir  in f lu e n c e  on m u seo log ica l d evelop 

ments (Chapter S i x ) , In Chapter Seven we w i l l  examine th e  r o le  o f  th e  

museum worker in  form u latin g  id ea s  about th e w orkplace and in  Chapters 

E igh t, N ine and Ten we w i l l  tr a c e  some examples o f  how id ea s  and te c h n i

ques in  museum work have c ir c u la te d  f i r s t  from th e  vantage p o in t  o f  th e  

id eo lo g y  about th e  museum's r o le  and purpose, then  th e  v i s i t o r s ,  n ex t  

th e  o b je c t .  F in a l ly ,  m u seo lo g ica l co n c lu s io n s  w i l l  be drawn in  the  

l i g h t  o f  th e  h i s t o r ic a l  a n a ly s is .
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CHAPTER FOUR

PROTOTYPE MUSEUMS AND MUSEOLOGY

In a lm ost every a ttem pt to  understand museums today i t  i s  
n ecessa ry  to  bear in  mind th e  m ixture o f  th e  o ld  and th e  new 
p h ilo so p h ie s  th a t  they  r e p r e se n t , and th e  f a c t  th a t o ld  and 
new ty p es  o f  museums e x i s t  s id e  by s id e  throughout th e  country .

-  Paul Marshal Rea^

On Ju ly  2 1 s t ,  1845» "An A ct fo r  Encouraging th e  E stab lishm ent o f
2

Museums in  Large Towns" was g iv en  ro y a l a s se n t  fo llo w in g  a lo n g  campaign. 

The Act was th e  ex p ress io n  o f  th e  degree to  which th e  id ea s  o f  th e  

museum's u t i l i t y  as a means o f  improvement fo r  th e  'p eo p le ' had become 

a ccep ted  in  B r ita in . That i t  cou ld  be shaped in to  l e g i s la t io n  a lon g  w ith  

b i l l s  on e le c t o r a l  reform . P u b lic  H ea lth , M ines, F a c to r ie s  and th e  Poor 

Law a t  a tim e when l a i s s e z - f a i r e  b e l i e f s  fo r  th e  most p art s t i l l  r e 

s t r i c t e d  th e  enlargem ent o f  government power i s  s ig n i f i c a n t .  The events  

o f  m id-century B r ita in , in  g e n e r a l, may be view ed as dram atic in  h is to r y  

a s r e f l e c t e d  in  th e words o f  G eoffrey Crowther;

Those who l i k e  to  amuse th em selves w ith  h i s t o r ic a l  p a r a l l e l s  may 
r e f l e c t  th a t ,  in  modem h is to r y ,  th e  g rea t d iv id in g  l i n e s  have 
occurred  round about th e  m iddle o f  th e  ca len dar c e n tu r ie s ,  n o t a t  
t h e ir  b eg in n in g s . . . new men and id ea s  g e t  c o n tro l in  th e 4 0 's  and 
5 0 's  and in  a few decades work out a new p a t te r n .3

As in  a l l  h i s t o r ic a l  a p p lic a t io n s ,  however, p e r io d ic i t y  has se v e r e  l im it s  

when a p p lied  to  museum h is to r y .  The ev en ts  o f  1845» w h ile  extrem ely  

s ig n i f i c a n t ,  were th e  cu lm ination  o f  e a r l ie r  d is c u s s io n s  and i n i t i a t i v e s  

and were based on an a c t iv e  museum w orld a lrea d y  in  e x is te n c e  in  B r ita in  

as w e ll  a s  a s tr o n g ly  developed  b e l i e f  system  about museums and t h e ir  r e 

la t io n s h ip  to  t h e ir  w orld . Even a f t e r  1845, i t  was to  tak e  many years

b e fo re  th e  s o - c a l le d  'museum movement' was launched a t  l e a s t  in  terms o f

numbers o f  in s t i t u t io n s .  Further, th e  Act o f  1845 was fo llo w ed  by a

2
Paul Marshal Rea, The Museum and The Community (L an caster , P a . , 

1 9 3 2 ), p . 28.
2

"An Act fo r  Encouraging th e  E stab lishm ent o f  Museums in  Large 
Towns" (8  and 9 V ic to r ia , c . 4 3 ) .

3
G eoffrey Crowther, as c i t e d  in  J . Edmunds,"Art G a llery  and Museum 

B u ild in g s  in  England, 1845-1945«"M.A. T h e s is , M anchester U n iv e r s ity , 1951»
p .22 .
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d iz z y in g  parade o f  l e g i s l a t i o n  over th e  n ext I 50 y ea rs  a ttem p tin g  to  r e 

form th e  i n i t i a l  s tr u c tu r e  o f  1845. A lthough th e  Act o f  1845 cou ld  be 

in te r p r e te d  a s  a symbol o f  th e  entrance o f  B r ita in  in to  th e  modem museum 

age in  so  much a s  i t  marked t r a n s it io n  from p r iv a te  ownership to  p u b lic  

su p p ort, th e r e  a r e  s e v e r a l e a r l ie r  ev en ts  which cou ld  be chosen as  

sym bols -  th e  c r e a tio n  o f  th e  Ashmolean Museum in  l6 8 3  or th e  fou n d ation  

o f  th e  B r i t is h  Museum in  1759 -  both o f  which a re  claim ed as f i r s t s  in  

B r it is h  museum h is to r y .  More im portantly  fo r  our purposes in  id e n t ify in g  

museum th ou gh t, th e  l e g i s l a t o r ' s  a c t io n s  o f  1845 d id  not r e v e a l th e  s t a t e  

o f  m useology a t  th e  tim e so  much as  th e  p ercep tio n  o f  th e  r o le  o f  museums 

h e ld  by th e  o p e r a tiv e  p o l i t i c a l  powers,

Thomas K e lly 's  ca u tion  about th e  o r ig in s  o f  th e  a d u lt  ed u cation  move

ment have a p a r a l le l  in  museum h is to r y :

A dult education  has commonly been regarded  as  e s s e n t ia l ly  a pheno
menon o f  th e  n in e teen th  and tw e n tie th  c e n tu r ie s ,  th e r e fo r e  u su a lly  
th e  r i s e  i s  exp la in ed  in  terms o f  th e  I n d u s tr ia l  R evo lu tion  and 
th e  r i s e  o f  democracy. T his i s  m is le a d in g . In r e l ig io u s  form s, 
th e  o r ig in s  o f  a d u lt  education  go back to  th e  very b eg in n in g  o f  
organ ised  r e l ig io n ;  in  i t s  s e c u la r  form s, i t  d a tes  back a t  l e a s t  
to  th e  R en a issan ce .

Museums have u su a lly  been view ed a s  c h a r a c te r is t ic  o f  th e  l a s t  200

y ea rs  and hence p art o f  th e  h is to r y  o f  th e  I n d u s tr ia l  R ev o lu tio n , th e  r i s e

o f  democracy, n a tio n a lism , c a p ita lism , and th e  w o rk in g -c la ss; t h i s  i s ,

however, a m is lea d in g  p ic tu r e  ig n o r in g  th e  com p licated  o r ig in s  which

com plete th e  p ic tu r e  o f  museum developm ent.

The Etymology o f  'Museum' and 'M useology'

A ccording to  some a u th o rs, th e  d e t a i l in g  o f  th e  h is to r y  o f  museology 

p r io r  to  1845 should  be an easy ta s k . In  1904, David Murray ev a lu a ted  th e  

p a st h is to r y  o f  m useology based on h is  d e ta i le d  study o f  ea r ly  c o l le c t io n s :

4Thomas K e lly , A H isto ry  o f  A dult Education in  Great B r ita in  
(L iv e rp o o l, 1 9 7 0 ), p . 8 1 .
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The id ea  o f  a museum was, th u s , in  I 8 l6  p r a c t ic a l ly  what 
i t  had been two c e n tu r ie s  e a r l ie r ,  a c o l le c t io n  

Of u n icorns and a l l i g a t o r s ,
ELks, mermaids, mummies, w itc h e s , s tr a y s  

And tw enty o th a : s tra n g e  m a tte r s .5

T his p o in t o f  view  may have been co n d itio n ed  by th e  w r it e r 's  own con tex t

a s  he s in c e r e ly  b e lie v e d  he was in v o lv e d  in  a major s h i f t  in  museum

th o u g h t.

One way to  d isc o v e r  th e  h e r ita g e  o f  m useology would be an etymo

l o g i c a l  search  o f  'm useology' and l i k e  term s; such a stud y  i s  r e v e a lin g  

but l im it e d .  A ccording th  th e  Oxford E n g lish  D ic t io n a r y ,^ one o f  th e  f i r s t  

tim es th e  word museology was used  in  E n glish  was in  S c ie n c e  in  1885 as  

" D e v ic e s . . . in  which m useology has been n otab ly  used  by u s ,"  and in  1887, 

by H yatt in  th e  P roceed in gs o f  th e  Boston S o c ie ty  o f  N atural H is to r y , "The 

f i r s t  o f  th e  Guides to  th e  S o c ie ty 's  M useum ...in  an experim ent in  

M useology." Again in  1899 in  N atural S c ie n c e , "the museum a s  a whole i s  

p a in fu lly  s u g g e s t iv e  o f  what m u se o lo g is ts  c a l l  'th e  f a t  b o y '."

Museography a s  a r o o t  has an o ld e r  u se  when a 'M u seo g ra p h er(ist)' 

was d e fin ed  as one who d e sc r ib e s  th e  con ten ts  o f  museums s y s te m a t ic a l ly .

Da Costa in  E lem eitary Chronology wrote in  1776 "most o f  th e  n a tu r a l is t s  

and m useographists have in c lu d ed  S h e l ls  in  t h e ir  works." By 1880 th e  word 

i s  used  in  Atheneum as "Between museographers and th e  pure h is to r ia n s  

works o f  a r t  a re  in  danger o f  becoming transform ed in to  s c i e n t i f i c  s p e c i

mens." The word 'museuming' was in trod u ced  in  1838 a s  th e  a c t io n  o f  in 

sp e c t in g  museums but d id  n o t ga in  p o p u la r ity .

In  B r ita in , th e  word m useology has not found p o p u la r ity  w ith  se v e r a l  

notew orthy e x c e p tio n s . In  1904, David Murray in  h is  th r e e  volume work 

Museums: T heir H istory  and Use was one o f  th e  f i r s t  to  u se  'm useology' and

^David Murray, Museums: T heir H istory  and T h eir Use (G lasgow, 1 9 04 ), 
p . 228 , q u otin g  from P r io r 's  E p is t le  to  F leetw ood Shepherd, Esq.

^The fo llo w in g  r e fe r e n c e s  are taken from th e  Oxford E n glish  
D ictio n a ry  (O xford, I 9O8 ) .
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'museography' to g e th e r  to  r ep re se n t museum work.? Although he d id  not 

d e f in e  th e  words, usage in  the b ib liograp h y  a re  c le a r ly  based on th e  

Greek o r ig in  o f  th e  s u f f ix e s  "ology" and "ography". He used  'museography' 

as a heading fo r  works by authors ( c o l l e c t o r s )  who l i s t e d  th e  p r in c ip a l
g

c a b in e ts  or d escr ib ed  t h e ir  p erson a l in s p e c t io n s .  He a ls o  in trod u ced  th e

phrase o f  'museum s t u d ie s ' :

Many o f  th e  b e s t  modern works on arch a eo lo g y , such as th o se  o f  S ir  
John Evans, Joseph Anderson, and Dr. Robert Munrp, o f  B ertrand arid 
Rinbach M onelius and Sophius M uller, L indenschm idt and Von Sacken, 
a re  p r a c t ic a l ly  museum s tu d ie s ,  sy s te m a tic  e x p o s it io n s  o f  museum 
e^ d iib its . 9

In  1937 K. de B. Godrington d efin ed  m useology as th e  " sc ien ce  and a r t  o f

making m u s e u m s . O t h e r  terms and d e f in i t io n s  were in troduced; th e  phrase

'm useal s c ie n c e '  was used  by A.B. Meyer about th e  crowded s t a t e  o f  th e

V ic to r ia  and A lb ert Museum:

I t s  'to o  much' overwhelms th e  r e c e p t iv i t y  o f  th e  f r e s h e s t  o f  
v i s i t o r s ;  t h i s  too  much i s  an a b erra tio n  o f  museal s c ie n c e .
Only th e  b e s t  sh ou ld  be im m ediately a c c e s s i b l e . i l

B r i t is h  s u sp ic io n  o f  m useology was form ing a t  th e  same tim e . In  1930 th e

French A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  met a t  Le Havre in v i t in g

members o f  th e  B r i t is h  A sso c ia t io n  to  a tten d ; a new 'S e c tio n  de m uséo log ie'

was inaugurated  and as  an honour th e  Museums A sso c ia t io n  d e le g a te  F.A.

12Bather was nom inated a s  P r e s id e n t . In  h is  a d d ress . B ather, however, 

r e je c te d  th e  e x is te n c e  o f  a s c ie n c e  th a t  would be termed Museology a s  he

7David Murray, Museums: T heir H isto ry  and T heir Use (Glasgow, 1 9 0 4 ).  

^ Ib id . , p . 21 .

^ Ib id . , p . 279 .

de B. G odrington, "The Making o f  Museums," The N in eteen th  
Gentury 1 (A p r il 1 9 3 6 ), 464 .

^^F.A. B ather, "Dr. Meyer on Some European Museums," Museums Journal 
2 (May 1 9 0 3 ), 326.

12F.A. B ather, Museums Journal 30 (J u ly  1 9 3 0 ), 3»
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had d iscovered  no 'fundamental p r in c ip le s '  a lthough he then proceeded to 

an alyze the museum phenomenon.

Any study o f  the usage o f  th e E hglish  word 'm u seo logy ', however, 

does not c la r if y  i t s  usage in  other languages as th e p rev io u sly  quoted  

statem ent o f  J . Graesser in  1888 p roves. (See p . 2 ) In Czech l i t e r a tu r e

'museology' was used by Kliment Gemak in  a 1901 a r t i c l e  w h ile  a le c tu r e 

sh ip  was e s ta b lish e d  a t  the J.E.  Purkyne U n iv ers ity  in  Bmo in  1921 fo r

13th e  education o f  museum s t a f f  u n t i l  World War I I .  As shown in

Chapter I I ,  much o f  th e  lea d ersh ip  in  d e fin in g  museology occurred a t  the

in te r n a t io n a l l e v e l .  The In te rn a tio n a l Museums O ff ic e  ( l .M.O .)  in  P aris

p u blished  th e journal Mouseion a f t e r  192? as a forum o f  d is c u s s io n . In

1934, th e  l.M.O. h eld  a conference a t  Madrid; th e  r e s u lt in g  papers were

drawn to g e th e r  in  a t r e a t i s e  M uséographie, a lth o u g h  i t  c o n ta in e d  no d e f i -

l 4n it io n  fo r  th e t i t l e .

But t h is  p h ilo lo g ic a l  study o f  th e  term 'm useology' i s  a red  

herring; th e  h is to r y  o f  museology e x is t s  independently o f  th e  word 

'm u seo logy '. Nowhere i s  t h is  more obvious than in  th e E nglish -speak ing  

world where th e  avoidance o f  th e  term cannot be equated w ith  th e  non

e x is te n c e  o f  m useo log ica l con cep ts. For example, Laurence V ail Coleman, 

P resid en t o f  th e  American A sso c ia tio n  o f  Museums and author o f  numerous 

museum works, avoided th e  term 'm useology'; y e t ,  he was one o f  th e  f i r s t  

to  p o in t to  th e substance o f  museum work, th a t i t  requ ired  le a rn in g  in  

a d d itio n  to  s k i l l ,  th a t i t  was more than t e c h n i q u e . H i s  corpus o f  

w ritin g s  stand  as a d e f in it io n  o f  th e f i e l d  o f  le a rn in g  o f  museum s tu d ie s .  

Edward Edwards in  B r ita in  in  1840 preferred  th e " ad m in istra tive  economy" 

to  r e fe r  to  museums w hile  Henry Kent used "museum economy" as the t i t l e

13Z.Z. Stransky, Bmo; Education in  Museology (B m o, 1974), p . 53.

^ ^ In tem a tio n a l Museums O ffic e . Mouseion ( Geneva, 1927-1940) and 
Muséographie. A rch itec tu re  e t Aménagement Des Musees D 'A rt. Conference 
In te rn a tio n a le  D'Etudes, Madrid, 1934. 2 v o ls .  (P a r is , 1934). Note th a t
a conference was a lso  h eld  fo r  s c i e n t i f i c  museums in  1933 .

^^Laurence V ail Coleman, The Museum in  America ( W ashington, 1939)» 
p .417.
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fo r  h is  study o f  museums.^^ Thus, m u seo lo g ica l thought may occu r under

d if f e r e n t  term in o logy .

T h e .h isto r y  o f  th e  u se  o f  th e  word 'm useology' i s  compromised by 

th a t  o f  th e  term 'museum' fo r  th e  obvious reason  th a t  th e  word museum had 

to  be in  e x is te n c e  b e fo r e  i t s  'o lo g y ' cou ld  be d e f in e d . The term 'museum', 

a s  w i l l  be documented, was n ot recovered  from i t s  c l a s s i c a l  o r ig in s  u n t i l  

th e  s ix te e n th  century nor a ccep ted  w id ely  u n t i l  th e  end o f  th e  e ig h te e n th .  

M u seolog ica l co n cep ts , however, have been in h eren t in  m useum -like a c t i v i 

t i e s  a t  one l e v e l  o f  s o p h is t ic a t io n  or another a t  a l l  p er io d s  in  th e  

h is to r y  o f  museums. Thus, th e  search  fo r  th e  o r ig in s  o f  m useology must be 

based  on th e  concept r a th e r  than th e  word. H ere, we a re  rem inded o f  Z.Z.  

S tra n sk y 's  a s s e r t io n  th a t  museology i s  n o t about th e  museum. (S ee  p . 24) 

B efore  an e v a lu a tio n  o f  th e  modern p er io d  o f  m u seo lo g ica l developm ent can 

be ev a lu a ted  th e  exa ct s t a t e  o f  museums and m useology in  1845 in  B r ita in  

have to  be determ ined. One elem ent in  th a t  study i s  th e  q u e s tio n  o f  th e  

r e la t io n  o f  B r it is h  museums and id ea s  about them to  th e  la r g e r  t r a d it io n ,  

u su a lly  European.

Museum work, and t h o u ^ t  about i t ,  would seem to  have commenced 

w ith  the, f i r s t  museum or museum p ro to ty p e , a s  even th e  e a r l i e s t  c o l le c t io n s  

had a person  or p erso n s, o f te n  th e  c o l le c t o r s  th em selv es , r e s p o n s ib le  fo r  

t h e ir  fu n c tio n in g . C o lle c t in g , co n serv a tio n , re se a r c h , d isp la y  and in t e r 

p r e ta t io n , th e  ca rd in a l museum fu n c tio n s  a s  most commonly d e f in e d , seem to  

have been p resen t even to  a rudim entary d egree . T h is argument d o es, how

ev er , assume th e  museum as a s t a t i c  e n t ity ;  museum work has in  r e a l i t y  

a lt e r e d  a s  th e  forms o f  th e  museum i t s e l f  have changed a lth ou gh  perhaps 

l e s s  than i s  u su a lly  presumed.

Edward Edwards, The A d m in istra tiv e  Economy o f  th e  F ine A rts  
(London, 1840) and Henry Kent, What I  am P lea sed  to  C a ll My E ducation  
(New York, IÇ49) ,  A rough chronology o f  terms fo r  m useum -related a c t iv i t y  
would be: 'M u seograp h ist', Da C osta, 17?6; 'M useuming', 1838; 'Museogra
phers ' ,  Athenaeum. 1880; 'M useology', The S c ie n c e  o f  Arranging Museums, 
1885; 'M u se o lo g is ts ' ,  1899; 'M useography', 1904; 'M useo logy ',1 9 4 8 ,  U ni- 
v e r s i t y  o f  Chicago Seminar; 'Museum S t u d ie s ' ,  I 9 6 6 , U n iv e r s ity  o f  L e i
c e s te r ;  'Museum P r a c t ic e ' ,  1979, U n iv e r s ity  o f  M ichigan M.A.; 'C r i t i c a l  
M useology', 1980, Leiden; 'N eo-M useology', 1980, P a r is .
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- The f i r s t  m eeting o f  IGOM in  194? e s ta b lis h e d  a modem d e f in i t io n  

fo r  'museum':

The word 'museum* s h a l l  in c lu d e  a l l  c o l l e c t i o n s ,  open to  th e  p u b lic ,  
o f  a r t i s t i c ,  t e c h n ic a l ,  s c i e n t i f i c ,  h i s t o r i c a l  or a r c h a e o lo g ic a l  
m a te r ia l, in c lu d in g  z o o s , b o ta n ic a l gardens, but ex c lu d in g  l ib r a r ie s  
except in s o fa r  as t h ^  m aintain  permanent e x h ib it io n  room s,1?

Y et, th ere  would s t i l l  be disagreem ent on w hether e x h ib it io n  c e n tr e s ,

p la n e ta r ia , z o o s , parks even a r t  g a l l e r ie s  a re  'museums'. F ran cis  Henry

T aylor came to  th e  h ea rt o f  th e  problem when he s a id ,  "Ehch g en era tio n  has

been o b lig e d  to  in te r p r e t  t h is  vague word 'museum' accord in g  to  th e  s o c ia l

18requirem ents o f  th e  day." Indeed, i t  i s  in  th e  am biguity o f  th e  word,

th e  id ea  o f  'museum', th a t  th e  problems o f  th e  th eory  l i e ;  to  some d egree ,

th e  museum has a c ted  out a r o le  o f  appearing to  be a l l  th in g s  to  a l l  men

w ith  th e  r e s u l t  th a t ,  a s  Geroge Swarzenski in  1928 in  Museumsfragen w rote,

"The M useum ...as an in s t i t u t io n  i s  a changing, and ever  p r o v is io n a l and a  

19predicam ent,"

I t  may be u s e fu l to  r e c a l l  th a t th e  term museum on ly  became s e t t l e d

on th e  phenomenon o f  c o l le c t io n s  a t  th e  end o f  th e  e ig h tee n th  cen tu ry .

'Museum' became a metaphor fo r  a range o f  c o l l e c t in g  a c t i v i t i e s  which had

v a r ied  m a n ife s ta tio n s  in  e a r l ie r  t im e s , perhaps ex p la in in g  some o f  th e

20h y b r id - lik e  c h a r a c te r is t ic s  o f  modern museums. During th e  e a r ly  phase o f  

museum h is to r y ,  m useology w as, o f  co u rse , n o t c o d if ie d  accord in g  to  recorded

^ ÎGOM. S ta tu te s  » (1 9 4 ? ).

18 F rancis Henry T a y lo r , B a b e l's  Tower: The Dilemma o f  th e  Modem 
Museum (New York, 1945)» p . 39 .

19 George Sw arzenski, "M useum sftagen,'in H. Huth, "Museum and G allery"  
in  Essays in  Honor o f  George Swarzenski (C hicago, 1952), p . 245.

20
Alma W it t l in , Museums: In Search o f  a U seab le  Future ( Cambridge, 

M ass., 1970) ,  p . 2 3 . General works o f  museum h is to r y  co n su lted  fo r  th e  
p eriod  b efo re  I 8OO are: Germain B azin , The Museum Age (New York, I 967);  
Gustav von H o ls t , C rea to rs , C onnoisseurs and C o lle c to r s  (London, I 967);  
David Murray, Museums: T heir H istory  and T heir Use (Glasgow, 1904); F.H. 
T aylor, The T aste  o f  A ngels (B oston . 19481 : R ichard A lt ic k ,  The Shows o f  
London ( Cambridge, M ass., 1978) and W it t l in .  For more d e ta i le d  r e fe r e n c e s  
s e e  r e le v a n t s e c t io n s  and b ib lio g ra p h y .
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h is t o r y .  There were some o p in ion s about p a r t ic u la r  a sp e c ts  o f  museums 

such as  who o u ^ t  to  own c o l le c t io n s  -  c o l le c t o r s  or th e  p u b lic  -  or how 

to  b e s t  accomodate o b j e c t s .  Most ev id en ce , however, can o n ly  be d erived  

from lim ite d  d e s c r ip t io n s  o f  museums.

Early Museology and P roto typ e Museums

I t  i s  tem pting to  assume th a t  th e  h is to r y  o f  museums and t h e ir  work

i s  id e n t ic a l  to  th a t o f  th e  term museum a s  understood  tod ay . Thus, one

b eg in s  th e  h is to r y  o f  museums and museum th o u ^ t  w ith  th e  most n o ta b le

museum o f  a n t iq u ity ,  th e  A lexandrian Museum, an in s t i t u t io n  devoted  to

le a r n in g  founded by Ptolem y P h ilad elp h u s in  th e  th ir d  century B.C. But th e

word was d er iv ed  from e a r l ie r  Greek usage; a m ouseion, l i t e r a l l y  a p la ce

where th e  Muses d w e lt, was a p la c e  fo r  an a c t  o f  con tem plation  th r o u ^

rev eren ce  or th ou gh t. Mouseion took  on p h y s ic a l d e f in i t io n  a s  a sm all

b u ild in g  or sh r in e  to  th e  n in e  Muses c o n ta in in g  s ta tu e s  o f  th e  Goddesses

21but a ls o  a p p lie d  to  e x i s t in g  tem p les . There s i l v e r  and g o ld  in  th e  form

o f  b u ll io n  on o b je c ts  ready fo r  community need , sym bolic  o b je c ts  such as

th e  sp ears o f  A c h il le s  or th e  sword o f  P elop s or la r g e  bones o f  a g ia n t

r a ce  o f  a n c e s to r s , e x o t ic  item s such as  th e  tu sk s o f  e lep h a n t, and th e

sk in s  o f  h a iry  savage women o f  A fr ica  might be found. The c o l le c t io n s

were o fte n  b e lie v e d  to  have m agical or  c u r a tiv e  pow ers. At a l a t e r  d a te ,

th e  mouseion came to  be a s s o c ia te d  w ith  a Lyceum, a c en tre  fo r  le a r n in g ,

where th e  s ta tu e s  o f  founders o f  a sch o o l surrounded th e  h a l l s  a s  rem inders 

22to  th e  s tu d e n t. A r is t o t le  whom one h is to r ia n  c a l le d  th e  " g r e a te s t  

c o l le c t o r  th e  w orld ever saw" ran such a sc h o o l. He had thousands o f  

a g en ts  g a th er in g  and o b serv in g  anim al l i f e  to  b u ild  in form ation  fo r  h is

21The Muses were th e  n in e  daughters o f  Zeus and Mnemosyne b e lie v e d  
to  l i v e  in  mountain a rea s such as Mount H elicon ; th ey  began a s  d e i t i e s  o f  
stream s and flo w in g  w ater , ev o lv in g  to  rep re se n t p oetry  and th e  a r t s  such  
as m usic, dance, traged y , comic drama, h is to r y  and drama as d isc u sse d  in  
J.H. R ose, Handbook o f  Greek Mythology (London, 1953)» PP« 51» 173-1?4 .

22N. H o lst claim ed th a t  A r is t o t le  co ined  th e  term 'm ouseion' fo r  
th e  l i t e r a r y  academy. C reators, C o lle c to r s  and C onnoisseurs, p . 24 ,
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work, H istory  o f  A nim als.

N o n e th e le ss , th e r e  were o th er  p la c e s  where modem m useum -like a c 

t i v i t i e s  took  p la c e  and rep re se n t a d d it io n a l c la im an ts to  th e  a n cestry  o f  

th e  modem museum in  a n t iq u ity .  Whether Noah's Ark, p r e h is to r ic  exam ples,

th e  c o l le c t io n s  o f  King Solomon or King Nebuchadnezzar I I  o f  Babylon were

23th e  f i r s t  i s  a moot p o in t .  S ir  Leonard W oolley found ev id en ce  o f

c o l le c t io n s  o f  th e  Kings o f  Sumeria, Babylon and S y r ia  whose l ib r a r ie s

o f te n  h e ld  b ird s  and specim ens a lon g  w ith  c la y  t a b le t s .  At Ur he found a

room f u l l  o f  lo c a l  a n t iq u it ie s  in c lu d in g  some o r ig in a l  b r ic k s  o f  an e a r l ie r

b u ild in g  a lo n g  w ith  a c la y  drum composed a hundred y ea rs  e a r l ie r  record in g

24t h e ir  s ig n i f ic a n c e .

Even in  th e  Greek p er io d  th ere  were phenomena o th er  than th e  

m ouseion which cou ld  cla im  a n cestry  to  th e  modem museum. For example,

th e r e  was a p ic tu r e  g a lle r y  to  show n a t iv e  p a in te r s  a t  the end o f  th e

25fo u rth  century w h ile  th e r e  were a r t  museums fo r  o ld e r  works. P ausanias  

record ed  a p inakothek n ext to  th e  P ropyiaea in  A thens. In th e  th ir d  century  

B.C. gu id es provided  le c tu r e s  to  v i s i t o r s  on th e  sc u lp tu r e  a t  Olympia and 

Samos w h ile  rep rod u ction s were a v a ila b le  as so u v en irs  or v en era tio n  o b je c t s .

Two g rea t c o l le c t io n s  on th e  fr in g e s  o f  th e  Greek t e r r i t o r y  pro

v id ed  a model fo r  l a t e r  museums. In Pergamum, works were excavated  and 

p a in te r s  s e t  to  D elphi to  make co p ies  o f  th e  famous p ie c e s .  S ch o lars  r e 

search ed  th e  h is t o r ie s  o f  in d iv id u a ls '  works, and t h e ir  c r e a to r s .  In a

23David Murray, Museums; T heir H isto ry  and T h eir Use (G lasgow, 1 9 0 4 ), 
Chapter 1 .

24F.H. T aylor, The T aste  o f  A n g e ls , p . 7« The museum o f  a r t  in  
S h o so -in , Japan, con ta in s th e  tem ple tr e a su r e  house o f  a Japanese emperor 
w ith  o b je c ts  fo r  th e  v en era tio n  o f  g rea t men and has e x is te d  in t a c t  s in c e  
i t s  e r e c t io n  in  A.D. 7 5 6 .;  G. B azin , The Museum Age, p . 35* I t  i s  d i f f i 
c u lt  to  know w hether, a s  George Kubler has claim ed in  The Shape o f  Time, 
Remarks on th e  H istory  o f  Things (London, I 962) , p . 44 , th a t th e  lo n g  
t r a d it io n  o f  c o l le c t in g  and co n n o isseu rsh ip  i s  on ly  to  be found in  China, 
Japan and European c u ltu r e s ;  in  any c a se , th ere  i s  a lo n g  tr a d it io n  in  th e  
W estem  World,

25N. von H o ls t , C rea to rs , p . 24 .



64
l ib r a r y  near th e  Temple o f  Athens in  1?08 B.C. Eumenes I I  s e t  up a s e r ie s  

o f  r e p r e se n ta t iv e  sc u lp tu r e  from th e  s ix t h  to  th ir d  c e n tu r ie s  w h ile  in  th e  

r e c e p tio n  h a l l  sc u lp tu r e s  o f  p o e ts , h is to r ia n s  and p h ilo so p h ers  provided  a  

h is to r y  museum; i t  was surrounded by a s to a ,  a colonnaded s h e lte r e d  walk

26th a t  Leo Von KLenze would im ita te  much la t e r  in  th e  A lte  P inakothek ,

But i t  was th e  A lexandrian  Mouseion which became th e  model most 

o f te n  claim ed as museum o r ig in a to r . The id ea  o f  th e  museum o r ig in a te d  w ith  

Dem etrius o f  Phaleron (3 5 4 -3  B.C.)  a stu d en t o f  A r is t o t le  who had been

ban ished  from Athens to  become th e  founder, l ib r a r ia n ,  and d ir e c t o r  o f  th e  

New Museum. I t  was to  be a kind o f  u n iv e r s ity  o f  Egypt where th e  i n t e l l e c 

tu a l  le a d e r s  would gath er to  r ep re se n t th e  b e s t  o f  Greek le a r n in g  and c u l

tu r e , I t  was a resea rch  i n s t i t u t e  where H e lle n ic  l e t t e r s  were s o r te d , and 

where th o u ^ t  and experim ent would fu r th e r  s c ie n c e ;  a c o l le c t io n  o f  

s ta tu e s  o f  th in k e r s , v o t iv e  o b je c ts ,  s c i e n t i f i c  in strum ents and elephant 

tu sk s  or anim al h id es  supported  th e  stud y  p u rp oses. The a r t  c o l le c t io n s ,

however, were kept in  th e  p a la ce  o f  th e  P to le m ie s ,

For th e  Romans, th e  term 'm ouseion' r e fe r r e d  on ly  to  c e r ta in  v i l l a s

where d is c u s s io n s  o f  ph ilosop h y  took  p la c e . In  a s e n se , a l l  o f  Rome was a

27museum ra th er  than one in s t i t u t io n .  P u b lic  ways, th e a tr e s ,  gardens, 

baths and tem ples con ta in ed  c o l l e c t io n s .  A fte r  th e  tim e o f  C laudius th e  

p u b lic  s i t e s  were d ir e c te d  by one a d m in is tra to r , w h ile  in d iv id u a l guard ians, 

' a l d i t i m i i ' , ran in d iv id u a l s i t e s  where thqy saw to  th e  upkeep o f  th e  s i t e  

and c o l le c t io n s  and a c te d  a s  g u id e s . They s e t  up s e c u r ity  system s as  

t h e f t s  were freq u en t. Another p u b lic  ex p ressio n  was th e  Temple o f  Concord, 

r e b u i l t  by Augustus to  be a museum o f  Im perial Rome, co n ta in in g  s ta tu e s ,  

p a in t in g s , s to n e s  and je w e ls ,  and m asterp ieces  o f  known a r t i s t s .

G radually , however, c o l le c t in g  became a more p r iv a te  a c t iv i t y  

supported  by a very a c t iv e  a r t  and a n t iq u it ie s  market lo c a te d  in  th e  w hole

26G. B azin , The Museum A ge, p . 14 and F.H. T aylor , The T aste  o f  
A n g e ls . p . 1 6 ,

27
G. B azin , The Museum Age, p . 23 .
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q u arter  o f  Rome, th e  V i l la  P u b lic a . C icero d escr ib ed  th e  numerous p r iv a te  

c o l le c t io n s  w h ile  he owned e ig h tee n  v i l l a s  f u l l  o f  o b je c t s .  Some c o l l e c 

t io n s  h e ld  n a tu ra l item s a s  P l in y 's  N atural H isto ry  l i s t s  examples in  

tem p les, s i t e s  and p r iv a te  c o l le c t io n s  such as  th e  bones o f  two men over  

n in e  f e e t  t a l l  kept in  th e  gardens o f  th e  S a l lu s t  fa m ily . Murray rep o rts  

th a t  P lin y  n oted  th a t  th e  item s were kept in  ' c o n d it o r io ' , a term used  fo r

28a ca b in et o f  c u r io s i t y .

Another typ e  o f  museum precu rsor was H adrian's V i l la  a t  T iv o l i  

where he co n stru cted  b u ild in g s  a s  rep rod u ction s o f  famous p la c e s  -  th e  

Lyceum o f  th e  Academy o f  A thens, fou r co p ie s  o f  th e  c a r y a tid s  o f  th e  

Erechteum (w ith  arm s). I t  was a v ir tu a l  o p en -a ir  museum w ith  "period  

rooms" and co p ie s  o f  famous s ta tu e s .

A theory  about museums, in  so  fa r  a s  we know, was n ot recorded; 

however, o p in ion s were exp ressed  about p a r t ic u la r  a sp e c ts  o f  museums. For 

example, th ere  were c r i t iq u e s  o f  th e  A lexandrian  museums; Timon o f  P h ilu s  

in  On th e  A lexandrian (230 B.C.)  c a l le d  th e  in s t i t u t io n  "the b ird -coop  o f
29th e  Muses." In Rome, some authors commented on how b e s t  to  show works.

The a r c h ite c t  V itru v iu s d esign ed  houses in  which th ere  would o f te n  be a

room reser v ed  fo r  a r t;  accord in g  to  h is  in s tr u c t io n s  th e se  rooms should  be

on th e  north  "because th e  l i g h t  i s  th e  same a t  every hour and th e r e fo r e  th e

30co lou rs alw ays remain co n sta n t."  T his p r e s c r ip t io n  o f  north  l i g h t  would  

be r e d isco v e red  and become th e  r u le  fo r  museum a r c h ite c tu r e  in  th e  l a t e  

e i^ t e e n t h  cen tu ry .

There was a ls o  con troversy  about th e  r ig h t s  o f  th e  p u b lic  versu s th e  

owner regard in g  c o l le c t io n s  and p u b lic  a c c e ss  in  Rome. C o lle c to r s  were 

charged w ith  hoarding; Agrippa ch a llen g ed  c o l le c t o r s  to  "rendering p u b lic

28David Murray, The Museums, p . 5 and George B azin , The Museum A ge,
p . 8 .

29 Edward A. P arson s, The A lexandrian  L ibrary (London, 1 9 5 2 ), p . I 6 8 ; 
See a ls o  E.N. F o rster , A lexandria; A H istory  and a Guide (1 9 3 8 ) , p . 26; F.H.  
T aylor, A T aste  o f  A n g e ls , p . 8; D. Murray, Museums, p . ?•

30V itr u v iu s , De A rch itec tu ra . p . 2 .
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a l l  p a in tin g s  and s ta tu e s  which would be o f  more v a lu e  than s e l l i n g  them 

to  country houses" and he threw open h is  own c o l l e c t io n .  J u liu s  Caesar 

gave h is  c o l le c t io n ,  s i x  c o l le c t io n s  o f  engraved s to n e s , to  th e  Temple o f  

Venus G en trix , The EJnperor T ib er iu s  was fo rce d  by popular p r o te s t  to  

retu rn  th e  Apoxyomeno o f  L ysippus to  p u b lic  d is p la y . Thus, th e r e  were 

a v id  c o l le c t o r s  and th e r e  were eq u a lly  concerned d efenders o f  th e  community 

r ig h t  to  s e e  o b je c t s .  These a re  arguments th a t  retu rn  w ith  th e  modem 

museum.

By th e  end o f  th e  fo u rth  century both th e  terms 'm ouseion' and 

'museum' f e l l  in to  d isu se  u n t i l  th e  f i f t e e n t h  century a lth ou gh  c o l le c t in g  

h a b its  con tin u ed .

During th e  M iddle Ages th e  ev id en ce o f  m useology i s  s t i l l  in d ir e c t ;  

th e  major cen tre s  fo r  c o l le c t io n s  were e c c l e s i a s t i c a l  or r o y a l .  Most 

churches, ca th ed ra ls  or  m on asteries had sm all v a u lted  rooms a tta ch ed  con

ta in in g  a m ixture o f  o b je c ts  g iven  by p ilg r im s , t r a v e l le r s  or crusaders as  

a t  S t .  Mark's in  V en ice . These chambers h e ld  r e l i c s  such as th e  rem ains 

o f  p a r ts  o f  th e  body, c lo th in g  or o b je c ts  a s s o c ia te d  w ith  th e  l i f e  or  

c r u c if ix io n  o f  C h r is t, th e  V irg in , a p o s t le s  or s a in t s  and were s to r e d  in  

co n ta in ers  o f  g o ld  or s i l v e r  in  th e  shape o f  c o f f in s  which came to  be 

c a l le d  r e l iq u a r ie s  and were used  as p art o f  worship or b e lie v e d  to  have 

m iiacu lou s or th e r a p e u tic  powers. I llu m in a ted  m an u scrip ts, and works o f  

a r t  such as  t a p a s t r ie s ,  vestm en ts, sa cred  m e ta ls , gems and cameos from th e  

East and even' c l a s s i c a l  a n t iq u i t ie s  cou ld  be found w ith  th e  r e l i c s .  One 

such famous trea su re  was th a t  o f  S a in t  D enis in  P a r is  where Abbot Suger 

gathered  to  honour God "with a l l  in n er  p u r ity  and w ith  a l l  outward

splendor"; th u s , "every c o s t l i e r  or c o s t l i e s t  th in g  sh ou ld  se r v e  f i r s t  and

31forem ost fo r  th e  a d m in is tra tio n  o f  th e  Holy E u ch a rist."

31Edwin Panofsky, "Abbot Suger of St. Denis," in David Rosand, ed.,
Meaning in the Visual Arts (Garden City, New York, 1957)i P» 108.
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He even had s p e c i a l i s t s  a s  cu rators and r e s to r e r s .  D esp ite  i t s  i d e a l i s t i c

purpose, th e  c o l le c t io n  would seem a s tra n g e  and cu riou s agglom eration  a s

one t r a v e l le r  noted;

C harles th e  G rea t's  Grown in  which th e r e  i s  a  Rubie o f  th e  B igness  
o f  a  P id g in 's  Egg; a  la r g e  Gup o f  o r ie n ta l  A ggat, which th ey  count 
much o f;  one o f  th e  N a ils  th a t  f ix e d  our S a v io u r 's  B odie to  th e  
G ross, s e n t  to  C harles th e  Great by C onstantine V, Emperor o f  Con
s ta n t in o p le ;  One o f  th e  P o tts  w herein our Saviour changed th e  w ater 
in to  wine a t  th e  m arriage o f  Cana in  G a lile e ;  th e  Puc e l  o f  Orleans 
Sword, wherewith sh e overcame th e  E n glish  ; th e  la n te r n  th a t  was 
ca rr ied  b e fo re  Judas, when he b etrayed  our Saviour; and a thousand  
o th er  th in g s  o f  g r e a t v a l u e . 32

O ften item s from th e  n a tu ra l w orld were on d isp la y  a s  a t  Meresburg where 

on th e  porch o f  th e  Cathedral th ere  hung th e  la r g e  upper s h e l l  o f  a to r 

t o i s e ;  th e  churches in  H eilbronn in  Wurtemburg and A lp irsb ach  in  th e  

B lack  F orest h e ld  " a n tid ilu v ia n "  bones. The C athedral o f  H a lb erstad t had 

on one w a ll th e  bones o f  Jonah's whale and on th e  o p p o s ite  w a ll hung a  

s to n e  a x e , named a th u n d erb o lt, to  ward o f f  n a tu ra l d i s a s t e r s .  Common 

o b je c ts  were th e  claw s o f  th e  g r i f f i n  u su a lly  a g o a t 's  horn, o s t r ic h  eggs

o f te n  id e n t i f i e d  a s  g r i f f i n  eg g s , and, th e  un icorn  horn, g ia n t 's  bones,

33mummies, or human s k u l l s .  W hile th e se  o b je c ts  had s p ir i t u a l  and m agical

e f f e c t  t h ^  were a ls o  sim ply a t t r a c t io n s  to  draw p eo p le  to  church.

The ro y a l c o l le c t io n s  a c te d  both a s  an economic sou rce  and a symbol 

o f  power. Charlemagne, once he had adopted th e  im p er ia l t i t l e ,  s e n t  monks 

to  I t a ly  to  o b ta in  e a r ly  C h r istia n  works o f  a r t  and com m issioned o b je c ts  

o f  a r t  to  be made by craftsm en ap p rop ria te  to  h is  p o s i t io n .  These c o l l e c 

t io n s  were d is tr ib u te d  b efo re  h is  death to  th e  tw en ty-on e c i t i e s  o f  h is  

realm .

A growing in t e r e s t  in  Roman a n t iq u ity  was exp ressed  in  1162 when an

e d ic t  o f  th e  Senate o f  Rome p r o te c te d  th e  Column o f  Trajan a s  an honour to

32D. Murray, Museums, p . 198.

33A. Wittlin, p. 75; F.H. Taylor, A Taste of Angels, p. 31;
G. Bazin, The Museum Age, p. 115-6.
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th e  Roman p e o p le .3^ The Emperor F rederick  I I  had co p ie s  o f  a n tiq u e

s ta tu e s  and sponsored  exca v a tio n s in  S i c i l y .  There were p r iv a te  c o l le c t o r s

such as  C ardinal Giordano O rsin i who, in  th e  tw e lf th  cen tu ry , s e t  up a

ca b in et o f  a n t iq u it ie s  which he converted  to  a p u b lic  museum o f  sou ven irs  

3*5o f  a n c ie n t  Rome. In  136 9 , O livero  Forza o f  T rev iso  produced an inven

to ry  o f  h is  c o l le c t io n  c a l le d  an "Antiquarium" which may be th e  o ld e s t  

c o l le c t io n  w ith  a record  s t i l l  ex ta n t l i s t i n g  m ed a llio n s, in t a g l i o s ,  

p o tte r y , b ron zes, s ta tu e s  in  m arble, l i o n ,  h o rse , oxen and m ale nudes. 

Another c o l le c t o r  was th e  Due de Berry (1 3 4 0 -I4 l6 )  who had numerous 

c o l le c t io n s  s c a t te r e d  in  h is  many chateaux, in c lu d in g  je w e ls , em b ro id eries, 

f a b r ic s ,  games, so u v e n ir s , 300 m an u scrip ts, r e l i c s ,  tongues o f  s e r p e n ts ,

horns o f  u n icorn , horns o f  s t a g ' b e e t le ,  a s  w e ll  a s  h i s t o r i c a l  p o r tr a it s  o f

37th e  famous hung in  the main h a l l .

Thus, th e  c o l le c t in g  and e x h ib it in g  o f  o b je c ts  to  r e p r e se n t  some

v a lu e  remained an e s s e n t ia l  s o c ia l  a c t iv i t y  a lth ou gh  th e  word 'museum' was 

38n ot u sed . Furthermore, i t  i s  l i k e l y  th a t  popular forms o f  e x h ib it io n s  as  

en terta inm ent e x is te d  a lth ou gh  not record ed . For example, by th e  seven 

teen th  century in  Rome, th e r e  were s t i l l  a s e r ie s  o f  casu a l a r t  e x h ib it io n s

r e la t e d  to  church f e a s t  days a t  th e  Pantheon th a t were ro o ted  in  e a r l ie r  

39p r a c t ic e s .

3^James Bruce R oss, "A Study o f  T w elfth  Century I n te r e s t  in  th e  
A n tiq u it ie s  o f  Rome," M edieval and H isto r io g r a p h ic a l Essays in  Honour o f  
James W e stfa ll Thompson ( e d . ) ;  James Lea Cate and Eugene N. Anderson 
(C hicago, 1938) ,  pp. 302- 3 2 1 .

35G. B azin , The Museum Age, p . 4 l .
36

A. W it t l in , Museums, p . 27; F.H. T aylor, The T aste  o f  A n g e ls , 
p. 44 , G. B azin , The Museum A ge, p . 45 .

37G. B azin , The Museum A ge, pp. 38-39»

^^I b id . . p . 44 .

39Francis Haskel, "Art Exhibitions in XVII Century Rome," Studi
Secenteschi 1 (Firenze, I96O), 107-121.
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From th e  f i f t e e n t h  century on, c o l le c t in g  en tered  a n o th er  phase.

The in c r e a se  in  th e  number and typ e  o f  c o l le c t io n s  i s  th e  key to  t h is  

change; during t h is  p er io d , th ere  seems to  have been a phenomenal growth 

in  th e  number o f  c o l le c t io n s  by in d iv id u a ls  and a g e n c ie s , th e  ty p es  o f  

o b je c ts  s u it a b le  fo r  c o l le c t in g  a s  w e ll  as th e  c r e a t iv e  in v e n tio n  o f  a 

v a r ie ty  o f  names fo r  th e  museum phenomena.

Although foreshadowed in  th e  V enetian  c o l l e c t in g  o f  prece^ding  

c e n tu r ie s ,  our f i r s t  aw areness o f  an in c r e a se  in  c o l le c t in g  occu rs in  

I t a ly  between 1450 and 1550 cen tered  in  a growing a p p r e c ia tio n  and d e s ir e  

fo r  th e  a c q u is it io n  and p r e se r v a tio n  o f  a n t iq u i t i e s .  A r t i s t s  were among 

th e  f i r s t  to  exp ress t h i s  in t e r e s t ;  th e  s c u lp to r  Q iib e r t i  c re a ted  a sm all 

c o l le c t io n  o f  a n tiq u e  works in  1439 i w h ile  Mantegna s e t  up an arch aeo log 

i c a l  museum in  h is  house a t  Mantua. T heir c o l le c t io n s  a c te d  a s  a r t  sc h o o ls

4op ro v id in g  models fo r  d ev e lo p in g  t h e ir  t a le n t s .  A r t is t s  co n tr ib u ted  to  

th e  changing r o le  o f  a r t  a s  more than d eco ra tio n ; i t  was in  F loren ce th a t  

th e  f i r s t  p a in tin g s  sm all en o u ^  to  carry from room to  room were produced  

w h ile  th e  a r t i s t s '  p e r s o n a lity  emerged as  su b je c ts  became more r e a l i s t i c  

and s e c u la r . The c o l le c t in g  in t e r e s t s  o f  th e  a r t i s t s  spread  to  sch o la rs  

and to  w ealthy fa m il ie s ;  in  F lo ren ce , th e  c en tre  o f  th e  money market in  

Western Europe, w ealthy fa m il ie s  o f  c o l le c t o r s ,  n ot th e  l e a s t  o f  which were 

th e  M ed ici, le d  th e  c o l le c t in g  a c t i v i t i e s .

Gosimo th e  E lder, in  a d d it io n  to  e s ta b l is h in g  th e  M edici L ib rary ,

con sid ered  to  be th e  f i r s t  g rea t l ib r a r y  to  e x i s t  s in c e  th e  Roman p er io d ,

began to  c o l l e c t  r e l i e f s ,  s ta tu e s  and v ariou s o th er  valued  item s fo r  h is  

4 lp a la c e . In  1456, he had 300 medals in  s i l v e r ,  sev en teen  in  g o ld , seven 

teen  cameos, and B yzantine ic o n s; s i x  y ears  l a t e r ,  th e  c o l le c t io n s  had ex

panded to  in c lu d e  t a p e s t r ie s ,  m usica l in stru m en ts, le a th e r ,  je w e ls ,  r in g s ,

40 G. B azin , The Museum Age, p . 44 .
41N. von Holst, Creators, p. 63-6. and G. Bazin, The Museum Age, p.44-5.
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p e a r ls ,  cameos, books, s i l v e r  p la t e ,  armour, c lo c k s , a stron om ica l in s tr u 

ments and th e  number o f  item s had doubled . P a in tin g s  and s c u lp tu r e  were 

n ot y e t  va lu ed  enough to  be l i s t e d  u n t i l  th e l 4 9 0 ' s .  H is son L orenzo, 

ex p ress in g  th e  in t e r e s t s  o f  h is  tim e, added gems, cameos, and i n t a ^ i o s .  

A ccording to  Germain B azin , th e  word 'museum' was f i r s t  used  to

42d e sc r ib e  th e  book and gem c o l le c t io n s  o f  L orenzo, th e  museo d e i c o d ic i .

O thers however, d ate  th e  r e -e n tr y  o f  th e  term 'Museum' to  th e  noted

c o l le c t o r  Paolo  G iovio (1 4 8 3 -1 5 5 2 )» a hum anist, who s ta r te d  to  b u ild  a

43c o l le c t io n  o f  p o r t r a i t s ,  both o r ig in a ls  and c o p ie s ,  a f t e r  1520 . H is

book ELogia L ite r a r ia  o f  1546 con ta in ed  a s e c t io n  e n t i t l e d  'M usaei

D e s c r ip to ',  a d e sc r ip t io n  o f  h is  c o l le c t io n ;  th u s , th e  term 'Museum' from

th e  L a tin  and Greek was re -in tr o d u ce d  as  o th er  c o l le c t o r s  fo llo w ed  G iovio

such as  Jacopo Strada in  1553 and von Q uiechenberg in  1565*

In th e  l a t e  f i f t e e n t h  century c o l le c t in g  s h i f t e d  from F loren ce to

Rome idiere b u ild in g  programmes unearthed a n c ie n t  s ta tu e s  d a i ly .  Cardinal

A lessand er F a m esse  was th e  f i r s t  to  excavate  s i t e s  s y s te m a t ic a l ly .  By

1500 th ere  were about 15OO s ta tu e s  above ground and tw enty gardens or rooms
44

where s ta tu e s  and co p ie s  were arranged am idst th e  f lo r a .  In 1550 

A ldrovandi l i s t e d  more than a hundred c o l le c t io n s  o f  monuments in  Rome.

The ea r ly  in t e r e s t  in  th e  la r g e  c o lo s s a l  s ta tu e s  d im in ished  as th ere  was a 

l im ite d  supply q u ick ly  absorbed by th e  w ealthy c o l le c t o r s  u n t i l ,  in  1534, 

th e  Pope banned th e  rem oval o f  works o f  a r t  from I t a l y .  C o lle c to r s  turned  

to  sm a lle r  o b je c ts  -  m edals, b ron zes, c o in s ,  and p a in t in g s .

From 1500 on th ere  developed  a number o f  d if f e r e n t  ty p es  o f  

c o l le c t io n s  throughout Europe. One e s tim a te  o f  th e  c o l le c t io n s  o f  co in s  

and medals was 380 in  I t a l y ,  200 in  France, 200 in  th e  Low C ou n tries , and

42G. B azin , The Museum A ge, p . 5 8 .
43N. von H o ls t , C rea to rs . p . 9 0 .

44
F.H. T aylor, The T a ste  o f  A n g e ls , p . 299'
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175 in  G erm any ,45  Art c o l le c t io n s  fo llo w ed ; in  Germany numerous c o l l e c 

t io n s  o f  a r t  such as  th a t  o f  W illib a ld  Im hoff o f  Nuremburg con ta in ed  •

Durers and began a ca ta lo g u e , B a s i l iu s  Amerbach o f  B a sle  in  1570 accord in g  

to  a  ca ta lo g u e  had tw en ty -n in e  p a in t in g s , 1068 draw ings, a l l  c a r e fu l ly  

arranged by sc h o o ls  and d a te s ,  Edmond B onnaffe in  th e  D ic t io n n a ir e  des

amateur fr a n ç a is  au d ix -se p tiè m e  s i e c l e  l i s t e d  over 1100 cu rr ieu x  in  France

46who c o l le c t e d  q u a lity  works o f  a r t .

N atural h is to r y  item s were n o t excluded; some were combined w ith

c o l le c t io n s  o f  o th er  o b je c ts  such a s  th e M edici c o l le c t io n s  w hich had

e x o t ic  p la n ts ,  a n im a ls , f o s s i l s  and m in era ls , which e v e n tu a lly  became th e

4?core o f  La S p eco la , th e  Z o o lo g ica l Museum o f  th e  U n iv e r s ity  o f  F lo ren ce . 

N atural H isto ry  specim ens were a ls o  gath ered  in to  sep a ra te  c o l le c t io n s  and 

not ju s t  in  th e  northern c o u n tr ie s  a s  has been s ta t e d  by F.H. Taylor; thqy

were c a l le d  'museo n a tu r a le ' and one h is to r ia n  rep o rted  250 in  s ix te e n th
48century I t a ly  a lo n e . Conrad Gesner ( 1516- I 565) » th e  Sw iss z o o lo g is t ,

sometimes con sid ered  th e  F ather o f  Z oology, s e t  up one o f  th e  f i r s t  museums

49fo r  n a tu ra l h is t o r y .  By th e  end o f  th e  f i f t e e n t h  cen tury , m edical

museums were w e ll  e s ta b lis h e d  a s  th e  u se  o f  a lc o h o l a s  a p r e se r v a t iv e  and 

l a t e r  in je c te d  p rep a ra tio n s , th e  m icroscope and wax models fo r  d is s e c te d

45D. Murray, Museums, p . I 5 .

46N. von H o ls t , C rea to rs , p . 100 .

4?Maria L.A. P u c c e t t i ,  "La S p eco la , The Z o lo o g ic a l Museum o f  th e  
U n iv e r s ity  o f  F loren ce,"  Curator I 5 (1 9 7 2 ) , 93 -1 1 2 .

48 F.H. T aylor s t r e s s e d  th e  d is t in c t io n  between th e  r e l ig io u s  and 
s c i e n t i f i c  in t e r e s t  in  th e  north  o f  Europe marked by th e  "Wunderkammer" 
c o l le c t io n s  co n tra sted  to  th e  southern  " cu ltu ra l"  in t e r e s t s  which produced  
th e  "G allery" and "Academy," B a b e l's  Tower, p . 1 2 . T his in te r p r e ta t io n  
b u i l t  on th a t  o f  J u liu s  von S c h lo s se r , D ie Kunst und Wunderkammer der 
S p d tren a issa n ce  ( I 9O8 ) which has been ch a llen g ed  by R udolf B e r l in e r , "Zur 
a lte r e n  G e sd iich te  der a llgem ein en  Museumslehre in  D eutschland,"  Munchner 
Jahrbuch der b ildenden  K unst. N.F. IV (1 9 2 8 ), 327-350 and Hans Huth, 
"Museum and G allery ,"  in  E ssays in  Honor o f  George Swarzenski (C hicago,
1952) ,  p . 238. 

49P . J .  W hitehead, "Museums in  th e  H istory  o f  Z oology,"  P art I ,  
Museums Jou rn al. 70 (2 ) ( 1970) ,  50-57»
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p o r tio n s  or p a th o lo g ic a l specim ens a llo w ed  fo r  th e  stud y  and d isp la y  o f  

m edical m a ter ia l and in stru m en ts .

One o f  th e  major ty p es  o f  c o l le c t io n  was th e  p r in c e ly  o r  ro y a l 

c o l le c t io n  o fte n  became th e  b a s is  o f  n a t io n a l museums a lthough  n o t in  

Eh g lan d . There may have been about a dozen r e p r e se n ta t iv e s  o fth e s e u su a lly  

mixed c o l le c t io n s  in  Europe. One example was th a t  o f  F rancis I  a t  

F ontaineb leau  where o r ig in a ls  and rep rod u ction s o f  s ta tu e s  were p laced  in  

gardens and promenades. C h r istia n  p ic tu r e s  were hung in  th e  p a la ce  

ch ap els  or l iv in g -r o o m s . The more w orld ly  p ic tu r e s  such as  L eonardo's  

Leda and th e  Swan were s e t  in to  s tu cco  in  th e  f i v e  v a u lted  chambers which 

were th e  baths and re st-ro o m s. A ' s t u d io lo ' ,  a f t e r  th e  F lo r e n tin e  fa sh io n ,  

con ta in ed  s t a t u e t t e s ,  gems, medals and co in s  and p rec io u s o b je c ts  acqu ired  

from Rome and was lo c a te d  in  th e  upper f lo o r  o f  th e  P a v ilio n  o f  S t .

L o u i s . O t h e r  examples o f  p r in c e ly  c o l le c t io n s  were th a t o f  th e  S ch lo ss  

Ambras o f  Archduke Ferdinand o f  T ir o l (1500-1595) and th e  Kunst-und- 

Naturalienkammer o f  E le c to r  Augustus I  o f  Saxony (1 5 3 0 -1 5 8 6 ).

With th e  in c r e a se  in  th e  number and typ es o f  c o l le c t io n ,  came one 

o f  th e  e a r l i e s t  m u seo lo g ica l a c t s  th a t  o f  reco rd in g  th e  h o ld in g s  o f  

c o l l e c t io n s .  L is t s  and gu id es to  a s e le c t io n  o f  museums fo r  c o l le c t o r s  or

The French cou rt became a ce n tr e  o f  c o l le c t io n s  as ambassadors and 
t r a v e l le r s  gave d if f e r e n t  o b je c t s ,  both n a tu ra l and man-made, a s  g i f t s  to  
th e  monarch. The most p rec io u s  were kept in  th e  ca b in et o f  th e  k in g . The 
f i r s t  garde was th e  cosmographer Andre Thevet was was succeeded  by Jean 
Mocquet. The ca b in et came to  be c a l le d  th e  ' ca b in e t de s in g u la r i t é s '  but 
d isappeared  fo u rteen  y ea rs  a f t e r  i t  was cre a ted . A c o l le c t io n  o f  m edals, • 
ethnographic and a r c h a e o lo g ic a l m a te r ia ls , books, however, were r e - e s t a 
b lis h e d  a t  F ontaineb leau  "ty Henry IV then  in  I 667 tr a n sfe r r e d  to  th e  
B ib lio th èq u e  ro y a le  where they  remained u n t i l  th e  n in e teen th  cen tu ry .
T his example r e v e a ls  th e  changes and phases th a t  a c o l le c t io n  ma  ̂ undergo 
over tim e . As o u tlin e d  in  Dr. E.-T.  Hamy, Les O r ig in es des Musee Eth

nographie H is to ir e  e t  Documents (P a r is ,  I89ÔII
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t o u r is t s  became th e  vogue on th e  c o n t in e n t ,51 A ccording to  th e s e  g u id es , 

th e  sundry c a b in e ts , l i b r a r i e s ,  g a l l e r ie s  and c o l le c t io n s  were open fo r  th e  

most p art a t  l e a s t  to  educated  t r a v e l le r s  a lthough  some were more a c c e s s 

i b l e  than o th e r s .  As Hans Huth has p o in ted  o u t , however, th e  l i t e r a t u r e  

on th e  c o l le c t io n s  in  t h i s  p er io d  was w r itte n  predom inantly by a n tiq u a r ia n s

and s c i e n t i s t s  whose ca ta lo g u es  and gu id es d e sc r ib e  th e  museums o f  a r t i -

52f a c t s  and n a tu r a lia ,  p a r t o f  th e  r e v iv a l  o f  s c i e n t i f i c  le a r n in g . Art 

g a l l e r i e s  and popular en terta inm ents were n ot w r it te n  about in  th e  same 

fa s h io n , y e t ,  and th u s , have been u n d er-rep resen ted  in  th e  h is to r y  o f  

e a r ly  c o l le c t io n s .

The 'P ub lic*  Museum

The adoption  o f  th e  word museum was a ls o  encouraged by th e  ev o lu tio n

o f  a se n se  o f  p u b lic  o r  s o c ia l  agency in  th e  modem p e r io d . Some h is to r ia n s

o f  museums have marked th e  e i^ t e e n t h  century as th e  o r ig in  o f  th e  p u b lic  

53museum. Bazin s t a t e s  th a t  th e  French R evo lu tion  marks th e  p o in t  a t  which

54museums become o f f i c i a l  in s t i t u t io n s  in  th e  p u b lic  in t e r e s t .  For o th ers

One o f  th e  e a r l i e s t  was La C roix du Maines fo llo w ed  in  l 6 l 2  by 
Itinerarum  G a l l ia e , then  U ly sse s  B e lg ic o -G a llic u s  ( l 6 3 l ) . Voyage de France 
POT  ̂ l ' in s t r u c t io n  e t  l a  com m odité'tant des fr a n ç a is  que des é tra n g er s  
( l è 3 9 ) • C urieuse des d iv e r se  v i l l e s  (1645) and T r a ite  des B ib lio th èq u es  
by Dom Jaco ( l6 4 4 ) . P ie r r e  B orel o f  C astres ( l 6 l 4 - l 6 7 l )  w rote a l i s t  o f  
th e  major ca b in e ts  o f  Europe in  1649 w h ile  Dr. Jacob Spon, a c o l le c t o r  from 
Lyon, developed  l i s t s  on th e  e ig h ty  p r in c ip a l ca b in e ts  in  1673» In  th e  
1690's  de Bleguy in  L iv r e  Commode id e n t i f i e d  134 famous ' c u r e u s e ' . F.H. 
T aylor has recorded  th a t  in  France ca b in e ts  cou ld  be found a t  one tim e or  
an oth er in  Rouen, Lyons, Tours, D ijon , T royes, p . I 9 9 . O utside o f  France, 
P h ilip p  Jakob Sachse von Lowenheim o f  B reslau  and Johan D aniel Major o f  
K ie l ( 1634- 1693) w rote about va r io u s ca b in e ts  w h ile  in  I t a ly  in  1664 Nota 
d e l l i  M eusi, g a l l e r i e  om am enti d i S ta tu e  e p it tu r e  ne p a la z z i e ne  
g ia r d in i  d i Roma l i s t e d  th e  c o l le c t io n s  in  Rome.

^^Note th a t  D. Murray, Museums, excluded  g a l l e r ie s  o f  p a in tin g s  and . 
sc u lp tu r e  w h ile  S c h lo s s e r , D ie Kunst und Wunderkammer der S p a tren a issa n ce  
gave on ly  a cursory treatm en t a s  d isc u sse d  in  Hans Huth, "Musa m  and 
G a lle r y ," , p . 239»

53A. W it t l in , Museums. p . 8 1 .

54G. Bazin, The Museum Age, p. 194.
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th e  b eg in n in g  o f  th e  p u b lic  museum might be th e  Ashmolean Museum, or th e  

B r it is h  Museum or even th e  1845 Museums Act ,  Laurence V a il Coleman r e 

fe r r e d  to  th e  o r ig in  o f  th e  'modem museum' as around I 916 and more l i k e l y

55 '1933f fo r  a t  th a t  tim e th e r e  was a q u a l i t a t iv e  change in  museums.

O bviously , d i f f e r e n t  c r i t e r ia  a re  b e in g  used  by th e s e  t h e o r i s t s .

For exam ple, th e  cla im  th a t  th e  Ashmolean was th e  f i r s t  p u b lic  

museum in  B r ita in  sh ou ld  be c l a r i f i e d .  T rad escan t's  Ark was more a c c e s s 

i b l e  to  th e  p u b lic  than th e  Ashmolean; th e  l a t t e r  was p u b lic  in  a d i f f 

eren t se n se  in  th a t  i t  was e s ta b lis h e d  by a corp orate body r a th e r  than a 

p r iv a te  person and i s  in  th a t  sen se  a f i r s t .  But Oxford U n iv e r s ity  had 

e a r l ie r  c o l le c t io n s  in  vax iou s c o l le g e s  w h ile  th e  B od leian  L ibrary  had 

p o r tr a it s  o f  famous men a s s o c ia te d  w ith  th e  u n iv e r s ity  p la ced  around th e  

c e i l in g  in  th e  upper f lo o r  in  th e  ea r ly  l6 0 0 's  and th e  Exam ination S ch ools  

had an o f f i c i a l  p o r tr a it  g a l le r y .  There cou ld  a c tu a lly  be s e v e r a l con

ten d ers  fo r  th e  f i r s t  p u b lic  museum: V enice (1523); th e  c i t y  o f  Zurich  

( 1629);  B a sle  ( I 66I ) ; th e  Museum N a tio n a l d 'H is to ir e  N a tu r e lle  in  P a r is  

( 1635);  Rome w ith  th e  Museo C a p ito lin o  ( 1740 ) .  The Ashmolean ( I 683) can 

claim  to  be th e  f i r s t  museum organ ized  a s  a p u b lic  in s t i t u t io n  w ith  a peda

g o g ic a l aim fo r  which a s p e c ia l  b u ild in g  was e r e c te d  w h ile  th e  B r it is h  

Museum was th e  f i r s t  n a t io n a l museum crea ted  by government n o t d er iv ed  from 

a ro y a l c o l le c t io n  ( 1759)•

55
L.V. Coleman, Museum B u ild in g s , (W ashington, 1950),  Chapter 1.

^^For example, B a s i l iu s  (1533-1591) had a c o l le c t io n  which th e  town 
c o u n c il in  1662 bought when th e  fam ily  f in a n c e s  d ec lin ed ; th e  town gave th e  
c o l le c t io n  to  th e  u n iv e r s ity  who d isp la y e d  th e  c o l le c t io n  in  a h ou se . The 
fo llo w in g  i s  an approxim ate l i s t  o f  th e  d a tes o f  major c o l le c t io n s :  V enice  
( 1523);  Zurich ( 1629); Museum N atio n a l d 'H is to ir e  N a tu r e lle , P a r is  ( l6 3 5 ) ;  
B a sle  ( 1661);  Ashmolean ( l6 8 3 ) ;  Besancon (1694); Museo C ap ito lin o  ( l 7 4 0 ' s )  
U f f i z i ,  S ta te  o f  Tuscany (1737); B r i t is h  Museum, London (175 9 ); C harleston  
Museum, South C aro lina , B r i t is h  C olon ies (1773); B elved ere , Vienna ( 178I ) ; 
Louvre, P a r is  (1793); N ation a l G allery  o f  A rt, Haarlem, H olland ( I 8OO); 
N a tio n a l Museum, Budapest, Hungary (1802 ); P en n sy lvan ia  Academy o f  F ine  
A rts , P h ila d e lp h ia , U nited  S ta te s  ( I 8O5) ; N ation a l Museum, Copenhagen, 
Denmark ( I 807); N ation a l Museum, Rio de J a n e iro , B r a z il ( I 8I 8 );  Prado, 
Madrid, Spain ( I 8O9) ; N a tio n a l Museum, Buenos A ir e s , A rgentina (1823);  
C olonia Museum, Wooloomooloo, A u s tr a lia  (1828); A lte s  Museum, B e r lin  
(1 8 2 3 -1 8 3 0 ).
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The form ation  o f  th e  n a t io n a l museums fo llo w e d  a p a tte r n , beginn ing  

o fte n  a s  a g i f t  to  th e  n a tio n  from a c o l le c t io n  whether o f  a r e ig n in g  

house or  an in d iv id u a l c o l le c t o r  w h ile  o th ers  s ta r te d  by c o n f is c a t io n .  In  

1734 , a  p a la ce  f in is h e d  by th e  Popes in  1655 was tr a n s fe r r e d  to  th e  p u b lic  

by Pope Clement I I  -  th e  Museo C a p ita lin o . At her death  in  1743» Anna 

Maria L udovica, daughter o f  Cosimo I I I  tr a n s fe r r e d  th e  U f f i z i  c o l le c t io n s  

to  th e  S ta te  o f  Tuscary; o th er  ^ U e r i e s  fo llo w e d  th e s e  examples opening  

t h e ir  doors a s  p u b lic  in s t i t u t io n s .

The term 'p u b lic ' cou ld  a ls o  be d e fin ed  in  term s o f  a c c e s s  ra th er  

than govern ing a u th o r ity . P u b lic  a c c e ss  had been an im portant is s u e  in  

Roman tim es; th e  p u b lic  had some a c c e ss  to  th e  r e l ig io u s  c o l le c t io n s  in  

th e M iddle Ages a s  w e ll u su a lly  during th e  cerem on ies. A ccess to  th e  

e a r ly  p r iv a te  c o l le c t io n s  was o fte n  r e s t r i c t e d  to  a r t i s t s  or s c h o la r s .

Lorenzo d 'M e d ic i's  g u e s ts  cou ld  observe some o b je c ts  on th e  o cca sio n  o f  

banquets w h ile  a r t i s t s  cou ld  study sc u lp tu r e  in  th e  gardens. E ven tu a lly  

by 1471 S ix tu s  IV donated th e  bronze s ta tu e s  in  th e  papal c o l le c t io n  in  

th e  Lateran P a la ce  to  the c i t i z e n s  o f  Rome and had them p laced  on th e  

G a p ito lin e  H i l l  fo r  a l l  to  s e e .  T his s h i f t  from the museum as a p r iv a te ly  

owned p a la c e  w ith  l i t t l e  p u b lic  a c c e ss  to  a museum w ith  a g r e a te r  p u b lic  

r o le  became more m a n ifest over th e  n ex t two c e n tu r ie s .

During th e e ig h te e n th  century in  p a r t ic u la r ,  pursuant to  E n lig h t

enment b e l i e f s ,  a more l i b e r a l  treatm ent o f  th e  p u b lic  d evelop ed . For 

exam ple, en trance to  th e  Dresden G allery  lo c a te d  in  a b u ild in g  near th e  

p a la ce  was made e a s ie r  a f t e r  1746. From 1770 a t  Salzdhulm , near Bruns

w ick , two-hour sch ed u led  to u rs  were a v a ila b le  f o r  v i s i t o r s .  In V ienna, 

f r e e  adm ission  th ree  tim es a week was in s t i t u t e d  fo r  th e  p u b lic  by I 78I  

when th e  p a in tin g s  were moved to  th e  Upper B elved ere; con seq u en tly , a r

t i s t s  p r o te s te d  th a t " w a ite r 's  h e lp er s  and th e  lo w e s t  typ e o f women"

5 7compromised th e  " s i le n t  contem plation  o f  th e  works o f  art."-"^ In  I t a ly  

although  t h e  P alazzo  P i t t i  was d i f f i c u l t  to  v i s i t ,  t h e  U f f i z i  was open to  

th e  p u b lic  from I 765 a f t e r  which tim e p la te  la b e ls  w ith  th e  a r t i s t ' s  name were

57N. von H o ls t , C rea to rs , p . 205»
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a tta ch ed  to  th e  p a in t in g s . Perhaps another in d ic a t io n  o f  th e  p u b l ic 's  

en try  in to  th e  museum was th e  a d d it io n  o f  th e  f i g  l e a f  to  c l a s s i c a l  

sc u lp tu r e  from I 76O.

'P u b lic ' cou ld  have o th er  im p lic a tio n s  such a s  n a t io n a l,  c u ltu r a l  

or economic w e ll-b e in g . In  Europe t h is  id ea  o f  th e  broader purpose f o r  

c o l le c t io n s  was c le a r ly  r ec o g n ized . David Major o f  K ie l in  1 6 /4  claim ed  

th a t "the C o lle c t io n s  sh ou ld  n ot e x i s t  s o le ly  a s  a d iv er tisem en t fo r
CQ

p r in c e s , or  th e r ic h ,  but fo r  an e x p o s it io n  u s e fu l to  a l l . "  C o lb ert, as

M in iste r  o f  France, p r o je c te d  h is  id e a l  concept o f  th e Louvre a s  a ro y a l

n a t io n a l museum and in  I 68I ,  th e  Grand G a lle r ie s  was opened as  a p ic tu r e

5 9g a lle r y  fo r  th e  Royal Academy and th e  in s tr u c t io n  o f  young a r t i s t s .  From

1699» i t  was used  fo r  th e  e x p o s it io n  o f  Academy p a in te r s ;  th e  im pact o f

t h is  p o lic y  was view ed a s  in d is p e n s ib le  fo r  France a s  D iderot acknowledged;

Evèr b le s s e d  be th e  memory o f  him who, by in s t i t u t in g  t h i s  p u b lic  
e x h ib it io n  o f  a r t  s t ir r e d  up th e  a r t i s t s  to  em ulation , provided  
a l l  ranks o f  s o c ie t y ,  and p a r t ic u la r ly  p eop le  o f  t a s t e ,  w ith  a 
u s e fu l and p le a sa n t r e c r e a t io n , rev e rsed  th e  decadence o f  a r t  
amongst us and made th e  n a tio n  more e n lig h te n e d  and more c r i t i c a l  
in  t h is  s u b je c t .

In h is  op in ion  i t  was c le a r  why th e  a n c ie n ts  produced a r t i s t s :

I t  was because awards and honours awakened t a le n t s  and because th e  
p u b lic , accustom ed to  look  a t  n atu re and to  compare i t  w ith  works 
o f  a r t ,  was a judge th a t  cou ld  n o t be g a in s a id .^0

The idesLS o f  th e  E n cy c lo p ed ists  extended  beyond a r t  and tr a in in g  

a r t i s t s ;  D id erot proposed tu rn in g  th e  Louvre in to  a Museum C entral des 

A rts e t  des S c ie n c e s  ap p rop ria te  fo r  a modem n a tio n  to  co n ta in  th e  Royal 

C abinet o f  M edals, N atural H istory  and th e  Royal L ib rary . S cu lp tu re  would 

be on th e  ground f lo o r ,  p a in t in g s  in  th e  g a lle r y  a lo n g  th e  S e in e  and sch o

la r ly  s o c i e t i e s  would be p la ced  in  th e  b u ild in g .

58 C ited  in  M. Bacesu, "L' e v o lu tio n  des musees de s c ie n c e s  n atu r
e l l e s , "  Journal o f  World H is to r y , 14 ( I 972) , 7 8 .

5 9 E xp o sitio n s des Tableaux des P e in tu r es  de 1 'Académie dans la  
grande G a ler ie  du Louvre depuis l e  a jusqueu 22 Septem bre. 1699 .

^^Diderot as quoted by L arousse c i t e d  by Kenneth W. L uckhurst, 
The S tory  o f  E x h ib itio n s  (New York, 1 9 5 1 ) » P. I 6 .

^^E n cyclop éd ie , Vol.  IX ( I 765) .
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S t i l l ,  th e  c e n tr a l p o in t o f  reform  was th e  need fo r  a c c e s s  to  th e

works o f  a r t  from which th e  improvement o f  a r t ,  t a s t e  and sim u lta n eo u sly  

th e  production  o f  goods would fo llo w . La Font de Saint-Y enne a f t e r  a 

v i s i t  to  an e x h ib it io n  o f  contemporary p a in t in g  which he judged in f e r io r  

p u b lish ed  a pamphlet in  1747 e n t i t l e d  R e f le c t io n s  on some cau ses o f  th e  

p resen t s t a t e  o f  p a in t in g  in  France and on th e  f in e  a r t s  in  which he ex

pounded th e  id e a s  o f  a r t  and t a s t e  and o f fe r e d  an exp)lanation fo r  what he 

b e lie v e d  to  be th e  d e c l in e  in  French a r t  -  th e  f a i lu r e  to  study th e  g rea t  

m asters o f  th e  p a st,^ ^  The s o lu t io n  would be a " vast g a l le r y ,  or  s e v e r a l  

contiguous g a l l e r i e s ,  w e l l - l ig h t e d  in  th e  chateau o f  th e  Louvre"; th e  

g a l l e r i e s  sh ou ld  be f i l l e d  w ith  th e  ro y a l m a sterp ieces  o f  a r t  so  th a t th e  

Louvre cou ld  be r e v iv e d  a s  a n a t io n a l sym bol. H is work may have in f lu 

enced th e  French government to  open a p u b lic  g a l le r y  in  th e  Luxembourg 

P a la ce  in  1750.^^

With th e  French R ev o lu tio n , th e  r ig h t  o f  th e  p u b lic  to  ownership  

to  museums was confirm ed in  l e g i s l a t i o n .  On August 30 , 1792, th e  Con

v en tio n  p assed  a d ecree th a t  museums were th e  property  o f  th e  community

sym b oliz in g  th e  p r in c ip le s  o f  e q u a lity  based on th e  r ig h ts  o f  th e  in d i-

64v id u a l; i t  a ls o  crea ted  th e  Musee C entral des A r ts . Napoleon and Baron 

V ivant-D enon, named D irec to r  General o f  th e  Museum Napoleon in  1802, 

b u i l t  th e  c o l le c t io n s  w ith  t h e ir  m a g n if ic ie n t  a c q u is it io n s  from th e  

campaigns throughout Europe.

^^ a  Font de S a in t-Y enn e, R e fle x io n s  su r  quelques causes de I ' e t a t  
p resen t de la  p e in tu re  en France, e t  su r  l e s  b e a u x -a r ts . N ou v e lle  
E d itio n  (1 7 5 2 ) .

63G. B azin , The Museum Age, p.  194 and James Léo C onnelly , The 
Movement to  C reate a N a tio n a l G allery  o f  Art in  E igh teen th  Century France 
(Ph .D . ,  U n iv e r s ity  o f  Kansas, I 962) ,  p . 103 . '

64The N atio n a l Convention o f  1792-94 cre a ted  fou r in s t i t u t io n s :  
Musee C entral des A r ts , Musee d*h is t o ir e  N a tu r e lle ,  Musee des A rts e t  
M etiers , Musee des Monuments F ran ça is .
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There was, however, n o t u n iv e r sa l a ccep tan ce  o f  th e  Enlightenm ent 

id e a l  o f  th e  r o le  o f  museums in  s o c ie ty  a s  Quatremere de Quincy rep re

sen ted  when p r o te s t in g  th e  tr a n s fe r  o f  Roman s ta tu e s  to  P a r is :

The stra n g e  system  which has p r e v a ile d  fo r  sometime in  Europe.
The p u b lic  has become persuaded th a t  th e  s e c r e t  to  making th e  
A rts f lo u r is h  l i e s  in  th e  v ir tu e  o f  th e s e  assem blages o f  works 
known a s  c o l l e c t io n s ,  c a b in e ts , museums. A l l  th e  n a t io n s , in  
em ulation o f  one an oth er , have made such a s in g u la r  th in g  o f  
them th a t  one has n ot y e t  thought o f  n o t ic in g  th a t  m asterp ieces  
or models brought to g e th e r  a t  g rea t exp en se, a l l  e x is t e d  b e fo re  

- th e r e  were c o l le c t io n s  and th a t  s in c e  one has made Museums to  
cr e a te  M a sterp ieces , th e r e  a re  no lo n g e r  any M asterp ieces to  
f i l l  th e  Museums.

The 'Museum* Ambiguity  

Up u n t i l  th e  m id -1500's most c o l le c t io n s  were named a f t e r  th e  type  

o f  room in  which they were s i tu a te d  -  ' s t u d io lo ' ,  ' cam erino' ,  'a n t i -  

q u a r io ', 'a n tic a m e r a '. When item s were removed from th e ir  h o ld in g  p la c e  

and put on d isp la y  i t  cou ld  be in  a fu r n itu r e  co n ta in er  (a  c a b in e t)  or a

sm all room ( c lo s e t )  or a la r g e r  room ( g a l l e r y ) . During th e  p er io d  from

1500 to  1800, many terms were in ven ted  or r e -d is c o v e r e d  by c r e a t iv e

c o l le c t o r s  some o f  which d id  n o t l a s t  lo n g er  than t h e ir  c r e a to r s;  on ly

one o f  th e s e  terms was 'museum'

Usage does n ot seem to  have depended on any p a r t ic u la r  a s s o c ia t io n  

between one term and one typ e  o f  c o l le c t io n ;  to  a  la r g e  d eg ree , u se  was 

based on in d iv id u a l ch o ic e  o r , perhaps, c u ltu r a l v a r ia t io n . 'Museum' had 

s e v e r a l meanings during t h i s  p er iod  g rad u a lly  becoming th e  te c h n ic a l  term  

fo r  c o l le c t io n s  o f  o b je c ts  o f  a r t ,  monuments o f  a n t iq u ity ,  specim ens o f  

n a tu ra l h is to r y ,  m ineralogy. I t  was u sed , however, in  two se n se s  -  to  

rep re se n t the c o l le c t io n  and th e  id ea  o f  th e  knowledge rep re se n ted  or as

^•^Quatremere de Quincy, C onsideration s m orales su r  l a  d e s t in a t io n  
des ouvrages d 'a r t  (1815) a s  c i t e d  in  G. B azin , The Museum A ge, p . 19I .

^^A. A ldrovandi, Museum M etallicum  in  l ib r o s  i i i  d is tr ib u tu m , 
Ambrosinus com posuit (B ologna, 1 6 4 8 ). Thorough d is c u s s io n s  o f  etymo
lo g i c a l  e v o lu tio n  o f  th e  term 'museum' a re  o f fe r e d  in  A. W it t l in ,
Museums, pp. 221-225 and D. Murray, Museums. e s p e c ia l ly  Chapter V as w e ll  
a s  o th e r  so u r c e s .
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i t s  p h y s ic a l p la c e  o f  k eep in g . Some o f  th e  en cy clop aed ic  ch aracter  o f  th e  

A lexandrian  Mouseion was r e ta in e d  when th e  word was used  to  e n t i t l e  books 

th a t  provided  a survey o f  in form ation  on a t o p ic .  Thus, A ldrovandi, th e  

c o l le c t o r  and n a t u r a l i s t ,  w rote Museum M e ta llic o  a s  a  summary volume on 

m eta ls  which a ls o  made r e fe r e n c e  to  h is  c o l le c t io n s .^ ^  Dr. V a le n t in i w rote  

Museum Museorum in  1704 a s  a  survey o f  d iem ists*  m in era ls . The Museum 

Minerva was th e  t i t l e  fo r  th e  lea rn ed  academy e s ta b lis h e d  by Frances 

Kynaston in  Govent Garden. Other examples o f  th e  u se  o f  'museum' to  r e f e r  

to  th e  c o l le c t io n s ,  s p e c i f i c a l l y ,  were th e co in  c o l le c t io n  o f  G oltz in  

1 563» th e  R ariora Musaei Heri c i  F u iren , M .D.. quae Academiae r e g ia e  

H afn iae le g a v i t  ( I 663) and th e  c o l le c t io n s  o f  co in s  and gems o f  Jacob de 

W ilde, Amsterdam (1792) th e  Museum Florentinum .^^

'Museum' a ls o  was id e n t i f i e d  a s  a  s p e c i f i c  ty p e  o f  p h y s ic a l h o ld in g  

p la c e  fo r  c o l l e c t io n s ,  p a r t ic u la r ly  in  England in  th e  e ig h tee n th  cen tu ry . 

Thus, Nathan B a ile y  in  th e  E n glish  D ictio n a ry  o f  1737 d e fin ed  th e  museum 

as "a study or l ib r a r y ; a ls o  a c o l le g e  or  p u b lick  p la c e  fo r  th e  r e s o r t  o f  

le a rn ed  men." D aniel Defoee in  A Tour Thro' th e  Whole o f  Great B r ita in  by 

a Gentleman r e fe r r e d  to  "the museum or chamber o f  r a r i t i e s ."  Dr. Johnson
69

r e fe r r e d  to  th e  museum a s  a " rep o sito ry  o f  le a rn ed  c u r io s i t i e s ."  C o lle c 

to r s  competed to  o r ig in a te  new terms fo r  museums which as in  th e  case  o f  

'museum' cou ld  apply e i th e r  to  th e  p h y s ic a l sp a ce , i . e .  c o n ta in e r , room, 

or to  th e  c o l le c t io n s  and t h e ir  purpose. (S ee  F igures 3 and 4) The term 

'museum' had one advantage o th er  than c l a s s ic a l  u sage which may ex p la in  i t s  

growing u se  by th e  e ig h tee n th  cen tu ry . I t  d id  n o t con ta in  a r e fe r e n c e  to  

any s p e c i f i c  k ind o f  a r c h ite c tu r e  or co n ta in e r , nor to  one ty p e  o f  

m a ter ia l;  r e fe r r in g  to  th e  purpose or phenomenon o f  a  p la c e  co n ta in in g

^^M.B. V a le n t in i, Museum Museorum ( F ran k fort, 1704 and 1 7 1 4 ). 

^^D. Murray, Museums, Chapter V.

^^Ibid.
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F igure 5

TERMINOLOGY OF COLLECTIONS

I .  As a P h y s ica l P la ce

Term

C abinet
(French adopted to  E n g lish )  
K abinet, German

Study
eq u iv a le n t to  Museaum 
(L a tin  adopted to  E n ^ is h )

C lo se t
eq u iv a le n t to  ca b in et

G a ler ie  (French) 
G aleria  ( I t a l ia n )  
G allery  (E n ^ is h )

R ep ository

Kammer ( German fo r  room) 

Ark

The Egyptian H all

Examples

-  "Cabinet o f  C u r io s it ie s ,"  Ward, L iv es  
o f  th e  P r o fe sso r s  o f  Gresham C o llege  
(London, 1 ? 4 0 ) , p . 100

-  "Cabinet o f  s h e l l s ,"  John E velyn, Diary
-  "A p a ra d ise  and ca b in et o f  r a r i t i e s ,"  

both by John E velyn, Diary

-  "Signor A n g e lo n i's  study; where w ith  
g r e a te r  l e i s u r e  we su rv ey 'd  th e  r a r i 
t i e s ,  a s  h is  ca b in e ts  and m e d a ills  
e s p e c ia l ly ,"  John E velyn, D ia ry , i i ,  
p . 128

-  " C loset o f  C u r io s it ie s ,"  o f  E. Ashmole; 
John E velyn, D ia ry , p . 326

-  " A fter d in n er , h is  h igh n ess was 
p le a se d  to  c a l l  us in to  h is  c lo s e t ,  
and show us many c u r io s i t i e s ,"  John 
Ray, T ravels  Through th e  Low C ountries  
(London, 1 7 3 8 ), p . 71

-  "His G a le r ie  o f  C u r io s it ie s ,"  S ir  
Andrew B a lfou r  a s  synonymous w ith  
Museum in  L e t t e r s , p . 245

-  "We have two very lo n g  g a l l e r ie s ,"  
F ran cis Bacon, New A t la n t i s , in  Works,
p . 165

-  The Royal S o c ie ty

-  The B r i t is h  Museum

-  T ra d esca n t's  Ark

-  B u llo c k 's  Museum
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Figure 6

TERMINOLOGY OF COLLECTIONS 

I I . As Content

Cimelium, C im eliotheca

P inakothekai

Thesaurus

P h ysio th eca

Rarotheca
Gemeliarchium

Gazophylacium

T echn icotheca  R egia

Te chnophys io  cotameium 

Exotikothaumatourgematotameion

Exotitktechnothaeum atourgem a- 
totam eion

-  Robert A in sw orth 's account o f  John 
Kemp's museum.

-  O laf Bromel o f  Gothenburg; in  a n c ie n t  
Greece a c o l le c t io n  o f  p a in t in g s , or  
s c u lp tu r e . V itru v iu s  d escr ib ed  p in a -  
coth eca  as a room in  th e  h ou se .

-  Kentman termed h is  c o l le c t io n  a s  
'area  rerum f o s s i l iu m ' .

-  Jorgen Hahn (1699)

-  Bruchmann, E p it s to la  I t in e r a r ia ;
Lorenz Berger used  fo r  th e  c a b in e ts  o f  
th e  E le c to r  P a la t in e  o f  Rhine and 
E le c to r  o f  Brandenburg ( I 696) ; 
Gazophylacium

-  A common name fo r  ca b in et o f  co in s  
and gems, o r ig in a l ly  th e  trea su ry  o f  
a church.

-  T. B a rth o lin  on th e  Copenhagen 
Museum ( I 652)

-  D aniel W illiam  M oeller (1704)

-  " p lace f u l l  o f  fo r e ig n  wonders,"
Sachse von Lowenheim

-  David Major

Eine S c h a tz -R a r ita ten -N a tu ra lien  -  N e ic k e l iu s ,  Museographia 
Kunst-Vemuft-Kammer, Zimmer 
Oder Gemach

Other Terms

A bacotheca, Thaumatotheca, C im elio th eca , Schatzkammer, R arita te n -c a b in e t ,  
Raritaten-Kammer, C u r io s ita te n k a b in e tt , Kunst-Kammer

Terms fo r  S p e c i f ic  C o lle c t io n s

N atu ra lien  Cabinet 
Munz Cabinet 
M ineralien  Cabinet
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c o l l e c t i o n s ,  th e  word museum cou ld  have become th e  g e n er ic  term . Soon 

'museum' a p p lie d  to  both th e  c o l le c t io n  and to  th e  p la c e  in  which i t  was 

h e ld ; by th e  end o f  th e  e ig h tee n th  century th e  accep tan ce o f  'museum' was 

com plete . In  France by 1800 ' l e  musée' rep la ced  th e  a rch a ic  ' l e  museum', 

in  I t a ly  th e  word was 'museo' but in  Germany and England two words r e 

mained Pinakothek and A rt G allery  r e s p e c t iv e ly ,  a s  w e ll  as Museum.

I t  i s  im portant to  n o te  th a t  'museum' cou ld  apply to  e i th e r  th e  

c o l le c t io n  or i t s  p h y s ic a l p la ce ; th e  term r e ta in s  t h i s  am biguity today  

and i s  r e f l e c t e d  in  w hether we view  th e  museum a s  a p la c e , an in s t i t u t io n  

or b u ild in g  w ith in  fou r w a lls  or  a p ro cess  based on i t s  c o l l e c t io n s ,  and 

in  whether we s e e  th e  museum as a c o l le c t io n  o f  o b je c ts  or o f  id e a s  rep re

se n te d  by o b je c t s .

The dilemma o f  th e  modem museum was foreshadowed in  th e  com pli

ca ted  r o o ts  o f  th e  museum a s  a word and a phenomenon. Between th e  image 

o f  th e  tem ple and forum; between th e  museum as a pedagogic p u r su it  or a 

fun p la ce ; between th e  museum as a p ro cess  o f  s y n th e s is  -  g a th er in g , 

r e p o s ito r y  and s c i e n t i f i c  r o le  -  d is s ip a t io n  -  o r  th e  outreach  o f  edu

c a tio n  and e x h ib it io n ;  between th e  v ir tu o so  and th e  sch o la r ; between  

o b je c ts  a s  unique item s and o b je c ts  a s  specim ens.

As th e  word 'Museum' was adopted as the g e n er ic  term fo r  th e  s o c ia l  

g a th er in g  o f  m a ter ia l o b je c ts  much a s  th e  lib r a r y  was used  fo r  c o l le c t io n s  

o f  books, th ere  s t i l l  remained an am biguity about what th e  museum was. 

There was a ls o  no c le a r ly  d e fin ed  s c ie n c e  o f  th e  p h ilosophy and p r a c t ic e  

o f  museums. There w ere, however, a v a r ie ty  o f  m u seo lo g ica l p ro to typ es  

and o p in io n s about them which would be met aga in  and again  in  th e  p er iod  

a f t e r  1845 com plicated  by th e fo r c e s  o f  th e  I n d u s tr ia l R evo lu tion  f i r s t  

exp)erienced in  B r ita in .
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CHAPTER FIVE

ESTABLISHING THE PATTERNS -  THE MUSEUM CONTEXT IN BRITAIN TO 1845

In any e v e n t, th e  museum a s  a c u ltu r a l id ea  had become so  w e ll  
embedded in  th e  educated men's co n sc io u sn ess  a s  to  serv e  a s  a 
conven ient and grap h ic metaphor fo r  th e  v a r ie ty  o f  th e  w orld in  
which men l i v e d .  -,

-  R ichard A lt ic k

To understand th e  c o m p lex it ie s  o f  contemporary museums i t  i s  e ssen 

t i a l  to  co n sid er  th e  b len d  o f  p a s t  and p resen t p h ilo so p h ie s  th a t  are  em

bodied  in  them and th e  v a r ie ty  o f  th e  ty p es  o f  museum which c o - e x is t  

throughout B r ita in .  A typ o logy  o f  museums in  1845 and a th eory  o f  th e  

e v o lu tio n  o f  t h e ir  forms combined w ith  th e  va r io u s id ea s  about museums can 

be developed  to  a s s i s t  in  comprehending th e  seem ingly  d isp a r a te  p ic tu r e  o f  

museums•

Museum w r ite r s  who ten d  to  in te r p r e t  th e  s p e c i f i c  d a te s , such as  

1880, 1920 or 1 950 , a s  tu rn in g  p o in ts  in  museum reform  have tended to  m in i

m ize th e  number, typ e and r o le  o f  museums in  e a r l ie r  p e r io d s . C ertain  

d e t a i l s  about museum developm ent in  B r ita in  have become a ccep ted  evidence  

in  g en era l museum h is to r y ;  S ir  Henry M iers in  h is  Report on th e  P u b lic  

Museums o f  th e  B r i t is h  I s l e s  (1928) argued th a t b e fo re  I 8OO th e r e  were f iv e  

museums -  th e  Ashmolean ( l6 8 3 ) ,  th e  S p a ld in g  G entlem en's S o c ie ty  Museum 

( 1710) » th e Museum o f  th e  S o c ie ty  o f  A n tiq u a r ies  in  S co tlan d  ( I 78I ) ,

Ipsw ich Museum ( l7 9 l )  and Stonyhurst C o lleg e  (1 7 9 4 ) .^  M iers' f in d in g s  

rep resen ted  on ly  th o se  museums s t i l l  in  e x is te n c e  in  1928; n e v e r th e le s s ,  

th ere  has been a tendency to  in te r p r e t  th e  f ig u r e s  to  rep resen t th e  sum 

t o t a l  o f  museums e x is t in g  in  th e  e a r l ie r  tim e e x c lu s iv e  o f  th e  ev id en ce  o f  

some famous museums such a s  th e  L everian  Museum, B u llo c k 's  Museum, the  

Royal S o c ie ty  Museum, and u n iv e r s ity  c o l l e c t i o n s ,  many o f  which have d is 

appeared or en tered  another phase o f  t h e ir  h is t o r y .

Of th e e x is t in g  in te r p r e ta t io n s  o f  museum developm ent i t  i s  th a t  o f

p . 3 2 .
^Richard A lt ic k ,  The.Shows o f  London (Cambridge, M ass., 1 9 7 8 ),

2
S ir  Henry M iers, A Report oh th e  P u b lic  Museums o f  th e  B r i t is h  

I s l e s  (o th e r  than th e  N a tio n a l Museums) (Edinburgh. 1 9 2 8 ), p . 1 0 .
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MUSEUM PATHS

84

2 . Group- 
U n iv e r s ity -S o c ie ty , e tc

1. In d iv id u a l

Government 
3 . N a tio n a l-  M unicipal
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Paul Marshal Rea th a t  comes c lo s e s t  to  e x p la in in g  th e  h i s t o r ic a l  ev idence

3
a d eq u a te ly . To some e x te n t , th e  museum, l i k e  o th er  s o c ia l  in s t i t u t io n s ,  

cou ld  be view ed a s  a l i v i n g  organism w ith  a l i f e - c y c l e  o r , u s in g  a n a tu ra l 

h is to r y  an a logy , a  genus marked by s u c c e s s iv e  s p e c ie s ,  each a m o d ific a tio n  

or improvement on i t s  p red ecesso rs; th o se  th a t  d o n 't  adapt to  changing  

circum stances remain s t a t i c  or d isap p ear . T h is analogy would seem to  be 

more h e lp fu l than models based on l in e a r , ,  p ro g ress iv e  o r  g en era tio n a l 

p a ttern s  in  ex p la in in g  th e  ev id en ce o f  museum grow th.

O ften , museums began w ith  in d iv id u a ls  and ended a t  th e  death  o f  th e  

c o l le c t o r ,  so  d isap p earin g  from h is to r y .  Some co llectors^ - museums passed  

through a t r a n s it io n  to  be p assed  on in  or o u ts id e  th e  fam ily  ; many museum 

c o l le c t io n s  en tered  a new s ta g e  perhaps to  be a tta ch ed  to  a la r g e r  s o c ia l  

group by d on ation , beq u est or purchase. The s o c ia l  u n it ,  u n iv e r s ity ,  

s o c ie t y ,  or government, t h e o r e t i c a l ly ,  cou ld  guarantee th e  c o l l e c t i o n ' s  

e x is te n c e  in  p e r p e tu ity . No lo n g er  would th e  c o l le c t io n  be dependant upon 

th e  tr a n s ie n c e  o f  th e  l i f e t im e  o f  th e  in d iv id u a l c o l le c to r ;  thousands o f  

e a r ly  c o l le c t io n s  and museums were l o s t  to  s a l e ,  d e s tr u c tio n  or th e  a u ctio n  

b lo ck , or changing p o l i t i c a l  or  r e l ig io u s  even ts such a s  th e  E n glish  C iv il  

War or th e  French R ev o lu tio n . When th e  s o c ia l  group had th e  sa n c tio n  o f  

s o c ie t y  and government, th e  museum emerged a s  a s o c ia l  in s t i t u t io n  w ith in  

th e  co n tex t o f  th e  id eo lo g y  o f  th a t  s o c ie t y .  C o lle c t io n s  cou ld  a ls o  be 

formed by s o c ia l  groups where they  too  were su b je c t  to  th e  v ic i s s i t u d e s  o f  

th e  groups ; many c o l le c t io n s  o f  s o c ia l  groups such as th e  s o c ie t y  museums 

and m echanic's i n s t i t u t e s ,  were tr a n sfe r r e d  to  m unicipal government in  

B r ita in , th ere  on ly  to  be p lagued by co n tin u in g  f in a n c ia l  problem s.

I t  i s  im portant to  a p p r e c ia te  th e  t im e le s sn e s s  o f  th e se  e v e n ts . The 

t r a n s it io n  from one s ta g e  to  another might occur sooner or l a t e r  in  th e  

h is to r y  o f  th e  museum depending on i t s  c ircu m stan ces. Museums a re  s t i l l  

b ein g  crea ted  ly  in d iv id u a ls ,  s o c ia l  groups and governments j i i s t  a s  in  th e

3
Paul Marshal Rea, The Museum and The Community (L an caster , Pa . ,  

1 9 3 2 ), p . 5 .
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p a s t .  Museums a ls o  can remain a t  a g iven  s ta g e  i f  c ircum stances d ic t a t e .  

Hence, p r iv a te  c o l le c t io n s  can s t i l l  be found in  t h e ir  o r ig in a l  s t a t e  such  

as th e  Duke o f  D evon sh ire 's  c o l le c t io n  a t  Ghatsworth, w h ile  some s o c ie ty  

museums such as  th e  S p ald in g  G entlem en's S o c ie ty  ( l ? l l )  co n tin u e to  op erate  

as when founded, s t i l l  depending on th e  v o lu n teer  work o f  th e  members.

The sc en a r io  o f  museum developm ent in  B r ita in  i s  one o f  a complex o f  

museum typ es and su b je c t  s p e c ia l iz a t io n s  a s  w e ll as seem ingly  co n tra d ic to ry  

view p oin ts about th e r o le  o f  th e  museum which e x i s t s  a s  a l i e t m o t i f  from 

1845 to  th e  p r e se n t . The th r e e  typ es : l )  in d iv id u a l c o l le c t io n s ,

2) group c o l le c t io n s  in  u n iv e r s i t i e s ,  s o c i e t i e s  and com panies, 3) govern

m ental museums a t  th e  n a tio n a l and lo c a l  l e v e l  -  were a l l  m a in fested  in  

B r ita in . Both th e  typ es o f  museums and t h e ir  id e o lo g ie s  were w e ll-d ev e lo p ed  

by 1845; th u s , we w i l l  in v e s t ig a t e  th e  development o f  B r it is h  museology in  

two s ta g e s ;  up to  1845 and from 1845 to  1945*

In d iv id u a l C o lle c to r s  

In B r ita in , th e  ea r ly  fa s c in a t io n  w ith  th e an tiq u e  world o f  Rome 

found ex p ress io n  in  th e  c o l le c t io n  o f Bishop Henry o f  W inchester, 

brother o f  King Stephen, who had one o f  th e  f i r s t  c o l le c t io n s  o f  a n t iq u it ie s  

from Rome -  sm all works o f  a r t ,  a p o r ta b le  a l t a r  s e t  w ith  cameos, gems, 

c a n d le s t ic k s , v e s s e ls  and p ie c e s  c o l le c t e d  by th e  Normans on th e  Roman 

h i l l s .  John Leland was th e  ' on ly  man to  be ap p oin ted  CL K ing's

Antiquary when in  1533 Henry VIII appoin ted  him; he t r a v e l le d  th r o u ^

England and Wales l i s t i n g  and d e sc r ib in g  a n t iq u i t i e s .  In 1572 th e  o r ig in a l ,  

and s h o r t l iv e d . S o c ie ty  o f  A n tiq u ar ies was formed in  London. They viewed  

th e  c o l le c t io n  o f  a n t iq u it ie s  as the key to  resea rch  and p r e se r v a tio n  to  

meet t h e ir  g o a l, "to sep a ra te  fa lseh o o d  from tru th  and tr a d it io n  from 

ev idence,"  an ea r ly  s c i e n t i f i c  e x p ress io n .
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In an age wherein every p art o f  s c ie n c e  i s  advancing to  p e r fe c t io n ,  
and in  a n a tio n  n o t a f t a id  o f  p e n e tr a tin g  in to  th e  rem otest p er iod s  
o f  t h e ir  o r ig in ,  or o f  deducting  from i t  an yth in g  th a t  may r e f l e c t  
dishonour on th a n ,4

The R enaissance r e v iv a l  o f  c o l le c t in g  was exp ressed  in  an in c r e a se  

in  c o l le c t o r s  such as S ir  W alter Cope, a businessm an who v i s i t e d  In d ia  

where he c o l le c t e d  an e x te n s iv e  sam pling o f  r a r i t i e s  judged by Thomas 

P la t t e r  to  be " su p erior  to  a l l  o th ers  in  London," P la t t e r  was le d  in to  a 

room " stu ffe d  w ith  queer fo r e ig n  o b je c ts  in  every com er" such a s  a bevy o f  

ethnographic o b je c ts  l i k e  "shoes from many la n d s ,"  n a tu ra l specim ens l i k e  

"a se a  mouse (Mus m ainus),"  and n a tu ra l o d d it ie s  such as "a round horn 

which had grown on an E n ^ is h  woman's forehead" and "an embalmed c h ild  

(Mummiea),"

The d is p e r s a l  o f  th e  E n glish  r e l ig io u s  houses during th e  R eform ation  

r e le a s e d  v a s t  h o ld in g s o f  p r iz e d  r e l i c s  a s  d id  th e  P r o te sta n t  purges o f  

E liza b eth  I  and th e  P u ritan s which c lea n sed  th e  r e l i c s  and a r t  works from 

th e  churches. The ' g ir d le  o f  S t ,  P e t e r ' ,  'Our L ady's sm ock', ' th e  combs o f  

Mary M agdalene', 'S t ,  Dorothy ' ,  'S t ,  M argaret', 'G od's Coat' a re  ju s t  a few  

examples o f  th e  item s th a t were r e c y c le d  in to  th e  w orld o f  e x h ib it s  such as  

th e  Tower o f  London or ju s t  d isp o sed ,^  R ichard A lt ic k  has o u t lin e d  in  

d e t a i l  th e  way th e  ra re  shows were adopted by th e  com m ercially e n te r p r is in g  

such as a sm ith  named Mark S c a l io t  o f  London who in  1578 had an e x h ib it io n  

w ith:

a lo c k  o f  ir o n , s t e e l  and b r a ss , o f  e lev en  p ie c e s ,  and a p ip e  key, 
a l l  o f  which weighed but one gra in  o f  g o ld . He a ls o  made a chain

4S ee J ,B . R oss, "A Study o f  T w elfth-C entury I n te r e s t  in  th e  A n ti
q u i t ie s  o f  Rome," M ediaeval and H isto r io g r a p h ic a l E ssays in  Honor o f  James 
W e stfa ll Thompson (e d ,)  James Leo Cate and Eugene Anderson (C hicago, 1 9 3 8 ), 
pp, 3 02 -321 , Another Englishman, W illiam  o f  Malmesbury w rote M ir a b ilia  
U rbis Romae, a guidebook fo r  p ilg r im s to  th e  churches and monuments o f  Rome 
in  th r e e  p a r ts  u s in g  th e  h i s t o r i c a l  landmarks a s  ev id en ce ,

•^Thomas P la t t e r ,  T ravels  in  England tr a n s , C lare W illiam s (London, 
19 3 7 ), pp. 1 7 1 -173 .

^Richard A lt ic k ,  The Shows o f  London, p , 6 ,
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o f  g o ld , o f  fo r ty - th r e e  l in k s ,  which chain b e in g  fa sh io n ed  to  th e
lo c k  and key , and put about a F le a 's  neck , th e  F lea  drew them w ith
e a s e . . . . 7

In th e  Jew el House o f  th e  Tower o f  London in  th e  l 6 0 0 ' s ,  th e r e  was a zoo ,

and item s such as  a u n ic o r n 's  horn w eigh ing 40 l b ,  8 o z , va lu ed  a t  £ 6000 ,^

A lt ic k  cla im s th a t  during t h is  p er io d  gentlem en mixed w ith  th e  o th er

c la s s e s ;  " a r t is a n s , tradesm en, a p p r e n tic e s , lab o u rers  and fa m ilie s"

v i s i t i n g  th e  v ariou s en terta inm ents ; in  co n tr a s t  to  Europe, England had y e t

to  s e e  th e  g rea t number o f  p r iv a te  c o l le c t io n s  o f  th e  R en aissan ce n o b i l i t y ,

so th e  c la s s e s  shared  th e  e x h ib it io n s ,  a t  l e a s t  in  th e  sev en teen th  cen tu ry , ^

There w ere, in  a d d it io n , many judgements made about th e  e x te n t  and

q u a lity  o f  th e  c o l le c t io n s  o f  London by n a t iv e s  and v i s i t o r s ,  Thomas

N ash e's r a i le d  a g a in s t  g e n tle m e n -c o lle c to r s  l i k e  Cope s tr ic k e n  w ith  "the

d is e a s e  o f  our new fangled hum orists";

I  know many w ise  Gentlemen o f  t h i s  m u stie  v o c a tio n , who, ou t o f  lo u e  
w ith  th e  tim es w herein thqy l i e u e , , , w i l l  blow t h e ir  nose in  a box 
and say i t  i s  th e  s p e t t l e  th a t  D iogenes sp en t in  ones f a c e , . . , 10

Henry Peacham was a ls o  im p atien t w ith  th e  gen era l l e v e l  o f  g u l l i b i l i t y  o f

th e  w atchers :

Why doe th e  rude vu lgar so h a s t i ly  p o st in  a madnesse 
To gaze a t  t r i f l e s ,  and to y  es not worthy th e  viewing?
And th in k e  them happy, when may be shew 's fo r  a penny 
The F L e e t-s tr e e t  Mandrakes, th a t  heaven ly  M otion o f  Eltham,
W estm inster monyments, and G u ild h a ll huge C orinaeus,
That h o m e o f  Windsor ( o f  a U nicornes very l i k e l y )  ,11

There were s e v e r a l B r it is h  e q u iv a le n ts  to  th e  c o n tin e n ta l p r in c e ly

c o l le c t io n  formed in  th e  sev en teen th  cen tu ry . Thomas Howard, E arl o f

^ I b id , , p . 7 ,
g

D, Murray, Museums; I h e ir  H isto ry  and T heir Use (Glasgow, 1 9 04 ),
p . 41 ,

9
R, A lt ic k ,  Shows, p , 8 ,

^^Thomas Nashe, P ie r c e  P e n i le s s e s  h is  S u p p lic a tio n  to  th e  D ev il 
( 1592) a s  c i t e d  in  R. A lt ic k ,  Shows, p . 9 .

^^oem  p r e fix e d  to  C oryat's C ru d itie s  ( I 6I I )  as c i t e d  in  R. A lt ic k ,  
Shows, pp, 7 - 8 ,
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Arundel and Surrey (1586-1646) t r a v e l le d  th r o u ^  Europe a f t e r  sch o o l a t

Cambridge, r e tu rn in g  in  l 6 l 2 .  During fu r th e r  t r ip s  to  I t a ly  w ith  In igo

Jones to  study b u ild in g s  and a r t  c o l le c t io n s  o f  I t a l ia n  n o ta b le s , he

acq u ired  a t a s t e  fo r  c o l le c t in g  and u sed  a s e r ie s  o f  agen ts  as w e ll  a s  h is

own e f f o r t s  to  accum ulate a c o l le c t io n  o f  th ir ty - s e v e n  s t a t u e s ,  128 b u s ts ,

250 in s c r ip t io n s ,  sarco p h a g i, a l t a r s  and fragm ents, drawings and ra re

m anuscripts a s  w e ll  a s th e  'c a b in e t ' o f  D an iel N ys. Arundel housed th e

c o l le c t io n  in  an I t a l ia n  s t y l e  'g a le r ia '  and l a t e r  some o f  th e  c o l le c t io n

12p assed  to  th e  Ashmolean Museum a t  O xford.

C harles I  was a n o ta b le  c o l le c t o r  on th e  c o n tin e n ta l s c a le  who

a cq u ired  h is  p a ss io n  fo r  c o l le c t in g  in  h is  e a r ly  y ea rs  in  th e  Spanish co u rt.

He in cr ea se d  th e  E n glish  r o y a l c o l le c t io n s  from I 50 p a in tin g s  to  138? (460

in  W h iteh a ll) and 399 sc u lp tu r e s  by I 65O although  n e ith e r  he nor h is

13c o l le c t io n  was to  s u r v iv e , Rubens admired th e  s e le c t io n  o f  p a in tin g s  fo r

he had never seen  such a " qu an tity  o f  p ic tu r e s  by g rea t m asters,"  C harles

was n o t ju s t  a grand a c q u is ito r  but saw th e  u t i l i t y  o f  c o l le c t io n s  a s  an

O rder-in -C ou n cil proves : "The study o f  a n t iq u it ie s  i s  by good exp erien ce

s a id  to  be very s e r v ic e a b le  and u s e fu l to  th e  g en era l good o f  th e  S ta te  and 

l 4Commonwealth," He ap p oin ted  a Dutch craftsm an, a co in  and medal s p e c i

a l i s t  who m odelled  in  wax, Abraham van der D ort, to  be th e  o v erseer  or  

su rveyor fo r  l i f e  o f  h is  p ic tu r e s ,

The in f lu e n c e  o f  th e s e  f ig u r e s  may have co n tr ib u ted  to  th e  d evelop -

^ a r y  F, S .  H ervey, The L if e  Correspondence and C o lle c t io n s  o f  
Thomas Howard, E ^ l  o f  Arundel ( Cambridge, 1921) and D.E.L, Haynes, The 
Arundel M arbles (O xford, 1 9 7 5 )«

^^O liver M illa r , The Queen's P ic tu r e s  (New York, 1 9 7 7 ), P» 45 .

14Glyn D a n ie l, A Hundred Years o f  Archaeology (London, 1 9 50 ), p . 1 9 . 
S ee a ls o  S tu a rt P ig g o t t ,  Ruins in  a Landscape. Essays in  A ntiquarianism  
(Edinburgh, 1 9 7 6 ), Chapters I  and I I I ,

^^Oliver Millar, The Queen's Pictures, p. 45.
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ment o f  th e  v ir tu o so  ch a ra cter  in  B r ita in  during th e  p er io d  from 1590 to  

l6 4 0  fo r  whom, th e  n o tio n  o f  a c o l le c t io n  was a symbol fo r  le a r n in g  and 

v i s i b l e  p roo f o f  'c o u r t ly ' l i f e  s t y l e .  One o f  th e  e s ir l ie s t  t r e a t i s e s  on 

th e  proper a s p e c ts  o f  a ca b in et was w r it te n  in  1527 by Sabba de C a s t ig lio n e  

(1485-1554) o f  M ilan. He w rote a s e r ie s  o f  works r e p r e se n tin g  h is  memoirs 

and in s tr u c t io n s  on behaviour fo r  a w e ll-b r e d  gentlem an, a c o u r t i e r . O n e  

volum e. C irca g l i  om am enti d e l la  c a se a , d isc u sse d  th e  s u i t a b le  areas fo r  

c o l le c t in g :  m u sica l in stru m en ts, an tiq u e  sc u lp tu r e ; modem s c u lp tu r e s ,

M ich elan gelo , e t c .  a n tiq u e  or modem m ed a llion s in  g o ld , s i l v e r ,  bronze; 

p o r tr a it s  or  p a in tin g s  by Fra F ilip p o  L ip p i, Mantegna, B e l l i n i ,  P erugino, 

R aphael, Leonardo, G u ilio  Romano; in t a r s ia s  (m o sa ics , woodwork); hangings 

from A rras, t a p e s t r ie s  from F land ers, ca rp ets  from Turkey; I t a l ia n  or German 

copper engravings or w oodcuts. S im ila r ly , Henry Peacham w rote th e  Compleat 

Gentleman (1622) fo r  th e  Ekiglish gentlem an; in  1634 th e  volume was r e 

is s u e d  and d ed ica ted  to  th e  E arl o f  Arundel w ith  a chapter on " a n tiq u it ie s"

added "the s tu d ie s  o f  s ta tu e s  i s  p r o f i ta b le  fo r  a l l  in gen iou s gentlem en, who

17a re  th e  on ly  men th a t  employ p o e ts , p a in te r s  and a r c h ite c t s ."

There were a number o f  E n glish  w r it in g s  in  t h is  genre record in g  

v i s i t s  to  th e  c o n tin e n ta l s i t e s  and c o l le c t io n s  fo r  p o l i t e  rea d in g  or to  

accompany th e  t r a v e l le r  on h is  own Grand Tour. E. Browne in  1627 m entioned  

v i s i t s  to  th e  ca b in et o f  th e  Duke o f  Tuscany, and Duke o f  Saxony a t  Dresden, 

th e  Treasury o f  L o r e tto , S t .  Mark, S t .  D enis in  France and d escr ib ed  th e  

im p er ia l "R epository' o f  V ienna, John Evelyn in  h is  D ia r ie s  and Correspon

dence d escr ib ed  numerous c o l le c t io n s  in  churches, o f  churchmen, n o b le s , mer

ch a n ts, le a m e d  men on h is  to u r  in  th e  l6 4 0 's  a s  w e ll as John Ray in  T ravels  

Through th e  Low C oun tries. Germany. I t a l y ,  F rance. With Curious O b serv a tio n s.

^^Sabba de C a s t ig lio n e  (1 4 8 5 -1 5 5 4 ), R ico rd i c i t e d  in  G, B azin , The 
Museum Age, p . 57 .

17Henry Peacham, The Compleat Gentleman (1622) and The Compleat 
Gentleman 2nd e d it io n  ( l6 3 4 ) , ed. G.S. Gordon (1 9 0 6 ), pp. 1 04 -105 .
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N a t ur a l . T h e s e  works c a r r ie d  th e  id ea  from Europe to  B r ita in  th a t  th e  

ca b in et cou ld  be th e  in te g r a l  p art o f  th e  c u ltu r a l l i f e  o f  a n a tio n  a s  in 

form al cen tre s  o f  le a r n in g .

During th e  s ix te e n th  century th e r e  was a growing d if f e r e n c e  o f  p h i l 

osophy o f  c o l le c t in g  between th e  amateur or v ir tu o so  and th e  gentlem en-

1 9sc h o la r  in  B r ita in .  The v ir tu o so  c o l le c t e d  o b je c ts  not b ecau se o f  th e ir  

u se  to  extend  knowledge or economy but because they  gave p le a su r e  and de

l i c t  on.A ssured s o c ia l  r e p u ta tio n  or s t a t u s .  John Evelyn ex p ressed  th e  

p a ss io n  in  th e  a r t  o f  c o l le c t in g :

What p le a s e  me most was a la r g e  pendant c a n d le s t ic k , branching in to  
s e v e r a l s o c k e ts ,  fu rn ish ed  a l l  w ith  ord inary can d les to  appearance, 
out o f  th e  w icks sp o u tin g  out stream s o f  w ater, in s te a d  o f  fla m es.
T his seems then  and was a r a r i t y ,  b efore  th e  p h ilosophy o f  compressed  
a i r  made i t  i n t e l l i g i b l e . 20

F ran cis Bacon recorded  th e  v ir tu o s o 's  p h ilosophy  although  i t  was th e  o p p o site

to  h is  own id e a  o f  c o l le c t in g  fo r  " b e n e fit  or use":

Men have en tered  in to  a d e s ir e  o f  le a r n in g  and knowledge, sometimes 
upon a n a tu ra l c u r io s i ty  and in q u is i t iv e  a p p e t ite ;  som etim es to  
e n te r ta in  t h e ir  minds w ith  v a r ie ty  and d e lig h t ;  som etim es fo r .o r n a 
ment and rep u ta tio n ; . . . a s  i f  th e r e  were s o u ^ t  in  knowledge a 
couch, whereupon to  r e s t  a sea rch in g  and r e s t l e s s  s p i r i t ;  or a 
te r r a c e , fo r  a wandering and v a r ia b le  mind to  walk up and down

18 D ia r ie s  and Correspondence o f  John Evelyn . Ced. 1 W, B r a y ,( l8 5 9 ) .  
There was numerous examples o f  tra v e lo g u e  d is c u s s io n s  o f  museums such as  
Thomas P la t t e r ,  T ravels  in  England (1599) tr a n s . Clare W illiam s (London, 
1937) f pp. 171- 173» John Ray, T ravels Through th e  Low C ou n tries . Germany. 
I t a l y .  France With Curious O b servation s, N a tu r a l, T opographical. M oral. 
P h y s io lo g ic a l ,  e t c .  Made in  I 663 (London, 1738); John Hooke, A Journey 
Through England in  F am iliar  L e tte r s  from a Gentleman Here to  h i s  Friend  
Abroad (London, 1 7 2 4 ), London in  1710: From th e  T ravels  o f  Z acharias Conrad 
von U ffenbach ( e d . ) , W.H. Q u arrell and M. Mare (London, 193^); Bernard de 
M ontfaucon, The A n t iq u it ie s  o f  I t a ly  b e in g  th e  T ra v e ls  o f  th e  Learned and 
Reverend Bernard De Mont fau con . From P a r is  Througji I t a ly ,  in  th e  Years I 698 
and 1699 tr a n s . from L a tin  (London, 1725T. Barthélém y Paujas de S a in t Fond, 
A Journey Through England and S co tlan d  to  th e  H eb r ,id es  in  1 7 8 4 . 2 v o ls .  
(G lasgow, 1907); L ouis Simond. An American in  Regency England. The Journal 
o f  a Tour in  1810-1811 ed . C hristopher H ibbert (LondonV I 968) .

19 'Amateur' comes from th e  L a tin  'am ator' meaning a d ev o tee  and i s  
r e la t e d  to  th e  French cu r ieu x , f i r s t  recorded  in  a le x ic o n  in  1538 .
W. Houghton, "The E n g lish  V irtu oso  in  th e  Seven teen th  Century," P arts  I  and 
I I ,  V ol. 2 , Journal o f  th e  H isto ry  o f  Ideas (1 9 ^ 2 ), p . 55 d is c u s s e s  th e  
concept o f  v ir tu o s o , gen tlem an -sch o lar  in  depth .

20John E velyn, D iary I  (A ugust, l 6 4 l ) .
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w ith  a f a i r  p rosp ect; or a tower o f  s t a t e ,  fo r  a proud mind 
to  r a i s e  i t s e l f  u p o n . 2 1

Bacon warned a g a in s t  "fabulous exp erim en ts, id l e  s e c r e t s ,  and f r i v 

o lo u s  im p ostu res, fo r  p lea su re  and novelty"  and th a t th e  purpose sh ou ld  n ot

be "to g r a t ify  th e  a p p e t it e  o f  cu rious and va in  w it s ,  a s  th e  manner o f  m ir-

22a b i la r ie s  i s  to  do." Bacon championed th e  p r in c ip le  o f  study by ob ser

v a tio n  which became a s tr o n g  m o tiv a tio n  fo r  form ing c o l le c t io n s  to a c t  as  

la b o r a to r ie s  to  un lock  th e  s e c r e ts  o f  n a tu re . In  P arasceve in  1620 Bacon 

reasoned  th a t  th e  s e c r e t s  o f  nature would be u n ra v e lled  by a v a st  assem bly  

o f  fa c t ;  in  New A t la n t is  l6 2 ?  he went fu r th er  to  ad vocate a s c i e n t i f i c  in 

s t i t u t e  where s c i e n t i f i c  lab ou r would be d iv id e d  amongst c o l le c t o r s  who

23w ould u se  r e fe r e n c e  c o l l e c t io n s .  In  th e  i n s t i t u t e :

we have two very lo n g  and f a i r  g a l l e r ie s :  in  one o f  them we p la c e  
p a ttern s  and sa n p les  o f  a l l  manner o f  th e  most ra re  and e x c e l le n t  
in v en tio n s;  in  th e  o th er  we p la c e  th e  s ta tu e s  o f  a l l  th e  p r in c ip a l  
in v e n to r s .2 4

In t h i s  s p i r i t ,  in  1649 Charles I  "designed  Vauxhall a s a p la c e  fo r  

r e s o r t  fo r  a r t i s t s ,  m echanicks, e t c . , and a depot fo r  models and p h ilo so p h 

i c a l  a p p ara tu s. . .w h e r e .. .experim ents and t r a i l s  o f  p r o f ita b le  in v en tio n s  

sh ou ld  be. c a r r ie d  on."^-^ John E velyn, in  tu rn , planned "a P h ilo so p h ic -  

Mathematic C ollege" fo r  r e t ir e d  sc h o la r s  to  con tin u e t h e ir  work w ith  "an 

e lab ora tory  w ith  a r e p o s ito r y  o f  r a r i t i e s . B a c o n  had a ls o  su g g ested  

th a t  exact n a tu ra l h i s t o r ie s  be prepared fo r  each d i s t r i c t  o f  B r ita in  to  

in c lu d e  m e ta ls , m in era ls , p la n ts  and anim als ; s e v e r a l authors began to

^^Sir F rancis Bacon, "The Advancement o f  Learning" ( I 605) in  Works, I I I  
( e d . )  Spedding and E l l i s  (New York, 185 7 -7 4 ), p .294.

22
S ir  F ran cis  Bacon, Works, i v ,  p . 295»

S ir  F ran cis Bacon,"New A t la n t is  and"Parasceve"in Works ,

I b id . ,

•̂^R. A lt ic k ,  Shows.

^^As c i t e d  in  S . B ed in i, "The E vo lu tion  o f  S c ie n c e  Museums,"
Technology and C ulture 6 . p . 1 8 . B acon's message was ambiguous though;he  
d id  n ot exclud  Marvels from o b serva tion  , "We have to  make a c o l l e c t i o n . . .  
o f  a l l  p r o d ig ie s  and monstrous b ir th s  o f  nature; o f  every th in g  in  sh o rt th a t  
i s  in  nature new, rare and un usu al." Novum Organum, b k .I I ,  s e c .  XXIX in  
Works, IV, 169. Thus, Bacon ir o n ic a l ly  encouraged th e a p p e t ite  fo r  c u r o s i t i e s ,
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27fo llo w  th e s e  p r e s c r ip t io n s .

The R esto ra tio n  was marked by a burgeoning o f  th e  number o f  

p r iv a te  c o l le c t io n s ;  th e r e  seemed to  be two d i f f e r e n t  s t y l e s  o f  c o l le c t in g .  

James P e t iv e r ,  fo r  exam ple, was an apothecary  whom S ir  Hans S loan e r e 

p orted  "had taken g r e a t p a in s to  gather* to g e th e r  th e  p rod u ction s o f  nature  

in  Ehgland, and by h is  correspondents and acq u a in tan ces a l l  over th e  world  

procured , I  b e l ie v e ,  a g r e a te r  q u a n tity  than any man b efo re  him"; however, 

P e t iv e r  "did n ot ta k e  equal ca re  to  keep h is  c o l l e c t io n s ,  but p u t th e  ob

j e c t s  in to  heaps, w ith  som etim es sm all la b e ls  o f  paper where th ey  were

2 8many o f  them in ju red  by d u st , in s e c t s ,  r a in ,  e t c ."

The im p ression  caused by th e s e  d iso r d e r ly  accu m u lations, crammed

o b je c ts  and th e  d e c r e p it  c o n d itio n  o f  th e  Royal S o c ie ty  Museum and th e

Ashmolean Museum le d  Von U ffenbach in  I 7IO to  th e  damning co n c lu s io n  th a t
2 9th e  B l u i s h  museum-keeping h a b it  was " prod igious confusion"; t h i s  was 

c r i t ic i s m ,  in d eed , in  an age when th e  ord er , c l a s s i f i c a t io n  and arrange

ment o f  c o l le c t io n s  was th e  badge o f  e r u d it io n  o f  th e  owner.

On th e  o th er  hand, many c o l le c t o r s  took  care to  use t h e ir  c o l l e c 

t io n s  to  in v e s t ig a t e  th e  n a tu ra l or a n tiq u e  w orld , and by c l a s s i f i c a t io n  

and arrangement to  p resen t t h e ir  s c i e n t i f i c  id e a s .  Dr. John Woodward 

( 1665- 1728) ,  a P r o fe sso r  a t  Gresham C o lle g e , w rote e ssa y s  on n a tu ra l h is to r y  

and gave le c t u r e s  to  th e  Royal S o c ie ty ;  over fo r ty  y ea rs  he formed an ex -

2 7 A number o f  s c i e n t i f i c  s tu d ie s  fo llo w e d  B acon's c a l l ;  F rancis  
W illoughby, O m ith o lo g ia  ( 1678);  John Ray, C atalogues Plantarum A n gliae  
S ynopsis M ethod!ca Strip ium  B ritannicarum ; M artin L i s t e r , H is to r ia e  A ni- 
malum A n g lia e , a s  w e ll a s  r e g io n a l s tu d ie s :  Robert P lo t ,  N atural H isto ry  o f  
O xfordsh ire and N atural H istory  o f  S ta f fo r d s h ir e ; John Aubrqy, N atural 
H istory  o f  W ittsh ir e  (1685) ed. J . B r it to n , 1847.

2 8
E. S t .  John Brooks, S ir  Hans S loan e (London, 195^)» PP- 179-180 . 

Other c o l le c t io n s  were r e fe r r e d  to  in  tr a v e lo g u e s  and have been recorded  
in  d e t a i l  by D. Murray, Museums and R. A lt ic k ,  Shows, such as John Kemp
( 1665- 1717) and Dr. R ichard Mead (1 6 6 0 -1 7 4 3 ), Dr. C harieton ( I 619- I 707)
and Herr Campe, DuPuy and Court en to  name a few .

2 9London in  1710: From th e  T ravels o f  Z acharias Conrad Von U ffen 
bach, tr a n s . and ed. W.H. Q u arrell and Margaret Mare (London, 1 9 3 4 ), p . 127 .
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t e n s iv e  museum o f  m in era ls , f o s s i l s ,  s h e l l s  d ir e c te d  to  th e  q u e s tio n  o f  th e

n atu re o f  p e t r i f i e d  b o d ie s . Woodward d id  n o t d evelop  h is  c o l le c t io n s  on ly

fo r  e x h ib it io n  a s  n a tu ra l c u r i o s i t i e s  but as m a ter ia l fo r  resea r ch  and

study; a s  V.A. EJyles has claim ed;

H is a ttem pt to  c l a s s i f y  h i s  f o s s i l s  on s c i e n t i f i c  l i n e s  was among 
th e  e a r l i e s t  in  B r ita in ;  and h is  c l a s s i f i c a t io n  o f  m in era ls  th e  «q 
f i r s t  by any B r it is h  author w ith  any p r e te n se  to  a s c i e n t i f i c  b a s is .

By 1700 th e r e  was a growing body o f  c r i t ic i s m  o f  th e  confused  

c o l le c t in g  h a b it  a s  w e ll  a s  what was p erce iv ed  a s  s e lf - in d u lg e n c e  o f  th e  

v ir tu o so  c o l le c to r ;  th e  op in ion  was exp ressed  by both s a t i r i s t s  and c o l l e c 

to r s  th anse lv e s  fo r  whom th e  order o f  c o l le c t io n s  was a s c i e n t i f i c  a c t .  

S h aftesb u ry  claim ed th e  c a b in e ts  o f  c o l le c t o r s  were f u l l  o f  "Trash and

Trumpery" and th a t  they  v a lu e  "R arity fo r  R àreness-sake"  ; th e  proper sub-

31j e c t  o f  study shou ld  be "Mankind and T heir A f fa ir s ,"  n ot " In se c ts ."  

E s s e n t ia l ly ,  t h i s  was an ex p ressio n  o f  a c o n f l i c t in g  view o f  s u it a b le  edu

ca tio n ; th e  c l a s s i c a l  p u r su it  o f  le a r n in g  versu s th e  u s e fu l 'm echanical' 

ed u ca tio n . Mary A s t e l l  fo llo w ed  th e  same l i n e  c r i t i c i z i n g  th e  v ir tu o so  fo r

b ein g  t o t a l l y  knowledgable about s i l k  worms excep t how to  make them " ser -

32v ic e a b le  to  Mankind." These comments fo llo w ed  d ir e c t ly  from Bacon's 

ex p ress io n  o f  th e  need fo r  u t i l i t y  o f  c o l le c t io n s  in d ic a t in g  th a t  t h is  p re

m ise had become a major measure o f  museums: sh e  w rote:

John Woodward (1 6 6 5 -1 7 2 8 ), P r o fe sso r  o f  P h y s ic s , Gresham C o lle g e , 
London w rote An Essay Toward a N atural H isto ry  o f  th e  Earth ( I 695) and A 
C atalogue o f  th e  B ig l is h  F o s s i l s  in  th e  C o lle c t io n  o f  John Woodward, 1728 & 
1729 . In 1728 he bequeathed h is  c o l le c t io n  to  th e  U n iv e r s ity  o f  Cambridge 
w ith  £  100 fo r  a le c tu r e r  and cu rator and money fo r  th e  Woodwardian Pro
f e s s o r  o f  G eology. In tro d u ctio n  by V.A. EJyles, John Woodward's B r ie f  In 
s tr u c t io n s  fo r  Making O bservations in  a l l  P a rts  o f  th e  World. I 696 (London,
1973) ,  p . 8 .

31S h a ftesb u ry , C h a r a c te r is t ic s  o f  Men, Manners, O pin ions, Times 
(1973) I I I ,  156-157 a s  c i t e d  in  W. Houghton, "The E hglish  V irtu o so ,"  p . 212. 
For a fu r th er  d is c u s s io n  o f  s a t ir e s  o f  c o l le c t in g  s e e  R. A lt ic k ,  Shows, 
Chapters I  and I I .

^ ^ a r y  A s t e l l ,  An Essay in  D efence o f  th e  Female S ex , p . 103 as  
c i t e d  in  W. Houghton, p . 212.
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To what purpose i s  i t ,  th a t  th e se  Gentlemen ransack  a l l  p a r ts  both  
o f  Earth and Sea to  procure th e s e  T r i f f l e s ? , . , I  know th a t  th e  d e s ir e  
o f  knowledge, and th e  d isc o v e r  o f  th in g s  y e t  unknown i s  th e  Pre
ten ce; but what Knowledge i s  i t ?  What D isc o v e r ie s  do we owe to  
th e ir  labours?  I t  i s  on ly  th e  D iscovery  o f  some few unheeded  
V a r ie t ie s  o f  P lan ts,' S h e l l s ,  or I n s e c t s ,  unheeded on ly  because  
u s e le s s ;  and th e  Knowledge, th ey  b oast so  much o f ,  i s  no more oo 
than a R e g is te r  o f  t h e ir  Names, and Marks o f  D is t in c t io n  o n l y . . . .

Evai a t  t h i s  e a r ly  tim e , c o l le c t o r s  had a  d i f f i c u l t  tim e making t h e ir  a c t i 

v i t i e s  understood  by th e  c r i t i c s .

N o n e th e le ss , in d iv id u a l c o l le c t o r s  became more a c t iv e  in  th e  e i^ i -  

te e n th  cen tu ry . There were mixed c o l le c t io n s  o f  a r t  and n a tu ra l h is to r y  

such a s  th e  Museum o f  th e  Duchess o f  P o rtla n d , s o ld  a t  a u c tio n  a t  her death  

in  1 7 8 5 . At th e  same tim e, th ere  was an in c r e a s in g  d is t in c t io n  between a r t  

and s in t iq u it ie s  and s c i e n t i f i c  c o l le c t io n s  a s  some c o l le c t o r s  became more 

s p e c ia l iz e d .

The h e ig h t  o f  E n g lish  c o l le c t in g  o f  sirt and a n t iq u it ie s  was probably  

from 1770 to  1830 when th e  w ealth  o f  th e  E n glish  gentlem en based on land

owning, h is  t a s t e  c u lt iv a te d  by th e  Grand Tour and ap p rop ria te  rea d in g , 

cou ld  •take advantage o f  th e  a r t  works fr e e d  up by th e  d e c l in e  o f  th e  Euro

pean ro y a l and n ob le  fa m il ie s  and th e  p o l i t i c a l  u p se ts  o f  th e  French Revo

lu t io n  and N apoleon 's co n q u ests . Thomas Martyn in  I 766 noted  th e  number o f  

p la c e s  where a r t  works were h e ld . He noted  f i f t y - f i v e  lo c a t io n s  o f  which

33Mary A s t e l l ,  R e f le c t io n s  Upon A ncient and Modem L earning ( I 967 
e d it io n )  as c i t e d  in  W. H o u s to n , p . 212.
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34t h ir t y  were p r iv a te .

Throughout th e  e ig h tee n th  cen tu ry , th e r e  were many t r e a t i s e s  w r itte n

on beauty and s e n s i b i l i t y  which f u e l l e d  th e  t a s t e  fo r  c o l le c t in g  a r t  and

a n t iq u i t i e s .  B ut, h ere to o  ser io u s , purposes were n ecessa ry  to  j u s t i f y  

3*3c o l le c t in g .  The b e l i e f  was th a t c u ltu r e  was th e  underpinning o f  c i v i l i 

z a t io n . Art became id e n t i f i e d  w ith  more than th e  v ir tu o so  lo v e  o f  c o l l e c 

t in g  and w ith  an a b i l i t y  to  promote b e t te r  a r t  and to  c r e a te  r e f in e d  t a s t e  

among th e  p u b lic .  Thomas Martyn in  I 766 w rote to  encourage c o l le c t o r s  to  

a llo w  p eop le  in to  th e  c o l le c t io n s  fo r  th e  sake o f  B r i t is h  c u ltu r e :

34
Thom as M artyn  i n  T he E n g l i s h  C o n n o is s e u r  (1776) l i s t e d  f i f t y - f i v e  

l o c a t i o n s  w i t h  c o l l e c t i o n s  o f  w h ic h  t h i r t y  w e r e  p r i v a t e ,  o t h e r s  i n  u n i v e r 
s i t i e s  o r  h o s p i t a l s .  F o r  e x a m p le , n o t e :

John Barnard, B elved ere ( S ir  Samson Gideon, Lord E h rd sley ); Blenheim  
(Duke o f  M arlborough); Chatsworth (Duke o f  D evon sh ire); D evonshire House, 
P ic c a d i l ly  (Duke o f  D evonshire) ; D it ch i qy (Eh,rly o f  L i t c h f i e ld ) ;  F o o t's  
Gray P la ce , Kent (Mr. B ouchier G leeve) ; H a^ ey  Paxk (Lord L y t te lto n ) ;  Hamp
ton  Court; Houghton H a ll ( S ir  Robert W alpole); The house o f  Mr. Charles 
Jennens, H olbom ; K ensington P a lace; th e  Leasow es, S h rop sh ire (Mr. W illiajn  
S h e n sto n e ).

London: A ntiquarian  S o c ie ty ;  B anquetting House, W h iteh a ll; B arber's  
H all; Bartholom ew's and Bethelem  H o sp ita ls ;  B r id e w e ll; Charing Cross; 
Foundling H o sp ita l, Lamb's Conduit F ie ld s ;  th e  Royal P a la ce  o f  S t .  James; 
th e  House o f  L ord 's; S t .  Marly l e  Bow; th e  Monument; Northumberland House; 
th e  P a in te r  S ta in e r 's  H a ll ,  C o lleg e  o f  P h y s ic ia n s; Q u eo i's  P a la ce  (Raphael 
ca rto o n s); S t .  P a u l's  C athedral; Shaftesbury  House; Som erset House; th e  
House o f  C olonel Sothby in  Bloomsbury Square; S t .  S tep h en 's  Walbrook; House 
o f  James W est.

Paul Methuen; Okeover, D erbyshire; A ll  S ou ls C o lleg e  and th e  Ashmo
le a n  Museum and B od leian  L ib rary , C h rist Church C o lle g e , S t .  Joh n 's C o lle g e ,  
Magdalene C o lle g e , th e  Music S ch o o l, New C o lle g e , th e  P ic tu r e  G a llery , th e  
Pomfret S ta tu e s;  th e  Sheldonean, U n iv e r s ity  C o lle g e  and Wadam C o lle g e , a l l  
a t  Oxford; S ir  Gregory Page in  B lackheath; K ed leston , near Derby (Lord  
S c a r s d a le ) ; Stowe (Ear Temple); W ilton (E krl o f  Pembroke) and Windsor 
C a stle . As c i t e d  in  Frank Hermann, The E n glish  a s  C o lle c to r s :  A Documentary 
Chrestomathv (London, 1972) ,  pp. 99-1ÜÜ.

35 Examples a re  Johnathan Richsirdson, Essay on th e  Whole A rt o f  C ri
t ic is m  as  i t  R e la te s  to  P a in tin g s  ( 1719) ; H ogarth, A n a ly s is  o f  Beauty 
( 1753);  Edmund Burke, Essay on th e  Sublim e and B e a u tifu l (17563: S ir J o s h u a  
R eynolds, F if te e n  D isco u rses  (176 9 -9 0 ); R ichard Payne K night. A n a ly t ic a l  
B iquiry in to  th e  P r in c ip le s  o f  T aste  (1 8 0 8 ). As d isc u sse d  in  F. Hermann,
The E nglish  a s  C o lle c to r s , p . 10 .
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The e d ito r  cannot h e lp  conclud ing w ith  a w ish th a t  th e  n o b i l i t y  and 
gen try  would condescend to  make t h e ir  ca b in e ts  and c o l le c t io n s  
a c c e s s ib le  to  th e  cu rious a s  i s  c o n s is te n t  w ith  t h e ir  s a f e t y .  The 
p o l i t e  a r t s  a re  r i s i n g  in  B r ita in ,  and c a l l  fo r  th e  f o s t e r in g  hand 
o f  th e  r ic h  and pow erful; one c e r ta in  way o f  advancing them, i s  to  
g iv e  a l l  p o s s ib le  o p p o r tu n it ie s  to  th o se  who make them t h e ir  stu d y , 
to  contem plate th e  works o f  th e  b e s t  m asters , th a t  th ey  may not form 
a bad t a s t e  and a poor manner upon such p rod u ction s a s  chance throws 
in  t h e ir  w a y .36

Martyn in  a manner th a t  w i l l  become very fa m il ia r  in  th e  n ex t century com

pared th e  B r i t is h  c o l le c t o r  to  th e  French:

...m an y o f  th e  c o l le c t io n s  o f  th e  g r e a t , a re  ever open to  th e  in 
s p e c t io n  o f  th e  C urious; . . . b u t  a t  th e  same tim e i t  i s  to  be lam ented  
th a t  some c a b in e ts  a r e  n ot a c c e s s ib le  w ith ou t d i f f i c u l t y  and in t e r e s t .  
I t  sh ou ld  be m entioned to  th e  honour o f  th e  French n a t io n , th a t t h e ir  
c o l le c t io n s  a r e  come a t  even by fo r e ig n e r s ,  w ith  g rea t f a c i l i t y ;  in  
p a r t ic u la r  th e  ro y a l p ic tu r e s  a r e  n o t lo ck ed  up in  p r iv a te  a p a rt
ments from th e  eye  o f  th e  p eo p le , but a re  th e  p ic tu r e s  o f  th e  
p e o p le .37

Other w r ite r s  a ls o  recorded  the growing number o f  c o l l e c t i o n s .  George

Vertu between 1713 and 1757 v i s i t e d  many c o l le c t io n s  p rep aring  fo r ty  volumes

o f  n o te s  which Horace W alpole, a ls o  a g rea t c o l l e c t o r ,  in  1762 turned  in to

38A necdotes o f  P a in tin g s  in  England. C o lle c t io n s  o f  p a in tin g  were para

l l e l e d  by th o se  o f  c l a s s i c a l  sc u lp tu r e  such as th o se  o f  Hamilton and Lord 

E lg in .

C o lle c to r s  o f  n a tu ra l h is to r y  were a ls o  becoming more s o p h is t ic a te d .

S ir  Hans S loan e (1666-1753)» a p h y s ic ia n , began c o l le c t in g  on a t r ip  to

Jam aica. H is c o l le c t io n  was lo c a te d  in  Great R u s se ll  S t .  and then  in  th e

Manor House, Cheyne Walk a f t e r  1742. John Evelyn v i s i t e d  in  1692 d e c la r in g

th e  " p la n ts , f r u i t s ,  c o r a i l s ,  m in era ls , s to n e s .  E arth, s h e l l s ,  a n im als, in -

39s e c t s ,  e t c .  c o l le c t e d  by him w ith  g rea t Judgement." The n a tu r a l h is to r y

36Thomas Martyn, The E hglish  C onnoisseur ( 1766) , V o ls . I  and I I  
as c i t e d  in  F. Hermann, p . 102 .

3? I b id . , p . 1 0 1 .

3^ Ib id . . p . 1 0 2 .

John E velvn . D iary . ( I 6 A p ril I 69I ) ,  v o l 5» 48 . S lo a n e 's  c o l l 
e c t io n  has been w ell-docum entaed in  a number o f  works. See th e  b ib lio g ra p h y  
fo r  com plete r e fe r e n c e s .
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m a ter ia l was expanded over th e  n ext decades w h ile  he added " a r t i f i c i a l

c u r io s i t ie s "  such as  Roman lam ps, u rn s, gems and in s c r ip t io n s ,  E truscan,

Egyptian and A ssyrian  a n t iq u i t i e s ,  o r ie n ta l  and ethnographic m a ter ia l and

draw ings. S loane a ls o  acq u ired  th e  c o l le c t io n s  o f  P e t iv e r ,  Courteen, Mead

and o th e r s .  Both Evelyn and Thoresby were o f  th e  op in ion  th a t  S lo a n e 's

c o l le c t io n  was u n r iv a lle d .

C o lle c to r s  were s e t t in g  th e  p recedent fo r  th e  cu rators o f  su cceed in g

g e n e r a tio n s . David Murray, fo r  example, drew a t te n t io n  to  S ir  W illiam

F low er's  view  th a t th e  an atom ist and c o l l e c t o r ,  John Hunter, was th e

p ro to typ e curator:

. . . (H u n t e r )  i s  to  be regarded as  th e  founder o f  th e  modem museum, 
th e  d is t in g u is h in g  fe a tu r e s  o f  which a re  s p e c ia l iz a t io n  and c l a s s i 
f i c a t i o n .  40

In f a c t ,  John Hunter i s  a  m ixture o f  th e  s c i e n t i f i c  man and the a c q u is ito r

o f  c u r io s ; both John (1728-93) and h is  b ro th er  W illiam  Hunter (1 7 1 8 -8 3 )»

were le a d in g  s c i e n t i f i c  c o l le c t o r s .  W illiam  crea ted  a c o l le c t io n  a f t e r

1756 o f  m in era ls , f o s s i l s , ,  s h e l l s  and m edical item s shown in  h is  anatom ical

th e a tr e  on Great W indmill S tr e e t  in  London in  "a m a g n ific ie n t room f i t t e d

4 lup w ith  g rea t e leg a n ce  and p ro p r ie ty ."  He hoped th a t  th e government 

would support him to  b u ild  a m edical sch o o l and museum to  which he would 

bequeath h is  c o l le c t io n .  When Lord G r e n v ille , C hancellor o f  th e  Exchequer 

ign ored  h is  p ro p o sa l, he w il le d  h is  c o l le c t io n  to  th e  U n iv e r s ity  o f  Glasgow  

in  1 7 8 3 .

John H unter, began a museum in  th e  1 7 7 0 's  in  h is  house a t  24 Jermyn 

S tr e e t ,  London, but moved in  1783 to  28 L e ic e s te r  F ie ld s  (Square) where he 

b u i l t  h is  museum between two houses; on th e  low er l e v e l ,  th ere  was a

40 D. M u rra y , M useum s, p .  231. F lo w e r  s t a r t e d  a s  C o n s e r v a t o r  o f  t h e  
Museum o f  t h e  R o y a l C o l l e g e  o f  S u r g e o n s  t h e n  b eca m e D i r e c t o r  o f  t h e  B r i t i s h  
Museum ( N a t u r a l  H i s t o r y ) ;  h i s  l e a d i n g  r o l e  i n  museum d e v e lo p m e n t  w o u ld  seem  
t o  h a v e  b e e n  a f f e c t e d  b y  Jo h n  H u n t e r ' s  p r e c e d e n t .  W. F.  F lo w e r ,  "The R o y a l  
C o l l e g e  o f  S u r g e o n s ,"  i n  E s s a y s  on  M useums an d  O th e r  S u b j e c t s  C o n n e c te d  
w it h  N a t u r a l  H i s t o r y  (L o n d o n , I 896) , p p . 7 4 -9 4 .

41 D i c t i o n a r y  o f  N a t i o n a l  B io g r a p h y  a n d , J .  L a s k e y ,  A G e n e r a l  A c c o u n t  
o f  t h e  H u n t e r ia n  Museum (1 8 1 3 ).
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r e c e p tio n  room and a le c tu r e  th e a tr e , on th e upper l e v e l  a lon g  lo f t y  

g a lle r y  h a l l .  H is c o l le c t io n  had two i d e n t i t i e s .  On th e one hand, fo r  

research  and tea ch in g  purposes he had an o rd er ly  v a r ie ty  o f  animal and 

v eg e ta b le  p rep ara tion s w ith  an emphasis in  what was la t e r  c a l le d  compara

t i v e  anatomy o f  motor apparatus, d ig e s t iv e  and sensory  organ s, repro

d u ctiv e  p a r ts . The specim ens were arranged by fu n c tio n , n ot in  taxonomic

sequences  then  fo llow ed  by many s c i e n t i f i c  c o l l e c t o r s .

There were a ls o  thousands o f  p a th o lo g ic a l specim ens and co n g en ita l 

fr e a k s . He p a id  £ 2 0 0  fo r  th e sk e le to n  o f  a t a l l  man which he p laced  in  a 

g la s s  case  in  th e  museum beneath two p a in tin g s  o f  two fr ie n d s  Count B oru l- 

waski and th e  S i c i l i a n  F airy  w h ile  a fo r ty  fo o t  b o tt le n o s e  whale was d is 

p layed  under a g la s s  canopy o u ts id e . He a ls o  acq u ired  waxworks, p o r tr a it s  

o f  fr e a k s , o r ie n ta l  scrim shaw s, e x o t ic  weapons and o f  ta p e s tr y  fo r  he was 

an in d e f a t ig ib le  a c q u is ito r  whose correspondence to  p eop le  a l l  around th e  

world as c o l le c t in g  co n ta c ts  numbered in  th e  thousands.

The museum in  purpose was a tea ch in g  c o l le c t io n  fo r  com parative ana

tomy and had l im ite d  a c c e ss ;  i t  was open to  "noblemen and gentlemen" in  

May and to  " s c ie n t is t s "  in  O ctober. When he d ied  in  d eb t, h is  execu tors  

so ld  th e museum to  th e  government fo r  o n e - f i f t h  o f  th e  c o s t  (%5»000)  

although W illiam  P i t t ' s  government begrudged th e  money when he h adn't

enough to  buy gunpowder; w h ile  a surgeon la b e l le d  th e  stran ge  a s so r te d

42c o l le c t io n  " ju s t  as v a lu a b le  as a p i g ' s  p e t t i t o e s . "  Thus, th e  Museum o f

th e  Royal C o lleg e  o f  Surgeons was formed.

P r iv a te  c o l le c t in g  was not con fin ed  to  London. A d octor from Norwich,

S ir  Thomas Browne, was an antiquary and a n a t u r a l i s t ,  a s c i e n t i f i c  amateur

43whose home con ta in ed  a la b o r a to r y , a l ib r a r y  and a museum. Although th e

42John Kob ie r . The R elu ctan t Surgeon; A Biography o f  John Hunter 
(Garden C ity , N.Y.,  I 96O), pp. 1 45 -60 . See a ls o  J e s s ie  Dobson, W illiam  
C li f t  (London, 1 9 54 ), th e  f i r s t  Conservator o f  th e  Museum o f  th e  Royal 
C ollege o f  Surgeons who s ta r te d  h is  in f lu e n t ia l  work w ith Hunter.

43Thomas Browne, "Musaeum Clausum" in  th e  C o lle c te d  Works o f  S ir  
Thomas Browne. K night. D octor o f  P h ysick . L ate o f  Norwich and Gordon K eith  
Chalmers, " S ir Thomas Browne, True S c i e n t i s t , "  O s i r i s , 3 (1936) ,  28 -29 .
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c o l l e c t io n ,  much l i k e  th a t  o f  th e  Royal S o c ie ty ,  was n ot y e t  s t r i c t l y

sy s te m a tic , Browne d id  u se  h is  c o l le c t io n  fo r  p r o c e sse s  o f  o b serv a tio n

and experim ent fo llo w in g  th e  Baconiein id e a l .  S im ila r i ly  in  L eed s, Ralph

Thoresby ( I 658- I 725) an an tiq u a r ia n  wool merchant b u i l t  a ca b in et o f

n a tu ra l h is to r y ,  ethnography, and B r i t is h  p r e h is to r ic  a n t iq u it ie s ;  he

a v id ly  pursued h is  c o l le c t in g  and t r a v e l le d  e x te n s iv e ly  to  v i s i t  suid

study th e  methods o f  o th er  c o l l e c t o r s . ^  R ichard Green (1716-1793)»  an

apothecary surgeon , s ta r te d  in  1742 to  form a c o l le c t io n  in  two rooms in

h is  house which l a t e r  was shown in  th e  town h a l l  o f  L ic h f ie ld .  I t  seems

to have been formed m ainly from th e  g i f t s  from o th er  c o l le c t o r s ;  Cherokee

a r t i f a c t s  and Roman m is s a ls  on vellum , "an uncommon M usical A lta r  Clock"

and a model o f  L ic h f ie ld  ca th e d r a l. He was a r e l a t iv e  o f  Dr. Johnson who

v i s i t e d  th e  museum in  1 7 /4  and commented in  an u n e n th u s ia s t ic  manner,

" S ir , I  sh ou ld  a s  soon have thought o f  b u ild in g  a man o f  war, a s  o f  c o l l -

45e c t in g  such a museum." In 1776 B osw ell recorded  th a t  i t  was a w onderful 

c o l le c t io n  w ith  n ea t la b e l s  p r in te d  on G reen's own p r e s s .

Thomas K e lly  r e f e r s  to  G reen's museum a s  th e  f i r s t  p u b lic  p r o v in c ia l  

museum in  En^and which r a is e s  th e  q u e s tio n  o f  comparison to  th e  ea r ly  

m unicipal l ib r a r ie s  which began in  I 608 a t  Norwich, I 616 a t  B r is t o l  and 

1631 a t  C o l c h e s t e r . T o w n  l ib r a r ie s  were endowed by p iou s and a l t r u i s t i c  

founders fo r  th e  use o f  t h e ir  fe llo w  towns p e o p le . Many town l ib r a r ie s  

began in  a reas  where P u rita n  b e l i e f s  predom inated. P aroch ia l l ib r a r ie s
4*7

began in  1684 in  S t .  M a r t in 's - in - th e -F ie ld .  I t  i s  probable th a t  many

S ee John E velyn , D iary (O ctober I 67I ) » p . 17 and Ralph Thoresby, 
Ducatus L e o d ie n s is  (London, 1715) in c lu d ed  a s e c t io n  e n t i t l e d  "A C atalogue  
and D esc r ip tio n  o f  th e  R a r it ie s  in  t h i s  Museum," p . 36 .

^^J. B o sw e ll, L i f e  o f  Samuel Johnson, ed . A. N apier ( 1 8 8 4 ) .  As 
c i t e d  in  Thomas K e lly , H istory  o f  A dult Education in  Great B r ita in  (L iv er 
p o o l, 1970) ,  p . 110 . See a ls o  R. A lt ic k ,  Shows. p . 235 a.nd D. Murray, 
Museum, p . 174 fo r  more on Green.

46 Thomas K e lly , H isto ry  o f  A dult Education in  Great B r i t a in , p . 110 .

47Thomas K e lly , Early P u b lic  L ib r a r ie s , A H isto ry  o f  P u b lic  
L ib r a r ie s  in  Great B r ita in  B efore 1850 (London. 1966) .  Chapter IV.
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lib r a r y  c o l le c t io n s  had item s o th er  than books in  t h e ir  c o l l e c t io n s ,  

perhaps p a in t in g s  and r e l i c s  o f  lo c a l  n o te w o r th ie s . S ep arate m unicipal 

museum c o l l e c t io n s ,  however, are  n ot recorded  u n t i l  th e  1 7 0 0 's  a t  L ich 

f i e l d  a s  m entioned and a t  Leeds where John C a lvert in  1793 opened h is  

museum o f  15 ,000  o b je c ts  to  th e  p u b lic ; t h i s  museum has s in c e  d isa p p e a r e d .^

In th e  1700 's  in  C o lc h e s te r , C harles Gray formed a la r g e  c o l le c t io n  o f

lo c a l  a n t iq u i t ie s  which were moved in to  th e  Crypt o f  th e  C a stle  Chapel in  

1756 which he had purchased . There are  s e v e r a l examples o f  o th er  p ro p ri

e ta ry  museums which fu n ctio n ed  l i k e  town museums; th e r e  may have been

49more which have been l o s t  to  our r e c o r d s .

There was a p a r a l l e l  w orld o f  popular e x h ib it s  fo r  th e  ' common man' 

both in  London and th e  p rov in ces  which fu n ctio n ed  as  p u b lic  c o l le c t io n s  

and whose e x c e sse s  f u e l  th e  museum reform  movement. Don S a l t e r o 's  C offee  

House a t  Cheyne Walk (1695-1799) was run by John S a lt e r  who may have been  

a serv a n t o f  S ir  Hans S lo a n e . The house had a c o l le c t io n  o f  tr u e  'c u r io 

s i t i e s '  whose purpose was " fo r  th e  d e l ig h t  o f  th e  Publick" many o f  which  

he cla im ed S loan e had g iv en  to  him. He a ls o  was good a t  m arketing; an 

ad vertisem en t in  th e  M i s t ' s  Weekly Journal in  June 1723 read:

M onsters o f  a l l  s o r t s  h ere  are seen
Strange th in g s  in  N ature a s  th ey  grow so;

Some r e l i c s  o f  th e  Sheba Queen,
And fragm ents o f  th e  famed Bob Cruse.

K nick-knacks, t o o ,  range round th e  w a ll .
Some in  g la s s - c a s e s ,  some on s h e lf ;

B ut, w h at's  th e  r a r e s t  s ig h t  o f  a l l ,
Your Humblest serv a n t show h im s e lf .50

48T his Leeds museum once had 15 ,000  o b je c ts  but had d isappeared  
lo n g  b e fo re  i t  was n o ted  in  Museums Journal 36 (August 1 9 3 6 ), I 9 6 .

4 9 Montague Benton, "The Eh,rly H is to iy  o f  th e  S o c ie ty  and o f  th e  
C o lch ester  and E ssex Museum," T ran saction s o f  th e  E ssex A rch a eo lo g ica l  
S o c ie ty  18 (C o lc h e s te r , 1 9 2 8 ), 277-289 . In  1850 Adam White claim ed th a t  
he saw a m unicipal c o l le c t io n  a t  N orfo lk  in  1835 and th a t Canterbury had 
lo n g  had a museum, Adam W hite, Four Short L e tte r s  on th e  S u b ject o f  an 
Open Museum in  the S c o t t i s h  C ap ita l ( Edinburgh, 1 8 5 0 ). Another example i s  
Derby Tora and County Museum and N atural H istory  S o c ie ty , I836 .

Thomas S o u th w ell, "Notes on an E igh teenth  C entuiy Museum a t  Great 
Yarmouth," Museums Journal 8 (O ctober 1 9 0 8 ), 119*
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A C atalogue o f  R a r it ie s  to  be seen  a t  Don S a l t e r o 's  C offee  House was f i r s t

is s u e d  in  1 /2 9  s e l l i n g  fo r  th r e e  pence; i t  r e v e a ls  a c o l le c t io n  m ixing

r e a l and co n tr iv ed  cu r io s  such a s  "Queen o f  S h eb a 's  Fan and C ord ial

B o t t le ,"  "Robinson C rusoe's and h is  Man F r id a y 's  s h ir t ,"  "four e v a n g e lis ts*

head carved on a cherry s to n e ,"  "a cu riou s b a l l  o f  F ishbones found near

Plymouth" and "Pontius P i l a t e ' s  Wife ' s  Chambermaid's s i s t e r ' s  S i s t e r ' s

Hat" a c tu a l ly  th a t  o f  Madge Peskad, near B e d f o r d . A l t h o u g h  S ir  R ichard

S t e e le  r e fe r r e d  to  th e  way th e  "eye was d iv e r te d  by ten  thousand Gimcracks

52round th e  Room and on th e  C e ilin g ," ^  Don S a lt e r o 's  was o fte n  p re fer red  by 

v i s i t o r s  a s  in  th e  ca se  o f  W illiam  Hutton who in  1?84 a f t e r  h is  v i s i t  to  

London exp la ined;

In my v i s i t  to  Don S a l t e r o 's  c u r i o s i t i e s ,  a t  C helsea , they  fu rn ish ed  
me w ith  a b lo ck , ex p la in in g  every a r t i c l e  in  th e  c o l le c t io n .  Here I  
cou ld  ta k e  my own tim e , and e n te r ta in  m y s e l f , 53

The c o l le c t io n  p assed  on to  S a lt e r o 's  so n -in - la w  but f in a l l y  came to  

a u c tio n  in  1799 to  s e l l  fo r  on ly  £  5 0 .

There were o th er  c o l le c t io n s  th a t were perhaps more c le a r ly  p art o f  

th e  w orld o f  commercial en terta inm ents which d id  w hetthe a p p e t ite  fo r  

museums. In 175& Adam's Museum a t  the Royal Swan in  K ingsland Road had 

567 item s in c lu d in g  th in g s  supposed ly  a s s o c ia te d  w ith  personages "Charles 

o f  Sw edeland's b oo ts; Harry th e  E ig h th 's  spurs; a tobacco sto p p er  made 

from th e  ro y a l oak King C harles was h id  in  a t  B o sc o b e lle  Grove in  S ta ffo r d 

s h ir e ,"  "the V icar o f  B ray's d o g s , "  "Adam's e ld e s t  d a u gh ter 's  h a t ,"  as

w e ll  a s th e  more standard  cu r io s  "Chinese c h o p stic k s ,"  "Thunderboldt

54s to n e s ,"  " g loves and sh oes from Hudson's Bay."^ N e v e r th e le ss , George

^^Richard A lt ic k ,  Shows, p . 18 .

^^Sir R ichard S t e e le ,  The T a t le r , No. 34 (28 June 1 709) ,  a s  c i te d  
in  R. A lt ic k ,  Shows, p . 18 .

53. R ichard A lt ic k ,  Shows, p . 27 .

54A C atalogue o f  R a r it ie s  to  be seen  a t  Adam's a t  th e  R oyal Swan in  
K ingsland Road. L a d in g  from S h ored itch  Church. 3rd e d it io n  (London, 1756) 
as c i t e d  in  D. Murray, Museums, p . I 7 2 .
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Brown Goode recorded  th a t A r te d i's  I c th y o lo g ic a l  works con ta in ed  examples o f

c o l le c t io n s  in  London where American f i s h e s  cou ld  be seen  by th e  se r io u s

stu d en t: th e  l i s t  in c lu d ed  s e v e r a l pubs such a s  Spring  Garden ( la t e r  known

as V auxhall G arden), N ag's Head, th e  White Bear, and a h o s te lr y ,  th e  Green

55Dragon in  S tep n ey .

An example o f  a t r a v e l l in g  c o l le c t io n  was "The Iron  House" a caravan  

which between 1750 and 1755 moved about London. On th e  r o o f  was a p igeon  

house, w h ile  aji ow l, hawk, and p igeon  were in  one cage a tta ch ed  to  th e  ou t

s id e  w a lls  a lo n g  w ith  v ariou s firearm s ; in s id e ,  th e r e  was one room w ith  

c lo c k , cooking ja ck , f ir e p la c e  and engraving a ty p e  o f  p er io d  room perhaps. 

There were many o th er  s i t e s  such as  Linwood G a llery  in  L e ic e s t e r  Square 

idiere sev en ty  needlework f a c s im i l ie s  by Mary Linwood o f  w ell-know n  

p a in tin g s  were on d is p la y . Waxworks such as th e  famous Madame T ussaud's  

were very popular and zoos l i k e  Wombwell's Royal M enagerie t r a v e l le d  th e  

cou n try .

In th e  p ro v in ces  th ere  were many t r a v e l l in g  popular e x h ib it s  such as

B e ilb y 's  Grand Museum in  M anchester whose ad vertisem en t read:

'B e ilb y 's  Grand Museum. ' J u st a r r iv e d . Fountain S tr e e t ,  M anchester. 
Contains 1 ,000  N atural C u r io s i t ie s ,  in c lu d in g  a snake from Botany Bay, 
s i x  yards lo n g , some o th er  r e p t i l e s  and many b ir d s . 'A double c a l f ,  
a llow ed  to  be one o f  th e  most w onderful c u r i o s i t i e s  in  n a tu re . ' A 
C herrystones, made a p resen t o f  by to  Queen Ann to  her p h y sic ia n  a f t e r  
h is  i l l n e s s ;  in  t h i s  s to n e  i s  con ta in ed  tw e lv e  dozen S i lv e r  Spoons:
A r e p r e se n ta tio n  o f  th e  Royal P a la ce  o f  th e  Emperor o f  R ussia  -  t h i s  
cu rious p ie c e  o f  Workmanship i s  composed e n t ir e ly  o f  I n s e c ts  -  th e  pro
p r ie to r  has been te n  y ears  in  c o l le c t in g  th e  m a te r ia ls  fo r  i t s  accom
plishm ent .57

G. Brown G o o d e , "Museums -  H i s t o r y  a n d  M useums o f  H i s t o r y ,"  M em o ria l 
o f  G œ r g e  Brow n G o o d e . R e p o r t  o f  t h e  U . S .  N a t i o n a l  M useum. P a r t  I I  (1897)
pp. 6 5 -6 8 .

56R. A l t i c k ,  S h o w s , p . 21 . S e e  a l s o  L e o n a r d  C o t t r e l l ,  Madame 
T u ssa u d  (L o n d o n , 1951)•

57 G.H. Morton, "Museums o f  th e  P a s t , P resen t and Future P a r t ic u la r ly  
Those o f  L iv erp o o l,"  P roceed ings o f  th e  L iv erp o o l N a tu r a l is t 's  F ie ld  d u b  
( 1893) ,  p . 1 9 . For more in form ation  on o ld e r  museums s e e  A lfred  Newton, 
"Notes on Some Old Museums," Report o f  th e  P roceed ings o f  th e  Museum A sso
c ia t io n  Annual General M eeting (London. 1 8 9 2 ). pp. 28 -48 .
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D aniel B o u lter  (1740-1802) opened th e Museum Boulterianum  in  17?8

in  Yarmouth; he had a shop where he so ld  s i lv e r s m it h 's  goods, jew e lry ,

c u t le r y , t o y s ,  haberdashery, perfum ery, p a ten t m edicines and apparently

developed  th e  same d iv e r s i t y  in  h is  c o l le c t io n .  An ad vertisem ent read:

D an ie l B o u tle r ,  b o m  a t  W orstead , N o rfo lk , 23 o r  25 November, 1?40 . 
Opened a  museum o f  spec im ens o f  n a t u r a l  h i s t o r y ,  a n t i q u i t i e s ,  c , c . , 
f o r  p u b l ic  in s p e c t io n  A ugust 8 th ,  1778, i n  th e  M arket P la c e ,  G t. 
Y arm outh .58

Palm er, a w r ite r  one hundred y ea rs  la t e r ,  a f t e r  th e  c o l le c t io n  had passed

on to  B o u lte r 's  fa m ily , and l o s t ,  recorded:

I t  i s  much to  be r e g r e t te d  th a t th e  op p ortu n ity  thus o f fe r e d  was 
not embraced o f  form ing th e  commencement o f  a town museum.. .at  
th a t  tim e war, money-making, and s o c ia l  enjoym ents were th e only  
th in g s  thought o f . . . . 59

Popular c o l le c t io n s  i l l u s t r a t e  th e  am biguity’ between popular ex

h ib i t s  and museums. Ashton Lever (17 2 9 -8 8 ) ,  from A lk rin g ton , near Man

c h e s te r , used h is  in h e r ite d  w ealth  to  pursue h is  in t e r e s t  in  l i v e  b ir d s .  

In flu en ced  by o th er  c o l l e c t i o n s .  Lever e v en tu a lly  amassed a c o l le c t io n  

which occup ied  1 ,300  g la s s  ca ses  in  th ree  rooms re p r e se n tin g  l 60 s p e c ie s  

o f  s t u f f e d  b ir d s , quadrupeds, f i s h  s h e l l s ,  f o s s i l s ,  m edals, c o in s , a n tiq u e  

d r e s s e s ,  weapons and cu r io s  such as a "head o f  h is  p resen t Majesty,  cut in  

Gannil co a l ."  Crowds o f  v i s i t o r s  came to  v i s i t  cau sin g  him some d i f f i c u l t y  

as in  August 1774 when 3 .320  v i s i t o r s  were counted . E ventually  Lever had 

to  c u r ta i l  th e  opening h ou rs. In O ctober 1774, he moved th e  c o l le c t io n  now 

c a l le d  th e  H oiophusicon to  L e ic e s te r  House, London, w ith prom ises o f  

support from va r io u s gen tlem en . The p u b lic  continued  to  v i s i t  a lthough  th e  

f e e  was 5 s .  3 d .  each . S t i l l  th e  c o s t  o f  upkeep was h igh  and Lever was 

forced  to  appeal to  th e  p u b lic  fo r  support; when th a t  f a i l e d  he o f fe r e d  th e

CO
Thomas S o u th w e ll, "N otes on an  E ig h te e n th  C entury  Museum a t  G rea t 

Y arm outh," Museums J o u r n a l . 8 (O c to b er 1908) ,  110 .

^^ I b id . ,  p.  111.

^^B. M u llin s ,  "Some Museums o f  Old L ondon," Museums J o u r n a l , 1 5 (O ctob
e r  1915)^ 1 23 -29 , 162- 7 2 . See a l s o  W.J. S m ith , "A Museum f o r  A G u inea ,"  
C o u n try -L ife  (March 10,  I 96O ) , pp. 484-95 and C a ta lo g u e  o f  th e  L e v e ria n  
Museum (London, I 8O6) .
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c o l le c t io n  to  th e  government f o r  purchase but was r e fu se d . In  1 /8 6  he 

was p erm itted  to  s e l l  th e  c o l le c t io n  by l o t t e r y ; th e  w inner, a b a r r is t e r ,  

James P ark inson , b u i l t  a new home fo r  th e  c o l le c t io n  c a l le d  th e  Museum L ever-  

ianum in  th e  Rotunda in  B lack F r ia rs  Road, d esign ed  by James Burton in  1 /86 ;  

he made an attem pt to  reg e n e ra te  th e  h e ig h t  o f  th e  museum's p o p u la r ity  

red u cin g  th e  c o s t  to  I s .  but f a i l e d  and in  1806 he a u ctio n ed  th e  c o l le c t io n .

T his c o l l e c t io n ,  a lth ou gh  p u b lic  and com m ercial, had s e r io u s  purposes 

as rep resen ted  by Antony E l la ' s  c a ta lo g u e . V is i t s  to  th e  L everian  Museum, 

co n ta in in g  an account o f  s e v e r a l o f  th e  p r in c ip a l c u r i o s i t i e s ,  both  o f  

n a tu re  and a r t s  in ten d ed  f o r  th e  in s tr u c t io n  o f  young p e r so n s .

S im ila r ly , W illiam  B u llock  who began as  a je w e lle r  and go ldsm ith  in  

S h e f f ie ld  then moved to  L iv e r p o o l, developed  an in t e r e s t  in  c o l le c t in g  

n a tu ra l h is to r y  and a r t  item s; h e  formed a p r iv a te  museum in  1808 which 

he moved to  London in  1810 where one yea r  la t e r  he had P.F .  Robinson  

b u ild  th e  Egyptian H a ll in  P ic c a d i l ly  f o r  £ l 6 , 0 0 0  in  vague resem blance to

62an Egyptian tem p le . He c a l le d  i t  th e  London Museum. A ccording to  th e  

guidebook B u llock  had formed h is  c o l le c t io n  "during seven teen  y ea rs  o f  

arduous resea rch  a t  a c o s t  o f  £-30,000. Adm ission was I s .  or 1 gu inea fo r  

an annual t ic k e t ."

A lthough a major a ite r ta in m e n t, B u llo c k 's  c o l l e c t io n  had se r io u s  aims 

a s  an in n ovator in  d isp la y  methods and in  p r e se r v a tio n  (a s  w i l l  be d isc u sse d

^^Gited in  W. Sm ith, "A Museum fo r  a Guinea," p . 9 6 .

^ ^ u llo c k  began in  S h e f f ie ld  in  1795; moved to  L iverp oo l in  1801, 
and London in  1809; in  1819 th e  museum was a u ctio n ed  a f t e r  a tten d an ce  f e l l .  
In  L iv e rp o o l, a  museum con tin u ed  w ith  John Kind u n t i l  1830. See Hugh 
Honour, " C u r io s it ie s  o f  th e  Egyptian H a ll,"  C ountry-L ife (7 January 1954) 
and Ben M u llin s , "Some Museums o f  Old London -  The L everian  Museum and 
W illiam  B u llo c k 's  London Museum," Museums Journal 17 (O ctober I 917) ;
5 1 -6 4 , 131-137; I 8O -I8 7 . S ee  a ls o  W illiam  B u llo ck , A Companion to  th e  
L iv erp o o l Museum, C ontain ing a B r ie f  D escr ip tio n  o f  Upwards o f  Seven  
Thousand N atural and Foreign C u r io s i t ie s ,  A n t iq u it ie s ,  and P rod u ctions o f  
th e  F ine A r ts , C o lle c te d  During S evera l Years o f  Arduous R esearch , and a t  
an Expense o f  Upwards o f  Twenty Thousand Pounds, No. 22 (P ic c a d ily ,  London), 
7 th  e d it io n  (London, 1809) .
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in  la t e r  s e c t io n s )  w h ile  h is  e f f o r t s  to  b u ild  a resea rch  c o l le c t io n  were

co n s id e r a b le . John B u on arotti Papworth, th e a r c h i t e c t ,  a ls o  d isc u sse d  th e

e d u c a tio n a l  v a lu e  o f  th e  c o l l e c t io n :

. . . j u v e n i l e  minds w i l l  th e r e  be taught a le s s o n  beyond c a lc u la t io n  
va lu a b le  a s  they  w i l l  behold  in  th e g rea t volume o f  C reation  th e  
works o f  an a l l - w i s e  P rovidence and th e  le s s o n  w i l l  be in d e l ib ly  
im pressed on t h e ir  m em ories.63

Group C o lle c t in g

A second  typ e o f  c o l le c t in g  was perform ed by groups o f  p eo p le  in 

v o lv ed  in  s o c i e t i e s  or in s t i t u t io n s .  One typ e o f  c o l le c t in g  seen  in  th e  

M iddle Ages continued  and can s t i l l  be found today -  th e  church c o l le c t io n .  

The C ouncil o f  Trent in  1545-1563 confirm ed th e  w orship o f  r e l i c s .  As 

l a t e  a s  1821 C olin  de P lan ce  recorded  n in e teen  churches in  Europe which

claim ed  th e  jawbone o f  John th e  B a p tis t;  th e  h a ir  o f  Jesu s was supposed ly

64h e ld  by C hartres, th e  Esc o r ia l ,  S t .  C ec ily  in  Rome, Durham C athedral 

h e ld  two g r i f f i n  c la w s, w hale r ib s ,  g ia n t 's  bones or t e e th ,  e lep h a n t, w alrus 

or hippopotamus tu sk s a lo n g  w ith  v a lu a b le s  and r e l i c s .

U n iv e r s it ie s  u s u a lly  acq u ired  sm all c o l le c t io n s  o f  n a tu ra l h is to r y  

ite m s , a n t iq u i t ie s  or a r t  donations from patrons and a s s o c ia t e s .  Thomas 

Martyn in  1 /8 8  recorded  c o l le c t io n s  in  e lev en  s i t e s  a t  Oxford o th e r  than  

th e  Ashmolean Museum where a r t i s t i c  o b je c ts  were l o c a t e d . S t .  Andrews 

a s  ea r ly  a s  th e  f i f t e e n t h  century th ere  were o b je c ts  such as  an a rm a d illo , 

a 'bark b a sin ' and a human s k e le to n  in  th e  L ibrary; a f t e r  1838 a more

H onour, " C u r i o s i t i e s , "  p .  38 .

64C o lin  de P la n c e , D ic t io n n a i r e  C r i t iq u e  d es  R e liq u e s  e t  Im ages 
M ira c u le u se s  2 ( P a r i s ,  1 8 2 1 ), 52 a s  c i t e d  in  Alma W i t t l i n ,  Museums, p .  20 ,

^ ^ In  a d d i t io n  to  th e  Ashmolean Museum ( l6 8 3 )  c o l l e c t io n s  o f  a r t  o r  
a n t i q u i t i e s  w ere re c o rd e d  by T. M artyn in  th e  B o d e lian  L ib r a r y ,  C h r is t  
Church C o lle g e , S t .  J o h n 's  C o lle g e , M agdalene C o lle g e , th e  M usic S c h o o l, 
New C o lle g e , th e  P i c t u r e  G a lle ry ,  th e  P o m fre t s t a t u e s ,  th e  S h e ld o n ia n  
T h e a tre ,  U n iv e r s i ty  C o lleg e  andWhadam C o lle g e . P . Hermann, The E n g lish  a s  
C o l l e c t o r s , p .  100 . See a l s o  D avid P ip e r ,  The T re a s u re s  o f  O xford  
(London, 1 9 7 7 ) » C h ap te r 1 .
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s e r io u s  e f f o r t  was made to  c r e a te  a m u s e u m . The c o l le c t io n s  o f  S ir  

Andrew B alfour ( I 63O -I694) who had sp en t many y ea rs  t r a v e l l in g  and c o l le c 

t in g  f o s s i l s ,  p la n ts  and anim als and o f  S ir  Robert S ib b a ld  (1641-1722) 

w ere donated to  the U n iv e r s ity  o f  Edinburgh fo r  a museum to  be opened to  

th e  p u b lic .  The c o l le c t io n ,  l i k e  th a t  o f  Ashmolean, was n o t w ell-m ain 

ta in e d  and by th e  end o f  th e  e ig h teen th  century most o f  th e  specim ens 

were l o s t  or s t o le n .  S ib b a ld  had s tu d ie d  m edicine a t  Leiden and P a r is  and 

c re a ted  w ith  B a lfou r th e  f i r s t  P l:^sic Garden in  I 667 in  Edinburgh; he 

approached c o l le c t in g  from th e  v iew p oin t o f  h is  s c i e n t i f i c  tr a in in g  ask in g  

q u e stio n s  o f  th e  specim ens such as whether th e  f l i n t  arrowheads were 

" e l f  b o lts"  as popular op in ion  cla im ed , n a tu ra l s to n e s  or human r a r i t i e s .

In 1727 th e  g e o lo g ic a l  c o l le c t io n s  o f  John Woodward were g iven  to  

th e  U n iv e r s ity  o f  Cambridge and added to  in  1818 when Sedgwick was named 

to  th e  Chair o f  G eology. V iscount F itz w illia m s  (1745-1816) donated h is  

c o l le c t io n s  o f  illu m in a te d  m anuscrip ts, p a in t in g s , drawings and engravings 

p lu s  a bequest ofX:100,000 to  Cambridge in  I 8I 6 which le d  to  c r e a tio n  o f  

th e  F itz w illia m  Museum. The c o l le c t io n  o f  Dr. W illiam  Hunter went to  

Glasgow U n iv e r s ity  in  1804 a f t e r  h is  beq u est in  1781 . Other ed u ca tio n a l 

esta b lish m en ts  l i k e  S ton yhu rst C o llege  (1794) a n d M p lefo rth  C o lleg e  (1802) 

a s  w e ll  a s  tea ch in g  h o s p i ta ls  a ls o  developed  c o l l e c t io n s .

Companies, p a r t ic u la r ly  th o se  a s s o c ia te d  w ith  tr a d e , o f te n  accumu

la t e d  m a te r ia l.  The E ast In d ia  Trading Company Museum was founded in  I 8OI 

to  r e c e iv e  specim ens from th e  v ariou s commercial e x p lo i t s .  The p u b lic  

cou ld  v i s i t  w ith  a t i c k e t .  In  1857 i t  was tr a n s fe r r e d  to  government as  

th e  In d ia  Museum and in  I 878 was d isp ersed  to  th e  South K ensington Museum.

The 'Museum T radescantianum ,' a b a lan ce between th e popular and

^^Prof. W.C. M cIntosh, "The N atural H isto ry  Museum o f  th e  U niver
s i t y  o f  S t .  Andrews," Museums Journal 12 (January 1 9 1 3 ), 201.

^^R. S ib b a ld , Auctarium Musaei B a lfo u r ia n i ( Edinburgh, I 697) • S ee  
D. Murray, Museums, p . 218 and S . P ig g o t , Ruins in  a Landscape, p . 135»
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s c i e n t i f i c  and v ir tu o so  c o l le c t io n ,  was th e  o r ig in  o f  th e  Ashmolean 

Museum a t  O x f o r d . J o h n  T radescant, th e  e ld e r  ( c .  1570 -  d . I 638) , a 

gardener or h o r t ic u l t u r a l i s t  f o r  a number o f  n o b le s , o fte n  t r a v e l le d  to  

purchase t r e e s ,  p la n ts  and e x o t ic  specim ens fo r  th e  gardens and herbal 

c o l le c t io n s  th a t  he was r e sp o n s ib le  f o r .  He made t r ip s  to  d is ta n t  lo c a 

t io n s  l i k e  Muscovy, A fr ic a  and th e  M editerranean and developed  numerous 

co n ta c ts  who co n tr ib u ted  to  h is  growing c o l l e c t io n s .  In 1625 he ren ted  a  

room a t  Lambeth where he s e t  up a garden and in  th e  house a room fo r  a 

museum. At h is  d eath , h is  son , John th e  Younger ( 1608- 62) took  over h is  

p o s i t io n ,  c o l le c t io n s  and c o n ta c ts  and a l s o ,  made c o l le c t in g  f i e l d  t r ip s  

in c lu d in g  s e v e r a l to  V ir g in ia . By t h i s  tim e th e  museum, pop u larly  en

t i t l e d  th e  'A r k ', was famous and regarded as  one o f  th e  la r g e s t  and b e s t  

known c o l le c t io n s  in  a l l  o f  Europe, one o f  th e  popular s ig h t s  o f  London.

A German t r a v e l le r  d escr ib ed  th e  garden in  163 8 :

In  th e  a r t  museum o f  Mr. John Tradescant th e  fo llo w in g  th in g s : f i r s t  
in  th e  courtyard  th e r e  l i e  two r ib s  o f  a w hale, a ls o  a very in gen iou s  
l i t t l e  boat o f  bark; then in  th e  garden a l l  k inds o f  fo r e ig n  p la n ts  
which a r e  to  be found (enum erated in  a s p e c ia l  l i t t l e  book which 
Mr. T radescant has had p r in ted  about them ).

As fo r  th e  museums:

. . .w e  saw a salam ander, a chaem elion , a  p e lic a n , a  remora, a lanhado  
from A fr ic a , a w h ite  p a r tr id g e , a goose which had grown in  S co tlan d  
on a t r e e ,  a  f ly in g  s q u ir r e l ,  another s q u ir r e l  l i k e  a f i s h . 69

N otw ithstan d in g , i t s  v a r ie ty ,  th e  Ark was co n sid ered  to  be ed u ca tion a l as

Charles Hooke noted  in  A New D iscovery o f  th e  Old A rt o f  Teaching School

( 1660) th a t  London was: "Of a l l  p la c e s  in  England b e s t  fo r  th e  improvement

o f  ch ild r en  in  t h e ir  ed u ca tio n , because o f  th e  v a r ie ty  o f  o b je c ts  which

d a ily  p resen t th em selves to  them or may e a s i ly  be seen  once a y e a r , by

7 0w alking to  Mr. John T ra d esca n t's  where r a r i t i e s  a r e  kep t."  I t  was a

68M artin Welch, The Trades can ts and th e  Foundation o f  th e  Ashmolean 
Museum (O xford, 1978) , See a ls o  Mea A lla n , The Tirades can ts: T heir
P la n ts , Gardens and Museum (London, 1 9 6 4 ).

^^ Ib id . , p . 6 .

?°Ibid.. p. 6.
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popular museum and v i s i t o r s  ran th e  gamut from r o y a lty ,  n o b le s , c a p ta in s ,

m erchants, s c h o la r s ,  fo r e ig n  v i s i t o r s  who con sid ered  i t  a  major London

s ig h t ;  a p r in te d  ca ta lo g u e  e n t i t l e d  Musaeum Tradescantianum  ( I 656) was

a v a i la b le  fo r  u s e . Even t h i s  museum, however, had i t s  c r i t i c s .  Thomas

Flaxman. recorded  h is  o p in io n s o f  th e  museum in  Poems, 1662:

Thus John T radescant s ta r v e s  our greedy eyes  
By boxing up h is  new found R a r i t i e s .71

In  th e  n ex t phase o f  th e  A rk's h is to r y ,  E lia s  Ashmole, the. a n t i 

q u arian , acq u ired  th e  museum a t  Trades c a n t 's  death  a lth ou gh  under ques

t io n a b le  c ircu m stan ces. Ashmole o f fe r e d  th e  c o l le c t io n  to  Oxford U niver

s i t y  on co n d itio n  th a t  a s p e c ia l  room be b u i l t  fo r  i t .  I t  was to be an 

in s t i t u t io n ,  fo llo w in g  B acon's m odel, d ed ica ted  to  s c i e n t i f i c  r e sea r ch .

The u n iv e r s ity  accep ted  i t  in  1677, and th e  b u ild in g  was f in is h e d  and 

opened in  1683 . F ir s t  known a s  th e  R ep o sito ry , i t  had a Keeper ( l a t e r  

c a l le d  a c im ela r ich u s) who was a ls o  P r o fe sso r  o f  Chemistry and gave th ree  

le c t u r e s  a week, e d ite d  th e  ca ta lo g u e , a c te d  as guardian and prepared th e  

in v e n to r ie s .  'V is i t o r s '  were chosen from the Oxford c o l le g e s  to  a c t  as  

govern ors. There was a charge to  en ter  th e  museum, th e  amount depending on 

th e  le n g th  o f  th e  v i s i t  and number in  th e  p a r ty . The f i r s t  two Keepers 

were Robert P lo t  and Edward Lhwyd who were th em selves s c h o la r s .  P lo t  w rote  

th e  N atural H istory  o f  O xfordshire ( 1677) • Lhwyd was a C e lt ic  p h i lo l o g i s t ,

w ith  in t e r e s t s  ranging from Welsh h i l l  f o r t s  and monuments to  f o s s i l s  and 

72m in era ls . From the b eg in n in g  th e museum s u ffe r e d  from funding problems 

as th e  e c c l e s ia s t i c a l  powers in  th e  u n iv e r s ity  b lock ed  A shm ole's prom ise 

to  p rov id e fo r  th e  Keeper. A fter  Lhwyd's d eath , Z acharias Conrad von 

U ffenbach n oted  th a t ev ery th in g  was f i l t h y ,  uncared fo r  and many in s tr u -

71Thomas Flaxman, Poems ( I 662) as c i t e d  in  D. Murray, Museums.
p . 108 .

72Dr. Robert P lo t ,  The N atural H istory  o f  O xfordsh ire ( I 676);  The 
N atural H isto ry  o f  S ta ffo r d sh ir e  (1 7 8 6 ) . Edwin Lhwyd, L ilh o p h la c ii  
B r ita n n ic i  Ichnographia ( l6 9 9 l who was Under-Keeper from 1684 and Keeper
1690 .
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merits were in  p i e c e s . O v e r  th e  n ex t 150 y ea rs  th e  c o l le c t io n  su ffe r e d  

from co n tin u in g  n e g le c t  u n t i l  r e -o r g a n ized  in  about 1823.

C o lle c t in g  was a ls o  perform ed by groups organ ized  in to  academ ies or  

s o c i e t i e s .  In  1572 a S o c ie ty  o f  A n tiq u ar ies  was formed in  B igland  and 

an oth er re-form ed in  1707.^^ (A lthough th e r e  had been an e a r l ie r  organ i

z a t io n  th e  Academy o f  th e  A ntiquarian , a group o f  d is t in g u is h e d  a n tiq u a r

ia n s  formed in  Rome in  14-79 •) C harles I  in  I 636 attem pted  to  e s ta b lis h  an 

Academy o f  A rts , th e  Musaeum Minervae which would admit gentlem en to  le a m  

a r t s ,  s c ie n c e s ,  languages and s p o r ts .  These o r g a n iz a tio n s  were devoted  to  

th e  id e a ls  o f  le a r n in g  a r t ic u la te d  by Bacon.

The Royal S o c ie ty  was formed to  pursue th e  Baconian id e a l  to  c r e a te  

s c ie n c e  from in d u c t iv e  knowledge. The c o l le c t io n  was o f f i c i a l l y  inaugu

r a te d  in  1660 ( 1658) by Mr. C olw all when £  100 was p a id  to  buy a c o l le c t io n  

o f  r a r i t i e s  from a Mr. Hubbard who had had p rev iou s p u b lic  e x h ib it io n s  o f  

h is  r a r i t i e s  a t  th e  M iter near S t .  P a u l's  C athedral. Members added item s

alth ou gh  th e  P r e s id e n t would v e t  a c q u is it io n s  " for  fe a r  o f  lo d g in g  un-

75knowingly b a lla d s  and b u ffo o n e r ie s  in  th e s e  s c o f f in g  tim es ."  The c o l l e c 

t io n  was arranged in  a h a l l  a t  Gresham C o lle g e  and Robert Hooke (1635-1703) 

became th e  Curator o f  Experiments and Keeper o f  th e  R ep ository; he echoed  

th e  Baconian purpose fo r  th e  u se  o f  c o l le c t io n s  a s  in strum ents fo r  study  

and th e  advancement o f  s c i e n t i f i c  le a rn in g ;

73W.H. Q u arrell and Margaret Mare, London in  1710; From th e  T ravels  
o f  Z acharias Conrad von U ffenbach (London, 1 9 3 4 ),

74Some d a tes  in  th e  developm ent o f  academ ies were: 147 9 1 Academy o f  
th e  A ntiq uarian , and Academy o f  S a in t  Luke (Rome); 1560 , Academia S e c r e -  
torum Naturae (N a p les);  1572, S o c ie ty  o f  A n tiq u ar ies  (London); 1603-30 , 
Academia d e l L in c e i (Rome); 16351 Académie F ran ça ise; I 636 , Museum M iner- 
vae (London); l6 4 8 . Académie des Beaux A rts (P a r is )  ; 1662, Académie des 
S c ie n c e  o f  P a r is ;  I 660- 6 2 , Royal S o c ie ty  o f  London; I 666 , Academy in  Rome; 
1 6 7 1 # Academy o f  A rch itec tu re ; 1 /0 7 -1 8 , S o c ie ty  o f  A n tiq u ar ies ( Ehgland) ; 
1711 , Sp ald in g  G entlem en's S o c ie ty  (S p a ld in g ) .

75S ir  H. Lyons, The Royal S o c ie ty . l6 6 0 -1 7 4 0 , A H istory  o f  i t s  Admin
i s t r a t io n  Under i t s  C harter (Cambridge, 1 9 4 4 ), p . 4 9 . S ee  a ls o  C.R.A.
Weld, A H isto ry  o f  th e  Royal S o c ie ty  w ith  Memoirs (London, 1847) and 
Margaret Purver, The Royal S o c ie ty :  Concept and C reation  (London, I 967) .
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The u se o f  such a c o l le c t io n  i s  n ot fo r  d i v e r t i s ement, and wonder, 
and g a z in g , a s  ' t i s  fo r  th e  most p art thought and esteem ed, and l i k e  
p ic tu r e s  f o r  c h ild r e n  to  admire and be p le a se d  w ith , but fo r  th e  most 
se r io u s  and d i l i g e n t  study o f  th e  most a b le  and p r o f ic ie n t  in  
n a tu ra l p h ilo so p h y . . . . 7 6

By 1685 th e  c o l le c t io n  was la r g e  en o u ^  to  produce a 435 page ca ta lo g u e  

w r itte n  by Nehmiah Grew, M .D., who was to  become cu rator in  1682 . The 

c o l le c t io n  c o n s is te d  o f  s e v e r a l thousand m in era ls , z o o lo g ic a l  and ethno

l o g i c a l  specim ens donated by e i ^ t y - t h r e e  in d iv id u a ls ;  th e r e  was a ls o  a  

r a r i t y  ca b in et which rep re se n ted  th e  s t a t e  o f  th e  a r t  o f  c o l le c t in g  a t  th e  

tim e;

. . . a n  o s tr ic h  whose young were alw ays b om  a l iv e ;  an herb which grew 
in  th e  stomach o f  a  thrush; and th e  sk in  o f  a  moor, tanned , w ith  th e  
bear and h a r i w h ite; but more worth o f  o b serv a tio n  than a l l  th e  r e s t ,  
i s  a  c lo c k , whose movements a re  d er ived  from th e  v i c in i t y  o f  a  lo a d 
s to n e , and i t  i s  so  a d ju sted  a s  to  d isc o v e r  th e  d is ta n c e  o f  co u n tr ies  
a t  se a  by th e  lo n g itu d e .77

The Royal S o c ie ty  was both a major c o l le c t io n  and a t t r a c t io n  in

London; S ir  Andrew B a lfo u r  recommended i t  a s  a  " v e r ie  f in e  c o l le c t io n  o f
78n a tu ra l r a r i t i e s ."  A c q u is it io n s  came from sc h o la r s  but a ls o  "from th e

shops o f  m echanics, from th e  voyages o f  m erchants, from th e  p lo u ^ s  o f

husbandmen, from th e  s p o r t s ,  th e  f ish -p o n d s , th e  parks th e  gardens o f  

79gentlem en."  The c o l le c t io n  would seem to  have f a l l e n  in to  n e g le c t  fo r

von U ffenbach was d isa p p o in ted  by h is  v i s i t  which Grew's ca ta lo g u e  had le d

him to  exp ect b e t te r :

How w retched ly  a l l  i s  now o r d e r e d . . . i t  c o n s is t s  o f  what appears to  be 
two lo n g  narrow chambers, where l i e  th e  f i n e s t  instrum ents and o th er  
a r t s  (w hich Grew d e s c r ib e s ) , n ot on ly  in  no s o r t  o f  order or  t id in e s s  
but covered  w ith  d u st , f i l t h ,  and coal-sm oke, and many o f  them broken 
and u t t e r ly  ru in ed . I f  one in q u ired  fo r  a n y th in g , th e  o p era tor  who

^^G.R. De B eer, S ir  Hans S loane and th e  B r i t i s h  Museum (London, 1953)»
p . 1 0 9 .

77Nëiemiah Grew, Musaeum R eg a lis  S o c i e t a t i s . or a C atalogue and 
D escr ip tio n  o f  th e  N atural and A r t i f i c i a l  R a r it ie s  Belonging: to  th e  Royal 
S o c ie ty  and P reserved  a t  Gresham C o lleg e  (London, I 68I ,  I 686) .

78A rch ie Key, Beyond Four W alls (T oronto, 1973)» p . 4 9 .

79S ir  H. Lyons, The Royal S o c ie ty , p . 49.
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shows s tr a n g e r s  r o u n d .. .w i l l  u su a lly  say: 'A rogue had i t  s to le n
aw a', or he w i l l  show you p ie c e s  o f  i t ,  sa y in g  " It  i s  corrupted  or  
broken".'8 0

In  1799 th e  S o c ie ty  moved to  Som ersett House, a  g i f t  o f  th e  government, 

and th e  c o l le c t io n s  were donated to  th e  B r i t is h  Museum.

Other s o c i e t i e s  were founded, herbs and botany b ein g  one o f  th e  f i r s t  

a rea s  o f  in t e r e s t  s t im u la te d  by m edical exp erim en ts; th e  S o c ie ty  o f  Apo

th e c a r ie s  began in  th e  sev en teen th  century and B otan ic  Gardens were s e t  up 

in  1673 . In  1689 th e  Temple C offee  House B otan ic  Club became one o f  th e  

f i r s t  groups, th e  f i r s t  n a tu ra l h is to r y  s o c i e t i e s  in  B r ita in .

The museum movement was marked in  th e  p ro v in ces  by a v a r ie ty  o f  

s o c ie t y  museums which sym bolized  th e  i n t e l l e c t u a l  and c u ltu r a l s o p h is t i 

c a t io n  and m aturity  o f  th e  towns a s  w e ll  a s  th e  soc io -eco n o m ic  in t e r e s t s  

o f  th e  groups. Between 1750 and 1845, th ere  were a t  l e a s t  f i f t y - t h r e e  

s o c i e t i e s  formed which had museums open to  members and o fte n  to  th e  p u b lic  

a lth ou gh  many o th er  s o c i e t i e s  probably had c o l le c t io n s  which were not r e 

corded. Of approxim ately  f i f t y - t h r e e  s o c ie t y  museums, many became th e  

fou n dation  fo r  a p u b lic  museum w h ile  a few s t i l l  e x i s t  a s  th ey  were o r i g i 

n a lly  form ed. (S ee  Appendix I I I ) .  The g en era l fe a tu r e s  o f  th e  s o c i e t i e s  

were a  m eeting  room, d eb a tin g  chamber, a l ib r a r y ,  p u b lic a t io n s  such as a 

T ra n sa ctio n s , and, o f  co u rse , a Museum; fo r  exam ple, th e  s ta te d  o b je c t iv e s  

o f  th e  Leeds P h ilo so p h ic a l and L ite r a r y  S o c ie ty  a r e  ty p ic a l  o f  th e  m ajority :

the prom otion o f  S c ie n c e  and L ite r a tu r e , by th e  read ing  o f  P a p ers, 
th e  d e liv e r y  o f  L e c tu r e s , th e  form ation  o f  a Museum, th e  c o l le c t io n  
o f  a L ib rary , and th e  estab lish m en t o f  a la b o ra to ry  f i t t e d  up w ith  
A pparatus. 81

There were s e v e r a l  waves o f  s o c ie t y  ty p es  beg in n in g  in  th e  1 7 1 0 's  

w ith  th e  gen tlem en 's s o c ie t y  which pursued l i t e r a r y  and a n tiq u a r ia n  

in t e r e s t s  or n a tu ra l s c ie n c e s  m atters such as  botany or

80W.H. Q u arrell and Margaret Mare, London in  1710; From th e  T ravels  
o f  Z acharias Conrad von U ffenbach . p . 9 8 .

81Thomas K e lly , H isto ry  o f  A dult E ducation , p . 113.
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a r c h a e o l o g y . 82 The Spald ing  G entlem en's S o c ie ty  was founded by Maurice 

Johnson, F .S .A . ( l6 8 8 - l? 5 5 )  a b a r r is te r  o f  S p a ld in g , who c a l le d  a m eeting  

o f  a number o f  lo c a l  gentlem en to  a c o ffe e -h o u se  in  Abbey Yard, in  1?09 

to  d is c u s s  lo c a l  a n t iq u i t i e s .  They would read  "The T atler"  th e  new London 

p e r io d ic a l but avo id ed  p o l i t i c s  and r e l ig io n .  In  1?12 they  moved to  f o r 

m ally c o n s t itu te  th e  " S o c ie ty  o f  Gentlemen, fo r  th e  su p p ortin g  o f  mutual 

b en evo len ce , and t h e ir  improvement in  th e l i b e r a l  s c ie n c e s  and in  p o l i t e
Q O

le a r n in g ."  Johnson a ls o  p layed  a major r o le  in  th e  r e -e s ta b lish m e n t o f  

th e  S o c ie ty  o f  A n tiq u ar ies  ^ e r e  th e  membership l i s t  read s l i k e  a Who’s Who 

o f  the e ig h tee n th  cen tu ry . The c o l le c t io n s  were donated from th e  members. 

Over th e  y ears  th e  c o l le c t io n  has been moved s e v e r a l tim es and few o f  th e  

o r ig in a ls  remain; in  1911 a new permanent b u ild in g  was co n stru cted  in  

Broad S t r e e t .  In a s im ila r  v e in , th e  S o c ie ty  o f  D i f l e t t a n t i  was e s ta 

b lis h e d  in  1732 to  promote a lo v e  fo r  o b je c ts  d 'a r t  seen  on tr a v e ls  o f  th e  

Grand Tour to  I t a ly .  Among i t s  a c t i v i t i e s  th e  S o c ie ty  sponsored  arch aeo

lo g ic a l  e x p ed itio n s  and p u b lish ed  works on c l a s s i c a l  a n t iq u i t i e s .  Another 

im portant s o c ie ty  was th e  S o c ie ty  fo r  th e  Encouragement o f  A r ts , Manu

fa c tu r e s  and Commerce formed by a group o f  noblemen and gentlem en in  1754  

to  encourage th e  f in e  and in v e n tiv e  a r t s  and awarded p r iz e s  fo r  s c i e n t i f i c  

improvements in  a g r ic u ltu r e  and in d u stry  and fo r  e x c e lle n c e  in  the a r t s .  

F ollow ing  th e  French example, B r i t is h  a r t i s t s  d e s ir e d  to  form an a r t

82 Examples o f  l i t e r a r y  and p h ilo so p h ic a l s o c i e t i e s  and t h e ir  d a tes  
are; M anchester ( 178I ) ,  N ew castle (1793)» W arrington ( I 8I I ) , L iverp oo l 
(1 8 1 2 ), Plymouth (1 8 1 2 ), Leeds (1 8 2 0 ), S h e f f ie ld  and H ull (1 8 2 2 ), Whitby
( 1823)» Nottingham and B r is t o l  (1 8 2 4 ), Bath (1825)» H a lifa x  (1825)» E lg in  
( 1836) ,  G lou cester  (1 8 3 8 ), Ipsw ich (1 8 4 2 ), L e ic e s te r  (1790-1835)»  I n s t i 
t u te s  fo r  le a r n in g  were London I n s t i tu t io n  ( I 805) » P h ilom ath ic  I n s t i t u t io n  
( 1807)» R ussel I n s t i tu t io n  ( I 8O8 ) ,  Cambridge ( I 8I 9 ) » Aberdeen ( l 8 4 0 ) . 
F leu re has argued th a t  th e  1662 Act o f  U niform ity which attem pted  to  
e s ta b lis h  a standard o r ie n ta t io n  fo r  th e  E piscopal E sta b lish e d  Church ex
cluded  many c lerg y  who were ev e n tu a lly  to  form d is s e n t in g  groups w ith  th e  
U n itar ian  and S o c ie ty  o f  F rien d s, and formed t h e ir  own ed u ca tio n a l e s ta 
b lish m en ts and s o c i e t i e s  which emphasized math, s c ie n c e , p h ilo so p h y , e .g .  
th e  Lunar S o c ie ty  o f  Birmingham and th e  M anchester L ite r a r y  and P h ilo so 
p h ic a l S o c ie ty ,  H .J . F leu re , "The M anchester L ite r a r y  and P h ilo so p h ic a l  
S o c ie ty ,"  Endeavour 4 (O ctober 1 9 4 7 ), 147.

83
T. K e lly , H istory  o f  Adult E ducation , p . 8 8 -9 .
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a s s o c ia t io n  and in  1?60 th e  Incorporated  S o c ie ty  o f  A r t is t s  was formed 

which organ ized  th e  f i r s t  p u b lic  e x h ib it io n  o f  th e  p a in tin g s  o f  B r it is h  

a r t i s t s .  A group o f  a r t i s t s  l e f t  th e  o r ig in a l  s o c ie t y  in  1?68 to  form a 

Royal Academy o f  A rts which sponsored an annual e x h ib it io n  o f  t h e ir  mem

b e r 's  work. Y et an oth er a r t  s o c ie ty  was formed in  1805» A group o f  pro

m inent w ealthy a r t  c o l le c t o r s  e s ta b lis h e d  th e  B r i t is h  I n s t i t u t io n  fo r  

Prom oting th e  F ine A rts w ith  p lan s to  promote B r i t i s h  a r t  by th e  e x h ib it io n  

and s a le  o f  works by a r t i s t s  in  B r ita in .  They had s u b s ta n t ia l  support 

from lo r d s ,  g a itlem en , bankers, clergym en, and Members o f  P arliam ent and 

were a b le  to  b eg in  w ith  an e x h ib it io n  in  1813 o f  p a in tin g s  by Reynolds 

lo a n ed  by p r iv a te  c o l le c t o r s ;  i t  was both th e f i r s t  p u b lic  one-man ex h i

b it io n  and loan  e x h ib it io n .  The o rg a n iz a tio n  la t e r  s h i f t e d  to  e x h ib it io n s  

84o f  Old M asters.

Other a r t  s o c i e t i e s  were formed in  v ariou s p r o v in c ia l c en tre s  by th e  

lo c a l  n o b i l i t y ,  g en try , p r o fe s s io n a l or b u sin e ss  c la s s e s  such as  a t  Bath 

( l 8 0 ? ) . In 1810 th e  L iv erp o o l Academy o f  Art was founded fo llo w e d  by th e  

Royal I n s t i t u t io n  in  1817, th e  Royal M anchester I n s t i t u t io n  fo r  th e  Pro

m otion o f  L ite r a tu r e , S c ie n c e  and th e  A r ts , th e  Norwich S o c ie ty ,  Birming

ham S o c ie ty  o f  A rts (1829) to  name a few . Trevor Faw cett has research ed  

th e  a c t iv e  w orld o f  a r t  e x h ib it io n s  in  th e  E n glish  p r o v in c ia l towns in  th e
or

f i r s t  t h ir t y  y ears  o f  th e  n in e teen th  cen tu ry . They fo llo w ed  th e  p a ttern  

o f  th e  Royal Academy o rg a n iz in g  e x h ib it io n s  fo r  th e  s a le  o f  a r t  works.

For th e  most p a r t , lan d scap es in  w aterco lour or o i l s  and lo c a l  p o r tr a itu r e  

was th e  favoured  form.

Around 1845 & number o f  a r c h ite c tu r a l or a r c h a e o lo g ic a l s o c i e t i e s

84 Early in d u s tr ia l  e x h ib it io n s  had been h e ld  a t  Geneva in  1789» Ham
burg in  1790 and Prague in  1791. Then in  1797 Marquis d'A veze s e t  up a  
Chateau to  show and s e l l  goods o f  G obelins ( t a p e s t r y ) ,  Sevres, (ch in a ) and 
Savonneries (c a r p e ts )  th a t  he had c o n tro l o f  a s  Commissioner. T his was 
expanded in  1798 to  th e  Temple o f  In du stry  a t  de N eufch ateau and th e  1799 
C onservato ire  des A rts e t  M etier s . K. L uckhurst, The S tory o f  E x h ib itio n s  
(London, 1 9 5 1 ).

^^Trevor Faw cett, The R ise  o f  E n g lish  P r o v in c ia l A rt. A r t i s t s . 
P atrons and I n s t i t u t io n s  O utside London. 1800-1830 (O xford, 1 9 /4 ) ,  p . 124 ,
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s ta r t e d  up in  a reas  where a g r ic u ltu r e ,  th e  A nglican  r e l ig io n  and Tory 

p o l i t i c s  were dominant; th e  study o f  th e  p a st through a r c h ite c tu r e  o f  o ld  

churches and b u ild in g s ,  and a n t iq u it ie s  r e in fo r c e d  th e  t r a d it io n a l  v a lu es  

and way o f  l i f e  Most o f  th e se  had c o l le c t io n s  which la t e r  became 

p u b lic  museums. Another typ e o f  s o c ie ty  which developed  in  th e  n in e teen th  

century in  resp on se  to  th e  enormous p o p u la r ity  o f  n atu ra l h i s t o iy  were th e  

n a t u r a l is t  groups and f i e l d  d u b s  which a ls o  would c o l l e c t  archaeology or  

e th n o lo g ic a l c u r i o s i t i e s .  The B erw icksh ire N a t u r a l is t 's  Club was one o f  

th e  f i r s t  ; o fte n  th ey  would meet in  n a tu ra l surroundings and so  were not 

exp en sive; they  o fte n  a llo w ed  la d ie s  to  jo in  a s  w e l l .

The M echanic's I n s t i t u t e  Movement was an oth er example o f  group

c o l le c t in g ,  a lthough  th e r e  i s  some debate on which group or d a s s  was

87a c tu a l ly  in v o lv e d . In  1799 Dr. George B irkbeck, tr a in e d  in  m edicine in  

Edinburgh, became P r o fe sso r  o f  N atural P h ilosop h y  in  th e  A nderson's I n s t i 

tu t io n  in  Glasgow where he began to  o f f e r  s p e c ia l  f r e e  le c t u r e s  fo r  workers 

in  th e  'm echanical a r t s ' .  By th e  fo u rth  o cca sio n  about 500 m echanics 

a tten d ed . In 1804 Birkbeck moved to  London but h is  work continued  a t  

Glasgow and s im ila r  ty p es  o f  o rg a n iz a tio n s  began in  o th er  lo c a t io n s :  th e  

Mechanic I n s t i t u t io n  in  C hester (1 8 1 0 ), M echanical I n s t i t u t io n ,  London 

(181?)» Edinburgh School o f  A rts ( l 8 2 l )  and th e  London M echanics' I n s t i 

tu t io n  ( 1823) .  The London M echanics' I n s t i t u t io n  was formed w ith  Birkbeck  

a s  p r e s id e n t w ith  th e  encouragement o f  th e  Whigs and R ad ica ls  such as  

F ran cis P la c e  su pp orting  th e  im proving aim s, as d id  Henry Brougham and th e  

S o c ie ty  fo r  th e  D iffu s io n  o f  U se fu l Knowledge. The s ta te d  purpose o f  th e

86Examples o f  a r c h ite c tu r a l or a r c h a e o lo g ic a l country s o c i e t i e s  are: 
Northam ptonshire and L in c o ln sh ir e  ( l8 4 4 ) ,  N orfo lk  S o c ie ty  (1 8 4 6 ) , Cambrian 
A rch a eo lo g ica l A ss o c ia t io n , S u ssex  A rch a eo lo g ica l S o c ie t i e s ,  B ed ford sh ire  
A rch a eo lo g ica l S o c ie t i e s ,  Buckinghamshire A rch a eo lo g ica l S o c ie ty  (1 8 4 7 ), 
L an cash ire and C heshire (1 8 4 8 ), Som erset (1 8 4 9 ), W iltsh ir e  (1853)» Surrey  
( 1854) and L e ic e s te r s h ir e  (1855)* Examples o f  N a tu r a lis t s  groups a re  Ber
w ick sh ire  N a tu r a lis t s '  d u b .  A fter  1850 many f i e l d  c lu b s were formed.

87S ee Edward R oyle, "Mechanics' I n s t i t u t e s  and th e  Working C la sse s ,  
1840-1860,"  The H is to r ic a l  Jou rn a l. 14 (1971)» 305-321 .
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London estab lish m en t was "the in s tr u c t io n  o f  th e  Members in  th e  p r in c ip le s  

o f  th e  a r ts  they  p r a c t is e ,  and in  th e  variou s branches o f  s c ie n c e  and u se 

f u l  knowledge. The programme was fa m ilia r :  l e c t u r e s ,  c la s s e s ,  r e fe ren ce

and le n d in g  l ib r a r y ,  read in g  room, workshop and la b o ra to ry , and o f  course

88a museum o f  'm achines, m odels, m in era ls and n a tu ra l h is t o r y ' ,"  Other 

c i t i e s  and v i l la g e s  fo llo w e d  u n t i l  by 1841 th ere  were 300 in s t i t u t e s ;  by 

1851 around ?00 o f  which approxim ately tw e n ty -f iv e  p ercen t were in  Lanca

s h ir e  or th e  West R id ing o f  Y ork sh ire , I t  i s  im p o ss ib le  to  say how many 

had 'museums' a lthough  alm ost a l l  must have had c o l le c t io n s  a s  a base fo r  

le c tu r e s  and c la s s e s ,  K e lly  judges th a t  "the museums which many in s t i t u t e s

attem pted  to  form were in  th e  main a f a i lu r e ,  and th e  c o l le c t io n s  o f  appa-

89r a tu s  fo r  experim ental purposes r u s te d  unused," Some were tr a n sfe r r e d  to

lo c a l  a u th o r it ie s  to  become town museums. P erhaps, more im p ortan tly , a s

Toshio Kusamitsu has r e la t e d ,  th e  in s t i t u t e s  had e x h ib it io n  programmes, th e

forerunners o f  th e  town museums formed a f t e r  th e  l e g i s l a t i o n  o f  1845 and

even th e  Great E x h ib itio n  o f  1851, and th e  lo c a l  sc h o o ls  o f  a r t  and c ir c u -

90l a t in g  c o l le c t io n s  o f  South K ensington ,

A N a tio n a l R ep ository  c lo s e ly  connected  to  th e  London M echanic's 

I n s t i t u t io n  h e ld  an annual e x h ib it io n  o f  new in v e n tio n s ; th e  R ep ository  

became th e  Museum o f  N a tio n a l M anufactures and o f  th e  M echanical A rts in  

L e ic e s te r  Square, There was a ls o  th e  A dela ide G a llery  opened by th e  S o c ie ty  

fo r  th e  I l lu s t r a t io n  and Encouragement o f  P r a c t ic a l  S c ie n c e  to  show models 

o f  machines and in stru m en ts. In  1838 th e  Royal P o ly te c h n ic  I n s t i t u t io n  

was formed from "a g a lle r y  o f  A rts and S c ie n c e ,"

From 1837 to  1842 M anchester I n s t i t u t e  h e ld  fou r  e x h ib it io n s  w ith  

3 ,0 0 0 ,0 0 0  v i s i t o r s  and by th e  fo llo w in g  year  S a lfo r d , L eeds, S h e f f ie ld ,

OQ
T, K e lly , A H isto ry  o f  A dult E ducation , p , 122 .

Ĝ ib id . , pp. 128-129 .
9 0 T oshio K usam itsu, "Great E x h ib itio n s  B efore 1851," H isto ry  Work

shop 9 (S p rin g  1 9 8 0 ), 7 0 -8 9 .
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Derby, B irm in^am , P re sto n , M a c c le s f ie ld  and Sowerby had e x h ib i t io n s .91 

Fees were s ix p en ce  fo r  one day or th r e e  s h i l l i n g s  fo r  a season  t ic k e t ;  

th e  opening hours were ^ a .m . to  10 p.m. to  s u i t  working d ays. The e x h i

b i t s  would be On working m in iatu re models o f  stesun en g in es , Jaguard looms 

and f la x -s p in n in g  fram es, em broidering machines and even can a ls  and la k e s .  

Examples o f  m anufacturing such as  t e x t i l e s  and p r in t in g s  were s o ld  to  th e  

v i s i t o r s ,  Msiny o b je c ts  were se n t  from London w h ile  some e x h ib it s  would do 

a to u r  from e x h ib it  to  e x h ib it .  Some o f  th e  o b je c ts  on d isp la y  were o f  

th e  dreaded 'c u r io ' v a r ie ty  found in  so  many o th er  c o l le c t io n s ;  a t  th e  

L e ic e s te r  E x h ib itio n  th ey  had "the key o f  th e  Tower o f  London, taken away 

during th e  r i o t s  o f  Lord George Gordon, The b ed stead  on which King R ichard  

th e  Third S le p t ,  in  L e ic e s t e r ,  th e  n ig h t b e fo re  th e  b a t t le  o f  Bosworth

F ie ld , or  a fan  a t tr ib u te d  to  belong to  Queen E liz a b e th , and a b od ice

92worn by Mary Queen o f  S c o ts ,

The in t e r e s t  in  a p p lie d  s c ie n c e  combined w ith  a d e s ir e  fo r  mutual

improvement f i l t e r e d  down to  lab ou rin g  groups. During th e  e ig h te e n th

cen tu ry , working men formed l i b r a r i e s ,  book c lu b s and s o c i e t i e s  such as

th e  S p i t a l f i e ld s  M athem atical S o c ie ty  w h ile  in  L an cash ire , C heshire and

Y ork sh ire, manual workers (many in  th e  t e x t i l e  in d u stry ) formed groups to

93study botany ( e . g .  M anchester, 1 7 7 0 ),

As Trevor Faw cett has claim ed:

I t  was an age o f  s o c i e t i e s :  s o c i e t i e s  to  in form , reform , propagate,
r e s t r i c t ,  co n v ert, e s t a b l is h ,  oppose, encourage, and improve; and as  
thqy p r o l i f e r a te d ,  they  branched through th e  p r o v in c e s ,94

We may add th a t  they  a ls o  f i l t e r e d  down to  v a r io u s  s o c ie t a l  groups.

^^ Ib ld . . p . 7 1 . 

. p . 8 1 .
93

D,E, A lle n , The N a tu r a lis t  in  B r ita in  (London, 197&), P» l6 0 ,
94T, F aw cett, The R ise  o f  E n glish  P r o v in c ia l A rt, p , 9 ,
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The 'P ublic*  Museum 

I t  was in  B r ita in  th a t  th e  example o f  a n a t io n a l museum was s e t  

a lth ou gh  more by a c c id e n t than d es ig n , a  c h a r a c t e r is t ic  th a t  marked 

museum h is to r y  in  B r ita in  fo r  th e  n ex t 200 y e a r s . S ir  Hans S loan e l e f t  

h is  c o l le c t io n  to  th e  n a t io n , r e fe r r in g  in  h is  w i l l  to  th e  r o le  th a t  a 

c o l le c t io n  cou ld  p lay  in  th e  " m a n ifesta tio n  o f  th e  g lo r y  o f  God, th e  con

fu s io n  o f  atheism  and i t s  con seq u en ces, th e  u se  and improvement o f  p h y s ic , 

and o th er  a r t s  and s c ie n c e s ,  and b e n e f it  o f  mankind"; h is  exp la n a tio n  was:

, . .Having had from my youth a s tr o n g  in c l in a t io n  to  th e  stud y  o f  
p la n ts ,  and a l l  o th er  prod u ction s o f  nature; and having through th e  
course o f  many y ea rs  w ith  g rea t lab ou r and expense, gath ered  to g e th e r  
w hatever cou ld  be procured e i th e r  in  our own or fo r e ig n  co u n tr ie s  
th a t  was ra re  and cu rious ; and b e in g  f u l ly  convinced  th a t  n oth in g  
rends more to  r a i s e  our id ea s  o f  th e  power, wisdom, goodness, pro
v id en ce , and o th er  p e r fe c t io n s  o f  th e  D e ity , or more to  th e  comfort 
and w e ll  b e in g  o f  h is  crea tu res  th a t  th e  enlargem ent o f  our know
le d g e  in  th e  works o f  n a tu re , I  do W ill and d e s ir e  th a t  fo r  th e  
prom oting o f  th e se  n ob le  ends, th e  g lo ry  o f  God, and th e  good o f  
man, my c o l le c t io n  in  a l l  i t s  branches may b e , i f  p o s s ib le ,  kept 
and p reserved  to g e th e r  whole and e n t ir e  in  my manor h o u s e , . . . 95

S loan e s p e c i f i c a l ly  d e s ir e d  th e  museum to  be open to  a l l  so  t h a t ,  " . . . t h e

same be rendered a s  u s e fu l a s  p o s s ib le ,  a s  w e ll  towards s a t i s f y in g  th e

d e s ir e  o f  th e  c u r io u s , a s  fo r  th e  improvement, knowledge and in form ation

o f  a l l  p erso n s, , , , , "  A ccord ingly  th e  A ct o f  In corp ora tion  d ec la red  th e

purpose o f  th e  museum to  be "not on ly  fo r  th e  in s p e c t io n  and en terta inm ent

o f  th e  lea rn ed  and ih e  cu r io u s , but fo r  th e  gen era l u se  o f  th e  p u b lic ,"

To fin a n ce  th e  museum. P arliam ent a llow ed  a lo t t e r y  to  be h e ld  which

r a is e d  2 9 5 ,0 0 0 . So Montagu House in  Bloomsbury was purchased a lth ou gh , as

th e  p a la t ia l  home o f  th e  Earl o f  H a lifa x , i t  was a poor precedent fo r

museums pu rp oses.

The museum was opened in  January, 1759 but th e  r e g u la t io n s  f o r  en try  

were p ro b lem a tica l fo r  some y e a r s . The T ru ste e s , concerned fo r  s e c u r ity ,  

were not a s  l i b e r a l l y  minded as  S loan e and fo r  y ea rs  th e  r e g u la t io n s  fo r  

adm ission  were s e t  up more a s  a b a r r ie r  to  th e  u n d esira b le  d e m e n ts , th e  

m uch-feared e ig h tee n th  century London mob; t h i s  i t  was b e lie v e d  cou ld  be

95,The W ill o f  S ir  Hans S lo a n e , D eceased (London, 1 7 5 3 ), p . 17•
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m isch ievou s, even v io le n t ,  or a t  l e a s t  might d r iv e  o f f  o th er  persons o f  

h i ^ e r  rank from th e  n a t io n a l in s t i t u t io n .  The hours were from n in e  to  

th r e e  Monday to  Friday and in  -ttie summer on c e r ta in  days from fou r to  

e ig h t .  Entry was an in t r i c a t e  p ro cess; one a p p lie d  to  th e  P o rte r  fo r  

t i c k e t s  on one day g iv in g  name, address and c o n d itio n  which th e  P r in c ip a l 

L ib rar ian  would approve, th e  t i c k e t s  were p ick ed  up on a second o cca sio n  

and f in a l l y  on a th ir d  v i s i t  th e  v i s i t o r  was a llo w ed  in .  Only ten  t i c k e t s  

p er hour were a llow ed  and groups o f  f i v e  each were taken  to  each depart

ment to  be gu ided  by th e  U nder-L ibrarians or  a s s i s t a n t s , S t i l l  th e  museum 

was popular; in  th e  summer o f  1?6 2 , 2 ,000  a p p lie d  fo r  t i c k e t s  and w aited  

up to  th r e e  months fo r  t h e ir  v i s i t ;  i t  has been s ta t e d  th a t  no o th er

96museum had as many as  10 ,000  v i s i t o r s  per y e a r , Joseph P la n ta , became 

P r in c ip a l L ib rarian  in  1799 and in s t i t u t e d  reform s in  adm ission  r e g u la 

t io n s  a ls o  a d m ittin g  s tu d en ts  to  draw sc u lp tu r e  or  stud y  p r in t s ,  co in s  

and m edals. The r e s u l t  was th a t  th e  number o f  v i s i t o r s  per y ea r  went from 

11 ,989  in  I 8O5-O6 to  29 ,152  by 1810-11 , 5 3 ,6 l4  by 1820 and 237 ,366  by 

1834,9?
The sp e c tr e  o f  museum developm ent on th e  c o n tin en t s t im u la te d  th e  

museum scen e  in  B r ita in ,  During th e  p er io d  a f t e r  I 8 l4  in  p a r t ic u la r ,  im

p ressed  by what Napoleon had b r o u ^ t  to g e th e r  a t  th e  Musee, Napoleon as  

w ^ l  a s  what Wilhelm von Humboldt and th e  Ehperor were accom p lish in g  in  

B e r lin , th e  E n ^ ish  wanted to  jo in  in . .  F urther, th e  id ea  o f  the r e la t io n  

o f  a r ts  to  in d u s tr ie s  and m anufactures had become a credo; th e  commercial 

su c c e ss  o f  England would depend on i t s  c u ltu r a l i n s t i t u t i o n s .  The cond i

t io n  o f  museums, l i k e  q u estio n s  about th e  s t a t e  o f  B r i t is h  a r t  and 

le a r n in g , was a m irror o f  what was to  become known as  th e  'c o n d it io n  o f  

England q u estio n ' (a s  co ined  by C a rly le ) and was th e  s u b je c t  o f  many 

d eb a tes .

96 Edward M ille r ,  That Noble C ab in et, p , 71 . 

^ I b l d .  ■ p . 9 2 .
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There was a g en era l b e l i e f  in  B r ita in  th a t  th e  p er io d  from 1?25 to

1760 had been one o f  a  d e c l in e  in  le a r n in g  in  th e  cou n try . One exp lan ation

was th e  gen era l corrup tion  and patronage system  o f  th e  Duke o f  N ew ca stle 's

ten u re  a s  S ecre ta ry  o f  S ta te  to  W alpole (l724-6o) which had in crea sed  

98g en era l cyn ic ism . As n o ted , c o l le c t in g  by in d iv id u a ls  and s o c i e t i e s  had 

in cr ea se d  but so  had th e  w orld o f  q uakeries and popular e x h ib i t s .  Thus, 

th e  s ta g e  was s e t  fo r  th e  V ic to r ia n  sch o o led  in  th e  b e l i e f  in  s c ie n c e  and 

moralism o f  Methodism and U t i l i ta r ia n is m  to  a ttem pt to  r e s t r i c t  th e  e n te r 

ta in in g  e x h ib it  and transform  i t  in to  a t o o l  fo r  im proving th e  ' co n d itio n  

o f  E ngland',

In  p a r t ic u la r  th e  q u estio n  o f  a c c e ss  to  a r t  and a n t iq u ity  c o l le c t io n s

as in  France, became a measure o f  B r i t is h  c u ltu r a l ,  and im p l ic i t ly  economic

s tr e n g th , French a r t  e x h ib it io n s  were open to  a l l  and were n oted  fo r  th e

v a s t  throngs a t  th e  o p en in gs. The E n ^ ish  a r t  e x h ib it io n s  were much l e s s

a c c e s s ib le  to  th e  common man. One Frenchman recorded  h is  r e a c t io n  to  th e

B r it is h  e f f o r t  to  p r o te c t  th e  w e a lth y 's  p reserv e  o f  th e  a r t  world:

There i s  another th in g  p e c u lia r  to  England, The p lea su res  o f  th e  
f in e  a r t s  a re  enjoyed  by th e  w e l l - to -d o .  Why are th e  common p eop le  
exclu ded  from them? In P a r is , th e  p o o rest Frenchman may v i s i t  our 
m a g n if ic ie n t  L ou vre,99

L ouis Simond p resen ted  one view  o f  th e  v i s i t o r s  to  th e  g a l le r y  o f

Lord Grosvenor in  1810:

N in e -ten th s  o f  them know and care a b so lu te ly  n oth in g  about p ic tu r e s  
t h ^  lo o k  a t ,  p a r t ic u la r ly  th e  men. Why then  do th ey  come? Because  
i t  i s  fa sh io n a b le , and because i t  i s  dear; you g iv e  g o ld  a t  th e  door.
The E ig l is h  appear to  me to  have more esteem  than l ik in g  fo r  th e  
f in e  a r t s , 100

98The d e c l in e  i s  a ccep ted  by S , P ig g o t , Ruins in  a L andscape, pp, 
I I 7- I I 8 , who r e fe r s  to  th e  d e c lin e  o f  A ntiquarianism  and A rch a eo lo g ica l 
in t e r e s t  which i s  n ot r e -in tr o d u ce d  u n t i l  th e  end o f  th e  n in e teen th  cen
tu ry  and by S i lv i o  A, B e d in i, "The E volu tion  o f  th e  S c ie n c e  Museums," 
Technology and C ulture 6 , 1 -29  s e e s  th e  p er io d  o f  I 7OO-I78O a s  a p er io d  o f  
s c i e n t i f i c  d e c l in e  th a t  d id  n ot r e v iv e  u n t i l  th e  1 8 5 0 's .

9 9 K, L uckhurst, The S tory  o f  E x h ib itio n s  (London, 1951)» p , 36 . 

^*^^Louis Simond, Journal o f  a Tour and R esid en ce in  Great B r i t a in .
1810-1811 1 (1 8 1 5 ) , 1 7 7 .
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So th e  'd o in g ' o f  th e  museum was a lread y  a p a rt o f  th e  h a b it  o f  v iew ing  

a r t ,

A few g a l l e r ie s  were more a v a ila b le  to  th e  commoner, Thomas Hope 

( 1769- 1831) a llow ed  th e  p u b lic  to  view  h is  c o l l e c t io n .  The Marquess o f  

S ta ffo r d  who had th e  New G allery  a t  C leveland House was one o f  th e  f i r s t  

to  admit th e  p u b lic  r e g u la r ly  to  h is  g a l le r y  from May I 8O6 , B ridgew ater  

House, owned by th e  Duke o f  B ridgew ater, was opened a f t e r  1803. S ir  John 

Fleming o f  L e ic e s te r  opened h is  c o l le c t io n  o f  th e  B r i t is h  sch o o l o f  

p a in tin g s  to  th e  p u b l ic .  For th e  most p art t h i s  g e n e r o s ity  was th e  ex

cep tio n  but t h e ir  a c t io n s  evoked com parisons w ith  o th er  c o l le c t o r s  and 

e s p e c ia l ly  w ith  th e  la c k  o f  government a c t io n .  In  a d d it io n , problems o f  

a c c e ss  to  c o l le c t io n s  in cr ea se d  a s ,  g ra d u a lly , many o f  th e  p r iv a te  a r t  

c o l le c t io n s  were moved out o f  London a f t e r  1820 fo r  s a f e t y , F o r  exam

p le ,  th e  Duke o f  D evonshire moved h is  c o l le c t io n s  from D evonshire House to  

Chatsworth in  D erb ysh ire,

Most o f  t h e  s o c ie t y  museums were a c c e s s ib le  w ith  a sm all payment

w h ile  th e  e x h ib it io n s  o f  th e  M echanic's I n s t i t u t e s  in  th e  1 8 2 0 's and

1021830's  were very popular to  th e  'working c l a s s ' .  T here, e x h ib it io n s  

were a m ixture o f  " ra tio n a l amusement" and moral improvement, o f te n  

fu n c tio n in g  l i k e  "Temperance S o c ie t i e s ,"  Mr, Cumber r e la te d  a s to r y  to  

th e  M anchester M echanic's I n s t i tu t io n  in  1839 about an in to x ic a te d  man who 

v i s i t e d  t h e ir  e x h ib it io n  and was asked a f t e r  h is  v i s i t  what i t  had meant 

to  him:

He r e p l ie d ,  he l ik e d  i t  so  w e l l ,  th a t he would b rin g  h is  w ife  and 
c h ild r e n . He d id  s o ,  and a f t e r  b e in g  th r e e  hours and a h a l f  in .

Examples o f  rem ovals are  th e  Dukes o f  D evonshire who moved th e  
c o l le c t io n  from D evonshire House in  London to  Chatsworth, S ir  Paul 
Methuen, moved from Grosvenor S t , ,  London to  Corsham in  John Comforth, 
"London's L ost G a l le r ie s ,  P r iv a te  C o lle c t io n s  in  th e  Early 19th  Century,"  
C ountry-L ife (June 13 , I 968) , pp, I 566- 6 8 , S ee  a ls o  F, Hermann, The 
E hglish  a s  C o lle c to r s .

102
T, K e lly , H isto ry  o f  A dult E ducation , p , I 78 and Thomas Greenwood, 

Museums and A rt G a lle r ie s  (London. 1 8 8 8 ), Chapter 28,
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was asked how he approved o f  th e  c o l l e c t io n ,  and s a id ,  w ith  te a r s  in  
h is  e y e s , he never exp ected  to  l i v e  to  s e e  an E xh ib itio n ; th a t  h is  
w ife  was a ls o  much g r a t i f i e d .  103

V is ito r s  were m ainly o f  th e  "working c la s s e s " ;  they were w e l l -  

behaved and fo llo w e d  th e  r u le  s e t  f o r  th e  o cca s io n  to  dem onstrate t h e ir  

p ro p r ie ty  to  them selveis and reform ers a l i k e .  The term 'working c la s s '  

meant m echanics and a r t is a n s ,  c le r k s  and shop a s s i s t a n t s  ra th e r  than th e  

w hole working p o p u la tio n . Factory workers or lab o u rers  who began w ith  th e  

e a r ly  i n s t i t u t e s ,  perhaps put o f f  by th e  condescending ton e  o f  th e  o rgan i

s a t io n s ,  l e f t  to  s e t  up t h e ir  own groups, many o f  which had c o l le c t io n s  

fo r  d em on stration s, such as  th e  S h e f f ie ld  P e o p le 's  C o lle g e , th e  M anchester 

New M echanic's I n s t i t u t e ,  th e  London Working Men's C o lle g e , and th e  H a lls  

o f  S c ie n c e  ( 1 8 3 9 - 4 1 ) The p r o le ta r ia t  ( th e  fa c to r y  and la b o u rin g  

p e o p le , th e  poor) w ere, a s  in  o th er  in s ta n c e s ,  d i f f i c u l t  to  in v o lv e  in  

s e l f - h e lp  schem es.

C r it ic a l  exam ination o f  th e  c o l le c t io n s  o f  a r t  and a n t iq u i t ie s  a s  

w e ll  a s  n a tu ra l s c ie n c e s  became common from th e  v iew p oin t o f  a c c e s s i b i l i t y  

and q u a lity  a s  t h e ir  c o n d itio n  became a c u ltu r a l sym bol. In  1824 W illiam  

H a z li t t  recorded  in  S k etch es o f  th e  P r in c ip a l P ic tu r e  G a lle r ie s  h is  v i s i t s  

to  B r i t is h  g a l l e r ie s ;  he was g iv en  a c c e ss  to  Dulwich P ic tu r e  G a llery , th e  

Marquess o f  S ta f fo r d 's  c o l le c t io n ,  th a t  o f  Mr, A n g erste in , Hampton Court, 

Windsor, Stourhead, P etw orth , Blenheim and o th er  country houses a lth ou gh  

he o fte n  had to  reward th e  serv a n ts  to  g e t  in ,^^^ There were a q u a n tity  o f  

g u id e s , and c a ta lo g u es  w r itte n  on n o ta b le  c o l le c t io n s  and p a in te r s ,  Gustav 

Waagen, D irec to r  o f  th e  Royal P ic tu r e  G a llery  in  B e r lin  journeyed to  

B r ita in  s e v e r a l tim es p a r tly  to  a cq u ire  works o f  a r t  but w rote th r e e  major

103 "Manchester M echanics' I n s t i tu t io n ,"  Annual R eport, 1839, pp. 5 6 -7 ,  
a s  c i t e d  in  T, K usam itsu, "The Great E x h ib itio n s  B efore 1851,"  p . 26,

^^^T, K usam itsu, "The Great E x h ib itio n s  B efore I 85I ,"  H isto ry  Work
shops 9 (S p rin g  I 98O), 7O-8 9 ,

^^^William H a z l i t t ,  S k etch es o f  th e  P r in c ip a l P ic tu r e  G a lle r ie s
(1 8 2 4 ), For a com plete r e fe r e n c e  to  such w r it in g s  s e e  F, Hermann, The 
E n glish  a s  C o lle c to r s , p , 7 ,
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works on a r t  c o l l e c t io n s .  One was Art and A r t i s t s  in  England (1838) in

which he noted  th e  v i t a l i t y  o f  E n ^ is h  c o l l e c t o r s ,  th e  number o f  p ic tu r e s ,

a n t iq u it ie s  and o b je c ts  d 'a r t  probably exceeded  on ly  in  I t a l y . W a a g e n

a ls o  t e s t i f i e d  in  s e v e r a l P arliam entary S e le c t  Committees on a r t .

In  a d d it io n , th e r e  were a la r g e  number o f  p u b lic a t io n s  on th e  s t a t e

o f  th e  a r ts  and le a r n in g .

M artin Archer Shee exp ressed  th e  b e l i e f  th a t  museums, e s p e c ia l ly  th e

a r t s ,  were a r e f l e c t io n  o f  a  n a t io n 's  g lo ry  a s  w e ll  a s  c i v i l i s i n g  power

and c e r ta in ly  d eserv in g  o f  "a drop from th e  ocean o f  our expenditure":

I t  i s  th e  p o lic y  o f  a  g rea t n a tio n  to  be l i b e r a l  and m a g n ific ie n t;  to  
be fr e e  o f  h er rew ards, sp le n d id  in  her e s ta b lish m e n ts , and gorgeous 
in  her p u b lic  works. These a r e  not th e  expenses th a t  sap and mine 
th e  fou n dations o f  p u b lic  p r o s p e r it y , , .th e y  produce la r g e  retu rn s o f  
r e sp e c t  and c o n s id era tio n  from our n e i^ b o u r s  and com p etitors -  o f  
p a t r io t i c  e x u lta t io n  amongst o u r s e lv e s , , , th ey  p lay  upon a l l  th e  
chords o f  generous f e e l in g  -  e le v a te  us above th e  anim al and th e  
machine and make us triumph in  th e  power and a t t r ib u te s  o f  man,10?

I t  would ta k e  t h i s  ty p e  o f  r h e to r ic  to  overcome th e  p h ilosophy o f  l a i s s e z -

f a ir e  and th e  h e s ita n c y  o f  Whig p o l i t i c i a n s .  The S e le c t  Committee on th e

E lg in  Marbles examined w itn e sse s  a s  to  whether th e  m arbles, which had been

on show s in c e  1807, had brought any improvement " in  th e  s t a t e  o f  th e  a r ts

in  t h i s  country"; f i n a l l y ,  they  recommended th e  purchase f o r £ 3 5 ,0 0 0

although  on ly  h a l f  o f  th e  c o s t s .  Even in  parliam entary d is c u s s io n , th e

mixed purpose o f  th e  p u b lic  e x h ib it io n  o f  th e  sc u lp tu r e s  was noted:

Gustav Waagen, Works o f  Art and A r t is t s  in  Ehgland (1 8 3 8 ) , He 
a ls o  w rote T reasures o f  A rt in  Great B r ita in ;  B eing an Account o f  th e  C hief 
C o lle c t io n s  o f  P a in t in g s , Drawings and S c u lp tu r e s , I llu m in a ted  MSS,, e t c ,
3 v o ls ,  tr a n s , by Lady Eh-stlake (London, 1854); G a lle r ie s  and C abinets o f  
Art in  Great B r ita in :  B eing an Account o f  More Than Forty C o lle c t io n s  o f  
P a in t in g s . Drawings, Scu lp tures'. MS'S,\ e t c .  V is it e d  in  1854 and 18567 S id  
Now fo r  th e  F ir s t  Time D escribed  (London. 1 8 5 7 ),

107M artin Archer Shee, Rhymes on A rt; o r . The Remonstrance o f  a 
P a in ter : In  Two P a r ts ,  With N otes , and a  P r e fa c e . In c lu d in g  S tr ic tu r e s  on 
th e  S ta te  o f  th e  A r ts . C r it ic ism . P atronage, and P u b lic  T a s te , 3rd ed, 
(London, 1 8 0 9 ), PP* x x i i -x x v .  For a com plete l i s t  o f  works on th e  s t a t e  
o f  th e  a r t s  s e e  Janet M inihan, The N a t io n a liz a t io n  o f  C ulture (London, 
19 7 7 ), B ib lio g ra p h y ,
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. . . n o t  m erely to  p le a se  th e  eye o f  th e  men o f  t a s t e ,  hut to  c r e a te ,  
to  s t im u la te , to  gu id e th e  e x e r t io n s  o f  th e  a r t i s t ,  th e  m echanic, and 
even th e la b o u r e r .. .  108

Again, in  th e  l8 3 0 's  s e v e r a l c r i t i c s  a r t ic u la te d  v iew s which were

w id ely  accep ted  th a t  th ere  was a c r i s i s  fo r  B r ita in  fo r  le a r n in g  in  th e  a r ts

and th e  s c ie n c e s  as w e ll as in  m anufacturing r e s u l t s .  C harles Babbage wrote

an a r t i c l e  in  th e  Q uarterly Review ex p ress in g  h is  concern in  one passage a s:

I t  cannot have escaped th e  a t te n t io n  o f  th o se , whose acquirem ents enable  
them to  ju d ge, and who have had o p p o r tu n itie s  o f  exam ining th e  s t a t e  o f  
s c ie n c e  in  o th er  c o u n tr ie s , th a t  in  England, p a r t ic u la r ly  w ith  r e sp e c t  
to  th e  more d i f f i c u l t  and a b s tr a c t  s c ie n c e s ,  we are much below  o th er  
n a t io n s . . , . 1 0 9

James M illin g e n , a German a r c h a e o lo g is t  and a n tiq u a r ia n , in  I83I a ls o  

t r ie d  to  counter th e  l a i s s e z - f a i r e  p h ilosop h y o f  th e  preceed in g  f i f t y  years  

o f  Tory r u le  to  prove " that th e  D ec lin e  o f  S c ien ce  and L ite r a tu r e  in  Eng

land  i s  to  be c h ie f ly  a t tr ib u te d  to  th e  l i b e r a l  p o lic y  o f  th e  Government, 

and i t s  contemptuous treatm ent o f  mean and le tte r s ," ^ ^ ^ In  h is  view  th e  

Tory p arty  o f  " A ristocracy  and O ligarchy" had undermined th e  developm ent o f  

"Learning and th e  F ine A rts ,"  Even a d e sp o tic  monarchy might have provided  

a more favou rab le  environm ent. A gain, a comparison w ith  th e  system  in  France 

was made where th e  government powers:

, , , have had a very pow erful e f f e c t  on th e  n a t io n a l ch a ra cte r , and by 
u n ify in g  d i f f e r e n t  ranks in  th e  same p u r su its  and p le a s u r e s , have g iven  
even to  th e  low er ord ers , a cou rteou sn ess o f  manners which d is t in g u is h e s  
them. Hence, to o  crim es are much l e s s  freq u en t than in  England, and 
under th e  most d i f f i c u l t  c ircu m stan ces, a g r e a t r e sp e c t  fo r  property  has 
been c o n sta n tly  found, m

Given th e se  c u r a tiv e  powers i t  would be f o o l i s h  n ot to  approve o f  museums 

and t h e ir  p o te n t ia l  e f f e c t  upon th e  p o l i t i c a l ,  s o c ia l  and economic system . 

C learly  th e  view  o f  th e  museums, l i k e  th a t  o f  ed u ca tio n , o f  churches and

Parliam entary D ebates (Commons), 1 s t  s e r .  34 (7  June I8 I 6 )
1034

109 C harles Babbage, "Introductory Remarks," Q uarterly Review , p ,8 ,

James M illin g e n , Some Remarks on th e S ta te  o f  Learning and th e  
Fine A rts in  Great B r i ta in , on th e  D e fic ie n c y  o f  P u b lic  I n s t i t u t io n s ,  and 
th e  N e c e ss ity  o f  a B e tte r  System fo r  th e  Improvement o f  Knowledge and T a s te .

(London, I83I ) .

I b id . ,  p .7 0 .
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many o th er  s o c ia l  a c t i v i t i e s ,  was th a t  o f  t h e ir  s o c ia l i z a t io n  and co n tro l 

r o le .

I t  was a g a in s t  t h is  background o f  th e  b e l i e f  in  th e  museum as a 

fo r c e  in  th e  c u ltu r a l l i f e  o f  the n a tio n , th a t  l e g i s l a t o r s ,  even i f  h e s i -  

ta n t in g ly ,  became in v o lv e d  in  th e  museum q u e s t io n .

Government A ction  and th e  Reform Movement 

The f i r s t  a c t iv i t y  fo llo w in g  th e  a c q u is it io n  o f  "Wie E lg in  Marbles 

was t o  e s ta b l is h  a n a tio n a l c o l le c t io n  o f  a r t .  As ea r ly  a s  1770 John 

W ilkes demanded th a t  P arliam ent buy S ir  Robert W alpole's a r t  c o l le c t io n  

from Houghton H a ll to  form a N a tio n a l G allery  o f  Art; h is  proposal was r e 

je c te d  and th e  c o l le c t io n  went to  R u ss ia . In  1792, Mr. Cumberland o f  

B r is t o l  w rote a pamphlet proposing a n a tio n a l g a l le r y  o f  scu lp tu re ;

J o sia h  Wedgewood o f fe r e d  £ 1 ,0 0 0  a s s i s ta n c e .  The q u estio n  was s o lv e d  a t  

l a s t  in  1824 when Mr. A n g e r s te in 's  c o l le c t io n  o f  p ic tu r e s  was purchased  

fo r  257 ,0 0 0  by Lord L iv e r p o o l's  m in istry  a s  a b a s is  fo r  a N a tio n a l G a llery  

o f  A rt. With th e  a s s is ta n c e  o f  funds from S ir  George Beaumont, th e  

c o l le c t io n  was p la ced  in  fou r  rooms in  a sm all b u ild in g  in  P a l l  Mall and 

opened to  th e  p u b lic  u n t i l  a new b u ild in g  was com pleted in  1838•

The s t a r t  was ominous as vague a d m in is tr a tiv e  arrangem ents had to  

be so r te d  out fo llo w in g  a m isunderstanding about whether th e  N ation a l 

G allery  was to  be governed by th e  B r i t is h  Museum or on i t s  own. The l a t t e r  

o p tio n  was fo llo w e d  en su rin g  th e  sep a ra tio n  o f  n a t io n a l museum a u th o r it ie s  

th a t  marks th e  B r i t is h  system . S ir  Robert P e e l ,  le a d e r  o f  th e  Whigs, him

s e l f  a  n oted  c o l le c t o r ,  was appoin ted  to  th e  G a llery  Committee in  1827 and 

s ta t e d  a view  o f  th e  p o l i t i c a l  purpose o f  th e  c o l le c t io n  which showed th a t  

th e  a s p ir a t io n s  went beyond im proving a r t i s t s :

, . .(H e )  tr u s te d  th a t  th e  e r e c t io n  o f  the e d i f i c e  would not on ly  con
tr ib u te  to  th e  c u lt iv a t io n  o f  th e  a r t s ,  but a ls o  to  th e  cem enting o f  
th o se  bonds o f  union between th e  r ic h e r  and poorer orders o f  th e
S t a t e ,112

P a r lia m e n ta r y  D ebates (Commons), 3rd s e r i e s ,  14 (23 Ju ly  1 8 3 2 ), 
6 4 5 , See a ls o  Edward Edwards, The A d m in istra tiv e  Economy o f  th e  Fine A rts  
in  Ehgland (London, 1 8 4 0 ), pp, 187 , 193 fo r  s im ila r  sen tim en ts .
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Thus, London became unique in  e s t a b lis h in g  th e  n a t io n a l p ic tu r e  g a l l e iy  

a s  a new esta b lish m en t, n ot a s  a con version  o f  a ro y a l c o l le c t io n .

S h o rtly  a f t e r  in  1835, th e  Museum o f  P r a c t ic a l  Geology in  Jermyn 

S t r e e t ,  P ic c a d ily  was s e t  up fo r  th e  r e c e ip t  o f  specim ens gathered  by th e  

G eo lo g ica l Survey. C o lle c t io n s  grew r a p id ly  and James Pennthom e was 

asked  to  d esig n  a b u ild in g  (opened I 851) •

From 1832 u n t i l  I 85O th e r e  was a s e r ie s  o f  s tu d ie s ,  s e l e c t  commit

t e e s ,  in v e s t ig a t io n s  by Parliam ent about museums th a t s e t  th e  s ta g e  fo r  

th e  n ex t one hundred and f i f t y  y e a r s . F o llow in g  th e  Reform Act o f  1832, 

new members en tered  th e  House o f  Commons from in d u s tr ia l  a rea s who h e ld  

reform ing b e l i e f s  and began a programme o f  l e g i s l a t i o n  to  p r o te c t  the  

w o r k in g -c la sses and combat th e  l a i s s e z - f a i r e  p h ilosop h y  o f  th e  preceed in g  

cen tu ry . C ultu re, o f  which museums were a p a r t , l ib r a r ie s  and th e  a r t s ,  

were p art o f  t h e ir  reform  p o l ic y .  I n i t i a l  su g g e st io n s  fo r  r a te -a id e d  

in s t i t u t io n s  began w ith  a su g g e st io n  in  1831 by C harles Henry B ellen d en  

Ker ( 1785- 1871) who w rote to  Henry Lord Brougham, then  Lord C hancellor ,

p rop osin g  a b i l l  " to  en ab le Towns o f  a g iven  p op u la tion  to  r a i s e  funds

113fo r  th e  e sta b lish m en t o f  p u b lic  read in g  and p u b lic  le n d in g  l ib r a r ie s ."

The p lan  was subm itted  to t h e ir  fe l lo w  members o f  th e  S o c ie ty  fo r  th e

D iffu s io n  o f  U se fu l Knowledge, an o r g a n iz a tio n  th a t  Brougham e s ta b lis h e d

in  1826 to  implement h i s  view s on th e  p r o v is io n  o f  cheap ed u ca tio n a l

l i t e r a t u r e  fo r  th e  m asses. D iscu ssed  in  depth a t  th a t tim e , th e  id ea  then

seems to  have d isappeared  u n t i l  1834 when Benjamin Hawes, M.P, fo r  Lambeth,

c a l le d  fo r  a rep o rt on fo r e ig n  museums and p u b lic  l ib r a r ie s  which was
l l 4w r itte n  and c ir c u la te d  O ctober 1834,

113 Indenture in  Brougham P apers, U n iv e r s ity  C o lle g e , London as  c i t e d  
in  T, K e lly , H istory  o f  P u b lic  L ib r a r ie s , p , 5 and Appendix I ,

^^^Parliam entary Papers ( I 836) ,  v o l .  1 0 , Hawes was p art o f  a group 
o f  reform ing p ersu asion  who saw th e  museum as an e s s e n t ia l  p art o f  t h e ir  
programme: C harles Henry B ellen d en  Ker ( I 785- I 87I ) ,  Joseph Hume ( 1777-
I 885) , Benjamin Hawes, M.P, Lambeth (1 7 9 6 -1 8 6 2 ), Joseph B roth erton , S a l
fo rd  ( 1783- 1857) ,  Cotton M anufacturer, James S i lk  Buckingham, M.P, S a lfo r d  
(1786-1855) and W illiam  Ewart ( 1709- I 869) .



In  1834 , James S i lk  Buckingham, M.P. fo r  S h e f f ie ld  (1 8 3 2 -3 7 ) , in i t i a t e d

and ch a ired  a S e le c t  Committee on th e  " ex ten t, ca u ses , and consequences o f

th e  p r e v a il in g  v ic e  o f  in to x ic a t io n  among th e  lab ou rin g  c la s s e s  o f  th e

U nited  Kingdom" which recommended parks, w alks and o th er  means to  co n tro l

th e  abuse o f  l i q u o r , O n e  o f  h is  id ea s  was th e  esta b lish m en t o f  p u b lic

popular le c t u r e s ,  and museums a s  w r itte n  in  one o f  th e  r e s o lu t io n s :

The es ta b lish m en t, by th e  j o in t  a id  o f  th e  government and th e  lo c a l  
a u th o r it ie s  and r e s id e n ts  on th e  s p o t ,  o f  p u b lic  walks and gard en s, 
or open sp aces fo r  a t h l e t i c  and h ea lth y  e x e r c is e s  in  th e  open a ir ,  
in  th e  immediate v i c in i t y  o f  every town, o f  an e x te n t and ch aracter  
adapted to  i t s  p o p u la tio n , and o f  d i s t r i c t  and p a r ish  l i b r a r i e s ,  
museums and read in g  rooms, a c c e s s ib le  a t  th e  lo w e s t  r a te  o f  charge,

In  1835 , Buckingham proposed th r e e  b i l l s ,  two o f  which reached  th e  

com m ittee s ta g e ; one was to  e s ta b lis h  "P ublic W alks, Gardens and P la c e s  o f  

R ecrea tion  in  th e  Open A ir ,"  th e  second read  "to a u th o r iz e  th e  e r e c t io n  o f  

P u b lic  I n s t i t u t io n s ,  to  embrace th e  means o f  d if fu s in g  L ite r a r y  and S c ie n 

t i f i c  in form ation , and form ing l ib r a r ie s  and museums, in  a l l  tow ns, fo r

117th e  u se  o f  In h a b ita n ts  o f  th e  same," What th e  a c ts  rep re se n ted  was a 

p u b lic ly  supported  n a tio n -w id e  museum system  fo r  a l l  members o f  th e  commu

n i t y ,  The b i l l s  were re -in tr o d u ce d  in  1836, a ga in  u n su c c e s s fu lly ,  t h i s  

tim e to  enab le th e  new m unicipal governm ent's s e t  up by th e  M unicipal 

C orporation Act o f  1835 to  take th e  le a d . In  1837 Buckingham a g a in  in tr o 

duced a combined b i l l  e n t i t l e d  "A B i l l  fo r  th e  E stab lishm ent o f  P u b lic  

Walks and P lay  Ground, and o f  P u b lic  I n s t i t u t io n s ,  L ib r a r ie s ,  and Museums, 

fo r  th e  purpose o f  prom oting th e  H ea lth , M orals, I n s tr u c t io n  and Enjoy-
T *1 O

ments o f  th e  People" but i t  too  was d e fe a te d .

•p a r lia m en ta ry  Papers (Commons), "Report o f  th e  S e le c t  Committee on 
th e  e x te n t , ca u ses , and consequences o f  th e  p r e v a il in g  v ic e  o f  in to x ic a t io n  
among th e  lab o u rin g  c la s s e s  o f  th e  U nited  Kingdom" (1 8 3 4 ), p , v i i i ,

l^^Ibid, ,

^^?House o f  Commons J o u rn a l, 90 (1835)1 452,

118Parliamen-bary Papers (Commons), "A B i l l  f o r  th e  E stab lishm ent o f  
P u b lic  Walks and P u b lic  Grounds, and o f  P u b lic  I n s t i t u t io n s ,  L ib r a r ie s  and 
Museums fo r  th e  Purpose o f  'the H ea lth , M orals, I n s tr u c t io n , and Enjoyments 
o f  th e  People" (1 8 3 7 ) , P. 6I ,
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There were a ls o  a s e r ie s  o f  P arliam entary  com m ittees a f t e r  1830

d e a lin g  w ith  s e v e r a l d if f e r e n t  a sp e c ts  o f  c u ltu r e  and museums, A 'S e le c t

Committee on A rts and M anufacture' was e s ta b lis h e d  in  1835 and continued

m eeting th r o u ^  1836, W illiam  Ewart ( 1798- I 869) , M,P, fo r  L iverp oo l (1830-

11937) ,  and Dumfries (1841-68) both moved i t s  form ation  and became chairman. 

The e x te n s iv e  ev id en ce  cen tred  on th e  la c k  o f  op p ortu n ity  fo r  a r t is a n s  to  

study in d u s tr ia l  d e s ig n , r e s u lt in g  in  th e  poor q u a lity  o f  B r i t is h  manu

fa c tu red  p ro d u cts. S ev era l s o lu t io n s  were su g g este d  fo r  remedying th e  

problem . One was th a t  th e r e  sh ou ld  be a museum or g a lle r y  in  every  

town-,

Foggo exp ressed  th e  view  th a t  museums were th e  "permanent and a l l -  

im portant sou rces  o f  t a s t e " ; George R ennie, a  s c u lp to r , claim ed "the s ta n 

dard o f  p u b lic  t a s t e  would very soon be r a is e d ,  by opening a museum in  

120every town," C harles T o p lis ,  V ic e -p r e s id e n t  o f  th e  London M echanic's

I n s t i t u t io n  went fu r th e r  to  say: "With regard  to  th e museums, th ey , o f

co u rse , m ust, i f  formed be founded e n t ir e ly  by th e  government, because to

121be u s e fu l they  must be o p e n , , , ,"

Another recommendation was th a t  th e  Board o f  Trade s e t  up a School 

o f  D esign and a s e r ie s  o f  r e g io n a l s c h o o ls  o f  which John B u on arotti Pap- 

worth became d ir e c to r  in  Ju ly  1836, By th e  l a t e r  l8 4 0 's  th e r e  were fo u r

teen  branch sc h o o ls ;  com plaints were made about th e  confused  curriculum  and

P arliam entary Papers (Commons), "Report from th e  S e le c t  Committee 
on A rts and M anufactures, 1835 and 1836,"  v o l ,  9 , P. 5* W illiam  Ewart 
( 1798- 1869) was from a fa m ily  o f  L iverp oo l m erchants descended from a m in i
s t e r  o f  th e  Church o f  S co tla n d , In 1821 -23 , he made h is  Grand Tour th r o u ^  
Europe where he was s tr u c k  by th e  Jard in  des P la n te s ,  th e  G obelin  ta p e s tr y  
and th e  Louvre, In 1828 he en tered  P arliam ent and jo in e d  th e  ranks o f  rad
i c a l s  such as  Joseph Hume, In  1835 he made a m otion to  e s ta b l is h  a S e le c t  
Committee o f  th e  House o f  Commons to  which he was e le c te d  chairman. In  
1844 he s a t  on th e  S e le c t  Committee on Art Unions and in  1845 in trod u ced  
th e  Museums B i l l ,  In  1849 he s a t  on th e  S e le c t  Committee on L ib r a r ie s , 
(R ep o rt), 1849,

120 "Report o f  th e  S e le c t  Committee on A rts and M anufactures," (1 8 3 5 ),
p . 4 9 ,

121
"Report o f  th e  S e le c t  Committee on A rts and M anufactures," (1 8 3 5 ), 

pp, 108-118 ,
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th e  r e p r e se n ta t io n  o f  th e  Royal Academy in  th e  School and 1849 a* S e le c t

Committee on th e  School o f  D esign b r o u ^ t  reform s.

The l e g i s la t o r s  extended t h e ir  review  o f  th e  s t a t e  o f  c u ltu r e  w ith  a

s e r ie s  o f  Parliam entary in v e s t ig a t io n s  o f  both th e  B r it is h  Museum and th e

N a tio n a l G allery  t o  s e e  i f  t h e ir  a d m in is tra tio n  was ap p rop ria te  to  th e

needs o f  th e  n a t io n . The B r i t is h  Museum had been th e  ta r g e t  o f  c r i t ic is m

s in c e  i t s  esta b lish m en t in  1759 • The main sou rce  o f  d i f f i c u l t y  was th e

con fu sion  about i t s  purpose and who i t  was d esig n ed  to  s e r v e . The dual

purpose o f  th e  museum was f i r s t  o u t lin e d  in  1759*

Tho' c h ie f ly  d esig n ed  fo r  th e  u se  o f  le a rn ed  and s tu d io u s  men, both  
n a t iv e s  and fo r e ig n e r s ,  in  t h e ir  resea r ch es  in to  th e  s e v e r a l  p a rts  
o f  knowledge, y e t  b e in g  a n a t io n a l e s ta b lish m e n t. . . i t  may be judged  
rea so n a b le , th a t  th e  advantages a ccru in g  from i t  should  be rendered  
a s  gen era l a s  p o s s i b l e . 122

The museum, however, ended up s a t i s f y in g  n e ith e r .  The c r i t i c a l  op in ion  o f

th e  s c i e n t i s t s  was rep resen ted  in  1799 by S a in t  Fond who w rote:

The B r i t is h  Museum co n ta in s  many c o l le c t io n s  in  n a tu ra l h is to r y ;  
b u t, w ith  th e  ex cep tio n  o f  some f i s h e s  in  a sm all apartm ent, which 
sire begun to  be c la s s e d ,  n o th in g  i s  in  ord er , ev ery th in g  i s  out o f  
p la ce ; and t h i s  assem blage appears ra th er  an immense m agazine, in  
which th in g s  have been thrown a t  random, than a s c i e n t i f i c  c o l l e c 
t io n ,  d e s t in e d  to  in s tr u c t  a g rea t n a t i o n , 123

The f i r s t  g en era tio n  o f  s t a f f  had been e ld e r ly  clergymen and p h y si

c ia n s  fo r  whom work a t  th e  Museum was an a v o ca tio n  w ith  th e  excep tion  o f  a  

few s c i e n t i f i c  men such a s  D aniel Solander; th e  n ext g en era tio n  o f  men such  

a s Edward Gray were hard-w orking men a ttem p tin g  to  shape th e  in s t i t u t io n  

in to  a s c i e n t i f i c  house but ih e  r ep u ta tio n  o f  th e  in s t i t u t io n  was s t i l l

u n s a t is fa c to r y ■to  many g r o ip s . S ir  Humphrey Davy c a l le d  i t  " th is  a n c ie n t ,

124m isap p lied  and, one m i^ t  sa y , u s e le s s  Museum," S ch o lars c r i t i c i z e d  th e  

dominance o f  th e  Board by n o ta b le s  ra th er  than s c i e n t i f i c  men; r a d ic a ls

122S ta tu te s  and R ules R e la t in g  to  th e In sp e c tio n  and Use o f  th e  
B r it is h  Museum, e t c , (London, 1759)» PP. 5-6*

123S a in t Fond, T ravels in  England. S c o tla n d , and th e  H ebrides 1 
(London, 1 7 9 9 ), p . 89 .

124
As c i t e d  i n  E, M i l l a r ,  T h at N o b le  C a b in e t ,  p ,  135.
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such as  W illiam  Cobbett a ttack ed  th e  B r i t is h  Museum fo r  inadequate pubic
125

s e r v ic e ,  e x c lu s iv e n e s s ,  poor management . When a John M illa rd , form erly  

o f  th e  Department o f  M anuscripts was d ism issed  fo r  in e f f i c ie n c y  w h ile  working 

on an index fo r  th e  departm ent, he gained  th e  support o f  th e  Edinburgh 

Review and Benjsimin Hawes, r a d ic a l M.P. fo r  Lambeth. Parliam ent s e t  up 

a S e le c t  Commission o f  Enquiry which examined th e  s t a f f ,  board and sc h o la r s  

throughout 1835 and 1836 to  uncover ev id en ce o f  wrongdoing. The f in a l  

r ep o rt o f  I836 c o n s is te d  o f  e ig h tee n  r e s o lu t io n s  among which were th a t  

th e r e  be no changes to  th e  Board s tr u c tu r e , th a t  a new departm ent be 

formed, th a t th ere  be more c o n s u lta t io n s  between Keepers and th e  Board o f  

T r u ste e s , th a t  Parliam ent should  make more generous gran ts and th a t  s t a f f

126n o t h o ld  oth er job s w h ile  employed a t  th e  Museum. The m inutes o f  t h i s

Committee, as many o th er  parliam entary in v e s t ig a t io n s  throughout th e  cen tu ry ,

a c t  as a m u seo log ica l t e x t  o f  th e  p er io d , f u l l  o f  d is c u s s io n s  o f  purpose o f

th e in s t i t u t io n s ,  management, c o l le c t io n s  p o l ic y ,  th e o r ie s  o f  arrangement

and d is p la y , c a ta lo g u es  and ed u cation  p r in c ip le s  some o f  which w i l l  be

r e fe r r e d  to  in  la t e r  s e c t io n s .

S ev era l w itn e s se s  rev e a led  t h e ir  p h ilo so p h ie s  o f  museums; when

asked by a Commissioner about th e  purpose o f  th e  Museum:

I s  i t  to  be a p la c e  o f  s a fe  d e p o s it  fo r  c o l le c t io n s  bequeathed or bestow 
ed , or to  form one g rea t c o l le c t io n  which s h a l l  be b e n e f ic ia l  to  s c ie n c e  
and l i t e r a tu r e ?

S ir  Henry E l l i s  responded "I th in k  th e  f i r s t  o b je c t  o f  th e  Museum i s  to

127p reserv e  th e  c o l le c t io n s  fo r  p o s te r ity " . I t  was J.E.G ray who form ulated

th e  concept o f  th e  Museum as a com prehensive and a u th o r ita t iv e  n a t io n a l

in s t i t u t io n  fo r  n a tu ra l h is to r y  w ith  th e  purpose :

,., , t o  encourage a t a s t e  fo r  s c ie n c e  among th e  p eop le  g e n e r a lly  and to  
be regarded as men o f  s c ie n c e  and s t u d e n t s ; , , ,b y  opening th e  c o l le c t io n  
to  a l l  who are d es ir o u s  o f  stu d y in g  i t  and capab le o f  p r o f it in g  by i t .

M illa r , That Noble C abinet, p , I3 6 ,

126P arliam entary Papers (Commons), "Report from th e S e le c t  com m ittee 
appointed  to  in q u ire  in to  th e  C ond ition , Management and A ffa ir s  o f  th e  B r i t is h  
Museum,” ( 1835) f VII and "Report from th e S e le c t  Committee appointed  in  th e  
fo llo w in g  Season to  co n sid er  th e  same su b jec t,"  ( I 836) , X,

^^?"Report from th e S e le c t  C om m ittee,, , o f  th e  B r it is h  Museum"(1835) 
M inutes, S ir  Henry E l l i s ,  E vidence, para. 484.
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There i s  a ls o  in  my e s tim a tio n  another o b je c t ,  v i z ,  to  supply a c o l le c t io n  
o f  standard a u th o r ity  as com plete as p o s s ib le ,  which may serv e  as a model 
and a gu ide fo r  a l l  o th er  s im ila r  in s t i t u t io n s  in  th e  cou n try , For t h i s  
purpose i t  ought to  be kept in  p o in t o f  arrangement and nom enclature l e v e l  
w ith  th e  p r o g r e ss iv e  s t a t e  o f  s c ie n c e ,  128

The s c u lp to r  W estmacott added another view  when he confirm ed th e  r o le  o f  the

Museum in  p rov id in g  examples o f  a r t  and a n t iq u it ie s  as a model fo r  t a s t e ;

when asked about th e  im pact o f  th e  purchase o f  th e  E lg in  Marbles he s a id ,

"I th in k  th a t  th e  improvement o f  th e  t a s t e  o f  th e  country s in c e  th e  a c q u is it io n

o f  th e  E lg in  m arbles i s  q u ite  extraordinary"  and concluded th a t  th e  money

had been sp en t w is e ly  fo r  th e  n a tio n .

The s t a t e  o f  c u ltu r e  and th e  a r ts  con tinued  to  draw p o l i t i c a l  a t te n t io n ,

In 1837 th e  Art Union o f  London was formed fo llo w in g  th e  model o f  th e  German

K unst-V erein ; s im ila r  un ions were s e t  up in  p r o v in c ia l tow ns. The o r g a n isa tio n s

purchased p a in tin g s  and sc u lp tu r e  and d is tr ib u te d  them to  s u b s c r ib e r s . The

gen era l o p in io n , supported by th e  r a d ic a ls  in  P arlim en t, was th a t  th e  Art

Unions brought a r t  to  th e  low er m iddle c ls iss  o f  th e  towns thus upgrading

129t a s t e  and m anufactures. Next ,. in  1841 th e  S e le c t  Committee on N atio n a l

Monuments and Works o f  Art was appointed  "to in q u ir e  in to  the p resen t s t a t e

o f th e N ation a l Monuments and Works o f  Art in , , ,P u b l i c  E d if ic e s ;  to  co n sid er

th e  b e s t  means fo r  t h e ir  p r o te c t io n  and fo r  a ffo r d in g  f a c i l i t i e s  to  the

P u b lic  fo r  t h e ir  in s p e c t io n , as a means o f  moral and i n t e l l e c t u a l  improvement 

130fo r  the P eop le" , Hume ch a ired  th e  Committee w h ile  Ewart and Henry Thomas 

Hope were members. V arious w itn e sse s  d escr ib ed  th e e x te n t  o f  th e  p o p u la r ity  

o f museums and g a l l e r i e s  and th a t  th e  in t e r e s t  extended to  th e  'mob*, In  

th e same year a S e le c t  Committee on th e  Fine A rts was formed, ch a ired  by 

P rin ce A lb ert w ith  C harles E a stla k e , p a in te r  and D irec to r  o f  th e  N ation a l 

G a llery , as S ecre ta ry , to  co n sid er  th e  va r io u s d e c o r a tiv e  p lan s fo r  th e  new

131P alace o f  W estm inster, W itnesses , c o n s is te d  o f  a r t  p a tron s, co n n o isseu rs .

128
"Report from th e  S e le c t  C om m ittee ,,, o f  th e  B r it is h  Museum",(1835-36)  

M inutes, J ,E ,G ray, E vidence, para, 3322,

129
"Report from th e  S e le c t  Commitee., .B r i t i s h  Museum," (1835-36 ,

M inutes, W estmacott, E vidence, para, 3962,

^^^Parliam entary Papers( Commons) , "Report from th e  S e le c t  Committee on 
N ation a l Monuments and Works o f  Art", ( l 8 4 l ) ,  VI,
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and c r i t i c s  who a l l  vouched fo r  th e  im portance o f  g iv in g  a r t i s t s  an oppor

tu n ity  to  produce h i s t o r ic a l  p a in tin g  and to  s e t  an example fo r  p u b lic  

taxste and th e  r a is in g  o f  n a t io n a l ch a ra cter .

Most o f  th e  c la im s o f  th e  e t h ic a l  b e n e f i t  o f  a r t  to  s o c ie t y  in  

r e tr o sp e c t  would be im p o ss ib le  to  f u l f i l l  but th e  b e l i e f  was a symptom o f  

th e  e x te n t  o f  th e  V ic to r ia n  f a i t h  in  th e  eth os o f  Samuel S m ile s 'S e l f  Help

(1849) which valued  self-im p rovem en t through ed u cation  and p a r t ic u la r ly

132th e  r o le  o f  a r t  and le a r n in g  in  th a t  e x e r c is e .

The e x te n t  o f  th e  accep tan ce o f  th e  museum as a symbol by a t  l e a s t

th e  upper fa c t io n  o f  th e  w o rk in g -c la ss  movement was exp ressed  by C harles

K ingsley  who wrote a number o f  item s fo r  th e  C h r is t ia n  S o c ia l i s t  w eekly

P o l i t i c s  fo r  th e  P eop le aimed a t  a  w o rk in g -c la ss  aud ience ; he d escr ib ed

th e  co n ten ts  o f  museums and th e  " in sp ir in g"  and " refresh in g"  in f lu e n c e  o f

p a in tin g s  on th e  v iew er . In th e  B r i t is h  Museum and th e N ation a l G a llery ,

Englishm en, he b e lie v e d , met as eq u a ls  w ith  an equal r ig h t  to  "glory  in

th e se  nob le h a l ls " ,  fo r  "E nglish  commerce, th e  j o in t  e n te r p r ise  and in d u stry

o f  th e poor s a i lo r  as w e ll  a s  th e  r ic h  m erchant, brought home th e se  tr e a su r e s

from fo r e ig n  la n d s ,, ,T h e  B r i t is h  Museum i s  a tr u ly  e q u a liz in g  p la c e , in
133th e  d eep est and most s p ir i t u a l  s e n s e , , ," .

Thus, by 1845, th ere  was an a c t iv e  world o f  museum forms in  B r ita in ,

There were a number o f  p r iv a te  c o l le c t io n s  in  th e  house o f  th e upper c la s s e s  

in  London and th e p rov in ces  a c c e s s ib le  to  a l im ite d  number o f  p eop le  w ith  th e  

r ig h t  c r e d e n t ia ls ;  a few sem i-p u b lic  c o l le c t io n s  open to  s tu d e n ts , a r t i s t s  

or s p e c i a l i s t s .  The N a tio n a l G a llery , th e  B r i t is h  Museum, th e Museum o f  

P r a c t ic a l  Geology were th e  p u b lic  in s t i t u t io n s  more or l e s s  open to  everyone. 

There w ere, however, o th er  c o l le c t io n s  in  London and th e p rov in ces on view  to  

a l l  c la s s e s -  s o c ie t y  museums, m echanic's i n s t i t u t e s ,  churches, va r io u s e x h ib it io n ,

Samuel S m ile s , S e lf-H e lp  (1 8 4 9 ),

133 Charles K in g sley , "The B r i t is h  Museum" in  P o l i t i c s  fo r  th e  People  
(1 July 1848), 183.
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t io n s ,  popular museums and proprietary p u b lic  museums.

Only a rough estim a te  o f  th e  a c tu a l numbers per type o f  museum can be 

construed  fo r  1845. I f  one assumes,, fo r  the sake o f  argument th a t  one 

h a lf  o f  the 500 Mechanics ̂  I n s t i t u t e s  had c o l le c t io n s  (250 a lthough  the  

number cou ld  be much h igh er) and s e t  c o n se r v a tiv e  f ig u r e s  o f  60 S o c ie t i e s ,

10 Towns, 20 E ducational e s ta b lish m e n ts , 3 N a tion a l Museums w ith  museums, 

th e f ig u r e s  cou ld  be estim ated  a t  343 ;but t h is  reckoning exclu d es the number 

o f  p r iv a te  and popular museums and en terta in m en ts which would r a is e  the  

f ig u r e s  even h ig h er .

There were a ls o  a v a r ie ty  o f  c r i t e r ia  fo r  op in ion s about th e purpose 

o f  museums- c l a s s i c a l  le a r n in g , s c i e n t i f i c  d isc o v e r y , m echanical u t i l i t y ,  

moral u p l i f t ,  n a t io n a l,  c u ltu r a l ,  economic or p o l i t i c a l  w e ll-b e in g ,  

e n te r ta in in g  r e c r e a tio n  or s o c ia l  c o n tr o l-  which were absorbed in to  the  

vague museum metaphor ready to  be reform ulated  in to  th e language o f  

su cceed in g  e r a s . There was a lready a lon g  tr a d it io n  o f d is c u s s io n  about 

museums, th e ir  r o le s  and fu n c tio n s  as w e ll as concern about s p e c i f i c  museum 

a c t i v i t i e s  r e la t in g  to  the c o l le c t io n s  and to  v i s i t o r s  as w i l l  be d e a lt  

w ith  in  su cceed in g  ch a p ters .
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CHAPTER SIX

THE MUSEUM CONTEXT 1845-1945
B efore lo n g  a museum became no l e s s  than an e s s e n t ia l  s ta tu s  symbol 
fo r  every s e l f - r e s p e c t in g  town throughout th e  country , ' t i l l  they  
could  be numbered l i t e r a l l y  by th e  hundred. By th e  standards o f  th e  
day they were e x c e l le n t ,  and indeed  up to  th e  F ir s t  World War no 
country cou ld  r iv a l  u s . -,

-  Earl o f  R osse

Background

The s to r y  o f  B r i t is h  museum development i s  one o f  am bivalence. On

th e  one hand th e  p r in c ip le  o f  th e  en ob lin g  v a lu e  o f  museums was a ccep ted

as an a r t i c l e  o f  f a i t h ;  on th e  o th er  hand, th e  r o le  o f  th e  government in

fo s t e r in g  th e museum's r o le  was regarded w ith  u n cer ta in ty  and s u sp ic io n .

The r e s u l t  i s  a h is to r y  o f  f i t s  and s t a r t s ,  h a l f  a c t io n s ,  p iecem eal

e f f o r t s ,  and o f  c o n tr a d ic t io n s . As soon as l e g i s l a t i o n  confirm ed th e  r o le

o f  government in  su p p ortin g  museums, th e  government w ith h eld  f u l l - f l e d g e d

su p p ort. The Royal Commission on N ation a l Museums and G a lle r ie s  in  1929

summarized th e  h is to r y  o f  th e  r e la t io n s  o f  government and museums :

In g en era l i t  i s  tru e  to  say th a t  th e  S ta te  has n o t i n i t i a t e d .  The 
C o lle c t io n s , whether a r t i s t i c ,  l i t e r a r y  or s c i e n t i f i c ,  once formed 
by th e  z e a l o f  in d iv id u a ls  ; and th e r e a f te r  bestowed on or acq u ired  
by th e  S ta te ,  have been m aintained out o f  th e  p u b lic  a t  th e  lo w e st  
p o s s ib le  c o s t .  The a t t i t u d e  o f  th e  S ta te  to  th e  N a tio n a l Museums 
and G a lle r ie s  has fo r  th e  most p art been a p a s s iv e  and m ainly r e 
c e p t iv e  a t t i t u d e .  Development has been sp asm od ic .2

This d e sc r ip t io n  i s  even more a p p rop ria te  fo r  th e  p r o v in c ia l museum move

ment.

T his chapter w i l l  d ea l w ith  th e  numbers o f  museums, p e r t in e n t  l e g i s 

la t io n  and r e la te d  f in a n c e s :  th e  museum c o n te x t . At th e  o u ts e t  o f  such  

an in v e s t ig a t io n  i t  i s  n ecessary  f i r s t  to  make some g en era l sta tem en ts  

about th e  l im ita t io n s  imposed upon t h is  study by th e  a v a ila b le  s t a t i s t i c s  

on museums. The u su a l p ic tu r e  o f  museum developm ent, o f fe r e d  by S ir  Henry 

M iers in  1928, purports th a t th ere  were 530 museums in  e x is te n c e  by then -

^Earl o f  R osse, "Museums and L ocal Government," Museums Journal 68 
(September 1968) ,  6 7 .

^ o y a l  Commission on N ation a l Museums and G a l le r ie s ,  F in a l R ep ort, 
P art I I  (London, 1 9 2 9 ), p . 10 .
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f i v e  foimded b efo re  1800, f i f t y  by 1850, two hundred by 1900- from which 

he cou ld  conclude "the r ic h e s t  p eriod  o f  museum developm ent was perhaps th e  

fo r ty  y ears from 1880 to  1920." These f ig u r e s  have been accep ted  by sub

seq u en t a n a ly s t s .  Y et, t h i s  p ic tu r e  o f  museum developm ent i s  based on th e  

ev id en ce  o f  s tu d ie s  from e a r l ie r  p eriod s which were n o t com plete sam plings 

o f  th e  number o f  museums in  e x is te n c e  and should  be used  w ith  ca u tio n .

To o b ta in  a quick  survey o f  th e h i s t o r ic a l  developm ent o f  museums

one co u ld , as M iers d id  in  p a r t , taJke a survey o f  e x i s t in g  museums, s o r t  out

th o se  w ith  th e  e a r l i e s t  founding d a tes  and p r o je c t  th o se  museums as  th e

t o t a l  number e x is t in g  a t  th e  e a r l ie r  d a te . The a c tu a l number o f  museums,

however, o f  th e  p a s t  i s  (bscured as many museums were d is s o lv e d  or passed  to

another s ta g e  o f  developm ent, perhaps under another name or in  another

lo c a t io n  or have been ' l o s t '  to  l a t e r  su rv ey s . F requently  th e  s tu d ie s  u se

'museum' in  a s t r i c t ,  p a r t ic u la r is t ic  sen se  as d e fin ed  by contemporary

phenomenon; th u s , th e  surveys emphsize m unicipal museums lo o s in g  tra ck  o f

th e  more popular or p ro p rie ta ry  museums and even some o f  th e  s o c ie t y  museums,

a l l  o f  which were 'p u b lic ' in  a t  l e a s t  one se n se . Y et, surveys done o f  museums

in  o th er  c o u n tr ie s  o fte n  in c lu d e  p r iv a te  and s o c ie t y  museums; th u s , th e
4com parison o f  th e  numbers o f  museums among c o u n tr ie s  i s  a ls o  l im it e d .

The f iv e  museums are; th e  Ashmolean ( 1683) ,  th e  Spald ing G entlem en's  
S o c ie ty  Museum ( l? 1 0 ) ,  th e  Museum o f  th e S o c ie ty  o f  A n tiq u ar ies o f  Scotland  
( 1781) ,  Ipsw ich ( 1781) ,  and Stonyhurst C o lleg e  (1 7 9 4 ), S ir  Henry M iers, A 
Report on th e  P u b lic  Museums o f  th e  B r i t is h  I s l e s  (O ther than th e  N ation a l 
Museums ) (Edinburgh, 1928), p . 10. P a r a l le l  f ig u r e s  have been used by 
authors such as S ir  F rederic  Kenyon, "M unicipal Museums and Art G a l le r ie s ,"  
in  A Century o f  M unicipal P ro g r ess , ed , Harold J.- L ask i, Chapter 12 (London, 
1935)» pp. I6O-161, Thomas K e lly , A H istory  o f  A dult Education (L iv e rp o o l, 
1970) ,  p . 178, A .F. Chadwick, The R ole o f  th e  Museum and Art G a llery  in  
Community Education (Nottingham , 1980), p . 8 , and r ep o r ts  such as Survey o f  
P r o v in c ia l Museums and G a lle r ie s  (London, I 963) ,  p . 3 and P r o v in c ia l Museums 
and G a lle r ie s  (London, 1973)» P* 2 .

4 S ir  Henry Miers d id  not d ea l w ith  a r t  g a l l e r i e s  sep a ra te  from 
museums such as th e Dulwich G a llery , H. M iers, R eport. M iers, h im s e lf , p o in ted  
out th e  l im ita t io n  o f  the D irec tory  o f  I9 II and im p l ic i t ly  a l l  d ir e c t o r ie s  
in d ic a t in g  th a t i t  was c a rr ied  out by correspondence and d e a lt  w ith  only  
a "com paratively sm all number o f  th o se  which a c tu a lly  e x i s t ,"  S ir  Henry 
Miers , Museums Journal 32 (J u ly  1932)» 137.
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Many c o l le c t io n s  and museums are now beyond r e c a l l  as no record s o f  

them were l e f t  beh ind . A sy n o p sis  o f  th e  f ig u r e s  o f  th e e a r l ie r  s tu d ie s  

r e v e a ls  th e  p o te n t ia l  problem s. The 188? and 1888 R eports o f  th e  B r it is h  

A sso c ia t io n  fo r  th e  Advancement o f  S c ien ce  recorded  246 museums, 196 in  Eng

la n d , 8 in  W ales, 2? in  S co tla n d , 15 in  Ir e la n d . Y et, th e  S c ien ce  and Art 

Department l i s t e d  on ly  158 museums in  1894.^  By 1911 th e  Museums D irec tory  

recorded  328 museums w h ile  S ir  Henry M iers l i s t e d  530 in  h is  1938 stu d y .^

The Museums D irec tory  o f  1931 counted 593 museums w h ile  th e  Markham Report 

o f  1938 showed 78? in s t i t u t io n s ,  many o f  which were never to  re-op en  a f t e r  

World War I I  w h ile  o th ers  were rev iv ed  in  new form s. By 1945» accord ing  

to  another study th e  number o f  museums approxim ated 750 and by 1962 th ere
g

were 876 museums. By 1981, th e  co n se r v a tiv e  e s tim a te  was th a t  o f  th e  

t o t a l  number o f  museums was 1 ,400  a lthough  some argued th a t  2 ,0 0 0  was a more 

a ccu ra te  f ig u r e  a s  n o t a l l  o f  th e  e x i s t in g  museums have been recorded  even  

now in  th e  o f f i c i a l  l i s t s  o f  th e  Museums Yearbook or th e p u b lic a t io n Museums
Q

and G a lle r ie s  in  Great B r ita in  and Ir e la n d . The problem o f  ' l o s t '  museums 

s t i l l  e x i s t s  as i t  d id  in  th e  p a s t .  The 'p r iv a te ' or 'independent'

"Report o f  th e  Committee appointed  fo r  th e  purpose o f  preparing a 
Report upon th e  P r o v in c ia l Museums o f  th e  U nited Kingdom," Report o f  th e  
57th  M eeting o f  th e B r i t is h  A sso c ia t io n  fo r  th e Advancement o f  S c ien ce  T1887) 
P art I ,  97-129 and Part I I ,  Report o f  th e  58th M eeting o f  th e  B r i t is h  A ssoc
ia t io n  fo r  th e Advancement o f  S c ien ce  ( 1888) . 124-1327 The number here i s  
from th e  amended l i s t ;  in  a d d it io n , th e  rep o rt l i s t e d  only  th e  p r o v in c ia l  
museums n o t th o se  in  London or run by th e n a t io n a l government, ( th e  o r ig in a l  
f ig u r e s  were England I6 5 » S cotlan d  3 I ,  Wales I3 , Ire la n d  8 fo r  a t o t a l  o f  217).

 ̂ H erbert B o lton , " P ro v in c ia l Museums and th e  Museums A sso c ia t io n ,"  
P roceed ings o f  th e  N inth Annual M eeting o f  th e  Museums A sso c ia t io n  (1 8 9 8 ),
89-93 and E.E.Howarth and H.M. P la tin a u e r  (com p .), The D irec tory  o f  Museums 
in  Great B r ita in  and Ire la n d  (London, I9 I I ) .

n
The D irec tory  o f  Museums (London, 1931) and 8 . Frank Markham, The 

Museums and Art G a lle r ie s  o f  th e B r i t is h  I s l e s  (London, 1938), pp. 12-16  
fo llo w ed  by S ir  Frank Markham, D irec to ry  o f  Museums (London, 1948).

g
Survey o f  P r o v in c ia l Museums and G a lle r ie s  (London, 1 9 6 3 ) ,p . 3 .

9p au lin e  J , M aliphant ( e d . ) .  Museums Yearbook (London, I98O); Jane 
Jenkins ( e d . ) .  Museums Yearbook (London, 1981), Museums Yearbook (London, 1982) 
Museums Yearbook (London, 19837» Museums and G a lle r ie s  in  Great B r ita in  and 
Ire lan d
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museums run by p r iv a te  n o n -p r o fit  making b o d ies  op erate  o u ts id e  th e  museum 

s tr u c tu r e  a s  i t  has come to  be d e fin ed  by th e  L ocal A uth ority  system  in  

B r ita in  and i t  i s ,  th u s , d i f f i c u l t  to  know d e t a i l s  about t h e ir  number and 

o p e r a tio n s . The A sso c ia t io n  o f  Independent Museums w i l l  soon p u b lish  th e  

r e s u l t s  o f  a survey th a t  has id e n t i f i e d  around 1 ,400  p r iv a te  museums and 

r e la te d  f a c i l i t i e s  and c o l le c t io n s ;  t h i s  w i l l  p rov id e a s ig n i f ic a n t  in 

c re a se  over th e  600 p r e s e n t ly  recorded  in  d ir e c to r ie s .^ ^  Thus, an a n a ly s is  

o f  museum growth based  on p rev iou s rep o r ts  would r e s u l t  in  a p ic tu r e  o f  

dram atic growth in  museums -  from f i v e  museums in  1800 to  ( p o t e n t ia l ly )  

2 ,200  in  1981. (S e e  F igure 6 ) .

I t  i s  p o s s ib le ,  however, by a com parative stud y  o f  su rveys and r e 

p o r ts  versu s record s and a r t i c l e s  on in d iv id u a l museums to  a r r iv e  a t  a 

more a ccu ra te  e s t im a te  o f  th e  number o f  museums and t h e ir  corresponding  

esta b lish m en t d a te s .  Two p r o f i l e s  o f  th e  data  produced by t h is  method are  

p resen ted  here.^^  The f i r s t  r e p r e se n ts  data about th e  tru e  founding d a tes  

o f  museums by decade showing th e  number founded and th e  number no lo n g er  

ex ta n t (F ig u re  7&8), The second r ep re se n ts  th e  d ate  o f  e sta b lish m en t o f  

museums by lo c a l  government (F igu re  9&10), S ev era l co n c lu s io n s  are apparent 

from t h i s  m a ter ia l;  f i r s t ,  th ere  i s  a l e s s  dram atic in c r e a se  in  th e  r a te  

o f  founding o f  museums than i s  u su a lly  assumed and th a t  comparison o f

^^P atrick  BoyIan, U npublished M anuscript, 1 9 8 2 . "U.K.Museums: Gover- 
ance and^^inance."

To com pile .the s t a t i s t i c s  fo r  t h i s  s tu d y , a p r o f i l e  fo r  each r e 
corded in s t i t u t io n  was crea ted  to  compare data  from su rv ey s , r ep o r ts  as
l i s t e d  above a s  w e ll  a s  a r t i c l e s  on in d iv id u a l museums, n o te s  recorded  in  
Museums Journal and in form ation  recorded  from Parliam entary R eturns. The 
e x e r c is e  o f  a s s e s s in g  th e  number o f  museums in  any p eriod  i s  extrem ely  
p ro b lem a tica l, im p rec ise  and can on ly  g iv e  g en era l in d ic a t io n s  due to  
th r e e  problems w ith  th e  data: th e  ' l o s t  museums' for  which th ere a re  no.
or on ly  p a r t ia l  c i t a t io n s  due to  poor record -k eep in g  by c e n tr a l government 
a t  l e a s t  in  comparison to  th e  docum entation o f  l ib r a r ie s ;  th e  haphazard 
d e f in i t io n  o f  museum from d ir e c to r y  to  d ir e c to r y  which exclu d es a r t  g a l l 
e r ie s  in  some, or ty p es  o f  p r iv a te  or popular in s t i t u t io n s ;  th e  im p rec ise  
standards and d a tes  o f  museum s ta r t -u p , as any one o f  th r e e  or fou r  pheno
menon may be used  to  mark th e  museum's o r ig in  ( th e  date o f  th e  o r ig in a l  
c r e a to r 's  c o l l e c t io n ,  th e  fou n d ation , th e  opening d a te , th e  d ate  o f  b u i l 
d in g , th e  d ate  a t  which th e  c o l le c t io n  was tr a n s fe r r e d  to  government 
a u th o r ity , n a t io n a lly  or l o c a l l y ) .
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Figure lO

APPROXIMATE NUMBER OF MUSEUMS(All) FOUNDED 

OUTSIDE OF LONDON-BY DECADE *

140

Date Number Cumulative T ota l Number No Longer 
E xtant or Recorded

1800- 12 1

1819

1820-29 20 32

1830-39 26 58 3

1840-49 27 85 11

1850-59 31 116 6

1860-69 21 137 12

1870-79 46 183 9

1880-89 71 254 25

1890-1899 72 326 19

1900-09 98 424 3

1910-1919 45 469 18

1920-29 144 613 13

1930-39 139 752 30

1940-49 48 800 7

1950-59 79 879 2

1960-69 106 985 1

1970-79 180 1165 ?

T ota l 1165 'L o s t ' -  200 E stim ate

* These f ig u r e s  are based on a com parative stud y  o f  re tu r n s , rec o rd s, h i s t o r -  . 
i e s ,  d ir e c t o r ie s  but are in  no way com plete p a r t ic u la r ly  a f t e r  19^3 when 
th e  founding d a te s  l i s t e d  in  Museums Yearbook were u sed . The f ig u r e s  fo r  1979 
l i s t e d  here are c lo s e  to  th o se  o f  th e Yearbook ( 1980) which l i s t s  
1123 museums(outeide o f  London and th e  N ation a l Museums)of which 104 are  
undatedM eaving 1109 in s i t u t io n s  to  compare to  th e  965 tracked  h ere .
When one compares th e se  numbers to  th o se  l i s t e d  in  th e Museums and 
G a lle r ie s  in  Great B r ita in  and Ire la n d  (D u n stab le , 1983) 1770 museums, 
s i t e s ,  e t c , ( u s in g  l e s s  s t r i c t  c r i t e r ia )  then we can se e  th e  enorm ity o f  
th e  problems o f  tra ck in g  th e  c r e a tio n  and cu rrent e x is te n c e  o f  museums. 
N e v e r th e le ss , th e  f ig u r e s  above a lthough  an approxim ation do g iv e  
a ccu ra te  in d ic a t io n s  o f  tren d s as they  r e p r e se n t . I t  should  be con - - 
eluded  th a t  some sigency should  be p reparing more accu rate  f ig u r e s  on museums 
in  B r ita in ,
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Figure 12

APPROXIMATE ESTABLISHMENT OF LOCAL AUTHORITY MUSEUMS
BY DECADE

D ates Number Number T ota l Esi
-P ro v in ces -London Cumulative Nc

1840 6 6 0

1850 10 1 17 0

I860 8 0 25 2

1870 23 1 48 3
1880 28 0 76 5
1890 47 6 129
1900 72 10 211 29
1910 35 5 255 11

1920 90 6 351

1930 88 4 443

1940 28 471

1950 42 3 516

I960 51 2 569
1970 109 5 683

641 + 43
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f ig u r e s  in  th e  e x i s t in g  r e p o r ts ,  surveys and d ir e c t o r ie s  would r e v e a l . 

S econ d ly , th e r e  were many more museums in  e x is te n c e  p r io r  to  1845 p a r t i 

c u la r ly  s o c ie t y ,  i n s t i t u t e  and p ro p rie ta ry  museums than p r e v io u s ly  noted; 

many have been l o s t  to  our record s and, h en ce, any number reco rd in g  t h e ir  

e x is te n c e  w i l l  probably be c o n serv a tiv e  and th e r e fo r e , c o n tr a d ic t  R ichard  

A lt ic k 's  claim  about th e  number o f  museums p r io r  to  th e  l8 6 0 's :

One h a sten s to  add, however, th a t  th e  e x te n t  to  which th e  p rov in ces  
were su p p lied  w ith  museums and a r t  g a l l e r i e s  by 1862 must not be 
exaggerated , a s  i s  sometimes done. Most o f  th e  lo c a l  n a tu ra l 
h is to ry -cu m -cu r io s  c o l l e c t io n ,  th e  property  o f  ' l i t e r a r y  and p h i l 
o so p h ica l s o c i e t i e s '  were sm a ll, d e c r e p it ,  i l l - h o u s e d ,  and o f te n  
n ot a c c e s s ib le  a t  a l l . . .s c a r c e ly  b e t te r  than o ld  fa sh io n ed  p r iv a te
c a b in e t s .12

In  f a c t ,  th e  p r o v is io n  o f  m useum -related c o l le c t io n s  i s  u su a lly  u n d e r e s t i

mated. T his i s ,  o f  co u rse , n o t to  say an yth in g  about th e  q u a lity  o f  th e s e  

o p era tio n s th a t  A lt ic k  has ch a ra c te r ize d  a s  " d ecrep it."

T h ird ly , th e  museum movement i s  much l e s s  s ta b le  than i s  u su a lly  

assumed; a s ig n i f ic a n t  percen tage o f  museums were l o s t  a lo n g  th e  way w h ile  

most passed  through a t r a n s it io n  o f  one s o r t  or another; donation  to  a 

group, u n iv e r s ity ,  s o c ie t y ,  n a tio n a l or lo c a l  government a s  w e ll  a s  var

io u s  exp an sion s, e x te n s io n s , and ren o v a tio n s and com binations w ith  o th er  

museums in to  c i t y  or country museums s e r v ic e s .  For exam ple, th e  Selby  

E ducational Museum, founded by S ir  Jonathan H utchinson as a s i s t e r  i n s t i 

tu t io n  to  H aslem ere, once one o f  th e  le a d in g  examples o f  d id a c t ic  educa

t io n a l  work fo r  c h ild r e n , had by 1928 accord in g  to  S ir  Henry Miers " fa lle n

in to  n e g le c t  and i s  one o f  th e  w orst examples in  th e  country o f  a decayed  

13in s t i t u t io n ."  The S elb y  Committee t r ie d  to  renew th e  museum in  1930 but 

to  no a v a i l .  I t  f e l l  v ic tim  to  changing s t y l e s  in  museums. An example o f  

expansion o f  museums i s  th e  branch museum developm ent a t  Norwich which by 

1933 had fou r museums : S tr a n g e r 's  H a ll was s e t  up a s  a Folk Museum in

1900; B rid ew ell Museum o f  L ocal I n d u s tr ie s  in  1925; S t .  P e te r  Hungate

^ ^ ic h a r d  A lt ic k ,  The Shows o f  London (Cambridge, M ass., 1 9 7 8 ), 
p . 471 .

13S ir  H enry M ie r s ,  R e p o r t . p. 41.
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Church fo r  showing e c c l e s i a s t i c a l  a r t  in  th e  1930 ' s .  L e ic e s t e r  formed i t s  

f i r s t  branch museum, th e  G u ild h a ll in  1926 fo llo w e d  by B elgrave and Jewry 

W all ( 1937) and Newarke House (1 9 4 0 ) .

F ou rth ly , th e  fa c to r s  a f f e c t in g  th e  growth o f  museums a re  p a rt o f  

th e  la r g e r  h is to r y  o f  th e  I n d u s tr ia l R evo lu tion  in  B r ita in ;  but t h i s  i s  

n ot a sim p le  or p r e d ic ta b le  in t e r - r e la t io n .  The r i s e  in  p o p u la tio n , th e  

in c r e a s in g  u rb a n iza tio n  o f  B r ita in  combined w ith  th e  tran sform ation s in  

th e  number, in t e r e s t s  and r e la t io n s h ip s  o f  th e  upper, m id d le-rank s, and 

th e  w o r k in g -c la sses s tim u la te d  th e  e sta b lish m en t o f  museums, both  n a tio n 

a l l y  and lo c a l l y .  By I 85I 1 th e  townsmen outnumbered th e  countrymen in  

B r ita in  w h ile  two ou t o f  f i v e  persons l i v e d  in  one o f  th e 'con u rb a tio n s'

o f  London, S o u th -ea st  L an cash ire , th e  West M idlands, West Y ork sh ire,

14M erseyside and T yn esid e . Hence, town n o tew o rth ies  regarded th e  museums 

a s a to o l  fo r  th e  u p l i f t in g  and e d if ic a t io n  i f  not c o n tro l o f  th e  grow ing  

m asses o f  working p eo p les  as a c i v i c ,  community a c t io n  and o fte n  as  a  

resp on se to  th e  co n d itio n s  and requirem ents o f  in d u s tr ia l  p rod u ction . On 

th e  o th er  s id e  o f  th e  co in  o f  in d u s t r ia l iz a t io n ,  th e  w o rk in g -c la ss  groups 

cou ld  a ls o  assem ble to  form c o l le c t io n s  fo r  t h e ir  own reform ing i n t e r e s t s . 

A ccording to  Frank Markham in  1938» however, th e  lin k a g e  between th e se  

fo r c e s  and th e  s ta r t -u p  o f  museums was not c le a r  fo r  th e museum movement 

was "one o f  th e  most haphazard, one o f  th e  most n e g le c te d , and one o f  th e  

l e a s t  understood  o f  c i v i c  s e r v i c e s . H e  noted  th e r e  were 70 museums in  

C entral London and 6 in  S tratford -on -A von  d e s p ite  th e  extreme d if fe r e n c e  

in  p op u lation ; th ere  were 250 museums in  towns w ith  p op u la tio n s l e s s  than

10,000 but a sc o r e  or more in  towns w ith  p o p u la tio n s  over 40 ,000  d id  n o t  

y e t  have a m u s e u m .O b v io u s ly  museum form ation  was a random resp on se  to

14 E .J . Hobsbawm, Industry  and Qiipire. An Economic H istory  o f  B r ita in  
S in ce  1750 (London, I 968) , p . 131 .

^^Sir F. Markham, The Museums and Art G a l le r ie s  o f  th e  B r i t is h  I s l e s  
(Dumfermline, 1 9 3 8 ), p . 11 .

^^Ibid.. pp. 13-14.
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endowments as much as to  p op u la tion  d e n s ity  or any o th er  obvious c r i t e r ia .  

Thus, museum growth might be s t im u la ted  by fo r c e s  o f  in d u s t r ia l iz a t io n  but 

cou ld  s t i l l  remain independent to  th e  degree th a t th e  enthusiasm  o f  a p r i

v a te  person or group or th e  a c c id e n ts  o f  h is to r y  cou ld  e s ta b l is h  and main

ta in  a museum r e g a r d le s s  o f  soc io -econ om ic  f o r c e s .  Hence, th ere  were many
while an

museums in  areas o f  low p op u la tion  d e n s ity  and in d u s tr ia l  grow th ,^ a ctiv e  

w orld o f  p r iv a te , commercial en terta inm ents has p a r a ile d  the o f f i c i a l  arena  

o f  n a t io n a l,  c i v i c ,  u n iv e r s ity  museums.

Furthermore, d e s p ite  th e  l e g i s la t io n  o f  1 8 4 5 » 1850, 1891» 1919 th ere
no

was to  b e^ real museum s tr u c tu r e  in  B r ita in , but an ad hoc system  caught 

b etw ix t and between a p r iv a te  and p u b lic  s tr u c tu r e  and between n a tio n a l and 

lo c a l  government r e s p o n s ib i l i t y ,  th e  reform o f  which has remained a p re

occu p ation  fo r  th e  museum w orld .

H is to r ic a l  A n a ly s is , 1845-1890  

In 1845» th e a ttem p ts to  pass l e g i s la t io n  to  ensure th e development 

o f  museums in  towns came to  f r u i t io n .  A p u b lic  m eeting had been c a l le d  in  

M anchester in  1844 to  d isc u ss  ways o f  im proving popular t a s t e  in  m atters o f  

a r t;  Joseph B rotherton , M .P., a tten d ed  and communicated th e  proposal th a t  

towns be a llow ed  to  s e t  up museums and to  support them by th e  penny r a te  to  

W illiam  Ewart, M .P ., who prepared th e  m atter once more fo r  P arliam en t, The 

proposed Act o f  March 18 was to  empower c o u n c ils  o f  boroughs to  le v y  a h a lf  

penny r a te  to  e s ta b lis h  Museums o f  Art in  C orporate Towns r e f l e c t in g  th e  

con tin u in g  p reoccupation  w ith  th e  s t a t e  o f  a r t i s t i c  productions and t a s t e .  

In d is c u s s io n , Ewart r e fe r r e d  to  th e  e a r l ie r  recommendations o f  th e  

1836-37 S e le c t  Committee on A rts and M anufactures to  e s ta b lis h  e x h ib it io n s  

or g a l l e r ie s  o f  a r t  in  th e  m anufacturing a rea s  o f  th e  country . His v is io n  

was "to d if f u s e  th e se  variou s specim ens o f  a r t  throughout the country, to  

send them to  th e museums o f  M anchester, o f  Glasgow, o f  Birmingham, o f  

Coventry and a l l  o f  th e  la r g e  m anufacturing towns" u sin g  the new ra ilw ays  

to  send o b je c ts  around; S ir  Robert P e e l ,  r e p r e se n tin g  cau tiou s r e a c t io n ,  

expressed  th e  view th a t th e  House "should e x e r c is e  cau tion  as to  how they
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co n fer  too  e x te n s iv e  powers o f  ta x a t io n  upon town c o u n c ils ,  fo r  th e  pur

p ose  o f  encouraging th e  form ation  o f  c o l le c t io n s  o f  works o f  a r t  th e  pur

p o ses  o f  v e n t i la t io n ,  and im proving th e  s a lu b r ity  o f  th e  d w e llin g s  o f  th e  

17p o p u la tio n ."  Mr. S h ie l  fu r th er  added th a t  such in s t i t u t io n s  shou ld  be 

open on Sundays to  f u l f i l  t h e ir  aim . By A p r il th e  B i l l  was r e d r a fte d  to  

r e fe r  to  Museums in  g en era l and was to  apply  on ly  to  towns w ith  a popu

la t io n  over 10 ,000; i t  was to  en ab le  co u n c ils  o f  m unicipal boroughs w ith  

p o p u la tio n s  over 10 ,000  to  b u ild  and m aintain  b u ild in g s  fo r  museums o f  a r t

and s c ie n c e ;  th e  r a te  was not to  be over one h a lf-p en n y  and adm ission  fe e s

18n o t o v e r one penny p e r  p e rs o n . N o ta b ly , f o r  th e  f u tu r e  o f  c o l l e c t i n g ,

no money was a l l o t t e d  fo r  th e  purchase o f  o b je c ts  or specim ens; museums

were to  depend on donation  and su b s c r ip t io n s .

W.A, Mumford h as  argued  t h a t  i t  was Edward Edwards who m isg u id ed

Ewart in  p r o je c t in g  a lo c a l  r a te -a id  s tr u c tu r e  in  h is  w r it in g s  ra th er  than

some o th er  s o r t  o f  co -o r d in a tio n  w ith  la r g e r  governm ental u n it s  or even a

n a t io n a l s tr a te g y ;

I f  Ewart had con cen tra ted , f i r s t ,  on o b ta in in g  Government gran ts for  
l ib r a r y  b u ild in g s  -  p o s s ib ly  gran ts fo r  new b u ild in g s  to  accommodate 
amalgamated e x i s t in g  l ib r a r ie s  -  s im ila r  to  th o se  made a v a ila b le ,  
ftom 1833» fo r  sch o o l b u ild in g s , then i t  i s  a t  l e a s t  p o s s ib le  th a t  
th e  subsequent h is to r y  o f  P u b lic  L ib r a r ie s  and Museums might have 
been l e s s  t y p i f ie d  by p ov erty , in d if fe r e n c e  and n e g le c t .19

Indeed , t h i s  su g g e stio n  had been made in  1839 by th e  S o c ie ty  o f  D if fu s io n

o f  U sefu l Knowledge in  A Manual fo r  M echanic's I n s t i t u t e s  which recommended

17Parliam entary Debates (Commons), 3rd s e r i e s ,  78 (6  March 1 8 4 5 )» 
381-384 , 3 8 7 » 390-391» See a ls o  J . J .  O gle, "Edwards and Ewart and th e  
S e le c t  Committee on P u b lic  L ib r a r ie s  o f  1849,"  The L ibrary A sso c ia t io n  
Record and T. K e lly , H istory  o f  P u b lic  L ib r a r ie s  in  Great B r ita in  1845-1965  
(London, 1973)» Book I .

18
P arliam entary P a p ers, v o l .  4  (1845) ( B i l l s ;  P u b lic ) ,  "A B i l l  to  

en ab le  Town C ouncils to  e s ta b lis h  Museums o f  Art in  Corporate Towns, as  
Amended by Committee," At th e  same tim e th e P e e l m in istry  d ra fted  a 
Museums B i l l  a s  a r e a c t io n  to  th e  damage to  th e  P ortlan d  Vase in  th e  
B r it is h  Museums. Parliam entary Debates (Commons), 3rd s e r i e s ,  78 (13 March 
1 8 4 5 )» 7 8 3 . "A B i l l  fo r  th e  P r o te c t io n  o f  Property con ta in ed  in  P u b lic  
Museums, G a l le r ie s ,  C ab in ets, L ib r a r ie s ,  and o th er  P u b lic  R e p o s ito r ie s ,  
from M alic iou s I n ju r ie s ."

19
W.A. Mumford, W illiam  Ew art (London, I 960) ,  p . 184-185.
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government gran ts to  b u ild  new accommodation fo r  e x is t in g  l i b r a r i e s . 20

In  1840 Edward Edwards, a l ib r a r ia n , w rote The A d m in istra tiv e  Economy o f

th e  F ine A rts in  England, an in d ictm ent o f  th e  record  o f  th e  s t a t e  in

su p p ortin g  g a l l e r ie s  and museums in  Eh^and and th e  l im ita t io n s  o f  th e

N a tio n a l G allery  and th e  B r i t is h  Museums c a l l in g  fo r  th e  involvem ent o f

p r iv a te  and p u b lic  i n i t i a t i v e s ;

In a d d it io n  then  to  th e  broad p r in c ip le  th a t  p u b lic  funds can never  
be b e t te r  em ployed .. .than  in  th e  esta b lish m en t o f  in s t i t u t io n s  ten d in g  
a t  once to  r e f in e  th e  f e e l in g  and to  improve th e  in d u stry  o f  th e  whole 
p o p u la tio n , th e r e  i s  th e  su bord inate  but y e t  im portant ground o f  in 
ducing and en ab lin g  p r iv a te  persons g r e a t ly  to  b e n e f it  th e  p u b lic  by 
co n tr ib u tin g  towards th e  same end.

But i f  we proceed  to  enquire what Ehgland -  w ith  so  many advan
ta g es  -  has a c tu a l ly  done in  t h i s  r e s p e c t ,  th e  answer i s  f a r  from 
s a t i s f a c t o r y . . . .

I t  i s  n e e d le ss  to  add, th a t  o f  p u b lic  c o l le c t io n s  o f  works o f  
Art in  our g rea t m anufacturing tow ns, f i t t e d  to  e le v a te  th e  t a s t e  
and to  d evelop  th e  c a p a b i l i t ie s  o f  our a r t is a n s ,  we a r e  w holly  and 
a b s o lu te ly  d e s t i t u t e . 21

Edwards quoted e x te n s iv e ly  from th e  ev id en ce  o f  th e  Royal Commission 

on th e  F ine A rts o f  1836-37 and 1835» He began w ith  th e  to p ic  o f  what 

c o l le c t io n s  a r e  most s u i t a b le ,  su g g e st in g  th a t  c a s ts  o f  th e  'b est*  works 

o f  s c u lp tu r e  in  p la s t e r  and m eta l, p r in ts  and books o f  d esig n  are  n ecessa ry  

to  improve m anufacturing p rod u cts. He compared th e  B r i t is h  museum d evelop 

ment to  th e  French con clud in g  th a t  a museum o f  B r i t is h  H isto ry  was needed  

ju s t  a s  th e  French had a Musee H isto r iq u e  de V e r s a i l le s  and two com m issions, 

th e  Committee H isto r iq u e  des A rts e t  Monumens and th e  Commission des Monu- 

mens H isto r iq u e , (a n a ly z in g  th e  G a l l ic ,  Roman, and M edieval a n t iq u it ie s  

and b u ild in g  o f  F ra n ce). Edwards a ls o  d isc u sse d  th e  wants o f  th e  N atio n a l 

G allery; th e  la c k  o f  a  ' sy stem ' to  improve th e  c o l le c t io n ,  th e  want o f  

arrangem ent, management, a b u ild in g  s i t e  and a c c e s s .  The B r i t is h  Museum 

came in  fo r  c r i t ic i s m  o f  th e  crowding o f  d is p la y s ,  a common o p in io n .

But i t  was h is  recommendations fo r  a 'system ' o f  museum estab lish m en t

20
I b id . . p . 185»

21Edward Edwards, The A d m in istra tiv e  Economy o f  th e  F ine A rts in  
England (London, 1 8 4 0 ) , pp. 108-109»
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by m unicipal b od ies supported  by government g ra n ts  and co -o p era tio n  th a t

have s ig n if ic a n c e  in  r e tr o sp e c t ;

As in  a l l  o f  th e s e  th e r e  e i th e r  a r e , or soon w i l l  b e , corp orate  
b o d ie s  fo r  th e  d ir e c t io n  o f  t h e ir  m unicipal a f f a i r s ,  I  con ceive  
th e  r e a d ie s t  and l e a s t  o b je c t io n a b le  mode o f  e s ta b lis h in g  such  
c o l le c t io n s  would be fo r  th e  government, w ith  th e  sa n c tio n  o f  th e  
l e g i s la t u r e ,  to  o f f e r  gran ts o f  a determ ined p rop ortion  o f  th e  sums 
req u ired  a t  th e  o u tse t ;  and to  empower th e  corp oration  to  le v y  th e  
rem ainder w ith in  each m unicipal d i s t r i c t  to  be so  b e n e f ite d ;  th e  
government grant b e in g  co n tin g en t on th a t  o f  th e  co rp o ra tio n . These 
g a l l e r ie s  and museums once e s ta b lis h e d , I  th in k  th e r e  i s  l i t t l e  
doubt th a t  adequate p r o v is io n  fo r  th e ir  fu tu r e  support would be 
r e a d ily  made from th e  lo c a l  f u n d s , 22

He added; "For th e  rea so n s p o in ted  out by Mr, Rennie c e n tr a l su p e r in -

23tendence o f  th e se  Museums must be u n ite d  w ith  lo c a l  management,"

Edwards' recommendations f o r  "a system  o f  museums e s ta b lis h e d  by m unicipal 

bodies"  was fo llo w e d  but n o t h is  su g g e stio n  th a t  th e  government o f f e r  

gran ts to  s t a r t  up th e  e n te r p r ise  nor th a t c e n tr a l r o le  be combined w ith  

lo c a l  e f f o r t s . Nor were even ts  to  support Edwards' assum ption " that ade

quate p r o v is io n  fo r  t h e ir  fu tu r e  support would be r e a d ily  made from th e  

lo c a l  funds,"

W illiam  D icey once c h a ra c te r ize d  th e  " in v e te r a te  p re ju d ice  fo r  fr a g -

24mentary and gradual l e g is la t io n "  th a t  marked B r i t is h  law . In no in s ta n c e  

i s  t h i s  prem ise more tr u e  than in  museum l e g i s l a t i o n .  For th e  n ext 130 

y ea rs  in te r m it te n t  and p a r t ia l  attem pts were made to  l i b e r a l i z e  museum 

l e g i s l a t i o n  to  make i t  e a s ie r  to  e s ta b lis h  and to  in c r e a se  funds for  

museums and to  r a t io n a l iz e  th e  museum system .

In 1849 Ewart s a t  on th e  S e le c t  Committee on L ib r a r ie s  and in  1850 

moved th e  B i l l  to  en ab le  Town C ouncils to  e s t a b l is h  P u b lic  L ib r a r ie s  and 

Museums (which Joseph B rotherton  seconded) to  supercede th e  e a r l ie r  Act; 

a f t e r  in te n s e  d eb ate , th e  a c t  was a lt e r e d  c a l l in g  fo r  th e more d i f f i c u l t

22
I b id . . pp. 1 1 2 -1 1 3 . 

^ ^ Ib ld .. p . 113 .
?4W illiam  Dicey» Law and Opinion in  Englajid, (London, 1905)» p .28 .
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two—th ir d s  m ajority  o f  v o t in g  ra tep a y ers  ra th e r  than a p o p u la tion  o f

10 ,000  to  adopt th e  A ct.^^  The new A ct, which now a p p lie d  to  both l ib r a r 

i e s  and museums, kept th e  h a lf-p en n y  r a te  r e s t r i c t io n ,  but i t  d id  req u ire  

a l l  museums to  be f r e e  o f  an entrance f e e .  There were s t i l l  no funds fo r  

specim ens. In  1853 th e  P u b lic  L ib r a r ie s  (I r e la n d  and S cotlan d ) Act f o l l 

owed. Over th e  n ex t fo r ty  y ea rs  th e r e  were a s e r ie s  o f  reform s to  th e  

A cts a ttem p tin g  to  make i t  e a s ie r  to  found museums. In  1855 th e  P u b lic  

L ib r a r ie s  Act was passed; th e  r a te  l im i t  was r a is e d  to  one penny in  th e  

pound, th e  p o p u la tion  l im i t  low ered to  5»000 and a p u b lic  m eeting o f  r a t e 

payers ra th e r  than a p o l l  would s u f f i c e .  At l a s t  funds cou ld  be sp en t "to  

purchase and p rov id e books, new spapers, maps and specim ens o f  a r t  and 

sc ien ce"  and th e  A ct cou ld  apply to  a reas o u ts id e  o f  th e  m unicipal boroughs 

such as p a r ish  v e s t r i e s ,  improvement boards or groups o f  v e s t r i e s .

The penny r a te  r e s t r i c t io n  l im ite d  th e  amount o f  funding fo r  museums 

u n t i l  i t  was l i f t e d  by th e  P u b lic  L ibrary Act o f  1919» A fter  1855» th e  

red u ctio n  o f  and even tu a l removal o f  th e  p op u la tio n  l im it  to  museums e s ta b 

lish m en t may have encouraged lo c a l  p iecem eal e f f o r t s  as Lewis Mumford has 

26su g g este d . These underdeveloped museums were to  be th e ta r g e ts  o f  th e  

c r i t ic i s m s  by th e  museums reform ers and th e  form u lation  o f  m u seo log ica l

P a r lia m e n ta r y  P a p ers, v o l .  7 ( I 850) ( B i l l s ;  P u b lic ) ,  "A B i l l  fo r  
Enabling Towns C ouncils to  e s ta b l is h  P u b lic  L ib r a r ie s  and Museums, as
amended by th e  Committee, on re-comm itm ent." The a c t  was extended in
P u b lic  L ib r a r ie s  (I r e la n d  and S c o t la n d )(1853) A ct, I 6 and 17 V ie t .  c . 101
fo llo w ed  by P u b lic  L ib r a r ie s  (S co tlan d ^ (1854) A ct, I 7 and 18 V ie t .  64 and
P u b lic  L ib r a r ie s  and Museums Act (1855) » 18 and 19 V ie t .  c . 7 0 . Amending 
S ta tu te s  were made in  1866, 1868, and 1885•

26W.A. Mumford, W illiam  Ewart, p . 185 • A lthough T. K e lly  has argued  
th a t  l ib r a r ie s  were b e t t e r  o f f  than museums, John A lld red  has p o in ted  out 
th a t  1845 and I 85O and in  1919 a g a in , B r ita in  l o s t  th e  chance fo r  a 
n a t io n a lly  in te g r a te d  and f in a n c ia l ly  supported  n a t io n a l p u b lic  l ib r a r y  
sy sta n  due to  con fu sion  over i t s  purpose. The CUKT fin an ced  th e  Adam's 
Report on L ib r a r ie s  in  which i t  was rev e a led  th a t  ru ra l areas d id n 't  have 
adequate r e p r e se n ta tio n  perhaps th e  r e s u l t  o f  th e  n in e teen th  century pre
occu p ation  o f  l ib r a r ie s  a s  a c i v ic  r i ^ t .  T h is argument can be made fo r  
museums, to o . John A lld red , "The Purpose o f  th e  P u b lic  L ibrary; th e  
H is to r ic a l  View," L ibrary H istory  2 (S p rin g  1 9 7 2 ), 185-204 , The Report o f  
th e  B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  ( I 887- 88) and 
M iers, R eport, p . 10 confirm  th e s e  f in d in g s .
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con cep ts in  th e  p er io d  to  fo l lo w .

A fte r  th e  1845 l e g i s l a t i o n ,  th e r e  was no rush to  form m unicipal 

museums d e s p ite  th e  p roceed in g  push o f  th e  r a d ic a l  members o f  P arliam ent  

and th e  predominance o f  th e  d is c u s s io n  o f  museums and th e  c u ltu r a l and 

moral h e a lth  o f  th e  n a t io n . The p h ilosophy  o f  l a i s s e z - f a i r e  and th e  s u s 

p ic io n  o f  any expansion  o f  th e  government r o le  took  many y ea rs  to  fa d e .

Most o f  th e  m unicipal museums were to  be formed under th e  la t e r  a c t s  o f  

1891 and 1919 . N e v e r th e le ss , s e v e r a l museums were ready and w a it in g  to  

ta k e  up th e  f i r s t  l e g i s l a t i o n .  Sunderland took  over th e  c o l le c t io n s  o f  th e  

Sunderland L ite r a r y  and N atural H istory  S o c ie ty  (1846 ); Canterbury Corpor

a t io n  (1847) purchased th e  museum and lib r a r y  o f  th e  P h ilo so p h ic a l and 

L ite r a r y  I n s t i t u t io n  charging v i s i t o r s  one penny, and th en , one penny to  

borrow books. Ipsw ich  (1847)» W arrington n ex t (1 8 4 8 ) , S a lfo r d  w ith  Bro

th e r to n ' s a s s is ta n c e  e s ta b lis h e d  a museum and lib r a r y  in  a b u ild in g  in  

P e e l Park in  1849 (opened I 850);  L e ic e s te r  (1849) and Dover (1849) f o l l 

owed. Canterbury, S a lfo r d  and W arrington a ls o  s e t  up l i b r a r i e s .  But 

s e v e r a l  towns r e je c te d  th e  p r o p o s it io n  fo r  th e  tim e b ein g  -  E xeter in  1851» 

Birmingham in  1852, Cheltenham, London, I s l in g to n  and H aslingden in  1855» 

H u ll and S t .  Mary le -B o n e  London in  1857#^^

Some towns s e t  up museums w ithout r e fe r e n c e  to  l e g i s la t io n  a s  towns 

such a s  L ic h f ie ld  had b efo re  1845. P etersh ead , A berdeenshire e s ta b lis h e d  

th e  Arbuthnot Museum u sin g  borough funds and entrance f e e s .  S im ila r ly ,  

Berwick-on-Tweed was e s ta b lis h e d  in  1857 by means o f  town s u b sc r ip t io n s  

and f e e s  but n o t , a p p a ren tly , by l e g i s l a t i o n .  Other towns sought t h e ir  

own l e g i s l a t i o n .  The L iverp oo l Town Council had a s p e c ia l  a c t ,  th e  L iv e r 

p oo l P u b lic  L ib rary , Museum and G allery  o f  A rt Act 1852 which s e t  up a
pO

board o f  tr u s te e s  and a one penny r a te  to  be r a is e d  by th e  C orporation .

p . 7 .

27
D. Chadwick, Free P u b lic  L ib r a r ie s  and Museums (S a lfo r d , 1857)»

28L iverp oo l P u b lic  L ib rary , Museum and G allery  o f  Art Act ( I 852) .
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By 1889 a c o n serv a tiv e  e s t im a te  would be by our reckon ing  ap p roxi

m ately 254 museums. The m ajority  o f  which had been s ta r te d  by s o c i e t i e s  

or in s t i t u t e s  or by p r iv a te  c o l le c t o r s .  Some o f  th e s e  had been tr a n s

fe r r e d  to  lo c a l  government co n tro l but o th er  c o r p o r a tio n s , such as  S a lfo r d

(1 8 4 9 ), Birmingham (1 8 6 ? ), and E xeter (1 8 6 8 ) , began t h e ir  own museums. As 

a r e s u l t  th ere  were about s e v e n ty - s ix  museums (29^) connected  to  th e  lo c a l  

m unicipal government. Many s o c i e t i e s  or  i n s t i t u t e s  gave t h e ir  c o l le c t io n s  

to  m unicipal corp ora tion s such as Sunderland (1 8 4 6 ) , W arrington (1848) and 

L e ic e s te r  (1849).^ ^  These tr a n s fe r s  were som etim es u n c e r ta in . The Man

c h e s te r  Royal I n s t i t u t io n  in  1881 tr a n sfe r r e d  th e  a r t  c o l le c t io n  to  th e  

c iv ic  a u th o r it ie s  and th e  I n s t i t u t io n  b u ild in g  became th e  C ity  A rt G a llery . 

In L iv e rp o o l, however, n e g o t ia t io n s  to  tr a n s fe r  th e  c o l le c t io n s  o f  th e  

Royal L iv erp o o l I n s t i t u t io n  broke down. The c i t y  a s s i s t e d  by p r iv a te  bene

fa c to r s  s e t  up a s e r ie s  o f  p u b lic  in s t i t u t io n s  in  i t s  s tea d ; th e  W illiam  

Brown L ibrary and Museum ( I 860) ,  th e  Walker Art G a llery  ( l8 ? 7 ) 1 th e  P ic to n  

R eading Room (1 8 7 9 ) . The c o l le c t io n  o f  th e  Royal L iv erp o o l I n s t i tu t io n

was g iven  in s te a d  to  Nottingham (1 8 7 7 ) , B o o tle  ( I 886) and th e  Walker Art 

30G allery  (1 8 9 3 ) . Other s o c i e t i e s  such as th e  B a sin gstok e (Hampshire) 

M echanic's I n s t i t u t e  remained in  i t s  o r ig in a l s t a t e  from I 869 u n t i l  i t  was 

sw itch ed  to  th e  L ocal A uthority  in  1931.

The Report o f  I 887 o f  th e  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  

S c ie n c e  confirm s th e  prop ortion  o f  th e s e  f ig u r e s  a lth ou gh  u n d erestim atin g

29M iers recorded  th a t  about o n e -h a lf  o f  th e  c o l le c t io n s  crea ted  from 
1880 to  1920 were based on p r iv a te  c o l le c t io n s  o f  s o c i e t i e s  (e .g .D e v iz e s  
Museum -  1854) or o f  in d iv id u a ls  (Berwick-on-Tweed (1857)» S a lisb u ry  ( I 860))  
o f  which about h a l f  in  I 887 had tr a n s fe r r e d  to  lo c a l  a u th o r ity  co n tro l;  
about o n e -th ir d  were th e  spontaneous cr e a tio n  o f  corp ora tion s o fte n  
supported  by in d iv id u a l b e n e fa c t io n s , vo lu n tary  s u b s c r ip t io n s , p . 10.

^^H.A. Ormerod, The L iv e rp o o l R oyal I n s t i t u t i o n  (L iv e rp o o l,  1953)» 
C h ap te rs  4 -5 ,
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th e  numbers,31 I t  a ls o  p o in ted  out 'that th e  s o c ie t y  museums, once taken  

over by th e  p u b lic  a u t h o r i t ie s ,  s u ffe r e d  as s o c ie t y  members f e l t  removed 

from th e  r e s p o n s i b i l i t i e s  and no lo n g er  were a s  deep ly  in v o lv e d  in  th e  

op eration  o f  th e  museums. Honorary Curators soon had to  be rep la ced  w ith  

some permanent s t a f f  a s s i s ta n c e .  In  a d d it io n , th e r e  were s t i l l  many p r i 

v a te  museums some s e t  up w ith  endowments and t r u s te e s  when th e  o r ig in a to r  

d ied .

There a r e  many ty p es  o f  museums which have not been recorded  in  th e  

su rv ey s . The la c k  o f  record s on th e  ' l o s t  museums' masks th e  p o p u la r ity  

o f  in d iv id u a l and group c o l le c t in g  and e x h ib it in g :  in  Y orksh ire and p a r ts

o f  L an cash ire , working men, u su a lly  w ith  l i t t l e  ed u ca tio n , formed Natura

l i s t s '  S o c ie t i e s  which would meet w eekly in  a p u b lic -h o u se , perhaps jo in e d  

l%r th e  p ro p r ie to r  and grad u a lly  formed c o l le c t io n s  in  support o f  t h e ir  

in t e r e s t s .  These c o l l e c t io n s ,  sometimes c a l le d  ' Inn-P arlour Museums' ,

o fte n  c o n s is te d  o f  ca ses  o f  b ird s  and in s e c t s  mounted in  e la b o r a te  geo-  

32m etric  d e s ig n . These 'Museums' and th e  p r iv a te  c o l le c t io n s  o f  members

were o fte n  moved around or d isp e r se d  w h ile  some found th e ir  way in to

museums such as th e  T oison  Memorial Museum, H u d d ersfie ld . One example i s

th e Commercial Inn, Paddock which was r e - lo c a te d  a t  th e  Sportsm an's Inn ,

33Greet la n d . Perhaps th e s e  examples were on ly  th e  t ip  o f  th e  iceb erg ;

accord in g  to  Reverend Dr. G. H e w le tt 's  ev id en ce  b efo re  th e  i8 6 0  S e le c t  

Committee on th e  B r i t is h  Museum th ere  were many n a tu ra l h is to r y  groups 

amongst th e  working c la s s e s  such as th e  Working Man's E h tom ological, Botan

i c a l  and N atural H isto ry  S o c ie ty  h e ld  a t  P ea rso n 's  Arms Tavern, Pearson

31 "Report o f  th e  C om m ittee.. .ap p o in ted  fo r  th e  purpose o f  preparing  
a Report upon th e  P r o v in c ia l Museums o f  th e  U nited  Kingdom." R eports o f  
th e  57th  M eeting o f  th e  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  
(1 8 8 7 ).

32 C harles M osley, "Inn-Parlour Museums," Museums Journal 27 (March
1928), 280-281.

33 " V illa g e  Museums and C lubs," Museums Journal A (A p r il I 908) ,
360- 3 6 1 .



152

S t r e e t ,  Kings lan d  Road which had s ix t y  members or th e  H aggerstone Entomo-

34lo g ic a l  S o c ie ty , C arpenter's Arms, Martha S t r e e t ,  H aggerstone.

There were many a ls o  p r iv a te  museums some o f  which were notew orthy. 

For example both th e  N atural H isto ry  Museum o f  S .L . Mosley a t  H u d d ersfie ld  

and th e  G eo lo g ica l Museum o f  L .F . Bingham a t  Bakew ell were m entioned by 

G r e e n w o o d .T h e n  th ere  was th e  fam ily  in  th e  v i l l a g e  o f  H olderness who 

sp en t lo n g  w in ter  even ings c le a n in g , la b e l l in g  and arranging tr e a s u r e s .  

James Sm ith, "the W hitehall an tiq u ary ,"  was a working man in  London whose 

c o l le c t io n s  have found a p la ce  in  th e  G u ild h a ll Museum.

The w orld o f  th e  popular museum and e x h ib it  was s t i l l  a c t iv e .  In  

1851 one such e x h ib it  was noted  in  N eath, South Wales e n t i t l e d  "The Wonders 

o f  N atu re!"

I t  has been in sp e c te d  by s e v e r a l Gentlemen o f  g rea t G eo lo g ica l 
A cquirem ents, who have not succeeded  in  a r r iv in g  a t  a s a t i s f a c t o r y  
co n c lu sio n  as to  i t s  id e n t i ty  w ith  any o f  th e  F o s s i l  In h a b ita n ts  
o f  bygone w orlds; but do not h e s i t a t e ,  from th e  p e r fe c t  s t a t e  o f  
th e  S c a le s  w ith  which i t  i s  covered , and the n atu ra l c o i l  or tw is t  
in  th e  Trunk or Body, to  pronounce i t  a 

F o s s i l  Serpent
G e o lo g is ts , N atural H is to r ia n s  and th e  p u b lic  g e n e r a lly  w i l l  f in d  
t h is  a most in t e r e s t in g  E x h i b i t i o n . 3 6

The o b je c t  was in  r e a l i t y  th e  p art o f  a s c a ly  trunk o f th e  Lepidodendron^

a tr e e  o f  th e  Coal M easures, L adies and Gentlemen paid  one s h i l l i n g ,

Tradesman, s i x  pence and th e  Working G lasses th ree  pence to  e n te r . For

one s h i l l i n g ,  one cou ld  v i s i t  The O r ien ta l and Turkish Museum, S t .  G eorge's

G a llery , K n ightsbridge opened in  1854 where models d ep ic ted  ea stern  l i f e ;

costum es, arms and scen es  o f  b a th s, c o f fe e -s h o p s , b azaars, weddings,

f e a s t s ;  p a la c e , harem, s t r e e t  s c e n e s .

In Bramber, S u ssex , Mr. P o tte r  s ta r te d  a museum when he was f i f t e e n

( 1850) fo r  ch ild ren  which conta ined  models and taxidermy to  d e p ic t  nursery

34Rev. Dr. G. H ew lett, E vidence, Reports o f  th e  S e le c t  Committee on 
th e  B r it is h  Museum, e t c .  ( I 860) , v o l .  I 6 , p . 148. Other ev idence was 
given  to  support th e  id ea  by J .E . Gray,

35Thomas Greenwood, Museums and Art G a lle r ie s  (London, 1888),152  as w e ll  
as h is t o r ic  houses such as B e lv o lr  C a stle  and Uhatsworth, p. 145-6 .

D. Dilwyn John, "Natural H istory  and Museums," Museums Journal 51 
(O ctober 1 9 51 ), 164-165 .



rhymes, such as: Babes in  the Woods, T his i s  th e  House th a t  Jack B u i l t ,

Death and B u ria l o f  Cock Robin, The R a b b it's  V illa g e  S ch oo l. As l a t e  as

1908 a 'ta v ern ' c o l le c t io n  a t  th e Edinboro' C a s t le , M om ington Road, R eg en t's

Park (P ro p r ie to r  Mr. M iddlebrook) was s t i l l  o p era tin g ; i t  had many v a lu a b le

37o b je c ts  such as a g r e a t au k 's  egg . The famous Trip to  Jerusalem , a pub in  

Nottingham , s t i l l  fu n c tio n s  w h ile  o th er  tr a c e s  o f  t h is  type o f  museum e x i s t  

such as th e  Museum S tr e e t  in  S h e f f ie ld  named fo r  W illiam  B u llo c k 's  museum 

which may have been lo c a te d  th ere  b efo re  i t  was moved to  London.

As fo r  th e M echanic's I n s t i t u t e  movement, by 1841 th ere  were over  

300 i n s t i t u t e s ,  by I85 I perhaps as many as 700 o f  which tw e n ty -f iv e  p erce n t  

were lo c a te d  in  L ancashire or th e  West R id ing o f  Y orksh ire. By I9OO th e  

day o f  th e  I n s t i t u t e  was p assed , most o f  t h e ir  a d u lt  ed u cation  fu n c tio n s  

taken over by th e lo c a l  a u th o r it ie s  or by th e  Workers E ducational A u th o r it ie s  

w h ile  th o se  a c t i v i t i e s  r e la te d  to  c o l le c t in g  were performed by museums.

The n a tu ra l s c ie n c e  c o l l e c t io n s ,  p a r t ic u la r ly  th o se  o f  g eo logy  and 

zo o lo g y , rep resen ted  th e major type formed in  th e p er io d , a v i s i b l e  ex p ress io n  

o f  the p r e v a ilin g  concern w ith  ex p la n a tio n s  o f  th e n a tu ra l order and a f t e r  

i 860 w ith  'e v o lu t io n * . Many o f  th e se  c o l le c t io n s  have s in c e  been l o s t  or 

m isp laced  d istu rb ed  by subsequent a l t e r a t io n s  , c lo su r e , r e lo c a t io n ,  ex ten 

s io n  or changing in t e r e s t s  d ir e c te d  to  h is to r y  and a n t iq u i t ie s .  The B r i t is h  

A sso c ia t io n  Report o f  1887 l i s t e d  th e  prop ortion  o f  museums by su b je c t;

Geology 98 , Zoology 49 , Botany 9 , Archaeology 23, Art I6 , M isce llan eou s 16.
OQ

These f ig u r e s  would a l t e r  d ra m a tica lly  s ix t y  years l a t e r .  (Appendix V) 

G radually, more museums were s e t  up in  p r o v in c ia l towns fo r  a r t  

o b je c ts  e i th e r  as sep a ra te  g a l l e r i e s  or a tta ch ed  to  e x is t in g  museums:

Glasgow ( 1854) ,  B irm ingham (l876), Walker Art G a llery , L iverp oo l (1857)»

York ( 1879)» Bradford (1 8 7 9 ), Aberdeen ( I 885) .  Other co rp o ra tio n s added

37^Thomas S ou th w ell, "Notes on an E igh teenth  Century Museum," Museums 
Journal 8 (O ctober 1 9 0 8 ) ,1 . A lt ic k  argues th a t  th e se  a c t i v i t i e s  cou ld  n o t  
compare to  the heyday o f  th e  e x h ib it io n  in d u str y , Shows,

^^"Report," B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  ( I 887) ,
p. 114.
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a n  A r t  G a l l e r y  t o  t h e  Museum -  B a th  ( I 9OO) a n d  H u l l  ( I 9OO).39

T h is  g r o w th  w as s t i m u l a t e d  b y  museum e v e n t s  on  t h e  n a t i o n a l  s c e n e ;

f o r  e x a m p le , t h e  im p a c t  o f  t h e  G r e a t  E x h i b i t i o n  o f  1851 &nd i t s  i n s t i g a 

t o r s ,  H en ry  C o le  a n d  P r i n c e  A l b e r t ,  h a s  f r e q u e n t l y  b e e n  d e s c r i b e d .  A 

s e r i e s  o f  te m p o r a r y  e x h i b i t i o n s ,  t h e  b e g in n in g s  o f  a t  l e a s t  t h r e e  n a t i o n a l  

m useum s (S o u t h  K e n s in g t o n ,  t h e  S c i e n c e  M useum , t h e  R o y a l S c o t t i s h  Museum) 

a n d  a  num ber o f  m u n ic ip a l  m useum s a n d  a  p h i lo s o p h y  o f  t h e  u t i l i t y  o f  

m useum s t o  c o m m e r c ia l e n t e r p r i s e  a n d  e d u c a t i o n a l  w e l l - b e i n g  o f  t h e  n a t i o n  

w e r e  som e o f  t h e  o f f - s h o o t s .  T he S o c i e t y  o f  A r t s  h a d  s p o n s o r e d  s e v e r a l  

e x h i b i t i o n s  from  184? t o  1849 t h a t  w e r e  i n c r e a s i n g l y  p o p u la r  w hen P r i n c e  

A lb e r t  t o o k  o v e r  t h e  p r e s id e n c y  o f  t h e  S o c i e t y  o f  A r t s .  As t h e  e p ito m e  o f  

t h e  n o b lem a n  s c h o l a r ,  s c h o o l e d  i n  l i b e r a l  i d e a s  o f  t h e  German e n l ig h t m e n t  

a n d  i n  m u s ic  a n d  a r t ,  h e  h a d  s t u d i e d  t h e  w o rk s  o f  R a p h a e l ,  m ade a  c o l l e c 

t i o n  o f  e a r l y  German a n d  I t a l i a n  p a i n t i n g s  a n d  w as a t  t h e  f o r e f r o n t  o f  t h e  

i n t e r e s t  i n  " p r im i t iv e s "  th e n  d e v e l o p i n g .  H is  i n t e r e s t  i n  a r t  w as b ou n d  

up i n  h i s  c o n c e r n  f o r  t h e  c o u n t r y ' s  i n d u s t r i a l  a n d  m o r a l p r o g r e s s  f o r  t h e  

im p ro v em en t o f  t h e  p u b l i c  a n d  t h e  n a t i o n .

H en ry  C o le  i n t r o d u c e d  p en n y  p o s t a g e ,  r e fo r m e d  t h e  P u b l i c  R e c o r d

O f f i c e ,  w r o te  d i i l d r e n ' s  b o o k s ,  a n d  s e v e r a l  g u i d e s  t o  t h e  c o n t e n t s  o f  

n a t i o n a l  m onum ents a n d  c o l l e c t i o n s .  C o le ,  h i m s e l f ,  w as p r o o f  o f  t h e  p r i n 

c i p l e s  o f  t h e  im p r o v in g  r o l e  o f  a r t .  A f t e r  c o n s u l t i n g  t h e  G reek  e a r t h e n 

w a re  a t  t h e  B r i t i s h  M useum , h e  d e s ig n e d  a  t e a  s e r v i c e  a n d  h a d  H e r b e r t  

M in to n  m a n u fa c tu r e  i t  w i t h  g o o d  p o p u la r  r e s p o n s e .  C o le  w a s , t h u s ,  c o n 

v in c e d  t h a t  "an a l l i a n c e  b e tw e e n  f i n e  a r t  a n d  m a n u fa c tu r e s  w o u ld  p r o m o te  

p u b l i c  t a s t e ,  a n d  c o n d u c e  t o  t h e  i n t e r e s t  o f  a l l  c o n c e r n e d  i n  t h e  p r o d u c t io n  

o f  a r t  m a n u f a c t u r e s ."

P r i n c e  A lb e r t  a n d  C o le  p la n n e d  a  l a r g e  e x p o s i t i o n  o f  i n t e r n a t i o n a l

3 9
O th e r s  w e r e  M a id s t o n e ,  K ent-M useum  ( I 858) , A r t  G a l l e r y  ( 1890) , 

H e r e f o r d  Museum (1 8 ? 2 ) , A r t  G a l l e r y  (1 9 1 2 ) , C h e lten h a m  A r t  G a l l e r y  (1 8 9 9 )» 
Museum (190?)» B r ig h o u s e ,  Museum ( I 898) , A r t  G a l l e r y  (1 9 0 ? ) , K e t t e r i n g -  
Museum ( I 9O I) , A r t  G a l l e r y  (1 9 1 3 ), B ury Museum (1 9 0 ? ) , A r t  G a l l e r y  ( I 9O I), 
D erby A r t  G a l le r y  (1883) i n  sam e b u i l d i n g  a s  Museum 18 c o n s t r u c t e d  1879 
fo u n d e d  i n  I836 an d  t r a n s f e r r e d  t o  t h e  C i t y  i n  1856.
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in d u s tr ia l  prod u ction s fo llo w in g  French p rece d e n ts . The Great E x h ib it io n ,  

th e  E x h ib itio n  o f  th e  Works o f  Industry  o f  A ll  N a tio n s, was s e t  up as a 

p r iv a te  b u sin e ss  ven tu re o f  e x h ib it s  o f  raw m a te r ia l,  machinery and manu

fa c tu red  p rod u cts. I t  was a resounding f in a n c ia l  and popular su c c e ss  but 

le d  to  th e  co n c lu sio n  th a t  B r i t is h  products were not o f  as h i ^  a q u a lity  

as th e  French and a reform  o f  th e  School o f  D esign e s ta b lis h e d  in  1836 was 

req u ired . In  1852, th e  Board o f  Trade ap p oin ted  Cole to  manage th e  r e 

forms as  Superin tendent o f  General Management. The School was renamed th e  

Department o f  P r a c t ic a l  Art (1852) and the Department o f  S c ie n c e  and Art 

(1 8 5 3 ) . With p r o f i t s  from th e  E x h ib itio n , in  1852 th e  Museum o f  Manu

fa c tu r e s  was s e t  up tem p orarily  in  Marlborough House w ith  th e  c o l le c t io n s  

ffom th e  School o f  D esign and a c q u is it io n s  from th e  Great E x h ib it io n . 

Renamed th e  Art Museum and th e  Museum o f  Ornamental Art and f in a l l y  South  

K ensington Museum when i t  was moved to  th e  new iro n  g a l l e r i e s  r e fe r r e d  to  

a s  th e  "Brompton B o ilers"  in  1857, th e  Museum was a marked s u c c e s s .

The South K ensington Museum has been s e c u r e ly  founded as a N ation a l 
Centre fo r  c o n su lt in g  th e  b e s t  works o f  S c ie n c e  and Art throughout 
th e  Kingdom. W h ilst th e  Museum i t s e l f  has been v i s i t e d  by more than  
tw elve  m il l io n s  o f  v i s i t o r s ,  i t  has c ir c u la te d  o b je c ts  to  one hundred 
and n in e t y - f iv e  l o c a l i t i e s  h o ld in g  e x h ib it io n s ,  to  which more than  
fou r m il l io n s  o f  lo c a l  v i s i t o r s  have co n tr ib u ted  about n in e ty - th r e e  
thousand pounds.

Cole in s t i t u t e d  many in n o v a tiv e  programmes such as th e  lo a n s  scheme 

(1 8 6 4 -1 9 7 7 ), l a b e l s ,  le c t u r e s ,  even ing openings and a refreshm ent room 

w ith  a lc o h o l ic  beverages (1 8 6 3 ).

An In d u s tr ia l Museum o f  S co tla n d  was formed in  1854 under th e  Depart

ment o f  S c ie n c e  and A rt; i t  was renamed th e  Edinburgh Museum o f  S c ien ce  and 

Art and f in a l l y  th e  Royal S c o t t is h  Museum in  1904. In 1855 th e  U n iv e r s ity  

o f  Edinburgh tr a n sfe r r e d  th e  N atural H istory  Museum ( l6 9 7 ) to  th e  new 

museum. A N ation a l G allery  o f  S co tlan d  was e s ta b lis h e d  in  1858 and th e  

S c o t t is h  N ation a l P o r tr a it  G allery  in  1889. In 1851, th e  S o c ie ty  o f  A n ti-

40 S ir  Henry C ole, F if ty  Years o f  P u b lic  Work o f  S ir  Henry C o le . 
K.C.B. Accounted fo r  in  h is  Deeds, Speeches and W ritings (London. 1884) 2 ,
347.
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q u a r ies  o f  S co tlan d  ( l? 8 0 )  tr a n sfe r r e d  i t s  Museum to  th e  Board o f  T ru stees  

fo r  M anufacturing in  S co tlan d  and a b u ild in g  was provided  in  1859. In  

Ir e la n d , th e  Royal D ublin S o c ie ty  (1731) and th e  Royal I r is h  Academy (1786) 

were combined to  form th e  Dublin S c ie n c e  and A rt Museum in  1878.

In London, a N a tio n a l P o r tr a it  G a llery  was s e t  up in  1856. In  th e  

s p i r i t  o f  1851, th e  M anchester Art T reasures E x h ib itio n  o f  1857 was or

gan ized  w ith  th e  involvem ent o f  P r in ce  A lb ert and Gustav Waagen. I t  was 

th e  f i r s t  tim e th e  gen era l p u b lic  was a b le  to  s e e  th e  p ic tu r e s ,  sc u lp tu r e  

and ornam ental a r t  o f  th e  p r iv a te  c o l le c t o r s  o f  1 ,1 0 0  Old M aster p a in t in g s ,  

700 contemporary works, 386 B r i t is h  p o r t r a i t s ,  1 ,0 0 0  w a terco lo u rs, m a ter ia l  

from th e  Museum o f  Ornamental A rt, th e  Sou lages C o lle c t io n  and th e  B r it is h  

Museum. The e x h ib it io n  enjoyed enormous p o p u la r ity , averag in g  n in e  

thousand v i s i t o r s  p er day fo r  e ig h t  weeks a f t e r  opening; w h ile  employees 

were sen t on s p e c ia l  v i s i t s  by landow ners. Other e x h ib it io n s  fo llo w ed  in

Leeds in  1868, L iv erp o o l and York. The S ch oo ls  o f  Art formed in  most

4 lc i t i e s  a ls o  encouraged th e  p u b lic  d e s ir e  fo r  an a r t  in s t i t u t io n .

1891-1918

Ih e Museums and Gymnasium Act o f  1891 enabled  urban a u th o r it ie s

(o u ts id e  o f  London u n t i l  1901) to  le v y  an a d d it io n a l d . r a te  fo r  museum 

42purposes a lo n e . The a c t  was p art o f  th e  s p i r i t  to  extend th e  power o f  

l o c a l  a u th o r it ie s  over le i s u r e  tim e and to  respond to  th e problems r a ise d  

by th e  In d u s tr ia l R evo lu tion  on th e  p h y s ic a l h e a lth  o f  th e  p eop le  which i t  

was thought cou ld  be improved w ith  p r o v is io n  fo r  sa n ita r y  f a c i l i t i e s ,  open 

sp a c e s , p h y s ic a l f i t n e s s  and a c c e ss  to  g a l l e r ie s  and museums fo r  mental 

h e a lth . A sc o r e  or so  o f  museums had a lread y  ob ta in ed  P a r lia m en t's  appro

v a l to  le v y  r a te s  beyond a penny; n e v e r th e le s s ,  by 1900 on ly  s i x  towns had

41
on Schools o f  A rt,"  (J u ly  1864

Parliam entary Papers (Commons) . "Report o f  th e S e le c t  Committee

Museums and Gymnasium Act ( I 891) Act 54 V ie t .  c . . See a ls o  th e  
H ealth  A cts o f  1875, 1899 a-nd 1907 fo r  l e g i s l a t i o n  d ra fted  in  th e  same 
s p i r i t .
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adopted th e  new A ct, Museums were to  be open to  th e  p u b lic  fr e e  a t  l e a s t

th r e e  days a week w ith  adm ission  fe e s  a llow ed  on o th er  d ays. The P u b lic

43L ib r a r ie s  Act o f  1892 was another a l t e r n a t iv e ;  i t  c o n so lid a te d  p rev iou s  

l e g i s l a t i o n  and tr a n sfe r r e d  museums provided  under i t  to  th e  new lib r a r y  

a u t h o r i t ie s ,  urban d i s t r i c t s  or p a r ish es  n ot in  an urban d i s t r i c t  or com

b in a tio n  o f  p a r ish es  or urban d i s t r i c t s ;  th e r e  was to  be no charge fo r  ad

m issio n  a t  any tim e .

During th e  p er io d  from 1890 to  1920, about 215 museums were founded

g iv in g  a t o t a l  o f  424 in  B r ita in  o f  which 158 museums were formed by or

44tr a n s fe r r e d  to  L ocal A uthority  government. The la r g e s t  typ e  o f  museum

formed were ra te -su p p o r ted  (r e p r e se n tin g  255 or 54^ o f  a l l  museums) w ith

su b je c ts  o f  gen era l and lo c a l  h is t o r y ,  a r t  and d e c o r a tiv e  a r t .

I t  i s  s ig n i f i c a n t  th a t in  each decade s e v e r a l museums have been

' l o s t '  to  th e  subsequent r e c o r d s . Of th o se  th a t  th e  h is to r y  i s  known, one

was burned (Jedburgh) and la t e r  r e b u il t ;  many o f  th e  o th ers  were museums

th a t  were p art o f  a lib r a r y  (A ltringham , Newbur^) and must have been l o s t

45to  th e  needs o f  th e  l ib r a r y .  ^

Events p rogressed  on th e  n a tio n a l l e v e l  a s  th e  N ation a l P o r tr a it  

G allery  (founded in  1857) was provided  w ith  a b u ild in g  in  1896 through a 

g i f t  by W illiam  Henry A lexander. S ir  Henry T ate donated h is  c o l le c t io n  o f  

contemporary a r t  a s  w e ll as funds fo r  a N a tio n a l G a llery  o f  B r i t is h  A rt.

In 1897 th e  house and a r t  c o l le c t io n  o f  th e  H ertford  fam ily  were donated by 

Lady W allace and opened in  I 9OO. The B r it is h  Museum r e c e iv e d  a much needed  

e x ten sio n  in  1913 w ith  th e  opening o f  th e  Kind Edward VII wing a f t e r  con

t in u a l  revamping and r e s tr u c tu r in g  during th e  n in e teen th  cen tu ry .

43
The P u b lic  L ib r a r ie s  Act (1892) Act 55 and 56 V ie t .  c . 53 .

44
These f ig u r e s  are p a r a lle le d  by th o se  o f  th e  Museums D irec to ry  o f  

1911 which l i s t e d  328 museums which 50/̂  ( 166) were m u n icip a l.

45The approxim ate number o f  ' l o s t '  museums from th e  f in d in g s  o f  t h is  
study are  1890 to  I 90O i s  19 , 1900 to  I 9IO i s  3 , and from I 9IO to  1920 i s  
18 .
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The N ation a l T rust was s e t  up in  1894 a s  a p r iv a te  o rg a n iz a tio n  w ith  

a board and in d iv id u a l membership u s in g  th e  H is to r ic  T ru stees o f  P u b lic  

R eserva tion s o f  th e  Commonwealth o f  M assachusetts o f  1891 as a model. 

L arge, f in e  c o l le c t io n s  continued  to  be h e ld  in  c a s t l e s ,  p a la c e s , and 

mansions o f  th e  p r iv a te  fa m il ie s  or run by th e  N a tio n a l T ru st.

D esp ite  th e  l e g i s l a t i o n  o f  1891 and 1892 th e r e  was a gen era l aware

n ess  th a t  c o n d itio n s  fo r  e s ta b lis h in g  museums a s  w e ll a s improvements in  

t h e ir  upkeep were needed . E. Howarth d isc u sse d  th e  p o s s i b i l i t y  o f  th e  

Museum A sso c ia t io n  d r a ft in g  a b i l l  to  make i t  e a s ie r  to  e s ta b lis h

m useum s.^ H erbert B o lton  su g g ested  in  1897 and 1906 th a t c e r ta in  museums

47were o f  such im portance a s  to  j u s t i f y  government a id .  He c a l le d  fo r  a

survey o f  e x is t in g  museums to  c r e a te  a n a t io n a l scheme fo r  museums.

C ertain  museums d eserved  government funding; each o f  th e s e  would have a

d efin ed  area  o f  work and would p rovid e a " c er ta in  standard o f  e x c e lle n c e

and com pleteness" w h ile  th e  rem aining museums would be su b s id iz e d  th r o u ^

th e  county c o u n c ils  and be v i s i t e d  y e a r ly  ly  an a c c r e d ite d  v i s i t o r .  The

museums cou ld  be a f f i l i a t e d  to  an ed u ca tio n a l cen tre  as i t  would be more

e f f i c i e n t  to  l in k  th e  museums to  th e  e x i s t in g  county co u n c il ed u ca tion a l

a u th o r it ie s  a lread y  e s ta b lis h e d  as  o f  1902. Howarth's id ea  reappeared in

th e  P u b lic  L ib r a r ie s  Act o f  1919* E.E. Howarth supported  th e  id ea  th a t

museums were e s s e n t ia l ly  p a rt o f  th e  ed u ca tio n a l programme o f  th e  lo c a l

community and th e r e fo r e  "we might th e r e fo r e  very j u s t ly  put fo r th  a p lea

fo r  g rea te r  p u b lic  f in a n c ia l  support in  view  o f  t h e ir  adm itted  potency in

48n a tio n a l ed u cation ,"

P art o f  th e  problem was caused by th e  impact o f  th e  1902 Education

46 E.E. Howarth, "Library and Museum L e g is la t io n ,"  P roceed in gs o f  th e  
Third Annual Conference o f  th e  Museums A s s o c ia t io n , ( l 8 9 l ) ,p p .  121-126 .

47
H erbert B o lto n , "The Future o f  Museums," Museums Journal 5 (Feb

ruary 1906) ,  251- 2 5 6 .

48 /E.E. Howarth, " P r e s id e n t ia l A ddress,"  Museums Journal 13 (August
1913),  33.



A ct. Frank Woolnough p o in ted  ou t th a t  in  1903 th e  tr a n s fe r  o f  a l l  educa

t io n a l  m atters to  th e  ed u ca tio n a l com m ittees had preven ted  museum commit

t e e s  from r e c e iv in g  gran ts fo r  s u p p lie s ,  t e x t s ,  te a c h e r s , and s a la r ie s  as

they  had in  some a r e a s . In some lo c a t io n s  th e  museums com m ittee had v ir -

49tu a l ly  been th e  te c h n ic a l  education  com m ittees. The c r i s i s  o f  museum 

funding had worsened by another reform .

1919-1945

With th e  Education Act o f  1902 and th e  ev en ts  o f  World War I ,  and th e  

changing ba lan ce o f  p o l i t i c s  and p u b lic  th e  problems o f  museums and th e ir  

r o le  in  n a tio n a l ed u cation  r e s u lte d  in  reform ing id ea s  about museums which 

appeared in  l e g i s l a t i v e  e f f o r t s  in  due co u rse . By th e  Education Act o f  

1918 , th e  lo c a l  education  com m ittees cou ld  seek  th e  a s s is ta n c e  o f  Museums 

fo r  lo c a l  education  developm ent, a c la u se  a llo w in g  lo c a l  ed u cation  gran ts  

to  museums and v i s i t s  from sch o o l p a r t ie s .  In  I 9I 8 th e  M in istry  o f  Recon

s tr u c t io n  p resen ted  th e  "Third In terim  Report by th e  Committee on Adult 

Education upon th e  I n d u s tr ia l and S o c ia l  C ond itions in  R e la tio n  to  Educa

tion "  recommending th a t  "the powers and d u t ie s  o f  L ocal Government Board

regard in g  p u b lic  l ib r a r ie s  and museums should  be tr a n s fe r r e d  fo r th w ith  to

50th e  Board o f  E ducation ."  The Committee noted:

. . . t h e  country i s  not s u f f i c i e n t l y  provided  w ith  museums; th o se  th a t  
e x i s t  a re  g e n e r a lly  hampered from la c k  o f  funds, and t h e ir  a c t i v i t i e s  
a re  not ad eq u ately  co -o rd in a ted  w ith  th e  work o f  lo c a l  education  
a u th o r it ie s  and p u b lic  l i b r a r i e s . 51

The h a lf-p en n y  r a te  e s ta b lis h e d  by th e  I 89I  Museums and Gymnasiums Act had

on ly  c u r ta ile d  developm ent. T h eir s o lu t io n  to  th e  f in a n c ia l  problem was to

su g g est co -o p era tio n  between ed u ca tio n a l in s t i t u t io n s  and museums by making

49 Frank Woolnough, "Museums and Nature Study," Museums Journal 4  
( February 1 9 0 5 ), 265-270 .

50Third In terim  Report by th e  Committee o f  th e  A dult Education upon 
th e  In d u s tr ia l and S o c ia l  C onditions in  R e la tio n  to  E ducation . L ib r a r ies 
and Museums. M in istry  o f  R econ stru ction  (London, 1 9 1 9 ), p . 18 .

^ ^ I b i d . . p .  16 .
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Figure 13

COMPARATIVE DATA ON NUMBER OF 

LOCAL AUTHORITY MUSEUMS

P resen t Study R eports & Surveys

1887   55 25^ B r i t is h  A sso c ia tio n

53 32^ Greenwood
1889 76 29#

1909 211 49# ----

1911   116 50# Museums D irectory

1920 255 54# ----

1928   267 50# Miers

1929 351 57# ------

1931   3 Î1 - 5 2 . 4# M useum s,Directory

1938   400 54# Markham

1939 471 62# ------

1963 ------  over 50# Survey, I963 .

1980 719 61# ------
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th e  lo c a l  ed u cation  a u th o r ity  th e  museum agency w ith  s t a t e  a s s is ta n c e  to  

be f i l t e r e d  through th e  Board o f  Education to  th e  lo c a l  ed u cation  a u th o r ity  

and to  th e  museum.

The Committee, however, had not approached th e  Museums A sso c ia t io n  

or th e  B r i t is h  A sso c ia t io n  Committee, then  in v o lv e d  in  i t s  own study on 

museums and ed u ca tio n . Both th e  Museums A sso c ia t io n  and th e  L ibrary  

A sso c ia t io n  d isapproved  o f  th e  id ea  o f  tr a n s fe r r in g  museums to  th e  lo c a l  

Education A uth ority  and w rote to  th e  M in istry  o f  R econ stru ction  ex p ress in g  

th e ir  concern.

52The P u b lic  L ib r a r ie s  Act (1919) was, th u s , a compromise.^ A County 

or Town C ouncil cou ld  c o n s t itu te  i t s e l f  a s  th e  L ibrary A u th ority  and b rin g  

a l l  p u b lic  museums under i t s  co n tr o l but s e t  up a sep a ra te  com m ittee fo r  

th e  museums. There was a ls o  to  be no l im it  on th e  r a te  fo r  th o se  museums 

th a t adopted th e  A ct. E x is t in g  museums cou ld  adopt th e  Act but d id  not 

have to  tr a n s fe r  t h e ir  powers to  th e  county c o u n c ils  and county education  

com m ittees. New museums, though, would on ly  be s e t  up under th e  county 

scheme.

The in ter -w a r  y ea rs  were a c t iv e  ones both  fo r  museum c r e a tio n  and 

r e fu r b ish in g . From 1920 to  1940, accord in g  to  our rec o rd s, approxim ately  

284 museums were formed ( t o t a l  752);  during th e  same p er io d , 178 museums 

were formed by or tr a n sfe r r e d  to  lo c a l  government ( t o t a l  471 in  1 9 4 0 ). By 

1940, th en , lo c a l  government museums made up 6 ^  o f  a l l  museums. There had 

been a s ig n i f i c a n t  s h i f t  from p r iv a te  to  ra te -su p p o r ted  L ocal A uth ority  

museums s in c e  f i r s t  rep o r ts  o f  1880 although  s o c ie t y ,  t r u s t  and p r iv a te  

museums were s t i l l  b ein g  formed. (S ee  F igure 11 ) .  The f in a n c ia l  problems 

o f  th e  d ep ressio n  o f  th e  ea r ly  1930 's  d id  not n o tic e a b ly  slow  th e  growth o f  

museums. Even i f  funding l e v e l s  had remained c o n sta n t, r eso u rce s  fo r  

museums had to  go fu r th e r .

P u b l i c  L ib r a r ie s  A ct, 1919 . P arliam entary Papers ( B i l l s )  9 and 10 
Geo. 5» A B i l l  to  Amend th e  P u b lic  L ib r a r ie s  A c ts , 1892, and to  re p e a l so  
much o f  th e  Museums and Gymnasiums A ct, I 89I ,  a s  a u th o r ise s  th e  p r o v is io n  
o f  Museums in  England and W ales.
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A c t iv i t i e s  had not ceased  a t  th e  n a t io n a l l e v e l .  The Im peria l War 

Museum Act o f  1920 s e t  up a museum f i r s t  a t  C ry sta l P a la ce  then  tr a n s 

fe r r e d  to  th e  Im peria l I n s t i t u t e ,  South K ensington u n t i l  opened in  i t s  

p resen t b u ild in g  in  1935» The N ational Museum o f  Wales was opened in  1926 

as was th e  f i r s t  p art o f  th e  S c ie n c e  Museum which o f f i c i a l l y  opened in  

1928 , and th e  N a tio n a l M aritime Museum a t  Greenwich in  1934. In  a d d it io n ,  

a t te n t io n  was brought to  museums by a s e r ie s  o f  popular in te r n a t io n a l ex

h ib it io n s  o f  a r t .

Funding o f  Museums 1845-1945  

The e x p e c ta tio n s  o f  th e  l e g i s la t o r s  o f  1845 and a f t e r  fo r  generous 

lo c a l  support fo r  museums was on ly  p a r t ia l ly  r e a l iz e d .  The f in a n c ia l  

h is to r y  o f  th e  m ajority  o f  B r i t is h  museums was a d ep ressin g  one o f  p a r s i

monious boards or c o u n c ils ,  perhaps unaware o f  th e  c o s ts  o f  proper museum 

o p e r a tio n s , and a r e c a lc i t r a n t  ce n tr a l govem m m t' s in s is t e n c e  o f  p re

se r v in g  th e  s tr u c tu r e  o f  lo c a l  government independence. In th e  1880 's  

d e s p ite  th e  growing awareness o f  funding problems fo r  museums and su gges

t io n s  o f  reform , l e g i s la t o r s  such a s  Lord Randolph C h u rch ill r e s i s t e d  

major reform  o f  th e  museum s tr u c tu r e ;  C hu rch ill b e lie v e d  th a t  i f  th e  sub

j e c t s  o f  s c ie n c e  and a r t  were l e f t  to  lo c a l  e f f o r t  t h e ir  advancement would

53be secu red  w ith ou t any a id  from th e  Government.''^

In many museums funding was j o in t ly  shared  w ith  th e  l ib r a r y  and 

sa n ctio n ed  a ls o  an a r t  g a lle r y  o f te n  crea ted  as a sep a ra te  b u ild in g  and 

o p era tio n . Expenses fo r  th e  l ib r a r y  and /or a r t  g a l le r y  a l l  came from th e  

penny r a te  w ith  th e  r e s u l t  th a t none operated  w e l l .  For exam ple, in  a 

town o f  100 ,000  th e  penny r a te  would be about £L,500 y e t  th e  amount r ec o 

mmended by th e  B r it is h  A sso c ia t io n  Report o f  188? to  run a f i r s t - c l a s s

54p u b lic  museum a lo n e  was£ 8 0 0 .  The Report l i s t e d  th e  number o f  museums and

53T. Greenwood, Museums and G a l le r ie s , p . 248 .

54 Report
(1 8 8 7 ), p . 118.

54Report o f  th e  B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ien ce
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t h e ir  ty p es o f  support in  188?!
Type o f  Support No.

S p e c ia l Rate 50 Government 8
General Boro Fund 5 P r iv a te  11
L ocal S o c ie t ie s  50 Endowment 11
L ocal I n s t i t u t io n  13 Unknown 12
Annual S u b scr ip tio n  21
C o lle g e  30

Some towns had s p e c ia l  l e g i s l a t i o n  i s  lo c a l  a c t s  to  r a i s e  th e  r a te s  to  

2 d .  or 3 Birm in^am  removed th e  r a te  r e s t r i c t io n  a lto g e th e r .

Some museums were even formed by th e  vo lu n tary  su b sc r ip t io n s  and 

donations o f  c i t i z e n s  a s  a t  W inchester (H ants) where th e  museum was formed 

in  1847 and tr a n s fe r r e d  to  th e  c i t y  in  1851. The r o le  o f  th e  in d iv id u a l

c o l le c t o r  or b en e fa c to r  in  museum developm ent was marked as L iv e r p o o l's

record  shows. Lord Derby gave h is  museum o f  20,000  mammals and b ird s to  

L iv erp o o l in  1852 w h ile  S ir  W illiam  Brown's g i f t  r e s u lte d  in  th e b u ild in g  

o f  th e  Free Museum and L ibrary opened th e r e  in  i8 6 0  which was fo llo w ed  by 

a s e r ie s  o f  donations o f  im portant c o l l e c t io n s .  In  1868 John Mayer gave  

h is  la r g e  c o l le c t io n  o f  a r t  and a rch aeo logy . S ir  A.B. Walker (Mayor)

ere c ted  a b u ild in g  in  1877 fo r  an Art G a llery  named a f t e r  him, a s  w e ll  as

an ex ten sio n  in  1882.^^

The Earl o f  B athurst in  1856 had th e  Corinium Museum b u i l t  a t  C iren

c e s t e r  to  s to r e  two pavements o f  Roman o r ig in  found during s t r e e t  excava

t io n s ,  w h ile  in  Derby T. Bass (an M.P. fo r  many y ea rs)  donated a b u ild in g  

fo r  th e  museum. In P re sto n , Edmund H arris l e f t  ^100,000 fo r  a Free L ibrary  

and Museum and £ 5 ,0 0 0  fo r  c o l le c t in g ;  th e  son o f  a lo c a l  r e c to r  gave  

£ 2 8 5 ,0 0 0  fo r  variou s c i t y  programmes. S im ila r ly , in  S h e f f ie ld ,  John Newton 

Mappin b eq u ested  £ 1 5 ,0 0 0  and h is  a r t  c o l le c t io n  in  1883 fo r  th e  Art 

G allery  ( I 887) named a f t e r  him. Even a t  th e  n a t io n a l l e v e l  th e  N atio n a l 

G a llery , th e  N a tio n a l P o r tr a it  G a llery  and th e  T ate G allery  were dependant 

on p r iv a te  b en efa c to rs  fo r  t h e ir  c o l le c t io n s  or b u ild in g . Even th e  B r i t is h  

Museum was n o t purchased o u tr ig h t  but through a N a tio n a l L o ttery  in  th e

1760 ' s .

^^T. Greenwood, Museums and G a l le r ie s .  See Chapter 9 on " P riva te
M unificence."
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In th e  tw e n tie th  cen tu ry , th e  private" b en efa cto r  was s t i l l  a s ig n i 

f ic a n t  f a c to r .  Samuel Courtauld (18?6-1947) l e f t  h is  p ic tu r e  o f  French 

Im p r e ss io n is ts  to  form th e  C ourtauld I n s t i t u t e  a t  th e  U n iv e r s ity  o f  London 

a lo n g  w ith  an i n s t i t u t e  fo r  th e  study o f  a r t s  and gave h is  house in  which 

to  lo c a te  i t .  Joseph Duveen gave money to  b u ild  an e x ten s io n  to  th e  Tate, 

a g a lle r y  fo r  th e  E lg in  m arbles a t  th e  B r i t is h  Museum and a g a lle r y  fo r  

th e  N ation a l G a llery . Other s ig n i f ic a n t  c o l le c t io n s  were th o se  o f  S ir  

Robert W itt, S ir  P e r c iv a l David, Eumorfopoulos c o l le c t io n .

P r iv a te  funding , however, was n ot dependable; f i r s t ,  i t  was a l lo c a te d  

m ainly fo r  c a p ita l  p r o je c t s ,  b u ild in g  or fo r  c o l le c t io n s  but n ot fo r  oper

a t io n s ;  seco n d ly , f in a n c e s  were s u b je c t  to  a v a i l a b i l i t y  not need and in  

th e  p ro v in ce s , a t  l e a s t ,  d e c lin e d  a s  d id  th e  prop ortion  o f  in d iv id u a l  

w ealth  and th e  record  o f  B r ita in  in  w orld economy. D esp ite  th e  n o te 

worthy a c t i v i t i e s  o f  some in d iv id u a ls  even to  t h i s  day, fo r  example th e  

Sainsbury Centre a t  Norwicli U n iv e r s ity , few er and few er p eo p le  have been 

a b le ,  fo r  reason s o f  d im in ish in g  w ea lth , to  s u s ta in  th e  growing f in a n c ia l  

needs o f  th e  c u ltu r a l f i e l d .  As Lord R osse s ta t e d  in  1970:

For w e ll  over h a l f  a  century now, our museums have been , a s  i t  were, 
l i v i n g  on th e  c a p ita l  bequeather by our gran d fathers and g r e a t
gra n d fa th ers , eked ou t by grudging and ca su a l lo a n s , and th e  ch a r ity  
o f  a  few kind f r ie n d s .56

T h erefore, most museums underwent some degree o f  f in a n c ia l  d i f f i 

c u lty .  For example, th e  annual rep o r ts  o f  th e  L e ic e s te r  Museum o ften  

rep orted  f in a n c ia l  problem s; th e  h a lf-p en n y  r a te  was not adequate for  

museum upkeep. In I 876 th e  income was ^ 580 , th e  o p era tin g  expenses &5OO, 

w h ile  130 was sp en t on variou s n e c e s s i t i e s  such as books and new cages 

le a v in g  th e  museum £50 in  d eb t. The Committee hoped fo r  su c c e s s  through 

Mr. M undella's B i l l  by which corp ora tion s would be a b le  to  le v y  a h igher  

r a te  and have a su rp lu s o f  income w ithout which "the Museum cannot be an

■^^Lord R o s s e ,  "Museums a n d  L o c a l  G o v e r n m e n t,"  M useums J o u r n a l  68 
(S e p te m b e r  I 968) , 117 .
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67an a c t iv e  and p r o g r e ss iv e  I n s t i t u t io n . '  U n fortu n ate ly  th e  Mundella B i l l  

to  double th e  r a te  to  one penny was not p a ssed . The Museum was a ls o  

cramped, and i f  newer s c i e n t i f i c  and a r t i s t i c  arrangem ents were to  be 

fo llo w ed  th ere  would have to  be more sp ace fo r  th e  P a le o n to lo g ic a l  and In 

v e r te b r a te  c o l le c t io n s  accord in g  to  th e  op in ion  o f  a  number o f  men o f  emi

nence in  s c ie n c e  and l i t e r a t u r e .

Thus, when E.E. Howarth in  th e  P r e s id e n t ia l  Address to  th e  Museums

A sso c ia t io n  in  1913 an alyzed  225 museums o f  towns and v i l l a g e s ,  he found

on ly  h a l f  (150) were f u l ly  equipped museums under m unicipal c o n tro l but
C O

even th e s e  were l im ite d  in  fu n ds. Only t h ir t y  had an income over £  1 ,000

per annum, tw enty w ith  an income o f  ^ 500-1 ,0 0 0  or  not more than f i f t y  had

th e  means to  m aintain  t h e ir  work in  an e f f i c i e n t  way. He added th a t  th e

la r g e r  museums w ith  t h e ir  own endowment made no p reten ce  to  p u b lic  s e r v ic e .

Ben M ullen rep orted  on th e  funding system s o f  museums in  B r ita in  conclud ing

th a t  th ere  was l i t t l e  s ta n d a rd iza tio n  and th a t  in  c e r ta in  ca ses  th e

museums, which had to  put any ba lan ce back in to  th e  g en era l fund a t  th e

69end o f  th e  y e a r , were op era tin g  a t  a d isad van tage .

One example o f  funding anom alies was th e  M anchester Museum which, in  

1896, in  r e c o g n it io n  o f  i t s  r o le  a s  a c i t y  p u b lic  in s t i t u t io n  a lth ou gh  part 

o f  th e  U n iv e r s ity , was g iven  a ju400 grant per year by th e  lo c a l

67
F o u r th  A n n u a l R e p o r t  o f  L e i c e s t e r  Museum (31 M arch I 876) , p . 5»

58E.E. Howarth, " P r e s id e n tia l Address to  th e  Museums A sso c ia t io n ,"  
Museums Journal 13 (August 1913)1 43 .

69Ben M ullen, "Finances o f  R ate-Supported Museums," P roceed ings o f  
th e  11th  Annual M eeting o f  Museums A sso c ia t io n  ( I 9OO), p . 1 5 0 . He w rote to  
n in eteen  ra te -su p p o rted  museums and a r t  g a l l e r i e s  a sk in g  f i v e  q u estio n s  
about f in a n c e s . Seventeen  r e p lie d ;  o f  th e  e lev en  which h ad n 't adopted th e  
Museums and Gymnasiums A ct, two had no sep a ra te  r a t e ,  e ig h t  c a r r ie d  t h e ir  
b alan ce to  th e  n ex t f i s c a l  y ea r , two had to  put th e  b a lan ce  in to  th e  gen
e r a l fund. Of th o se  s i x  which had adopted th e  Act fou r c a r r ie d  th e ir  
b alan ce forward, one put th e  b a lan ce in to  th e  gen era l fund, one never had 
a b a la n ce . The co n c lu sio n  was th u s , th a t  th e r e  was no s ta n d a r d iz a tio n  o f  
th e  funding system s fo r  museums and th a t  in  c e r ta in  ca ses  th e  museums were 
o p era tin g  a t  a s t r i c t  d isad van tage .
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a u t h o r i t y h o w e v e r ,  a s p art o f  th e  U n iv e r s ity  th e  Museum p a id  property  

r a te s  o f  %30 each year to  th e  c i t y ,  thereby c a n c e l l in g  th e  b e n e f i t s  o f  

th e  g r a n t, David Murray confirm ed th a t  money was begrudged fo r  museum up

keep; com m ittees would buy p ic tu r e s  but not spend money on e x h ib it s ,  up

keep or s t a f f

M iers found no lo c a l  a u th o r ity  museum spending more than a 3 /4  d. 

r a te  in  19?6 d e s p ite  th e  rem oval o f  r a te  r e s t r i c t io n  in  th e  1919 l e g i s l a 

t io n .  The average c o s t  o f  museums to  th e  c i t i z e n  was l e s s  than l / 2  d. in  

th e  pound per y ea r . Y et, l ib r a r y  gran ts ranged from a f r a c t io n  o f  a penny 

to  over 4  d . in  th e  pound.

The d ep ressio n  d id  have an impact on th e  running c o s t s  o f  museums a l 

though i t  d id  not p revent th e  co n tin u in g  growth o f  numbers. The N a tion a l 

Museums were estim a ted  to  r e c e iv e  ^ 750,000 in  1926 compared to  ^ 4 5 0 ,0 0 0  fo r  

p r o v in c ia l museums. By 1938 t h i s  sum had in c r e a se d  fo r  n a t io n a l museums to  

^ 1 ,0 0 0 ,0 0 0  ( 25^ up) w h ile  th e  amount fo r  th e  p r o v in c ia l museums remained  

th e  same d e s p ite  th e  in c r e a se  in  numbers. Markham noted  th e  la r g e  number 

o f  t r u s t  museums b e in g  formed by th e  N ation a l T ru st, County T ru st, and

lo c a l  t r u s t s  (S a lisb u r y ) which were b ein g  run accord in g  to  vary ing  

61sta n d a rd s. Many o f  th e  u n iv e r s ity  museums were p oorly  f in a n ced . About 

o n e -th ir d  o f  th e  p r o v in c ia l museums had to  pay r a te s  d e s p ite  t h e ir  m unici

p a l l i n k s .  In  Markham's o p in io n , th e  f in a n c ia l  l o t  o f  museums had d e f i 

n i t e l y  n o t been improved by th e  1919 l e g i s l a t i o n  which provided  fo r  connec

t io n s  w ith  th e  ed u ca tio n a l a u t h o r i t ie s .  He s a id  "not a penny p ie c e  comes 

from th e  education  a u th o r it ie s  to  museums, who a re  exp ected  to  f in d  the  

funds fo r  t h i s  a d d it io n a l work from budgets th a t  are  too low"; nor were th e

^^Report o f  th e  30th  June 1896 Owens C o lle g e , M anchester Museum.

Murray, Museums, p . 281.

^^Sir Henry M iers, R eport, p . I 7 .

F. Markham, R ep ort. Chapter 3 .
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museums formed s in c e  1919 lin k e d  to  county ed u ca tio n a l a u th o r it ie s  fa r in g

64
s ig n i f i c a n t ly  b e t te r  than th e  r e s t .

Markham recorded tw enty in s t i t u t io n s  (2,3%)  w ith  an income over  

5»000, 120 ( 1 5 *5%) w ith  sin income over 1 ,0 0 0 , l6 0  (20^) over 300 and 

480 ( 6 2 , 3%) below 3OO. The average y e a r ly  income o f  a p r o v in c ia l museum 

or a r t  g a l le r y  was a l i t t l e  over 5 ,000  a y ea r . About I30 museums ( l6 .8 ^ )  

were a tta ch ed  to  l ib r a r ie s  and e ig h ty  to  s c h o o ls  or c o l le g e s  where they  were 

o fte n  l a s t  on th e l i s t  fo r  r e so u r c e s .

The con n ection  o f  museums w ith  l ib r a r ie s  was a thorny is s u e ;  in  some 

in s ta n c e s ,  th e  attachm ent o f  museums to  l ib r a r ie s  r e s t r ic t e d  th e  museum's 

developm ent w ith in  th e  lo c a l  a u th o r ity  s tr u c tu r e . D irec to rs  o f  j o in t  

o rg a n iz a tio n s  were most o fte n  l ib r a r ia n s  ra th er  than cu ra to rs  and were more 

l i k e l y  to  favour th e lib r a r y  which b e n e f ite d  from a c le a r  a r t ic u la t io n  o f  

l ib r a r y  fu n c tio n s  and a recogn ized  p r o fe s s io n a l o r g a n iz a tio n . In 1888, 

Greenwood, as a l ib r a r ia n , had recommended attachm ent to  l ib r a r ie s ;  most 

museum p erso n n el, however, d id  n o t . In 1928 M iers claim ed museums must be 

sep arated  from th e  lib r a r y  or Art G a llery , o th erw ise  the museum w i l l  be 

a " C i n d e r e l l a " . I n  f a ir n e s s ,  i t  should  be noted  than many n o tea b le  Museums 

A sso c ia t io n  p e r s o n a l i t ie s  were l ib r a r ia n s  who brought t h e ir  p r o fe s s io n a l  

a b i l i t i e s  ( fo r  examples in  in v en to ry in g ) to  th e museum forum.

In 1911 th e  D irec to ry  o f  Museums recorded th a t  about 150,000 was 

sp en t on I 60 p r o v in c ia l museums. Markham claim ed in  1938 th a t  th e  amount 

had tr e b le d  due perhaps to  th e  growth in  th e  number o f

64F. Markham, R eport, pp. 2 7 -2 8 . The n in e museums c o n tr o lle d  by th e  
ed u cation  com m ittees were: B asin gstoke P u b lic  Library and Museum, C hester, 
Grosvenor Museum, the N atural H istory  Museum, Grimsby, P u b lic  Museum, H ast
in g , M unicipal Art G a llery  and Museum, Heywood, Museum o f  th e C o lleg e  o f  A rts  
and C ra fts , S h e f f ie ld ,  War Memorial, S tock p ort, G effrye Museum, London, 
Homiman Museum, London.

I b id . , Chapter 3•

^^Sir Henry M iers, R eport, p . 47 and Markham, R eport, p p .1 9 -2 0 .A lso  
s e e  T.Greenwood, Museums and G a l le r ie s , p . 406 , th e  "Report" o f  th e  B r it is h  
A sso c ia t io n  ( I 886) ,  p . I I 9 and a r t i c l e s  such as John M into, "Public L ib ra r ie s  
and Museums, Museums Journal 6 ( January I906) and Frank Woolnough,
"On th e  R e la tio n sh ip  between Museums and L ib r a r ie s ,"  Museums Journal 9 
(December 1909), 231-243.
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museums as w e ll as th e  removal o f  r a te  l im it a t io n s  w ith  th e  l e g i s l a t i o n  o f  

1919.^^ But most o f  the in cr ea se  occurred p r io r  to  1930; th e budgets 

during th e  d ep ress io n  remained e s s e n t ia l ly  th e  same a lthough  th e  numbers o f  

museums in crea sed  w h ile  Markham recorded th a t  from 1931 to  1934 s a la r ie s  

were s u b s ta n t ia l ly  c u t .  O v era ll, though, th ere  may have been a s l i g h t  improv

ement in  f in a n c e s  although m ainly in  th e  la r g e  p r o v in c ia l tow ns.

Under th e  p ressu re  o f  f in a n c ia l  s t r u g g le ,  growing c o l le c t io n s  and th e  

e v o lu t io n  o f  d isp la y  and ed u ca tio n a l th e o r ie s  and o fte n  u n su ita b le  b u ild in g s ,  

museums were c o n sta n tly  under p ressu re  to  be r e c y c le d  and, i f  fo r tu n a te , to  

be r e fu rb ish ed , renovated  or extended . Joyce Edmunds had claim ed th a t  

con trary  to  our p ercep tio n s  many museums (approxim ately  one hundred between  

1800 to  1914) were purpose b u i l t .  (S ee Appendix IV ) ,  This f ig u r e  i s  

confirm ed in  th e  Markham Report o f  1938 which recorded  th a t  o f  th e

787 museums in  th e  survey 11.4^ were in  b u ild in g s  s p e c ia l ly  e r e c ted  as

museums, 13«9/̂  in  b u ild in g s  fo r  lib r a r y  and museum purposes, 2% in  o ld

b u ild in g s , 27^ in  o ld  rooms in  a house, barracks or l ib r a r y  and 25^

in  converted  b u ild in g s  such as houses or ch a p els  b u i l t  s in c e  1835*^^

At Nottingham, Walthamstow, Saffrom Walden, Luton, and a hundred o th er  

lo c a t io n s ,  museums were converted  from mansions s itu a te d  in  a park on th e  

o u ts k ir ts  o f  a town , u su a lly  once owned by a w ealthy noteworthy c i t i z e n .

Some were revamped as museums, o th ers  s e t  up as p er iod  h ou ses. Of th e  l ib r a r y  

and museum com binations, i t  was u su a lly  th e  former which was th e main u n it  

w ith  th e  museum in  a g a l le r y  or few rooms. Of th e  purpose b u i l t  museums, 

however, Markham argued th a t  many , such as th e  Bowes C a stle  Museum ( I 869) 

m odelled from a French chateau or th e  B r is t o l  Museum from th e  Doges P a la ce , 

V enice, w ith  an ou ter  arcade to  sh ut out th e  l i g h t ,  were in a p p rop ria te  to

^^F . Markham, R e p o r t , p .  20 -2 1 .

J o y c e  Edm unds, A r t  G a l l e r i e s  an d  Museum B u i l d i n g s  i n  E n g la n d , 1845- 
1945 (M. A.  M a n c h e s te r  U n i v e r s i t y ,  1 9 5 l) ,  P a r t  O ne, p p . 28-38 .

69
F .M a rk h a n , R e p o r t , p . 33» A n o th e r  200 m useum s o c c u p ie d  b u i l d i n g s  

t h a t  p r e - d a t e d  1835»
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museum u s e s .  Once b u i l t  th e s e  b u ild in g s  became p r o g r e s s iv e ly  u n su ita b le

to  museum u se  fu n c t io n s , Markham sa d ly  concluded:

In  tr u th  som ething l e s s  than 60 ou t o f  800 museums in  t h i s  country are  
in  b u ild in g s  d esig n ed  fo r  museum purposes and adm irably f u l f i l l i n g  
th a t  fu n c t io n . The rem ainder have th e  f a u l t s  o f  e i th e r  b e in g  badly  
l i f t e d ,  d i f f i c u l t  to  w atch, in a c c e s s ib le  or damp.70

S ev era l museums as a t  C a r d iff , P er th , B o lto n , S h e f f ie ld  were a b le ,  d e s p ite

th e  d ep ress io n , to  b u ild  new museums. A fter  World War I  th e r e  were a ls o

se v e r a l b u ild in g  s t a r t s  or e x te n s io n s  o f  th e  N atio n a l Museums.

Joyce Edmunds has id e n t i f i e d  s i x  d i f f e r e n t  b u ild in g  s tr u c tu r e s

a c tu a lly  used  in  museum b u ild in g .

1) The f i r s t  i s  th e  S in g le  Room. One room whether one s to r e y  or above  

another b u ild in g  i s  u sed  fo r  th e  d isp la y  o f  e x h ib it s  w ith or w ithout ex tra  

room fo r  o f f i c e s  or  s to r a g e .  Examples a re  C iren ce ster  (1 8 5 6 ), Newlyn 

( 1894) ,  S a lisb u ry  Blackmore Museum (1 8 6 4 ), Cawthorne ( I 889) • T his would 

be s im ila r  to  one room a tta c h e d  to  another b u ild in g  such as  a lib r a r y  

(Stam ford)

2) The second typ e  i s  th e  H all w ith  G a llery . In  th e  s im p le s t  form th e r e

i s  one main room w ith  a g a l le z y  or balcony a t  an upper l e v e l  on columns or

c a n t ile v e r e d . Examples a r e  Wisbech (1 8 4 7 ), th e  Hunterian ( I 870) ,  Torquay

(1875) » T ring ( I 890) ,  S t .  A lb an 's ( I 898) . More com plicated  examples have

7 2two l e v e l s  o f  g a l l e r i e s  a s  a t  Owens C o lle g e , M anchester Museum ( I 888) .

3) Some museums a re  o rgan ized  a s  s e v e r a l rooms on one f lo o r  w ith  more 

than one but l e s s  than f i v e  sep a ra te  rooms on one l e v e l  or above another  

f lo o r .  Examples a re  Birmingham (1 8 8 5 ), Leeds (1888).^ ^

4) Some museums have s e v e r a l  rooms on two or more f lo o r s .

5 ) The f i f t h  typ e a r e  th o se  w ith a la r g e  number o f  rooms, occupying two

7 °I b id . . p . 3 8 .

7 1 Joyce Edmunds, Art G a l le r ie s , p . 91 . 

'̂ ^ Ib ld . , p . 9 2 .

. pp. 92- 9 3 .
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s to r e y s  or more. Most n a tio n a l museums and g a l l e r i e s  and some m unicipal 

or u n iv e r s ity  in s t i t u t io n s  come under t h i s  ty p e . Some n a t io n a l museums 

and g a l l e r i e s ,  B r i t is h  Museum (1 8 4 0 ) , N atio n a l G a llery  ( l8 3 8 ) .  N atio n a l 

P o r tr a it  G a llery  (18 9^ , B r i t is h  Museum (N atura l H istory ) ( l8 8 0 )  and th e  

V ic to r ia  and A lb ert Museum (1 9 0 8 ), some u n iv e r s ity  museums Ashmolean (1845) 

and F itz w illia m  (1848) and s e v e r a l m unicipal museums B r is t o l  (1 8 7 2 ) , L iv e r 

p oo l ( 1877) f Bradford (1904) and p r iv a te  Bowes Museums (1892) f a l l  in to  

t h i s  ca teg o ry . This typ e o f  b u ild in g  was most in f lu e n c e d  by th e  country

house o f  th e  e i^ t e e n t h  century w ith  a s e r ie s  o f  connected  rooms one a f t e r

7 4another on th e  C orridor p r in c ip le .  Some such as  a t  Bowes and th e  F i t z 

w illia m  were arranged in  two f lo o r s  but an oth er typ e  was th a t  a t  Edin

burgh (185 ) and B righton  ( l8 7 3 )  where th ere  was a main c e n tr a l area  two 

s to r e y s  h i ^  w ith  su b s id ia r y  rooms o f f  to  e i th e r  s id e .  The u se  o f  th e  

s t a i r s  or c e n tr a l h a l l  fo r  d is p e r s a l o f  th e  crowd. Other p lan s had th e

v i s i t o r  p ass through rooms making a c i r c u i t  r e tu rn in g  to  th e  s t a r t  w ith ou t

7  6cover in g  th e  same area  tw ice  a s  a t  th e  Tate (1897) and Derby (1 8 7 9 ) .

Not a l l  museums were c o l le c t io n s  in  s p e c ia l ly  d esign ed  or  converted  

rooms or b u ild in g s . In some ca ses  th ere  was an in t e r e s t  in  a cq u ir in g  h i s 

t o r ic a l  b u ild in g s  and in  d isp la y in g  them accord in g  to  th e  way they  were 

used in  th e  p a s t .  In 1857, th e  corp oration  o f  M aidstone, Kent purchased  

C h illin g to n  Manor and opened i t  a s  a museum. As o f  I 9I I  , th e  entrance  

and Great H a ll were d isp la y ed  w ith  th e  weapons and armour, and fu r n itu r e  

ty p ic a l  o f  th e  sev en teen th  and e ig h tee n th  c e n tu r ie s ,  a lthough  by I 87O 

n a tu ra l h is to r y  and o th er  item s had been added. In  1858, Birmingham 

acq u ired  Aston H a ll, a sev en teen th  century mansion b u i l t  by S ir  Thomas 

H o lte , which was opened as  a museum although  th e  P u b lic  L ibrary A ct was n ot  

adopted u n t i l  I 876 when th e  Art G a llery  was c r e a te d . The Roman B aths, a t  

Bath were opened in  I 8 7 8 .

I b id . . p . 9 5 . 

f ^ I b i d . . p . 97 .
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As c o l le c t io n s  grew in  s i z e  and schemes o f  arrangement m u lt ip lie d , as  

t a s t e  in  d isp la y  a lte r e d  and the u n s u it a b i l i t y  o f  th e  e x is t in g  b u ild in g  

became unbearable or as funding becaune a v a ila b le  through gran ts such  

as th o se  o f  th e  G .K .U .T ., th e  m ajority  o f  museums went through a form o f  

m odernization  on a t  l e a s t  one o cca ss io n  in  t h e ir  l i f e - c y c l e .  Many museums 

had g a l l e r i e s  red esign ed  ; f o r  exam ple, S a lfo rd  was re-arranged  in  th e  

1890's  and again  in  1930 w h ile  B r is t o l  was a lte r e d  in  1901 and in  1925*^^ 

A lte r a t io n s  v a r ied  from redoing a ca se  or th e co lo u r  scheme (a s  a Leeds 

in  1933 when th e w a lls  were p a in ted  b s ic u i t  and g rey -b lu e ) to  major 

b u ild in g  exp an sion s. Thus, th e  Walker Art G a llery  in  L iverp ool was expanded 

in  1929 (w ith  17,000 from th e  r a te s  a n d 43 ,000  from p u b lic  p atron s) w h ile  

th e L e ic e s te r  Museum was extended in  1907 and The Feeney G a lle r ie s  added 

a t  Birmingham in  I9O8 to  name ju s t  a few .

Under th e se  p r e ssu r e s , some museums d id  not make th e t r a n s it io n  là t o  

the tw e n tie th  cen tu ry . The K elso Museum( form erly  th e Tweedside P h ilo so p h ic a l  

and A ntiquarian  S o c ie ty -1 8 3 4 -1 9 3 3 ) a f t e r  f lo u r is h in g  in  i t s  e a r l ie r  days 

dim in ished  in  th e tw e n tie th  century when th e  o r ig in a l  c a p ita l  endowment 

was used up and a membership campaign was u n su c c e ss fu l in  in c r e a s in g  

membership to  cover th e annual expend iture; a t  th e  same tim e th e B r it is h
77

Legion p ressured  fo r  th e  b u ild in g . Thus, a f t e r  n in ety -tw o  y ears th e museum

was d is s o lv e d . Frank Mark m noted  th a t  from 1928 to  1938 about f i f t y

78museums c lo se d  ,some a f t e r  a century o f  s t r u g g le .

76"Royal Museum, P ee l Park," Museums J ou rn a l, 1 (October I 9OI) 82 
" B r is to l,"  Museums Journal, 1 (February 1 9 0 1 } ,2 4 1 ,"Leeds," Museums Journal 
33 (O ctober 1933j,2b b . Examples reoccur throughout th e a r t i c l e s  and n o te s  o f  
th e Museums Jou rn a l. Local museum o rg a n iz a tio n s  were a ls o  reformed as a t  
Portsm outh, where Dr. J . J . Simpson was asked to  make recommendations r e s u lt in g  
in  th e a l lo c a t io n  o f  th e  main High S tr e e t  Museum to  A rchaeology and Marine 
c o l le c t io n s  in  red ecorated  g a l l e r ie s  w h ile  ethnographic and n a tu ra l h is to r y  
were a ssig n ed  to  th e Cumberland House s i t e .

77 "N ote-K elso Museum," Museums Journal 33 (May 1933)

78 F. Markham, Report, p . 5 and see D. Murray, Museums, Chapter XIII,
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Y et, th ere  were s t i l l  numerous s o c ie t y ,  p r iv a te  and  ̂ most n o ta b ly ,

t r u s t  museums b ein g  formed o f te n  w ithout adequate funding p r o v is io n  w h ile

many museums converted  to  lo c a l  a u th o r ity  governance s tr u g g le d  on w ith  low

79annual incomes and amateur s t a f f .  E x is t in g  s o c ie t y  museums s u ffe r e d  as  

th e  numbers o f  maabers d e c lin e d  and endowments were in s u f f i c i e n t  fo r  in 

f la t io n  , In  t h i s  c lim a te , many museums were d is s o lv e d  or m erely s tr u g g le d  

a lo n g . Thus, d e s p ite  a ttem p ts to  put museums on a sy s te m a tic , e f f i c i e n t  

and 'p r o fe s s io n a l'  fo o t in g ,  th e  many underdeveloped p r iv a te  and s o c ie ty  

museums and underfinanced  p u b lic  museums h in d ered  th e  museum w orld as  

summarized by th e  Wright Report o f  1973*

. . . t h e s e  many S o c ie t i e s  w ith t h e ir  la r g e ly  amateur approach to  museum 
m anagem ent-generally in h ib it in g  e f f e c t  on th e  foundation  o f  a pro
f e s s io n a l  and p rop erly  conducted museum s e r v ic e  in  t h i s  c o u n tr y .. .

In t h i s  way a s i t u a t io n  developed  in  which th e  s e r v ic e s  o f  
committed amateurs were o fte n  presumed upon in  th e  running o f  museums 
opened by lo c a l  a u th o r it ie s  and when S o c ie t i e s  went to  lo c a l  author
i t i e s  when th e  fin a n c e s  were gone le d  to  com placent accep tan ce  o f  un
p aid  honorary s t a f f .^0

But th e  s to r y  was n ot a l l  b le a k . One agency which added much to  th e  

improvement o f  both l ib r a r ie s  and museums was th e  Carnegie U nited  Kingdom 

Trust (GUKT) which commissioned th e  Report by S ir  Henry M iers o f  1928. In  

1930 th e  T ru stees began to  fo llo w  th e  g u id e lin e s  su g g ested  by M iers and

81attem pt to  improve th e  poor f in a n c ia l  base o f  B r i t is h  museums. The 

impact o f  th e  p o lic y  was dram atic a lthough  i t  on ly  amounted to  24,000 over  

ten  y ea rs  but i t  d id  n o t apply to  th e  p o o rest museums need ing  reform  or to  

a r t  g a l l e r i e s .  Frank Markham's ev a lu a tio n  was th e  th e  GUKT p o lic y  not on ly  

gave much needed money but hope, which r e s u lte d  in  many improvements. For 

example, th e  Museums A sso c ia t io n  r e c e iv e d  £ 1 ,5 0 0  to  s e t  up a permanent

79 For examples o f  con tin u in g  e f f o r t s  to  form s o c ie ty  museums note;  
( 1881) Stew artry Museums A sso c ia t io n , K ir c u d b r i^ t;  (1893) Horsham Museum 
S o c ie ty ;  (1893) Bronte S o c ie ty ;  (1926) Robert L ouis S tevenson  Club, Edin
b u r g ;  ( 1944) B ridgnorth S o c ie ty ;  (1950) C rick lade H is to r ic a l  S o c ie ty ;  
( 1956) T a lly l ly n  Railway P re se rv a tio n  S o c ie ty ,  Towyn.from F.J.M arsden, 
S o c ie ty  Museums, Museums A sso c ia t io n  Diploma T h e s is . (London, 1973)

8 0 P r o v in c ia l Museums and G a l le r ie s , Department o f  Education and 
S c ie n c e  (London, 1 9 7 3 ), p . 4 . ~

Q-l

F. Markham, Report, p. 155-164.
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o f f i c e  and run a train ing.program m e. Thus, th e  A sso c ia t io n  was a b le  to  

in co rp o ra te  in  1930 and s e t  up a permanent o f f i c e  w ith  Frank Markham as  

th e  f i r s t  p a id  S ecre ta ry  w h ile  membership r o se  to  500 and th e  Diploma 

Programme was begun in  1932. F in a n c ia l a s s is ta n c e  went to  p r o v in c ia l  

museums under s e v e r a l c a te g o r ie s .  Grants o f  ^ 1 4 ,0 4 0  went to  s ix t y  prov in 

c i a l  museums d ir e c t ly  from 1931 to  1940. A ss is ta n c e  o f  ^586 was a ls o  pro

v id ed  fo r  t r a v e l  gran ts fo r  cu ra to rs . In a d d it io n , fo llo w in g  one o f  M iers' 

s tro n g  s u g g e s t io n s , money was provided  fo r  schemes d esign ed  to  extend  

museum work to  ru ra l area s; gran ts were g iven  to  D erbyshire and L e ic e s te r  

to  e s ta b l is h  sch o o l lo a n s  schemes in  t h e ir  c o u n t ie s .  Most gran ts in  th e  

f i r s t  ca tegory  went to  towns w ith  p op u la tio n s o f  l e s s  than 80 ,000  m ostly  

fo r  d isp la y  c a s e s ,  to  i n s t a l l  hew sy ste m a tic  arrangem ent, in s t r u c t iv e  

l a b e l l in g ,  to  tr a n s fe r  d u p lic a te s ,  to  r e se r v e s  or s to r e  areas and to  

d evelop  fe a tu r e s  g e n e r a lly  to  in c r e a se  th e  museum's u s e fu ln e s s .  The Car

n e g ie  T rust a ls o  sponsored  a s e r ie s  o f  rep o r ts  on museum work and a s e r ie s  

o f  D ir e c to r ie s  o f  Museums in  va r io u s p a rts  o f  th e  B r i t is h  Ehpire were pro

duced by M iers or Markham or o th ers  fo r  th e  CUKT.

A Museum System fo r  B r ita in

Under th e se  c o n d it io n s , i t  was reason ab le  th a t  d is c u s s io n s  o f  reform s

o f  th e  system  fo r  museums in  B r ita in  was o fte n  pursued a lth ou gh  w ith  l i t t l e

r e s u l t .  The Parliam entary in v e s t ig a t io n s  o f  1850 measures th e  B r it is h

governance o f  museums a g a in s t  o th er  c o u n tr ie s . In  1883 J e s s e  C o ll in s ,

fo llo w in g  on d is c u s s io n  in  Art J o u rn a l, proposed a s e l e c t  com m ittee on

whether to  combine th e  n a t io n a l in s t i t u t io n s  under one m in is te r  and he

82hoped to  convert th e  n a tio n a l a r t  museums in to  loan  museums. Greenwood 

in  1888 recommended th a t  to  reform th e  museum system  th ere  sh ou ld  be a 

M in istry  o f  Education r e sp o n s ib le  fo r  a l l  th e  n a t io n a l in s t i t u t io n s  to  

l i a i s e  w ith  p r o v in c ia l in s t i t u t io n s  w h ile  J .C , Robinson in  1880 commented

Op
J e s s e  C o ll in s ,  Art Journal (1 8 8 3 ),
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on th e  la c k  o f  p lan  in  th e developm ent o f  museums. The to p ic  o f  p rov id in g

a n a t io n a l museum system  arose  a g in  in  1905 when th e  e d ito r  o f  B urlin gton

Magazine c a l le d  fo r  a M in istry  o f  F ine A rts but th e  to p ic  was dropped

when i t  was r e a l iz e d  th a t  such a p o s it io n  would be v ir t u a l ly  p ow erless i f

84th ere  were n ot a ls o  major changes in  th e  e n t ir e  o r g a n iz a tio n . A r t ic le s  

a ls o  c a l le d  fo r  a Royal Commission to  co n sid er  and secu re  th e  proper 

r e g is t r a t io n  o f  works o f  a r t .  Again in  1913 in  an a r t i c l e  in  th e  Journal 

o f  th e  Im peria l A rts League th e  contemporary debate on th e need fo r  a 

M in ister  fo r  th e A rts was r e fe r r e d  to  and r ep r in te d  in  th e  Museums J ou rn a l. 

Comparison was made w ith  th e  French Art M in istry , th e P ru ssian  M in ister  o f  

E ducation , th e  A ustrian  M in istry  o f  Education and o f  P u b lic  Works and o th er  

arrangem ents.

In l i e u  o f  a n a t io n a l c e n tr a l o rg a n iz a tio n  o f  museums, a lte r n a te  

system s o f  museum co -o p era tio n  d evelop ed . In 1905, & Museum Conference was 

h eld  a t  B olton  in  L ancashire on th e in v it a t io n  o f  th e  museum com m ittee in  

order to  d is c u s s  i s s u e s  o f  mutual in t e r e s t .  Annual m eetings occurred and 

e v e n tu a lly  a tr a in in g  s e s s io n  was organ ized . S ev era l w r ite r s  addressed  

th e  to p ic  o f  a lte r n a te  museum sy stem s. H erbert B olton  in  1906 su ggested  

th e  lin k in g  o f  museums to  county ed u cation  a u th o r it ie s ;  he a ls o  d isc u sse d  

a r e g io n a l museum s e r v ic e  based on c e r ta in  museums as " cen tres o f  e x ce lle n c e"
or

a concept remarkably s im ila r  to  id ea s  put fo r th  in  th e  Wright Report o f  1973» 

S ir  Henry Miers was con ta cted  by th e C arnegie U nited Kingdom Trust to  study  

th e lo c a l  museums in  B r ita in  and d is c u s s  th e p o s s i b i l i t y  o f  gran ts fo r  

museums a lon g  th e  l i n e s  th a t  had been developed  fo r  l i b r a r i e s .  M iers wrote 

a rep o rt based on v i s i t s  to  a number o f  museums and b r ie f s  subm itted  by

QO
T. Greenwood, Museums and Art G a l le r ie s ,  p . v i  and J .C , Robinson, 

"On Our N ation a l Art Museums and G a lle r ie s ,"  The N in eteen th  Century 32 
(December 1892), 1021-1034 .

84 "The Future A dm in istration  o f  th e  F ine A rts ,"  B u rlin gton  Magazine 8 
( 1905- 1906) ,  175- 178. There were a s e r ie s  o f  s im ila r  a r t i c l e s  during 1905 
and 1906.

Q e
H erbert B o lton , "The Future o f  Museums," Museums Journal 5 (February 

1906) ,  251- 256 . and th e  ' Wright R eport", P r o v in c ia l Museums and G a lle r ie s  
Department o f  Education and S cien ce  (london , 1973)•



175
museum p erso n n e l. H alf o f  th e  rep o rt i s  a d e s c r ip t io n  o f  th e museum s e r v ic e ;  

he observed th a t  museums were d is tr ib u te d  in  an "haphazard and unsystem atic"  

manner w ith  a v a r ie ty  o f  a d m in is tr a tiv e  s tr u c tu r e , poor fu n ding , la c k in g  

f u l l - t im e  com petent cu ra tors w ith  adequate s a la r ie s  and th a t  th ere  was 

s c a r c e ly  a g en era l museum th a t  was w ell-arran ged  or housed a p p ro p ria te ly  

or f u l f i l l i n g  th e  proper r o le s  o f  c o l le c in g ,  resea rch  or ed u ca tio n . Henry 

Growther o f  Leeds expressed  h is  fr u s tr a t io n  w ith  th e  rep o rt a t  th e  Museums 

A sso c ia t io n  Conference o f  1928 ; he r e je c te d  th e  g e n e r a liz a t io n  in

M ier's rep o rt which ignored  s p e c i f i c  achievem ents in  p a r t ic u la r  museums. 

R eports o f  ed u ca tio n a l e f f o r t s ,  n ot th e  l e a s t . o f  which was th a t  o f  th e  

work w ith  elem entary sch o o ls  a t  th e  Leeds Museum had been l o s t  in  th e  

anonymity o f  th e  re p o r t. Miers a ls o  adm itted  th e overstatem en t in vo lv ed  

in  w r it in g  such a r e p o r t.

M iers in  th e  second h a lf  o f  th e  rep o rt made recommendations; th ere  

should  be new museums e s ta b lis h e d  in  underrepresented  a r e a s , th a t  museums 

be sep ara ted  from l i b r a r ie s ,  have adequate, tr a in e d , w e ll-p a id  f u l l - t im e  

s t a f f ,  th a t museums r e s t r i c t  a c u is i t io n ,  d evelop  resea rch  programmes, 

and ed u ca tio n a l a c t i v i t i e s  in c lu d in g  c ir c u la t in g  c o l le c t io n s  fo r  o u ts id e  

groups such as sc h o o ls  and to  reach ru ra l a r e a s . To meet th e se  o b je c t iv e s ,  

he recommended th a t  museum develop  reso u rces  fo r  mutual a s s is ta n c e ,  

such as t r a v e l l in g  museum schem es, an a c t iv e  Museums A sso c ia t io n  and 

headquarters and to  d evelop  th e county museum system  fu r th e r .

Mutual co -o p era tio n  was th e major fe a tu r e  o f  th e  p er io d . In 1927 

th e L ancashire and C heshire F ed eration  o f  Museums had formed to  promote 

co -o p era tio n  anong museums and exchange su rp lu s specim ens. Other reg io n s  

fo llo w ed  s u i t  encouraged by M iers and Markham u n t i l  by 1938 th ere  was a 

network o f  r e g io n a l groups in  Y orksh ire, South-W estern and Northern c o u n tie s ,  

w ales and th e  la r g e s  th e  North-W estern w ith  e ig h ty  members. ( Only E ast A n g lia , 

L in c o ln sh ir e , and U ls te r  were n o t o rg a n ized ). Markham c a l le d  t h i s  system  o f  

fe d e r a t io n s  " . . .p e c u l ia r ly  B r i t i s h - i l l o g i c a l ,  in c o n s is t e n t ,  and in e x p lic a b le -
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but somehow i t  w o r k s , . . ,"  They are s t i l l  o p era tin g  and became a b a s is
the period 1959-1963 

o f th e Area Museum S e r v ic e s  s e t  up in  /\  through which monies and

s e r v ic e s  are provided .

The id ea  o f  a n a tio n a l c e n tr a l system  o f  museums fo r  B r ita in  was

not l o s t  d e s p ite  t h is  emphasis on mutual e f f o r t  as w e ll as th e  Royal

Commission on N ation a l Museums and G a lle r ie s  d is m is s a l o f a c e n tr a liz e d

system  as u n su ita b le , indeed a c o n t in e n ta l a c t io n  " a lien  to  the tr a d it io n s

under which th e  E n glish  I n s t i tu t io n s  have d eveloped ."  Frank Markham

in  1938 returned  to  th e id ea  su g g estin g  th a t a government departm ent be

formed d ir e c t ly  or in d ir e c t ly  through a S tanding Commission, a Grants

Body or o th er s p e c ia l  in s t i t u t io n  to  oversee  lo c a l  c u ltu r a l s e r v ic e s .  An

a lt e r n a t iv e  o rg a n iza tio n  would be to  p la ce  a l l  museums under th e d ir e c t

88su p e r v is io n  o f  th e Board o f  E ducation . In h is  v iew , d e s p ite  the various  

s tu d ie s ,  th e Royal Commission and th e S tanding Commission, B r i t is h  museums 

were s t i l l  w ithout " d ir e c tio n  or a u th o r ita t iv e  o v e r s ig h t" . He allow ed  

th a t C arnegie m onies, the a c t i v i t i e s  o f  the Museums A sso c ia tio n  and 

the a t te n t io n  o f  the lo c a l  authorities had brought about a "measure o f  

improvement over the l a s t  ten  years" but " It has n ot been such as to

89bring th e museum movement in  t h i s  country up to  a standard o v ersea s ."

The sm a ller  museums were q u ick ly  d e te r io r a t in g ;  250 (or  one in  th ree )

req u ired  d r a s t ic  r e -o r g a n iz a tio n  or tr a n s fe r  to  another governing s tr u c tu r e .

Yet new museums were s t i l l  sp r in g in g  up on th e average o f  one every

th ree  weeks although the m ajority  had no permanent f i s c a l  p r o v is io n ;" th e y

w i l l  probably s in k  in to  th e s t a t e  in  which so many other museums s ta r te d  by

90e n th u s ia s ts  now f in d  th em selves ."  D esp ite  th e 1919 P u b lic  L ib ra r ie s  Act 

funding fo r  the n ine museums c o n tr o lle d  by ed u cation  com m ittees had been

Orp
F, Markham, R eport, p . 154.

88Royal Commission on N ation a l Museums and G a lle r ie s ,  F in a l R eport, 
p. 4 and Markham, R eport, p . I 7 I .

G Î b id . ,  p . 165.

^ ^ Ib id ., p. 166.
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p iecem eal fo r  t h e ir  funding l e v e l s  were no b e t te r  than o th er museums.

Markham firm ly  b e lie v e d  th a t  a change in  com m ittee would not produce th e

91'd e s ir e d  ren a issa n ce  o f  th e  p r o v in c ia l museum movement." One

su g g e stio n  , fo llo w in g  th e  L ocal Government Act o f  1933, was to  a llo w

specisLlists to go on committees o f  local government.
When th e  Second World War came in  1939, Markham's recommendations

were b ein g  review ed by th e  M in istry  o f  E ducation . The war had a

major im pact on th e  museums e i th e r  through d ir e c t  damage by bombs

(about l 60 museums were c lo se d  as o f  1948), or by th e  lo s s  o f  s t a f f  or

reso u rces  to  th e  fo r c e s ;  many museums underwent a major upheaval when

c o l le c t io n s  were packed and moved to  s a fe  s to ra g e  lo c a t io n s .  Museums d id

however, con tin u e to  prov ide community s e r v ic e  through lu n ch -tim e

co n cer ts  or e x h ib it io n  fo r  th e M in istry  o f  In form ation .

The Museums A sso c ia t io n , n ot to  be caught unprepared as in  1919,

p u b lish ed  a Memorandum on Museums and R eco n stru ctio n (1942) which th e

92M in istry  o f  R econ stru ction  review ed in  1943. A rep o rt was is su e d  by 

th e  A ssoca tion  in  1945 which was v i t u a l ly  a summary o f  the recommendations 

o f  th e  e a r l ie r  r e p o r ts . The A sso c ia t io n  reco g n ized  th a t  f in a n c e s  should  

be d ir e c te d  to  c a p ita l  b u ild in g  and r e c o n str u c tio n  schem es, fo r  properly  

tra in ed  s t a f f ,  c ir c u la t in g  e x h ib it io n s  and th a t  s e le c t e d  museums in  a 

reg io n  should  a c t  as a d v isory  c e n tr e s  to  sm a ller  museums and th a t  ed u ca tio n a l 

s e r v ic e s  should  be d evelop ed . I t  recommended a n a t io n a l body be made r e s 

p o n sib le  fo r  a l l  museums, such as a Museum and Art G allery  Grants Board, l i k e  

th e  U n iv ers ity  Grants Committee, to  g iv e  g r a n ts , ev a lu a te  new p r o je c t s ,  s e t  

standards and en act them in  a system  o f in s p e c t io n . The Grants Board 

would have two s e c t io n s ,  one fo r  museums and one fo r  a r t  g a l l e r i e s .  In 1944

F. Markham, R e p o r t, p . I6 5 .

92 Memorandum on Museums and R e c o n s t ru c t io n . Museums A s s o c ia t io n .  
(London, 1942).
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reached , which c e r ta in  areas a ch ieved  ( e . g .  L e ic e s t e r ,  Norwich, L iv e r p o o l) .

Thus, s ix t y  p ercen t o f  th e  country ach iev ed  some form o f  County Museum

S e r v ic e  w h ile  fo u rteen  (o u t o f  f i f t y - f o u r )  c o u n tie s  have a County Museum

S e r v ic e  r e sp o n s ib le  fo r  most museum a c t i v i t i e s .  E ighteen have County and

D is t r ic t  museums in  c o -e x is te n c e .  A fte r  1974, museums were to  be found in

a v a r ie ty  o f  u n it s  o f  th e  lo c a l  government system  -  M etrop o litan  County

(M ersey sid e ), N on-M etropolitan County (L in c o ln s h ir e ) , M etropolitan

D is t r ic t s  (Birmingham), N on-M etropolitan D is t r ic t s  (B ath , N ottingham ),

J o in t  Schemes (Beam ish, Museum o f  London), a s  w e ll  as th e  independent

s tr u c tu r e s  o f  U n iv e r s ity , T ru sts , Company, and P r iv a te  Museums which have

been w ith  th e  museum movement from i t s  b eg in n in g s .

F urther, th e  I 963 Survey o f  P r o v in c ia l Museums and G a lle r ie s  rev e a led

th e  co n tin u a tio n  o f  th e  funding p a ttern s  d escr ib ed  fo r  th e  e a r l ie r  

96p er io d . Of th e  t o t a l  sum sp en t on museums and g a l l e r ie s  in  th e  p rov in ces  

a l i t t l e  over h a l f  was g iven  by lo c a l  a u th o r it ie s  a l t h o u ^  over h a l f  o f  th e  

museums were lo c a l  government museums. Of th e s e ,  h a l f  sp en t l e s s  than a 

1 d. r a t e ,  s i x t y - s i x  between 1 d. and 2 d . , n in e teen  between 2 d . and 3 d . 

and fo u rteen  over 3 d . ( e . g .  H a lifa x , Norwich, Bath, B righ ton , Y ork). The 

rep o r tin g  group noted  th a t  th e  r a te  was h ig h e s t  in  t o u r is t  a r e a s . S t i l l  

they noted  "the gen era l l e v e l  o f  exp en d itu re seems to  us very low , and con

firm s our im pression  th a t  th e  im portance o f  museums in  th e  l i f e  o f  t h e ir  

towns i s  not f u l ly  a p p rec ia te d , or t h e ir  needs g iven  adequate p r io r ity ."  

P a tr ic k  Boylan in  a r e c e n t  study has p o in ted  out th a t th e  lo n g  term funding  

trends fo r  B r it is h  museums show some p rogress but not a dram atic in c r e a se

96when compared to  o th er  a reas o f  p u b lic  expend iture or to  i n f la t i o n .

Further, th e r e  has been a change in  p r io r i t i e s  f o r  funding w ith  th e  h ig h er  

p rop ortion  go in g  to  new developm ents, e s p e c ia l ly  to  branch museums and not 

to  th e  op era tio n  o f  "core" f a c i l i t i e s  or to  a c q u is it io n  programmes.

^^Survey o f  P r o v in c ia l Museums and G a lle r ie s  (London, I 963) , p . 57- 8 .

96P . B oylan, "U.K. Museums; Governance and F inance,"  Unpublished
M anuscript.



179

H isto r ia n s  o f  B r i t is h  museums have tended  to  underplay th e  r o le  o f  

th e  in d iv id u a l in  su p p ortin g  th e  museum movement in  B r ita in  and to  over

p lay  th e  r o le  o f  government. In  c o n tr a s t  h is to r ia n s  o f  th e  U nited  S ta te s  

museum movement have emphasized p r iv a te  support and ign ored  th e  p la c e  o f  

m u n icip a l, s t a t e ,  and fe d e r a l governm ents. W alter Pach recorded  th e  r o le  

o f  th e  'h e r o ic ' p r iv a te  c i t i z e n s  who saved  th e  t a s t e  o f  th e  American peop le  

from th e  c o n tro l o f  th e  ' ig n o r a n t' o f f ic e h o ld e r .  But i t  i s  a ls o  in t e r 

e s t in g  to  n o te  th a t  th e  c i t i z e n s  he r e fe r r e d  to  were not alw ays rep resen -

97t a t iv e s  o f  a l l  groups in  th e  'broad dem ocratic' s o c ie ty  o f  America.

The American s tr u c tu r e  o f  museums and t h e ir  support fa s c in a te d  some

B r it is h  museum p erso n n e l. R. Grundy v i s i t e d  th e  museums o f  th e  U nited

S ta te s  in  1926 to  rep o rt to  th e  Museums A sso c ia tio n ; th en , E.E. Lowe o f

L e ic e s t e r ,  a ls o  v i s i t e d  th e  U nited  S ta te s  in  1926 w ith  th e  a id  o f  CKUT

fu n d in g  a l s o  and  w ro te  th e  R ep o rt on A m erican Museum Work c la im in g  t h a t  th e

growth o f  museums in  th e  U nited  S ta te s  was due e n t ir e ly  to  "the backing

98they r e c e iv e d  from generous c i t i z e n s ."  A lthough t h is  was th e  r h e to r ic  o f  

th e  American museum movement th e  fa c t s  a re  s l i ^ t l y  d i f f e r e n t .  I t  has been 

estim ated  th a t  th ir ty -s e v e n  m il lio n  d o lla r s  were sp en t on museum b u ild in g  

between 1870 and 1910 fo r  which m unicipal and s t a t e  governments were r e 

sp o n s ib le  fo r  s ix te e n  m il l io n  (40^ ).^ ^  L .V . Coleman rep orted  in  1930 th a t  

museum funding from government was more than f i f t y  p ercen t o f  th e  income 

from p r iv a te  c i t i z e n s  and fou n dations combined. By 1953 c i t i e s  gave f i f t y

97 ,W alter Pach, The Museum in  Am erica, pp. 216-217.

98
R. Grundy, "Lessons from America in  Museum O rganization  and Upkeep," 

Museums Journal 27 (December 1927), 174-185, e d ito r  o f  C onnoisseur.

99For an e x c e l le n t  d is c u s s io n  o f  funding p a ttern s  fo r  museums in  th e  
U nited  S ta te s  and t h e ir  im p lic a t io n s  s e e  D an iel Fox, The Engines o f  C u ltu re , 
Chapter I I I ,
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FIGURE •14

COMPARISON OF FUNDING FOR MUSEUMS IN GREAT BRITAIN AND 

UNITED STATES, 1931

Great B r ita in  

T ota l

U nited  S ta te s

3olleg( 
Museums

P u b lic  Mus. C o llege  T ota l 
Museums

Income over £-20,000 12 29 2 31

£ 5 ,000 20 40 11 51

£250 100 331 99 430

" under £250 348 379* 450 829

480 779 562 1,341

T w o-thirds o f  th e  p eriod  houses and h i s t o r ic a l  museums are in  t h is  grade.

from S.F,M arkham,"Impressions o f  American Museums," Museums Journal 31 
(O ctober 1931), 298-442.
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p ercen t o f  th e  t o t a l  o p era tin g  c o s t s  o f  museums,^^^In a d d it io n , govern

ments su b s id iz e d  b u ild in g  and land  purchase. The fe d e r a l government, in  

exem pting t a r i f f s  on im ported a r t  fo r  museums and g iv in g  ta x  c r e d it s  fo r  

donors o f  museum c o l le c t io n s  gave another type o f  a s s i s ta n c e .  In th e  1930's  

th e fe d e r a l government a ls o  co n tr ib u ted  to  b u ild in g s  fo r  museums and to  

th e  Work P rogress A d m in istration  C entres and P r o je c ts  schem e(W .P.A.) .  By 

1939, L.V.Coleman in  Museums in  America cou ld  record  m unicipal funds 

as th e second sou rce o f  income fo r  museums a f t e r  p r iv a te  d o n a tio n s.

Thus, both museum system s, d e s p ite  d if f e r e n c e s  in  governance

s tr u c tu r e s ,  were based on mixed f in a n c ia l  so u r c e s . Both had r ic h  and poor

in s t i t u t io n s  a lth ou gh  th e  extrem es may have become more dram atic in  the

United S ta te s  a f t e r  1930 when a dram atic in c r e a se  in  museum growth (much

l i k e  th a t  in  B r ita in  a f t e r  I88O) r e s u lte d  in  th e  o v e r -e x te n s io n  o f  reso u rces

fo r  museums. N otw ithstand ing th e  s im i l a r i t i e s  o f  funding s tr u c tu r e s  fo r

museums in  both c o u n tr ie s ,  i t  i s  d i f f i c u l t  to  im agine th e l e v e l s  o f  p r iv a te

funding in  B r ita in  th a t  marked th e la r g e r  in s t i t u t io n s  in  th e  U nited

S ta te s  such as th e  F ie ld  Museum in  C hicago. As E.E.Lowe claim ed in  1928

th e  la r g e s t  museums in  th e U nited S ta te s  operated  on approxim ately double

th e  income o f  a comparable in s t i t u t io n  in  B r ita in , w h ile  about th ree

tim es more money was sp en t in  th e U nited S ta te s  than in  B r ita in  on a l l  

102museums. (S ee F igure 12 ) The co n c lu s io n  may be th a t  th e  c o n d itio n

o f  museums i s  more a fa c to r  o f  th e  l e v e l  o f  w ealth  o f  a n a t io n , th e  Gross 

N ation a l Product, ra th er  than th e museum s tr u c tu r e  s in c e  both museum 

system s had mixed funding sou rces w h ile  th e  q u a lity  o f  th e  museum id ea  

would seem to  have been e q u iv a le n t . The impact o f  World Wars I  and I I  

on museums in  B r ita in ,  on th e reso u rces  a v a ila b le  to  them, on th e  lo s s  

o f  g en era tio n s  o f  museum p ersonnel in  a c t io n  and on d isr u p tio n s  caused

L.V,Coleman, "Recent P rogress and C ondition  o f  Museums," B ie n n ia l 
Survey o f  Education in  th e U nited S ta te s  (W ashington, 1932), Chpt. 22 and 
"City Support o f  P u b lic  Museums," Museum News 32 (15 May 1954), 3 -7 .

^^^L.V.Coleman, The Museum in  America (W ashington, 1939 ), p . 185.

102
E.E.Lowe, R eport, p .l3 -1 8 a n d  F. Markham, "Im pressions o f  Ameri

can Museums," Museums Journal 31 (O ctober 1931), 2 9 8 -3 8 5 ,4 3 6 -4 4 3 .



182

by b u ild in g  tak eovers and bombings should  added to  th e  equation  o f  

com parison.

Thus, th e  haphazard system  o f  museums in  B r ita in  combined w ith  

ev id en ces o f  d e c l in e  in  th e  co n d itio n s  o f  th e  c o l le c t io n s  o f  some s o c ie t y ,  

i n s t i t u t e ,  town and u n iv e r s ity  museums exacerbated  by poor fu n d in g , n e g le c t ,  

cuid p a ss in g  in t e r e s t s ,  combined w ith  th e  sp e c tr e  o f  f a i l e d  and d is s ip a te d  

museums , o f  a sso r te d  assem blages o f  'c u r io s '  o f  th e  p r iv a te  or popular  

museums provided f u e l  fo r  museum c r i t i c s  in  B r ita in .  The ex p e c ta tio n s  

o f  Ew art's l e g i s l a t i o n  fo r  a lo c a l  system  o f  museums, o f  Edward's hopes 

or Greenwood's ex h o rta tio n s  th a t  a tr a n s fe r  to  lo c a l  government would 

in c r e a se  support fo r  museums turned out to  be exaggerated .

What i s  alm ost im p o ssib le  to  answer i s  whether th e c o n d itio n  o f  

museums in  B r ita in  was more th e  r e s u l t  o f  poor museum o rg a n iz a tio n  and 

funding which caused th e u n su c c e ss fu l exchange o f  museum id ea s  or whether 

th e con fu sion  o f  museum id ea s  generated  the underfunded museum system .

More to  th e  p o in t i s  what would occur to  museum p erson n el and t h e ir  id eas  

in  t h i s  con tex t?  At t h i s  s ta g e , one should  rep ea t Paul M arshall R ea's  

ob serva tion :

When, l a t e  m  th e l a s t  cen tu ry , s o c i e t i e s  th a t  m aintained and used  
museums d is in te g r a te d , and when c o l le g e  in t e r e s t  turned to  new f i e l d s ,  
th e ir  museums e i th e r  went in to  d e c l in e  and became du sty  musty s to r e h o u se s , 
or e l s e  a tta ck ed  th e problem o f  f in d in g  new m arkets. I t  was on ly  
under th e se  profoundly changed c o n d itio n s  th a t  mere c u r a to r sh ip , however, 
f a i t h f u l  became a f a u l t .  IO3 .

103Paul Marshal Rea, The Museum and the Community, p.27.
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CHAPTER SEVEN

THE MUSEUM-KEEPERS ; OCCUPATIONAL AND PROFESSIONAL AMBIGUITIES

C uratorship s t i l l  la c k s  a p r o fe s s io n a l r i t u a l ,  a d e fin ed  canon o f  
knowledge and s k i l l s ,  and i t  d e r iv e s  no se n se  o f  assu ran ce from a 
p u rely  p r o fe s s io n a l l i c e n s in g  a u th o r ity  w ith  d is c ip l in a r y  p o w e r s .. .
Why i s  i t  th a t  cu ra torsh ip  s t i l l  la c k s  th a t  se n se  o f  corporate  
u n ity  which i s  th e  en v ia b le  sou rce o f  the con fid en ce  and independence  
enjoyed in  o th er  walks o f  l i f e ?  ^

-  Anthony Duggan, 19&9

Thus fa r ,  s p e c i f i c  ev idence in  the h is to r y  o f  museums and museology  

has been p resen ted . The museum id ea  has had a lo n g  com plicated  h is to r y  

ro o ted  in  m u lt ip le  p ro to ty p es -  from ro y a l c o l le c t io n s  to  popular ex h i

b it io n s  -  which f in a l l y  was reco g n ized , i f  on ly  in  p a r t, in  th e  B r i t is h  

l e g i s l a t i o n  o f  1845. This l e g i s la t io n  d id  not cr e a te  a n a tio n a l museum 

s tr u c tu r e  or system  o f  support a s  reso u rces  fo r  museums were l im it e d ,  no 

doubt a f f e c t in g  p rogress in  th e  f i e l d .  In a d d it io n , th ere  had been a lon g  

h is to r y  o f  d is c u s s io n  about museums in  which many is s u e s  and co n tra d ic to ry  

s ta n c e s  r e ta in e d  a d egree o f  sameness over tim e. There was, th en , a sub

s t a n t ia l  c u ltu r a l tr a d it io n  o f  museum work; n e v e r th e le s s ,  th e  f i e l d  func

tio n e d , to  some d egree , a s i f  th ere  was none. The overwhelming b e l i e f  o f  

th o se  working in  museums was o f  i s o la t io n  and th e  la c k  o f  a n teced en ts  as  

James Paton t e s t i f i e d  in  1895:

We a re  w ith ou t a h is to r y ,  w ithout t r a d it io n s ,  a lm ost w ith ou t e x p er i
ence: we have no p rid e  o f  a n c e s tr y , and as y e t ,  we have a ra th er  
undefined  s o c ia l  p o s it io n  and p u b lic  r e c o g n it io n .2

The q u estio n  to  be answered i s  why, d e sp ite  a lo n g  h is to r y  o f  d is c u s s io n  o f

th e  museum and i t s  fu n c t io n s , th e  dominant p ercep tio n  h e ld  by p eop le

working in  museums (a s  i t  i s  today) was a la c k  o f  tr a d it io n s ?  The key may

l i e  in  a study o f  th e  c h a r a c te r is t ic s  o f  th e  museum w orkplace.

^Anthony J . Duggan, "T raining P r o fe ss io n a l Museum C urators,"  Museums 
Journal 69 (June I 969) ,  134.

2
James Paton, "The Education o f  th e  Museum Curator," P roceed ings o f  

th e  S ix th  Annual General M eeting o f  th e  Museums A sso c ia t io n  ( l 8 9 5 ) , P. 95 .
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P r o fe ss io n s

Dorothy Mariner has o u t lin e d  some u se fu l p o in ts  th a t s o c io lo g i s t s  

have agreed  upon to  a s s e s s  p ro fe ss io n a lism  in  h er d e f in i t i v e  work on pro

f e s s io n a l iz in g  museum w orkers.

1 . A c u ltu r a l t r a d it io n  which i s  th e  b a s is  o f  knowledge and e x p e r t ise  o f
th e occu p ation .

2. Formal, a ca d em ica lly -b ased  te c h n ic a l tr a in in g  and /or a p p ren tice sh ip
which in su res  m astery o f  th e  c u ltu r a l t r a d it io n  and any s k i l l s  
d er iv ed  from th a t .

3 . I n s t i t u t io n a l iz e d  modes fo r  in su r in g  competency and governing th e
p r a c t ic e  o f  th e  p r o fe s s io n , in c lu d in g  a code o f  e t h ic s .

4 . The developm ent o f  a p r o fe s s io n a l s o c ia l  s tr u c tu r e  and cu ltu r e  -  th e
growth o f  a s s o c ia t io n s  p e r ta in in g  to  th e  occupation  w ith  a system  
o f  communication and p u b lic a t io n s .

5 . E x c lu s iv e  j u r is d ic t io n  over th e a p p lic a t io n s  o f  the occu p a tio n a l know
le d g e  and e x p e r t is e .

6 . P u b lic  v a lid a t io n  o f  th e  r ig h t  o f  the occu p ation  to  s o le  j u r is d ic t io n
and o f  v a lu es  r e la t in g  to  th e  c u ltu r a l t r a d it io n  o f  th e  o cc u p a tio n .3

Compared a g a in s t  th e se  c r i t e r ia ,  museum work i s  s t i l l  in  a s t a t e  o f  incom

p le t e  p r o fe s s io n a l iz a t io n ,  what s o c io lo g is t s  term a "semi" or "pseudo" pro

f e s s io n ,  as i s  th e  case  fo r  s o c ia l  work and l ib r a r ia n s h ip .

The museum f i e l d  s u f fe r s  from co n tra d ic to ry  p r e ssu r e s , some pushing  

towards p r o fe s s io n a liz a t io n ,  o th ers  p reven tin g  i t .  On the one hand, th ere  

have been remarkable e f f o r t s  towards p rogress through th e form ation  o f  

a s s o c ia t io n s ,  th e  sh a r in g  o f  work ex p er ien ces , tr a in in g  a s s i s ta n c e ,  con

fe r e n c e s , p u b lic a tio n s  and o th er  a c t io n s .  On th e  o th er , a s e r ie s  o f  com

p lic a te d  fo r c e s  rooted  in  th e  s ta tu s  o f  th e  worker in  the workplace as w e ll  

as th e  problems o f  p r o fe s s io n a l id eo lo g y  and th e  id e n t i f i c a t io n  o f  a ' body 

o f  knowledge' have m it ig a te d  a g a in s t  th e se  e f f o r t s .  On balance th e  r e s u l t s  

have not been an overwhelming s u c c e s s .  Y et, in  B r ita in , compared to  o th er  

c o u n tr ie s , th e  p reva len ce  o f  th e  lo c a l  a u th o r ity  system , th e  lon g  h is to r y  

o f  th e  Museums A sso c ia t io n  and i t s  Diploma tr a in in g  scheme have g iven  th e  

museum f i e l d  one o f  th e  b e s t  record s; n e v e r th e le s s ,  problems abound.

The p o te n t ia l  o f  a museum p r o fe s s io n  was mapped out very w e ll by 

W.S. devons in  1881:

3
D orothy M a rin e r , " P r o f e s s io n a l iz in g  th e  Museum W orker," Museum 

News 52 (A p r i l  1974) and  The Museum; A S o c ia l  C on tex t f o r  A rt (Ph .D . 
S o c io lo g y , U n iv e rs i ty  o f  C a l i f o r n ia ,  B e rk e le y , 1969).
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, . . t h e  b e s t  p o s s ib le  s te p  which cou ld  now be taken to  improve th e  
Museums o f  th e  U nited  Kingdom would be th e  c o n s t itu t io n  o f  a Museums 
A sso c ia t io n  on th e  l i n e s  o f  th e  w ell-know n L ib r a r ia n 's  A ss o c ia t io n .
I f  th e  cu rators o f  a l l  th e  p u b lic  Museums would fo llo w  th e  examples 
o f  o th er  p r o fe s s io n a l b o d ie s , and put t h e ir  heads to g e th e r  in  a con
fe r e n c e , they  might ev o lv e  out o f  th e  e x i s t in g  chaos some u n ity  o f  
id e a s  and a c t io n .  At any r a te  they would take th e  f i r s t  im portant 
s te p  o f  a s s e r t in g  t h e ir  own e x is te n c e .  There have been enough o f  
b lu e-b ook s and ro y a l commissions and we have heard too  much o f  what 
'my Lords' o f  th e  C ouncil have go t to  sa y . L et th e  cu rators them
s e lv e s  now speak and a c t ,  and l e t  them e s p e c ia l ly  adopt a s  t h e ir  
motto -  'U nion, n ot c e n t r a l i s a t io n ' .4

So th e  Museums A sso c ia t io n  was formed in  1889 and annual con feren ces were 

i n i t i a t e d .  The f i r s t  p u b lic a t io n  o f  th e  A sso c ia t io n  was th e  p roceed in gs  

o f  i t s  f i r s t  annual con ference in  1890 and in  1901 th e  Museums Journal 

began as  a permanent p r o fe s s io n a l p e r io d ic a l .  A Museums D irec to ry  was 

p u b lish ed  in te r m it te n t ly  a f t e r  1911 , w h ile  p u b lic a t io n s  in  support o f  

a sp e c ts  o f  museum work and i t s  Diploma Programme were a ls o  is s u e d . The 

A sso c ia t io n  grad u a lly  in cr ea se d  i t s  membership from 27 in s t i t u t io n s  and 50 

in d iv id u a ls  in  1890 to  4-72 in s t i t u t io n s  and 347 in d iv id u a ls  and 7 l i f e - t im e  

members in  1945; growth was due in  p art to  e f f o r t s  such as th e e s t a b l is h 

ment o f  an o f f i c e  in  January 1930 in  London o p p o s ite  the South K ensington  

S ta t io n  w ith  Frank Markham a s  f i r s t  se c r e ta r y  w ith  th e  a s s i s ta n c e  o f  £  1 ,500  

from C arnegie U nited  Kingdom T r u s t .M a n y  members jo in ed  from fo r e ig n  

co u n tr ie s  w h ile  in  o th er  co u n tr ies  s im ila r  p r o fe s s io n a l o r g a n iz a tio n s  

fo llo w ed  th e  B r i t is h  i n i t i a t i v e s .  The con fid en ce  o f  th e  i n i t i a l  p er io d  o f  

th e  A sso c ia t io n  was b e s t  d escr ib ed  by H.M. P la t in a u e r  o f  York in  1910, him

s e l f  a founding member:

. . . t h e  tim e had come when i t  was a b s o lu te ly  n ecessa ry  fo r  museums 
to  g e t  out o f  t h e ir  p resen t co n d itio n  and depart from t h e ir  t r a d i
t io n a l  l i n e s  o f  a c t io n .  Curators would have to  depend on exp ert  
h elp  from la r g e  departm ents which would have to  be grad u a lly

4
W.S. Jevons, "The Use and Abuse o f  Museums," Methods o f  S o c ia l  

Reform (1 8 8 1 ) , pp. 8 0 -1 .

^These numbers were com piled from numbers recorded  in  P roceed ings  
and Museums Jou rn a l. By com parison, th e  American A sso c ia t io n  o f  Museums 
in  1945 had 675 in d iv id u a l members, 302 in s t i t u t io n a l  and 20 l i f e  ( t o t a l  
997) 44 Museums Journal (Feb . 1 9 4 5 ), 181 . By I 968 th e  membership in  the  
Museums A sso c ia t io n  was up to  683 p erso n a l, 232 s tu d e n t, estim ated  to  rep re
se n t 30% o f  th e  p o te n t ia l  number o f p r o fe s s io n a ls  working in  B r i t is h  museums.
This i s  a very h igh  figu re ,. A.E.Werner, " P r e s id e n t ia l  Address", Museums Journal 
68 (S e n t. 19681. 63 , Membership was s ig n i f ic a n t ly  underreur e se n te a  in  sm all
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organ ized  on l i n e s  not m erely in d iv id u a l or  m u n ic ip a l, but n a t io n a l . . .  
amateurism would have to  g iv e  way to  what he cou ld  b e s t  d escr ib e  a s  
p r o fe s s io n a lis m ,6

D esp ite  th e se  s u c c e s s e s ,  th e r e  were s e v e r a l in h eren t problems in  th e  

museum f i e l d .  F ir s t ,  th e  p a r a l le l  membership o f  in s t i t u t io n a l  and in d i

v id u a l members in  the i n i t i a l  o rg a n iz a tio n  was a n ecessary  s te p  in  1889 

g iven  th e  few p eop le  in vo lved ; however, th e  combined membership probably  

compromised th e  A s s o c ia t io n 's  a b i l i t y  to  a c t  a s  a p r o fe s s io n a l body fo cu sed  

com pletely  on th e  c o n d itio n s  o f  museum work sim ply because i t  rep resen ted  

both th e  em ployers and th e  em ployees. A ccord in g ly , am biguity about th e  

p r o fe s s io n a l aims o f  th e  o rg a n iz a tio n  has rem ained as  r e v e a le d  in  a 1934  

i s s u e  o f  th e  Museums Jou rn a l;

The Museums A sso c ia t io n  i s ,  however, no p u rely  p r o fe s s io n a l or p o l i t 
i c a l  body. True, i t  p o s se s se s  some such a t t r ib u t e s ,  but i t  must b e ,  
and must rem ain, an o rg a n iz a tio n  o f ,  and fo r ,  persons o f  somewhat 
s p e c ia l iz e d  ed u ca tio n , who sh are a common a im . . . t h e  purpose o f  our 
C onference i s  n o t , in  g e n e r a l, th e  d is c u s s io n  o f  p o l i t i c a l  aims or o f  
th e  immediate improvement o f  p r o fe s s io n a l s t a t u s , but ra th e r  th e  in 
v a lu a b le  in terch an ge o f  id ea s  on gen era l id e a s  on g en era l a r t i s t i c  
and s c i e n t i f i c  to p ic s  and th e  d e sc r ip t io n  o f  more p r e c is e  d e t a i l s  o f  
museum experim ent,7

A second l im it a t io n  was th a t  membership was con cen trated  in  c e r ta in  major

p r o v in c ia l museums and g a l l e r ie s ;  n a t io n a l museums and sm all lo c a l  museums
Q

were u n d er-rep resen ted .

The Workplace

In a d d it io n , th ere  were s ig n i f ic a n t  fa c to r s  in  th e  museum w orkplace 

l im it in g  th e  p r o fe s s io n a l u rge. One was th e  very d e f in it io n  o f  a museum 

worker a lthough  th e  c e n tr a l i ty  o f  th e  Curator in  museum work has been r e 

s ta te d  freq u en tly  in  th e  museum l i t e r a t u r e .  The Reverend H iggins in  h is  

'P r e s id e n t ia l  A ddress' o f  1889 a r t ic u la te d  th e  r o le  o f  th e  Museums A sso c i-

133.

63.

^H.M. P la t in a u e r , " D iscu ssio n s,"  Museums Journal 10 (November 1 9 1 0 ), 

n
"C onferences,"  Museums Journal 34 (June 1 9 3 4 ), 74 .

8 A.E.Werner, " P r e s id e n tia l Address", Museums Journal 68 (S e p t. 1968)
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a t io n  in  prom oting th e  curator;

I t  may be one o f  th e  most encouraging fe a tu r e s  o f  our fe llo w s h ip ,  
should  t h i s  A sso c ia t io n  ten d  to  confirm  our c o n v ic tio n  th a t  th e  so u l  
o f  th e  Museum i s  th e  C urator, and th e  k indred  s p i r i t s  th a t  work w ith  
him .9

W.F. Flow er, R. Cameron and S ir  Henry M iers were a l l  to  echo s im ila r  s e n t i 

ments .

But who or what was a Curator? James B a ile y  gave one o f  th e  b e s t

d e s c r ip t io n s  in  1922;

At th e  o u ts e t  one i s  tem pted to  ask  what i s  a museum Curator? The 
lo c a l  con cep tion  o f  th e  p o s t  covers a w ide f i e l d  o f  d u t ie s .  In some 
ca ses  th e  cu rator i s  th e  w hole s t a f f  and in  a d d itio n  to  d e a lin g  w ith  
th e  c o l le c t io n s  has to  c lea n  th e  b u ild in g . At th e  o th er  end o f  th e  
s c a le  a re  th e  D ir e c to r s  o f  our S ta te  museums and between th e  two a re  
cu ra tors o f  every v a r ie ty .  The p o s it io n  and sa la r y  o f  th e se  lo c a l  
a u th o r it ie s  and th e  amount o f  money a v a ila b le  fo r  o f f i c i a l s  depend 
m ainly u p o n .. . th e  im portance a tta ch ed  to  th e  d u tie s  by th e  lo c a l  
a u th o r it ie s  and th e  amount o f  money a v a i la b le  fo r  museum p u rp o ses .I

The o r ig in a l  s t a f f  o f  museums were o f te n  th e  c o l le c t o r s  th em selves  

who knew th e  c o l le c t io n  and o r ie n ta t io n  o f  th e  museum in t im a te ly . S ir  Hans 

S lo a n e , fo r  example, devoted  much tim e to  a cq u ir in g  h is  c o l le c t io n s  and th e  

r e s t  o f  th e  tim e was g iven  to  arranging and ca ta lo g u in g  h is  c o l le c t io n  w ith  

tim e out fo r  v i s i t o r s .  As th e  museum evo lved  towards a p u b lic  s e r v ic e ,  

whether by le g a l  in co r p o r a tio n , tr a n s fe r  to  government or in  p rov id in g  

lo n g er  hours o f  a c c e s s ,  th e  r e s p o n s ib i l i t i e s  f o r  th e  c o l le c t io n s  were d e le 

gated  from th e  o r ig in a l c o l le c t o r  or group to  an in d iv id u a l, e i th e r  in  an 

honorary ca p a c ity  or p a id . This t r a n s it io n  was and remains ambiguous as  

th e  degree o f  a u th o r ity  tr a n sfe r r e d  i s  o fte n  u n c lea r  to  both  p a r t ie s  and 

th o se  who fo llo w ; h en ce, management problems o f te n  mark ep iso d es o f  museum 

h is to r y .

9R everend H. H ig g in s , " P r e s i d e n t i a l  A d d re s s ,"  R ep o rt o f  th e  P ro ceed 
in g s  o f  th e  F i r s t  Annual G en era l M eeting  (L iv e rp o o l .  1 8 9 0 ), p . 19 . See 
a l s o  W illiam  F low er, "Modem Museums," E ssays on Museums (London, I 896) , 
p . 3 5 1 R. Cameron, "The B e s t Means o f  Making Museums A t t r a c t i v e  to  th e  
P u b l ic ,"  P ro c e e d in g s  o f  th e  F i r s t  Annual G en era l M eeting  o f  th e  Museums 
A s s o c ia t io n  ( 1890) .  p . 83 an d  S i r  Henry M ie rs , R ep o rt on th e  Museums o f  th e  
B r i t i s h  I s l e s  ( E d in b u rg h , 1 9 2 8 ), pp . 1 9 -2 2 .

James B a ile y , "The Case fo r  a Royal Commission on Museums," Museums 
Journal 22 (O ctober 1 9 2 2 ), 8 9 -9 5 .
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The move to  d e le g a te  to  a h ir e d  employee cou ld  occur a t  any tim e in  

th e  h is to r y  o f  th e  o r g a n isa t io n . Some museums, such as  th o se  o f  th e ea r ly  

l i t e r a r y  and p h ilo s o p h ic a l s o c i e t i e s ,  m echanics' i n s t i t u t e s  had t h e ir  work 

perform ed by th e  members th em selves in  th e  g r e a t  amateur t r a d it io n  and d id  

not a cq u ire  p a id - s t a f f  fo r  y e a r s , i f  ev er . Many s o c i e t i e s ,  tod ay , s t i l l  

perform th e se  ta s k s , perhaps em ploying c u s to d ia l s t a f f  fo r  m aintenance 

d u t ie s .

The t r a n s it io n  to  permanent p r o fe s s io n a l s t a f f  was a lo n g  and awk

ward one. Most ea r ly  museums lack ed  proper s t a f f  to  order th e  c o l le c t io n s .  

The k eep ersh ip  o f  th e  Ashmolean Museum brought no sa la r y  so  th e  k eep er, 

depended on th e  f e e s  v i s i t o r s  donated to  s e e  th e  c o l le c t io n s  p lu s  o u ts id e  

earn ings from w r it in g s , or le c tu r e s h ip s .  Hence, th e  d u t ie s  o f  k eep ersh ip  

were o fte n  sh ort-ch an ged . When Simond v i s i t e d  th e  B r i t is h  Museum in  1810 

he recorded:

We had no tim e a llow ed  to  examine everyth in g; our conductor pushed on 
w ith ou t minding q u e s t io n s , or unable to  answer them, but t r e a t in g  th e  
company w ith  double en tendres and w it t ic is m s  on various su b je c ts  o f  
n a tu ra l h is to r y ,  in  a s t y l e  o f  v u lg a r ity  and imprudence which I  should  
not have exp ected  to  have met in  t h i s  p la c e , and in  t h is  cou n try .11

In England, even th e  t i t l e  fo r  th e  job soon became com p lica ted . Sometimes

th e  job  was e n t i t l e d  C urator, a s  th a t  o f  th e  Royal S o c ie ty ,  w h ile  o th er

^ ^ o u is  Simond, Journal o f  a Tour and R esidence in  Great B r ita in  
During th e  Years 1810 and 1811 1 ( Edinburgh, 1 8 1 5 ), 84 .
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s t a f f  w ere c a l l e d  k e e p e rs ;  n o r  w ere d u t i e s  o r  background  re q u ire m e n ts  

12c l e a r .

D uring  th e  n in e te e n th  c e n tu ry , th e r e  w ere s e v e r a l  d i f f e r e n t  ways o f  

e n te r in g  museum w ork . T here  w ere th e  a m a te u rs , men, o f te n  o f  m eans, who
13

w ere e i t h e r  c o l l e c t o r s  th e m se lv e s  o r  w ere d e v o te d  to  th e  i d e a l  o f  museums; 

th q y  o f te n  h e lp e d  to  fo u n d  museums, became H onorary  C u ra to rs  o r  to o k  a  p la c e

12The terms 'K eeper' and 'C urator' were adopted fo r  museum p o s it io n s  
from a ccep ted  u se  in  la w , government and th e  a d m in is tra tio n  o f  in s t i t u t io n s  
such as  u n iv e r s i t i e s  and h o s p i t a ls .  Curator o r ig in a te d  from s e v e r a l  se n se s;  
a n c ie n t  French ' cu ra teu r' meaning one ap p o in ted  a s  guardian o f  th e  a f f a i r s ,  
one l e g a l ly  u n f i t  to  conduct th em se lv es , a s minor a s  used  in  Roman and 
S c o t t is h  law , a s  w e ll  a s  a more a c t iv e  se n se  o f  one who has th e  care or  cure  
o f  s o u ls .  A second  s e n s e , d er iv ed  from th e  L a tin  ' c u r a to r ' . In  Roman usage  
(L a tin , Curator, o v e r se e r , gu ard ian , a gen t) a cu rator was an o f f i c e r  o f  th e  
emperors who a d m in istered  c i t y  roads or p r ic e s  o f  commodities or was one 
ap p oin ted  guardian o f  th e  a f f a ir s  o f  a person  who was l e g a l ly  u n f i t .  In  
n in e teen th  century u sa g e , a cu rator was a person  who had charge or managed 
as a stew ard , o v e r se e r  or as a t  a u n iv e r s ity  (O xford, Durham, S c o t t is h  Uni
v e r s i t i e s )  were members o f  th e  board w ith  power to  nom inate p r o fe s s o r s .  The 
term ' C urator' came to  be id e n t i f i e d  w ith  th e  o f f i c e r  in  charge o f  a museum, 
g a lle r y  o f  l ib r a r y  or headkeeper (som etim es a ls o  c a l le d  a keeper or cu sto 
dian) . Thus, in  l 6 6 l ,  John Evelyn in  D ia ry . Ju ly  19 , wrote " in  which 
(d iv in g  b e l l )  our cu ra to r  continued  h a l f  an hour under water" w h ile  in  l6 6 ?  
th e r e  was m ention o f  th e  Curator o f  th e  Royal S o c ie ty  and in  176? o f  th e  
Curators o f  th e  B r i t i s h  Museum. K eeper, r e fe r r e d  to  one who had charge, 
care or o v e r s ig h t  o f  any person or th in g  (gu ard ian , warden, cu stod ian ) such  
as th e  form al t i t l e s  o f  th e  Keeper o f  th e  Exchange and Mint and Great S ea l;  
i t  cou ld  a ls o  r e f e r  to  one who keeps a command, a s  w e ll a s  to  a nurse who 
cares fo r  th e  h e a lth  o f  th e  s ic k .  Thus, th e s e  terms had both p a s s iv e  and 
a c t iv e  elem ents ran g in g  from keep ing to  nurtu ran ce.

13Some examples o f  such 'e n th u s ia s t s '  a re : Tonpest Anderson, MD. D.
S c . (1846-1913) o f  York, a s p e c i a l i s t  in  v o lc a n o e s , a Member o f  s e v e r a l s c i 
e n t i f i c  s o c i e t i e s .  S ecre ta ry  and P re s id en t o f  th e  Y orksh ire P h ilo so p h ic a l  
S o c ie ty , P r e s id e n t o f  th e  Museums A sso c ia t io n , 1910; Humphrey P u r n e ll B lack- 
more M .D., g e o lo g is t  and a r c h a e o lo g is t ,  in  i8 6 0  was one o f  th e  founders o f  
th e  S a lisb u ry  and South W iltsh ir e  Museum who a c te d  as Hon. D irec to r  fo r  over  
a h a lf-c e n tu r y ;  John W illiam  Bodger, P harm acist, S e cre ta ry , and T reasurer fo r  
P ete rb o ro u ^  N atural H is to r y , S c i e n t i f i c  and A rch a eo lo g ica l S o c ie ty , Curator 
s in c e  th e  museum was founded in  1880 (d . 1 9 3 9 )» Robert Cameron (1 8 2 5 -1 9 1 3 ), 
Headmaster o f  th e  F r ie n d 's  S ch o o l, Chairman o f  School Board, Chairman o f  th e  
L ibrary and Museums Committee, Hon. Curator, one o f  th e  founders o f  th e  
Museums A sso c ia t io n  in  1888; The Reverend Henry H u^ H iggins (1818-1893) o f  
w ealthy B edordshire fa m ily , ordained  as  a p r ie s t  in  1839 went to  L iv erp o o l 
in  1842 a s  in sp e c to r  o f  church sc h o o ls  a s  a keen n a t u r a l is t  was co -op ted  to  
th e  Museum Sub-Committee where to  1893 worked in  tandem w ith  the Curator T. 
Moore on th e  o rg a n iz a tio n  and e x h ib it io n  o f  th e  in v e r te b r a te  c o l le c t io n ,  
c o l le c t e d  specim ens, worked on popular programmes such as le c t u r e s ,  and c i r 
c u la t in g  c o l le c t io n s ;  John K irk , M.D. ( l8 6 9 -1 9 4 o ) Honorary D ir e c to r  o f  th e  
York C a stle  Museum (1 9 3 4 - 1 9 4 0 ) formed from c o l le c t io n s  o f  lo c a l  bygones he  
had made as m edical o f f i c e r  fo r  P ic k e r in g .
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on govern ing a u th o r it ie s  a s  T ru stees o f  Boards or members o f  L oca l Author-

14i t y  museum com m ittees. These e n th u s ia s ts  m ight a ls o  become a cu ra to r .

Thus, Donald Harden w rote in  1948:

In  th e  n in e teen th  century -  and to  a la r g e  ex ten t even in  th e  ea r ly  
decades o f  th e  p resen t century -  museums, o th er  than a few o f  th e  
la r g e s t ,  were norm ally s t a f f e d  by e n th u s ia s t ic  am ateurs, many o f  whom 
p o sse sse d  co n sid era b le  p r iv a te  means, and a l l  o f  whom worked fo r  lo v e  
ra th er  than fo r  a l i v e l ih o o d .  I f  th e se  e n th u s ia s t s ,  a s cu ra to rs , 
were b le s s e d  w ith  any a s s is ta n c e  w hatever, i t  was u su a lly  in  th e  form 
o f  p a r t-t im e  v o lu n teer  w orkers, or e l s e  p eo p le  o f  th e  c u s to d ia n /c a r e 
tak er  ty p e , who serv ed  on a w age-earning b a s is ,  and exp ected  no ad
vancem ent. 15

For a r t  c o l l e c t io n s ,  an ea r ly  approach was to  employ a r t i s t s  as cur

a to r s .  In  14?4 G e n tile  B e l l in i  was a ss ig n e d  to  th e  c o l le c t io n s  o f  th e  

V enetian  s t a t e  w h ile  su p e r v is in g  a lt e r a t io n s  to  th e  Ducal P a la ces  w h ile  

Gosimo de M edici used  D on ate llo  to  f in d  and r e s to r e  r e l i e f s  and s t a t u e s .  

C harles I  used Abraham van der D oort, a co in  and medal s p e c i a l i s t  who 

m odeled in  wax. The t r a d it io n  continued  in to  th e  modem p er io d  when S ir  

C harles E h stlak e , S ir  Charles H olyroyd, and S ir  C harles Holmes, a l l  p a in te r s ,  

were ap p oin ted  a t  one tim e to  be D irec to rs  o f  th e  N ation a l G a llery  in

As Board or C ouncil Members, examples a re  S ir  Evan C h arter is  (K .C .) 
(1 8 6 4 -1 9 4 0 ), T ru stee o f  th e  N ation a l G allery  and W allace G a llery , Chairman 
o f  th e  T ru stees o f  th e  N atio n a l P o r tr a it  G allery  (1928) and Tate (1 9 3 4 ), 
Chairman o f  th e  Standing Commission on Museums and G a l le r ie s ,  1937» V ice -  
P re sid en t o f  th e  Museums A sso c ia t io n  1938-39» The Earl o f  Crawford and B a l-  
c a r e s ( fa th e r  T ru stee 1885 -1 9 1 3 )» T rustee 1923-19 ; Alderman B r it ta in  o f
S h e f f ie ld :  Alderman S q u ires o f  L e ic e s t e r ,  th e  f i r s t  la y  p r e s id e n t o f  th e  
Museums A ss o c ia t io n . S ir  Henry A lexander M iers , M .A., D .Sc. LL. D . , F .R .S .. 
( 1858- 1942) .  As a s c i e n t i s t :  W aynflete P r o fe sso r  o f  M ineralogy, Oxford; 
P r o fe sso r  o f  C rysta llograp h y , London, 1915-25; E d ito r , M in era lo g ica l Maga
z in e , I 89I - I 9OO. As a u n iv e r s ity  ad m in istra to r: P r in c ip a l , U n iv e r s ity  o f  
London, 1908-15: V ice-C h a n ce llo r , U n iv ers ity  o f  London, 1 9 1 5 -26 . As museum 
a u th o r ity  T ru stee , B r i t is h  Museum, 1926-39; Member o f  th e  S tanding  Commis
s io n  on Museums and G a lle r ie s ;  Report to  th e  C arnegie U nited  Kingdom 
T ru stees on P u b lic  Museums p u b lish ed  in  1928; author w ith  S.F . Markham o f  
R eports on th e  Museums o f  Canada and o f  A fr ic a , P r e s id e n t, Museums A sso c i
a t io n ,  1929- 3 3 .

^^Donald Harden, "Recruitment and T rain ing  fo r  th e  Museums S e r v ic e ,"  
Museums Journal 48 (A p r il 1 9 4 8 ), 1 .
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D u ties o f  th e  Curator in  1888 , a s  recorded  in  th e  Minute Book o f  a 
p a r t ic u la r  museum

The Curator s h a l l  a tte n d  d a ily  (Sundays, Good F ridays and Christm as days 
a lo n e  excepted) and s h a l l  have th e  L ibrary and Museum open and ready fo r  
Members and V is i t o r s  from 10 am to  4:30 pm. He s h a l l  have charge o f  th e  
L ibrary and Museum and s h a l l  be r e sp o n s ib le  fo r  a l l  t h e ir  co n ten ts  as  
w e ll a s  fo r  a l l  th e  fu r n itu r e  w ith in  th e  b u ild in g .

He s h a l l  keep th e  door a t  a l l  th e  S o c ie t y ' s  L ec tu re s , Committee
M eetings, and G eneral M eetings o f  th e  Members and s h a l l  c o l l e c t  th e  Annual 
S u b scr ip tio n s  o f  th e  Members. He s h a l l  l i g h t  a l l  f i r e s  in c lu d in g  th a t  
req u ired  fo r  h e a tin g  th e  Museum, s h a l l  keep a l l  rooms w e ll swept and 
d u sted , and th e  fu r n itu r e  c le a n .

He s h a l l  engage a boy, to  be approved by th e  Committee, whose 
hours o f  a tten d an ce  s h a l l  be th e  same a s  h is  own, who s h a l l  have charge 
o f  th e  L ibrary whenever he. ( th e  Curator) i s  engaged in  th e  Museum, and 
s h a l l  render such g en era l a s s is ta n c e  as may be n ecessa ry .

He s h a l l  once in  every week, a t  f ix e d  tim es to  be approved by th e
Hon. S e c r e ta r y , have a l l  th e  S o c ie ty ' s  g r a te s ,  s to v e s ,  fen d er , h earth 
s to n e s , and scra p ers b la ck -le a d e d  and a l l  s t e p s ,  la n d in g s , th e  f lo o r  o f  
th e  H a ll ,  and th e  co v er in g s o f  th e  f lo o r s  o f  th e  L ib r a r ie s  washed.

H is sa la r y  s h a l l  be N inety  Pounds per annum, payable q u a rter ly  on
th e  u su a l q u arter  d ays, out o f  which he s h a l l  pay th e  b o y 's  wages and a l l
th e  expenses a tte n d in g  th e  c lea n in g  o f  every k ind  a lread y  m entioned as  
w e ll a s  sw eeping th e  c e l la r  and keep ing i t  in  ord er .

He s h a l l  on th e  f i r s t  and th ir d  Tuesday o f  every month in s p e c t  th e  
s t a t e  o f  th e  d ra in s o f  th e  S o c ie ty ' s  B u ild in g  in  accordance w ith  th e  in 
s tr u c t io n s  s e t  f o f th  on th e  P lan o f  th e  s a id  d r a in s , and s h a l l  record  th e  
r e s u l t s  in  a book p rovid ed  fo r  th e  purpose.

He s h a l l  p rov id e  a t  h is  own expense a l l  th e  b ru sh es, b la c k - le a d ,  
soap , d u ste r s , and brooms th a t may be req u ired , a s  w e ll as soap for  th e  
la v a to r y , and two c lea n  tow els weekly fo r  th e  same.

He s h a l l  p rov id e  a l s o ,  a t  h is  own exp en se, a l l  sh o v e ls  and pokers
req u ired  fo r  th e  f i r e s ,  a l l  firew ood , c o a ls ,  coke, and cand les th a t may be 
n ecessa ry  fo r  h ea tin g  and l ig h t in g  th e  S o c ie ty ' s  rooms, and s h a l l  have th e  
chimneys swept and pay fo r  sw eeping them, to  th e  s a t i s f a c t io n  o f  the  
Committee.

He s h a l l  a c t  a s  A s s is ta n t  S e c r e ta r y , and s h a l l  a tte n d  to  such o th er  
d u tie s  under th e  d ir e c t io n  o f  th e  Hon. S ecre ta ry  a s  from tim e to  tim e may 
be req u ired .

The Curator and h is  A ss is ta n t  s h a l l  remain on duty from th e  hour 
th e  Rooms a r e  opened in  th e morning to  th e  hour a t  which they  a r e  c lo se d  
in  th e  a ftern o o n  u n le s s  s p e c ia l  le a v e  o f  absence be granted  them or e ith e r  
o f  them by th e  Committee.

In  case  o f  i l l n e s s  or o th er  emergency, but not o th erw ise , he s h a l l  
be a llo w ed  to  send to  th e  Museum a s u b s t i tu te  who s h a l l  be approved by th e  
Hon. S e cre ta ry .

He and th e  boy s h a l l  to g e th e r  be a llo w ed  an annual h o lid a y  o f  two 
co n secu tiv e  weeks a t  such tim es between th e  th ir d  Monday in  June and th e  
fou rth  Monday in  August a s  th e  Committee s h a l l  determ ine.

In  th e  event o f  e i th e r  he o r  th e  Committee w ish in g  to  term inate  
h is  engagement a s  Curator, he s h a l l  g iv e  or r e c e iv e  in  w r it in g  th ree  
months' n o t ic e  a t  any tim e.
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London.

Many who came to  work in  museums had no s p e c i f i c  t r a in in g  o th e r  than

th e  co r r e c t background o f  a l i b e r a l  ed u ca tion , or were a tta ch ed  by b ir th ,

education  or s e r v ic e  to  th e  fou n d ers. The v i s io n  o f  t h e ir  d u t ie s  was, o f te n ,

not beyond th a t  o f  ca re ta k e r -se rv a n t to  th o se  in  a u th o r ity  a s  in d ic a te d  in

th e  l i s t i n g  o f  th e  'D u ties  o f  th e  C urator' in  1888 (S ee  F igure 13)1*^ At

L e ic e s te r  th e  same l im it a t io n  was in d ic a te d  in  th e  in s tr u c t io n s :

The Curator i s  d ir e c te d  to  keep from t h is  day forward a rough or w aste  
book in  which he i s  d a ily  and from tim e to  tim e to  make a c o n c ise  and 
c o r r e c t en try  o f  th e  works on which h is  tim e be occu p ied . T his book 
to  be a t  a l l  tim es in  rea d in e ss  fo r  in s p e c t io n  by th e  Honorary 
C u rators.18

E x p ertise  in  museum work, however, cou ld  be acq u ired  by exposure to  

museum p r a c t ic e  through a p p r e n tic e sh ip  or fa m ily  t i e s  a s  w e ll  a s  by educa

t io n .  Many in d iv id u a ls  h ir e d  a s  a s s i s t a n t s  became th e  core o f  a  p r o fe s s 

io n a l cadre o f  in d iv id u a ls  prom oting museum e f f o r t s ;  whether based in  one 

in s t i t u t io n  or s e v e r a l ,  many o f  th e  ea r ly  cu ra tors remained in  th e  museum 

f i e l d  fo r  a lo n g  p er io d  o f  tim e g iv in g  s t a b i l i t y  to  th é  o ccu p ation , to  th e  

Museum A sso c ia t io n  th a t  th ey  supported  and to  th e  developm ent o f  museum 

id e a s . Some s t a f f  remained in  one in s t i t u t io n  e i th e r  in  one p o s it io n  or  

working up to  th e  o r g a n iz a tio n a l h ier a rch y . James Reeve was Curator a t  

Norwich Museum from 1848 to  1910 (s ix ty - tw o  y ea rs  o f  s e r v ic e ) .  G. Kirby 

(1845-1931) was a t  York C ity  A rt G a llery  as Curator fo r  f i f t y - t w o  y ea rs  

r e t i r in g  a t  age e ig h t y - s ix .  Henry Minton Cundall (1848-1940) became 

Supplementary C lerk a t  South K ensington in  1865 then  A s s is ta n t  Keeper in

Others are: S ir  C harles Holyroyd (1 8 6 1 -1 9 1 ? )» a p a in te r  from
L eeds, D ir e c to r  o f  th e  Tate G allery  and N a tio n a l G allery; C .J, Holm es. 
A r t is t ,  S lad e  P r o fe sso r  o f  F ine A r ts , Oxford, E d itor  o f  th e  B u rlin gton  
M agazine. D irec to r  o f  th e  N atio n a l P o r tr a it  G a llery , 1909» D ir e c to r  o f  
N atio n a l G a llery  1916-30; Samuel H erbert M oss, Curator West Park Museum, 
M a c c le s f ie ld , who t a u ^ t  a r t  a t  M a c c le s f ie ld  S ch ool o f  A rt, and Royal 
C o lleg e  o f  A rt, P a r is .

^ ^ "D u tie s  o f  th e  C u ra to r  in  1888," Museums B u l le t in  75 (M arch 1 9 ? 8 ) ,
157.

18 T.A. Walden, "Address by th e  P r e s id e n t,"  T ran saction s o f  th e  L e i
c e s te r  L ite r a r y  and P h ilo so p h ic a l S o c ie ty  44 (1 9 5 9 -6 0 ) , 8 .
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1879 and Keeper in  1900.19

Other in d iv id u a ls  moved amongst s e v e r a l in s t i t u t io n s ,  L e ic e s t e r ,  

L iverp oo l and S h e f f ie ld  groomed many f ig u r e s .  F.R. Rowley began museum 

work in  1882 as a youth in  th e  L e ic e s te r  Museum then  moved to  become Cura

to r  a t  E xeter  in  1902 to  com plete f i f t y - t w o  y ea rs  in  s e r v ic e  ( r e t i r e d  1 9 34 ). 

During t h i s  p er io d  he p e r fe c te d  th e  u se  o f  m odels o f  P rotozoa in  d isp la y  

and was a ls o  E d itor o f  th e  Museums Journal (1 9 0 9 -1 4 ) , a C ouncil member. 

P re sid en t in  1925 and P re s id en t o f  th e  South-W estern F ed eration  o f  Museums 

and Art G a lle r ie s  in  1935» Another well-known p e r s o n a lity  was E lija h  

Howarth who commenced a t  L iv erp o o l in  1868 a s  an o f f i c e  boy and then  went 

to  S h e f f ie ld  in  1875 to  become Curator o f  t h i s  new museum u n t i l  1929. 

N ath an iel P la n t began h is  ca reer  a t  L e ic e s te r  a s  th e f i r s t  p a id  Curator in  

1846 but a f t e r  two y ea rs  o f  tr o u b le  w ith  th e  Honorary Curators moved to

19Some o th er  examples are: Charles M adley, Curator and L ib ra r ia n ,
Warrington fo r  46 yea rs; H u^ G. C layton . Deputy D ir e c to r , Walker Art 
G allery  to  1931 (36 y e a r s );  P r o fe sso r  J.W. Carr. Nottingham N atural H istory  
Museum fo r  42 y ears  (1888-1930); E.W, Swanton, Haslemere Museum fo r  51 
years; Dr. John A lla n . B r i t is h  Museum (N atural H isto ry ) 1907-49 fo r  42 
years; D.W. Herdman, Cheltenham A rt G allery  and Museum fo r  28 y ea rs  (1922-  
50); W illiam  F r o s t , C hief A s s is ta n t ,  S a lfo r d  C ity  Art G a llery , then  Keeper, 
N atural H istory  Museum fo r  a t o t a l  o f  42 y e a r s ;  Arthur B ensley  Chamberlain. 
A ss is ta n t  K eeper, Birmingham fo r  38 y ears ( to  1 9 2 ? ).
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S a lfo r d  where he rem ained u n t i l  1892.20

M otivation  and p rep aration  o fte n  came from fam ily  t i e s .  There a r e  

s e v e r a l d y n a stie s  record ed  in  museum h is to r y  one o f  th e  most notew orthy  

b ein g  th a t  o f  George W a llis ,  Keeper o f  th e  A rt Department, South K ensington , 

whose son , e v e n tu a lly  S ir  Whitworth W a llis ,  moved from C lerk a t  South Ken

s in g to n  to  become D ir e c to r  o f  th e  new Birmingham Museum and A rt G allery  

w h ile  another so n , George Harry W a llis ,  became D ir e c to r  o f  th e  Nottingham  

C a stle  Museum and A rt G a llery . W illiam  Pearson was w ith  th e  Royal C o lleg e

o f  Surgeons fo r  f i f t y - s e v e n  y ea rs  fo llo w in g  h is  fa th e r  and gran d fa th er ,

21t o t a l l i n g  153 y ea rs  o f  c o l l e c t i v e  fam ily  s e r v ic e .

The r e s u l t s  o f  th e s e  s t a f f  p a ttern s  were th a t  some in s t i t u t io n s  had 

only one or two s t a f f  over t h e ir  e n t ir e  h is to r y  c r e a t in g  a d egree o f

Other exam ples are: Dr. Edwin Em e s t  Lowe (1 8 7 7 -1 9 5 8 ), A s s is ta n t ,  
W arrington Museum, 1891-1901; C urator, Plymouth Museum and A rt G a llery , 1901- 
07; Curator, L e ic e s t e r  Museum, 1907-18; D ir e c to r  o f  th e  C ity  Museum, Art 
G allery  and L ib r a r ie s ,  L e ic e s t e r ,  1918-4-9; P r e s id e n t, 1922, Author o f  rep ort  
on American Museum Work 1928; H erbert B o lto n , D. S c . (d . 1936) Began a t  
M anchester U n iv e r s ity  Museum then  B r is t o l  ( Curator o f  Museum 1898-1911»  
D ir e c to r  o f  Museum and A rt G a lle iy ,  1911-30) P r e s id e n t  o f  th e  Museums A sso
c ia t io n ,  1924. He a l s o  v i s i t e d  th e  c h ie f  museums in  Europe, A u s tr a lia ,
Canada and th e  U nited  S ta te s ;  W illiam  Evans H oy le . M .A., D .S c ,,  F .R .S .E . 
( I 86O-I926) tr a in e d  a s  an anatom ist became Keeper, M anchester Museum, I 889-  
1909 and D irec to r  o f  th e  Welsh N a tio n a l Museum, 1909 -24 , P r e s id e n t, Museums 
A s s o c ia t io n , I 9 0 6 . James W. Cutmore. tr a in e d  w ith  a London firm  o f  ta x id e r 
m ists  b e fo re  jo in in g  th e  L iverp oo l Museums to  become Keeper o f  V erteb rate  
Z oology. He i s  e s p e c ia l ly  noted  fo r  h is  work in  h a b ita t  groups ; Henry 
Growther (1848-1937) I 87I -7 6  A ss is ta n t  S ecre ta ry  Leeds P h ilo so p h ic a l S o c ie ty  
and A s s is ta n t  Curator Museum, 1876-93» Curator a t  Truro, Cornwall, 1893-1928, 
Head C urator, Leeds; N ath an ie l P la n t , 1849-5f  L e ic e s t e r 's  f i r s t  p a id  Cura
to r ,  1857- 1892 , D ir e c to r  S a lfo rd ; Jsimes Paton (1843-1921) I 86I  E d in b u rg  
Museum (a g e  1 8 ) , I 876- I 92I  C urator, K elv in  grove Museum, Glasgow; W.P, Py- 
c r a f t  from N orfo lk , began a t  L e ic e s te r  Museum, in  1892 became A s s is ta n t  to  
Ray L ankester a t  Oxford U n iv e r s ity  Museum, then  A s s is ta n t  a t  B r i t is h  Museum 
(N atural H is to r y ) , A s s is ta n t  Keeper to  1933.

21
Som e o t h e r  e x a m p le s  a r e :  W .E. M a y e s , I 9OO B r i t i s h  Museum ( N a t u r a l  

H i s t o r y ) ,  1912 L e i c e s t e r ,  1922 S u b -C u r a to r  l a t e r  D e p u ty  D i r e c t o r ,  s o n  W .P . 
M a y e s , A s s i s t a n t  L e i c e s t e r ,  1934 A s s i s t a n t  a t  R o y a l A l b e r t  M e m o r ia l, E x e t e r ;  
C h a r le s  L . E a s t l a k e , n ep h ew  o f  C h a r le s  E h s t la k e  ( A r t i s t ,  D i r e c t o r  o f  N a t i o n -  
a l  G a l l e r y  I 878- 98) ; J . E .  G ray (1 8 0 0 -1 8 7 5 ). 50 y e a r s  a t  B r i t i s h  M useum , 35 
y e a r s  a s  K e e p e r  o f  Z o o lo g y ,  n ep h ew  o f  E.W. G ray (1784-1806) K e e p e r  o f  
N a t u r a l  C u r i o s i t i e s .
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• s t a b i l i t y .  For exam ple, a t  S a lfo r d , John P la n t was Curator from 1857-1892  

fo llo w ed  by Ben H, M ullen 1892-1925 (form erly  o f  th e  S c ie n c e  and Art De

partm ent, D u b lin ).

Whether prepared fo r  museum work by d ir e c t  exp erien ce  a s  a p p ren tices

or e n th u s ia s t s ,  museum p erson n el formed a s e l e c t  group o f  in d iv id u a ls  who

knew th e  developm ent o f  museum work a t  l e a s t  from f i r s t  hand exp er ien ce  and

shared some o f  th e  same id e o lo g ie s .  The p ercen tage  o f  museum p erso n n el,

however, a c tu a lly  rep re se n ted , in  t h is  p r o fe s s io n a l cadre, was very low .

By 1928 M iers record ed  th a t  on ly  l4 ^  o f  museums had f u l l - t im e  p a id  cu rators

and on ly  4^ had a s s i s t a n t  cu rators ; in  on ly  a dozen or so  museums (o u t o f

22530) was th ere  a " fu l l - t im e  competent cu rator w ith  adequate s t a f f ."  I t  

was a s  i f  th e r e  were s e v e r a l museum work w orlds running in  p a r a l le l :  the  

amateur or honorary; th e  p r o fe s s io n a l .  Meanwhile another o r ie n ta t io n ,  th a t  

o f  th e  sc h o la r  or s c i e n t i s t ,  was d evelop in g  to  d iv id e  th e  c o l l e c t i v e  sen se  

o f  museum work even fu r th e r .

As th e  s c i e n t i f i c  n o tio n  o f  th e  museum grew from e a r l ie r  c o l le c t in g  

tr en d s , th ere  was a c co r d in g ly  a growing a s s o c ia t io n  o f  cu ra to rsh ip  w ith  r e 

search  or su b je c t  e x p e r t is e  e s p e c ia l ly  in  th e la r g e r  n a t io n a l,  u n iv e r s ity  

and p r o v in c ia l museums th a t cou ld  a ffo r d  to  support r e sea r ch . The s p e c ia l i 

z a t io n  in  sc h o la r sh ip  p a r a lle le d  th e  growing co n cen tra tio n  o f  c o l le c t io n s  

and was r e f l e c t e d  in  o r g a n iz a tio n a l s u b d iv is io n s . In  th e  B r it is h  Museum, 

th e  Department o f  N atural and A r t i f i c i a l  P roducts had been d iv id ed  in  1807 

in to  two departm ents o f  N atural H istory  and A n t iq u it ie s  fo llo w ed  by in t e r 

m itte n t su b d iv is io n s  in c lu d in g  th e  u lt im a te  sep a ra tio n  o f  N atural S c ien ces  

and A n t iq u it ie s  w ith  th e  move o f  th e  former to  South K ensington . B eginning  

w ith Dr. Mathew Maty ( I 7I 8- I 776) , a d octor o f  m edicine from Layden, and Dr. 

D aniel Solander (1 7 3 6 -1 7 8 6 ), a Swedish p u p il o f  L innaeus, th e  d e s ir e  o f  a 

s c i e n t i f i c a l l y  c r e d ib le  Keeper in  th e  t r a d it io n  o f  th e  s c i e n t i f i c  p h ilo s o -

S ir  H. M iers, R eport, p . 20 . By 1963, th ere  were s t i l l  100 
Honorary cu ra to rs  o f  which were in  charge o f  L ocal A uthority  museums, 
w h ile  th ere  were 140 persons e i th e r  in  charge o f  th e lib r a r y  and the  
museum or were su bord inate  to  th e l ib r a r ia n . Survey o f  P r o v in c ia l Museums 
and G a l le r ie s , (London, I963) ,  p . 39 .
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phers l i k e  Woodward was i n s t i l l e d . ^3 S ir  W illiam  Flow er, D irec to r  o f  th e

B r i t i s h  Museum ( N a t u r a l  H i s t o r y )  b e l i e v e d  t h a t  W il l ia m  C l i f t ,  t h e  f i r s t

C o n s e r v a t o r  o f  t h e  R o y a l C o l l e g e  o f  S u r g e o n s  t r a n s f e r r e d  fro m  J o h n  H u n t e r 's

M useum, w as t h e  f i r s t  C u r a to r  o f  t h e  m o d em  t y p e ;  a p p r e n t i c e d  t o  H u n te r ,

had become a s c i e n t i s t  in v o lv ed  w ith  c o l le c t in g ,  id e n t i f i c a t io n ,  c l a s s i f i -

24
c a t i o n  a n d  a r r a n g e m e n t  o f  s p e c im e n s  a s  w e l l  a s  t h e  v i s i t o r s .  T he museum  

w as n o t  a c t u a l l y  p u b l i c  b u t  d e v o t e d  t o  m e d ic a l  e d u c a t io n  b y  m eans o f  l e c 

t u r e s  a n d  s p e c im e n s  a s  i l l u s t r a t i o n s .  C l i f t ' s  en orm ou s e n e r g i e s  i n  a c q u i r 

i n g  s p e c im e n s ,  c l a s s i f i c a t i o n  a n d  c a t a l o g u i n g ,  i n f l u e n c e d  F lo w e r  a n d  S i r  

R ic h a r d  Owen who h a d  b o t h  b e g u n  t h e i r  c a r e e r s  a s  C o n s e r v a t o r  o f  t h e  R o y a l  

C o l l e g e  o f  S u r g e o n s .

In  a l l  th e  departm ents o f  th e  B r i t is h  Museum, and th e  B r i t is h  Museum 

(N atural H is to r y ) , th e  developm ent o f  s c h o la r ly  a b i l i t i e s  was p art o f  th e  

n a tu ra l e v o lu tio n  o f  th e  s i z e  o f  th e  c o l l e c t io n s ,  and d i s c ip l in e s .  With 

J .E . Gray, A.E. Gunther (1858-71) and Dr. Woodward, p o s it io n s  in  n a tu ra l 

h is to r y  were transform ed from an av o ca tio n  in to  a p r o fe s s io n . Gunther, fo r  

example, estim a ted  th a t  from 1858-71 he examined and named 40,000 specim ens, 

d escr ib ed  8 ,0 0 0  s p e c ie s  and w rote 6 ,000  p a g es. He had l i t t l e  tim e to  pur

sue h is  co n s id era b le  in t e r e s t s  in  museum ed u ca tio n . By th e  l a t e  n in e teen th  

century th e  B r i t is h  Museum (N atural H istory ) employed le a d in g  s c i e n t i s t s  

whose e f f o r t s  were in  th e  main devoted  to  c o l le c t in g ,  id e n t i f i c a t io n  and 

p rep aration  o f  specim ens: men such as Gunther ( ic th y o lo g y ) ; A.G. B u tle r ,

F.W . K ir b y ,  a n d  E,E. A u s te n  ( E h t o m o lo g y ) ; G .A . B o u le n g e r  ( F i s h e s  a n d

23See above chapter 5 . See a ls o  E . M illa r , That Noble Cabinet 
(London, 1973) and W illiam  T. S te a m , The N atural H istory  Museum a t  South  
K ensington (London. I 98I ) .

24D. M u rray , M useum s: T h e ir  H i s t o r y  a n d  T h e ir  U se  (G la s g o w , 1 9 0 4 ),
p. 231.
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R e p t i le s ) ;  0 . Thomas (Mammals); R. Bowdler-Sharpe and W.R. O g ilv ie -G ran t  

(O rnithology).^-^  S im ila r  l i s t s  can be made fo r  th e  v ariou s departm ents o f  

th e  B r i t is h  Museum. L ik ew ise  a f t e r  1880 th e  South K ensington Museums, 

under th e  d ir e c to r s h ip  o f  C unliffe-O w en (1 8 7 3 -9 3 )» became a museum fo r  an

tiq u a r ia n  c o l le c t io n s  w h ile  contemporary p ie c e s  were r e le g a te d  to  B ethnal 

Green. The n a tu ra l tendency o f  cu rators to  immerse th em selves in  t h e ir  

su b je c ts  and th e  s h i f t  to  con n o isseu rsh ip  r e s u lte d  in  a s c h o la r ly  concen

tr a t io n  shown in  c o l l e c t i n g ,  c l a s s i f i c a t io n s  and ca ta lo g u in g  and p u b lic a 

t io n s .  U n fo r tu n a te ly , a f t e r  1910, a s  Cocks has claim ed , " e x h ib it io n s  were

in fr e q u e n t, d isp la y s  s t a t i c  and th e  number o f  v i s i t o r s  sm all and s e l e c t .
»

In t h is  environm ent o f  s c i e n t i f i c  advancement th e  concern o f  cura

to r s  fo r  th e  q u a lity  o f  museum resea rch  was lo g ic a l ;  th u s , in  1913 F.A. 

Bather s ta te d :

The p o st-g r a d u a te  s tu d en t i s  r e a l ly  th e  most im portant c la s s  fo r  which 
th e  Museum has to  p ro v id e . J u st a s  a b a t t le s h ip  i s  a g r e a t  en g in e fo r  
th e  ad-vancement o f  s c ie n c e .  N eith er  th e  one, nor th e  o th er  i s  to  be 
used  fo r  th e  d e le c ta t io n  o f  Tom, D ick , or Harry, ra tep a y ers  though  
they may b e . A museum i s  n o t a mere instrum ent o f  popular e d i f ic a t io n  
but sh ou ld  be u t i l i s e d  to  t r a in  and e x e r c is e  th e  f ig h t in g  l i n e  o f  
s c ie n c e . 27

Curators were o fte n  p r o fe s so r s  or le c tu r e r s  in  U n iv e r s ity  Museums w h ile  in  

1893 th e  D ir e c to r  o f  th e  L iv erp o o l P u b lic  Museum, Dr. H.O. Forbes was to  

have been ap p oin ted  P r o fe sso r  a t  th e  U n iv e r s ity  C o lleg e  o f  L iv e r p o o l.

25 Examples o f  th e  s c i e n t i s t / s c h o l a r  a re: S ir  Edwin Ray L a n k ester .
Curator a t  Oxford U n iv e r s ity  Museum ( I 898) , D irec to r  B r it is h  Museum 
(N atural H isto ry ) and Keeper o f  Zoology ( I 898- I 907);  S ir  S idney Harmer. 
U n iv e r s ity  L ectu rer  in  Z oology, Cambridge ( I 89I ) ,  Superin tendent ( I 89I -  
1908) ,  Keeper o f  Z oology, B r it is h  Museum (N atural H isto ry ) ( 1909) ,  D ir e c to r  
( 1919);  F rancis Arthur B a th er . M .A., D. S c . ,  F .R .S . (1868-1934) s c i e n t i f i c  
a u th o r ity  on E chinoidea and C rin o id ea . L ife tim e  work a t  th e  B r i t is h  Museum 
(N atural H isto ry ) where he was Keeper o f  G eology, 1924-28 as  w e ll  as E d itor  
o f  th e  Museums Journal fo r  s e v e r a l y ears and P r e s id e n t in  I 9 0 3 .

^^Anna S . Cocks, The V ic to r ia  and A lb ert Museum; The Making o f  th e  
C o lle c t io n  (London, 1 9 8 0 ) , p . 28 .

27 F.A. B ather, " D iscu ssion ,"  Museums Journal 13 (November 1 9 1 3 ), 178.
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H erbert B olton  and F.A. B ather, a s  members o f  a Sub-Committee o f  Museums o f  

th e  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e , which rep orted  in  

1 920 , argued th a t  th e  s t a t e  o f  le a r n in g  depended on th e  perform ance o f  

resea rch  on museum c o l le c t io n s  by stu d en ts  and s p e c i a l i s t s .  They b e lie v e d

28th a t  th e  tren d  to  p u b lic  ed u cation  was ou t o f  b a lan ce w ith  resea rch  work.

There w ere, a s  a r e s u l t  o f  a m b ig u itie s  about th e  natu re o f  museum

e x p e r t is e ,  c o n tr o v e r s ie s  over th e appointm ents to  major museum p o s i t io n s .

When S ir  Thomas M artin , a S c o t t is h  e d ito r ,  was ap p o in ted  to  be D ir e c to r  o f

th e  Royal S c o t t is h  Museum in  1910, th e  Museums Journal s ta te d :  " .. .w e  have

been unable to  d is c o v e r  what p a r t ic u la r  q u a l i f i c a t io n  he may have fo r  th e

29p o st o f  museum d ir e c to r ."

There was a ls o  a p a r a l l e l  p reoccupation  w ith  th e  in a b i l i t y  o f  th e  

average p r o v in c ia l cu rator to  cope w ith  th e  accum ulated knowledge o f  th e  

variou s d i s c ip l in e s .  Attem pts were made to  d e v ise  h e lp in g  schemes fo r  

cu rators fo r  th e  id e n t i f i c a t io n  o f  specim ens and w ith  s c i e n t i f i c  arrange

ment. In  th e  1850 's  E. Forbes had su g g ested  th a t  government cu rators cou ld  

h elp  lo c a l  museums; in  I 89O F.W. Rudler su g g ested  form ing a Committee o f  

S p e c ia l i s t s  to  a c t  a s  r e fe r e e s  fo r  a d v ice  on naming specim ens. Rudler a ls o  

r a is e d  th e  s ig n i f i c a n t  q u estio n  o f  whether th e  cu rator o f  a gen era l museum 

sh ou ld  be a s p e c i a l i s t  or g e n e r a l is t  w ith  "m ethodical h ab its"  and "admini

s t r a t iv e  task" s k i l l s .  In  answer, th e  A sso c ia t io n  formed a com m ittee o f  

s p e c i a l i s t s  but few cu ra to rs  used  th e se  s e r v i c e s . R e p e a t e d  a r t i c l e s  were 

w r itte n  on s u i t a b le  c l a s s i f i c a t i o n  schemes fo r  su b je c ts  in  lo c a l  museums

28Dr. H erbert B o lto n , " P r e s id e n tia l Address to  the Museums A sso c ia 
t io n ,"  Museums Journal 24 (Septem ber 1 9 2 4 ), 52-53  and B r i t is h  A sso c ia t io n  
fo r  th e  Advancement o f  S c ie n c e , R eport, 1920.

29 "The New D ir e c to r  o f  th e  Royal S c o t t is h  Museum," Museums Journal 10 
(January I 9I I ) ,  192 .

^^F.W. R udler, " Suggestions fo r  Aid in  th e  Naming o f  N atural H istory  
Specimens in  Museums," Report o f  th e  P roceed ings o f  th e  F ir s t  Annual General 
M eeting o f  th e  Museums A sso c ia t io n  (1 8 9 0 ). pp. 4 6 -5 0 , H.M. P la t in a u e r , "To 
U t i l i z e  S p e c ia l i s t s ,"  Museums Journal 1 (September I 9O I), 63- 6 5 , F lin d ers  
P e t r ie ,  "A Federal S t a f f  fo r  Museums," Report o f  th e  E i ^ t  Annual M eeting  
o f  th e  Museums A sso c ia t io n  ( l8 9 7 ) ,  P» 74.
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and th e  need fo r  summary or Index c o l le c t io n s  th a t  would be s c i e n t i f i c  y e t  

in fo rm a tiv e .

With th e  a d d it io n a l p ressu res  r e la te d  to  museum education  and p u b lic

programming came more debates about th e  nature o f  museum work and th e

b alan ce o f  ed u cation  and c o l le c t io n s  work. Thus, W.E. H oyle in  1897

31argued th a t  cu rators sh ou ld  teach  th e  te a c h e r . In 1902, Ray L an k ester ,

D irec to r  o f  th e  B r it is h  Museum o f  N atural H is to r y , s ta r t e d  a h eated  debate

d e c la r in g , on a v i s i t  to  a sm all museum, th a t  a country museum i s  n o t a

32p la c e  fo r  c h ild r en  or sch o o l te a c h in g . Many museum cu rators such as  

Frank Woolnough and E.E. Howarth and E.E. Lowe d isa g reed  prom oting th e  

ed u ca tio n a l work o f  museum s t a f f s .  F.A. B ather, however, a ls o  from th e  

B r it is h  Museum, cou ld  not agree: in  1915, in  resp on se  to  a s tr o n g  pro-edu

ca tio n  sta tem en t by E.E. Howarth in  "The Museum and th e  S ch oo l,"  he argued  

th a t museum s t a f f  sh ou ld  not perform ed u ca tio n a l d u t ie s :

What i s  th e  fu n c tio n  o f  th e  lib r a r ia n ?  I t  i s  to  procure good books, 
put them on th e  s h e lv e s ,  tak e care o f  them, and have them alw ays 
a c c e s s ib le  to  v i s i t o r s .  But i t  i s  not th e  fu n c tio n  o f  a l ib r a r ia n  to  
teach  th e  p eo p le  who come th ere  Greek, L a tin  h is to r y ,  geography, 
E n glish  l i t e r a t u r e ,  or an yth in g  e l s e . . . . 33

As fo r  museum cu rators :

. . . i t  i s  our b u sin e ss  to  accum ulate m a te r ia l, p reserv e  i t ,  and render  
i t  a c c e s s ib le  to  everyone who w ishes to  stud y  i t .  The cu rator has a 
very la r g e  amount o f  work -  a g rea t d ea l more than he can p o s s ib ly  g e t  
th r o u g h .. .th e r e  does e x i s t  in  t h is  country a c la s s  o f  p eo p le  who a r e  
p aid  to  teach  th e  p u b l i c . . . . 3 4

B a th er 's  and L a n k ester 's  view s a re  countered  by many museum c r i t i c s

who wanted reform s to  accommodate th e  variou s p u b lic s  o f  th e  museum. Under

^Ht.E. H oyle, "The Use o f  Museums in  T eaching,"  Museums Journal 2 
( February 1 9 0 3 ), 229 .

^ ^ a y  L an k ester , " P rofessor Ray L ankester on Museums," Museums 
Journal 1 ( December 1 9 01 ), 17&.

33 E.E. Howarth, "The Museum and th e  S ch oo l,"  Museums Journal 14  
(March 1 9 1 5 ), 277-289 . D isc u ss io n , F.A. B ather.

^\bid.
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th e  p r e ssu r e s , cu ra to rsh ip  was’ b e in g  p u lle d  in  s e v e r a l d i f f e r e n t  d ir e c 

t io n s :  to  be more s c i e n t i f i c ,  to  be more re sp o n siv e  to  th e  museum v i s i t o r s .  

At t h is  s ta g e  one sh ou ld  rep ea t Paul Marshal R ea 's ob serv a tio n :

When, l a t e  in  th e  l a s t  cen tu ry , s o c i e t i e s  th a t  m aintained  a s  used  
museums d is in te g r a te d , and when c o l le g e  in t e r e s t  turned  to  new 
f i e l d s ,  t h e ir  museums e i th e r  went in to  d e c l in e  and became dusty  
musty s to r e h o u se s , o r  e l s e  a tta ck ed  th e  problem o f  f in d in g  new 
m arkets. I t  was on ly  under th e se  profoundly changed c o n d itio n s  
th a t  mere cu ra to rsh ip , however, f a i t h f u l ,  became a f a u l t . 35

Thus, a lthough  th e  p o te n t ia l  o f  th e  Museums A sso c ia t io n  was ack

nowledged over and o v er , th e  va r io u s fragm entations o f  cu ra to rsh ip  was a 

co n tin u in g  problem:

The word 'A sso c ia t io n ' means a b r in g in g  to g e th e r  in to  a s in g le  body, 
fo r  purposes o f  mutual h e lp  and common s e r v ic e ,  th o se  who m ight o th er 
w ise  f in d  th em selves i s o la t e d ,  p loughing a lo n e ly  furrow, and l i a b l e  
th e r e fo r e  under th e  p ressu r e  o f  circum stances to  produce som ething  
con sid era b ly  l e s s  than t h e ir  b e s t  work. The id ea  o f  a 'Museums A sso
c i a t i o n , '  a s  f i r s t  s ta r te d  in  our country and su bseq u en tly  taken up 
in  o th er  la n d s , has had as  i t s  b a s is  th e  b r in g in g  to g e th e r  o f  th o se  
who might be co rr ec ted  in  any way w ith  museums o f  every k in d .36

The author was q u ick  to  p o in t out th e  major d i f f i c u l t y  in  t h is

e f f o r t  :

In  p r a c t ic e ,  however, th ere  appears to  be a con stan t tendency to  th a t  
d if f e r e n t ia t io n  and s p e c ia l i s a t io n  which i t  sh ou ld  be th e  co n sta n t aim 
o f  an a s s o c ia t io n  such a s  ours to  guard a g a in s t .37

T r a in in g

Expert p rep ara tion  fo r  museum work became a growing i s s u e  in  th e  

fa c e  o f  th e  complex changes in  museum c o l le c t io n s ,  p r e se n ta tio n  and educa

t io n a l  e f f o r t s .  The same am biguity remained in  tiie  d is c u s s io n  about 

tr a in in g  a s  id e n t i f i e d  in  th e  p o s it io n  o f  cu ra to r . In  1895 James Paton  

addressed  th e  Museums A sso c ia t io n  id e n t ify in g  two c l i e n t  groups : "the sp ec

i a l i s t  who b elongs to  th e  g r e a t p u b lic  and n a t io n a l museums" and th e

35P a u l  M. R e a , M useums a n d  t h e  Com m unity ( L a n c a s t e r ,  P a . ,  1 9 3 2 ), p .
27.

3 6 . On Museum A ss o c ia t io n s ,"  Museums Journal 13 (O ctober 1913)» 123. 

^"^Ibid., p . 1 2 3 .
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" p ro v in c ia l, cu ra to r , who has to  be ev ery th in g  and to  do ev ery th in g  in  h is  

own much em b ra cin g -in stitu tio n ." ^ ®  How cou ld  one prepare fo r  t h is  range o f  

work? H is su g g e st io n  was a system  o f  a p p r e n tic e sh ip  fo r  youths based on 

fou r y ea rs  o f  museum r o u t in e . He hoped th a t  th e  A sso c ia t io n  would soon  

develop  r e g u la tio n s  fo r  adm ission  which would improve th e  e x i s t in g  s i t u a 

t io n  where th e  worker p ick s  up p r o fe s s io n a l knowledge a s  they  stum ble a lo n g .

In  1906 , W.E. H oyle retu rn ed  to  th e  t o p ic .  He an a lyzed  th e  h e te r o 

geneous p rep aration  o f  museum o f f i c i a l s  g iv in g  s i x  exam ples. Many went 

in to  museums w ith ou t p rev iou s exp erien ce; th e r e fo r e , t r i a l  and error  was

t h e ir  p rep a ra tio n . They acq u ired  t h e ir  " te c h n ic a l t r a in in g  a t  th e  expense

39o f  th e  in s t i t u t io n s  under t h e ir  charge."  He recommended two y ea rs  o f  

p r a c t ic a l  ex p er ien ce . Museum work became in c r e a s in g ly  id e n t i f i e d  a s  a 

s e r ie s  o f  tech n iq u es added to  a s u b je c t  s p e c ia l i s a t io n  acq u ired  e x p e r ie n t i

a l  l y .

T ra in in g  was a ga in  d isc u sse d  a f t e r  World War I .  The 1920 Report o f  

th e  B r i t is h  A ss o c ia t io n  p o in ted  to  th e  d is p a r ity  between th e  n a tio n a l  

museum s t a f f  and t h e ir  s p e c ia lism  and th e  p r o v in c ia l cu ra tors who should  

have a u n iv e r s ity  p rep ara tion  and exposure to  museum tech n iq u e . In  1921 

Dr. W.E, H oyle a ga in  d isc u sse d  th e  q u estio n  o f  tr a in in g  recommending a 

diploma fo r  museum cu rators a s  l ib r a r ia n s  had e s ta b lis h e d . T rain in g  would 

c o n s is t  o f;  l )  A cce ss io n in g , R e g is tr a t io n  and C ataloguing; 2) Mounting o f  

specim ens o f  a l l  k in d s; 3) S tru ctu re  o f  ca ses  and ca se  arrangem ents ;

4) L a b e l-w r itin g  and l a b e l s .  A gain, th e  emphasis was on tech n iq u es as he

38James Paton, "The Education o f  th e  Museum Curator," P roceed in gs o f  
th e  S ix th  Annual General M eeting o f  th e  Museums A ss o c ia t io n  ( I 895) » P* 95»

39W.E. H oyle, "The Education o f  a C urator, P r e s id e n t ia l  A ddress,"  
Museums Journal 6 (J u ly  I 906) , 1 0 .
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40a ls o  proposed a "School on Museum Technique,"

M iers in  1928, and th e  Royal Commission Report o f  1929, r a is e d  th e

p o s s i b i l i t y  o f  n a t io n a l museums p rov id in g  th e  t r a in in g  f o r  p r o v in c ia l

museum s t a f f s .  M iers a ls o  proposed a diploma to  be sponsored  by th e

Museums A ss o c ia t io n .

S ev era l ed u ca tio n a l e f f o r t s  were a lread y  in  p r o g r e ss . In  1904 th e

D irec to r  o f  th e  M anchester Museum in v it e d  museum p ersonnel to  a m eeting  to

l i s t e n  to  papers on common in t e r e s t .  From t h i s  grew up p e r io d ic  m eetings

on museum to p ic s  as a k ind o f  in - s e r v ic e  ed u ca tion  and th e  North-W estern

4 lF ederation  o f  Museums was formed. From 1925 to  1932 th e  N a tio n a l Museum

o f  Wales (under W.E. H oyle) ran a summer sch o o l to  in s tr u c t  Museum Curators

th a t were p art o f  th e  Welsh A f f i l i a t i o n  Scheme.

In  1930 th e  Museums A sso c ia t io n  ran a f iv e -d a y  "Short T ra in in g

Course fo r  Curators" u s in g  L .V . Coleman's Manual fo r  Sm all Museums as  a

t e x t .  A ddresses in c lu d ed  F.A. B a th er 's  "The P r in c ip le s  U nderlying Museum

Technique and Work," E.E. Lowe's "Fundamental P o in ts  in  Museum P ra c tice"

(R e g is tr a t io n , I n s t a l la t io n ,  C ases, e t c . ) .  V i s i t s  were made to th e

V ic to r ia  and A lb ert Museum, th e  N ation a l G a lle r y , th e  B r i t is h  Museum

(N atural H isto ry ) to  hear a m ixture o f  to p ic s  on trea tm en t, d is p la y ,

42mounting and p rep a ra tio n , and a c q u is it io n s  in  th e se  in s t i t u t io n s .

By October 1932 th e  r e g u la tio n s  fo r  th e  Diploma were e s ta b lis h e d .  

There was to  be p roo f o f  competence in  a su b je c t  r e la te d  to  museum

D r . W .E . H o y le ,  " T r a in in g  a n d  D ip lo m a  f o r  Museum C u r a t o r s ,"  
M useums J o u r n a l  20 ( F e b r u a r y  1 9 2 1 ), 1?6 . I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  
on  A p r i l  1 , I 9 0 9 , a  s c h o o l  o p e n e d  i n  B e r l i n  o f f e r i n g  a  t w o - y e a r  c o u r s e  
f o r  museum w o rk  o f  a l l  g r a d e s  M useum s J o u r n a l  (M arch  1 9 0 9 ), 331•

^ ^ " M an C h ester  M e e t in g ,"  M useums J o u r n a l  3 ( A p r i l  1 9 0 4 ), 333- 
T o p ic s  i n c l u d e d  " D i s t r i c t  M useums" b y  C h a r le s  M a d e ley  a n d  "Museums i n  
S c h o o l  T e a c h in g "  b y  P r o f e s s o r  J . J .  F i n d l a y .

42 "Program m e o f  t h e  S h o r t  T r a in in g  C o u r se  f o r  C u r a t o r s ,"  M useums 
J o u r n a l  30 (N o v . I930) .  A s e c o n d  a n d  t h i r d  c o u r s e  w e r e  h e l d  i n  E d in b u r g h ,  
S e p te m b e r  1 4 -1 8 , 1931 a n d  O c to b e r  1 2 -1 5 , 1931•
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c o l le c t io n s  fo llo w ed  by atten d an ce a t  cou rses on museum a d m in is tr a tio n ,

methods and tech n iq u es a t  e lem entary, advanced and s p e c ia l iz e d  l e v e l s  as

w e ll a s  a t h e s i s  on museum work and an example o f  museum perform ance. The

43s y lla b u s  was o u t lin e d  in  January 1935» In  December 1938 th e  f i r s t  exam

in a t io n  w ith  two w r it te n  p ap ers, an o ra l and a p r a c t ic a l  were h e ld . The 

Second World War in te r r u p te d  t h i s  ea r ly  s t a r t  and in  th e  post-w ar p er io d  

men such as  F.W. N orth, D.B. Harden, and W.E. Swinton worked to  r e - e s t a b l i s h  

th e  Diploma. In  1948 Harden su g g ested  a "School o f  Museology" to  upgrade 

th e  f i e l d ;  in  I 966 th e  U n iv e r s ity  o f  L e ic e s te r  began i t s  Department o f  

Museum S tu d ie s .  By 1950 th ere  were s ix t y  Diploma h o ld ers but on ly  two o f  

th e se  were in  th e  N a tio n a l I n s t i t u t io n s .  A cceptance was slow ; by 1970

under 20^ o f  th e  1 ,368  p erson a l members( from 900 museums and g a l le r ie s )h a d

44ob ta in ed  th e  Diploma.

During th e  same p er io d  s u b je c t -r e la te d  cou rses w ith  museum a p p lic a 

t io n  were in i t i a t e d .  In  1932, th e  Gourtauld I n s t i t u t e  a t  th e  U n iv e r s ity  o f  

London s e t  up degree cou rses  (BA., MA., P h .D .) and a on e-year Diploma fo r  

th o se  in  a r t  h is to r y  in c lu d in g  courses fo r  th o se  wanting to  go in to  museum 

and g a lle r y  work. In 1934 , th e  I n s t i t u t e  o f  A rchaeology a t  th e  U n iv ers ity

4 5o f  London was a ls o  e s ta b lis h e d , in c lu d in g  a course on "Museum Technology."

The Museums A sso c ia t io n  in  1932, however, c l a r i f i e d  i t s  own o r ie n 

ta t io n  to  su b je c t  le a rn in g ;

The Museums Journal i s  not concerned w ith  A rchaeology, G eology, Anth
rop o logy , Z oology, Botany, M edicine, H ygiene, In d u stry , E ngineering , 
S o c ia l Work, H is to r y , P a in t in g , or any o th er  form o f  Art; i t  i s  con
cerned w ith  th e  museum a sp e c t o f  each and a l l  th e s e  su b je c ts  o f  human

43"Museum A sso c ia t io n :  S y lla b u ses  fo r  D em onstration C ourse," Museums 
Journal 34 (January 1935 ), 389-392 .

44 p s te r  C annon-Brookes,"C onservation and th e  tr a in in g  o f  a r t  museum 
s ta f f"  Museums Journal 72 [March 1973), 150.

45
P r o fe sso r  W.B. C onstab le , "Training fo r  Museum Work: A Y ear's  

Experience a t  th e  C ourtauld E xperience,"  Museums Journal 33 (November 1 9 33 ), 
273- 2 7 9 . Both programmes a re  d escr ib ed  in  Frank Markham, The Museums and 
Art G a lle r ie s  o f  th e  B r i t i s h  I s l e s  ( Edinburgh, 1 9 3 8 ), pp. 5 7 -5 8 .
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study and a c t i v i t y ,  and o f  any o th ers  w ith  which museum cu rators may 
be c a l le d  upon to  d e a l.  A v a s t  body o f  p r in c ip le s  and m ethods, 
grad u a lly  in c r e a s in g  and assum ing o rd erly  shape, a p p lie s  eq u a lly  to  
a l l  th e s e  s u b je c ts  o f  museums work and to  museums o f  every k in d .
Here i s  a common ground la r g e  enough fo r  a l l  o f  us w ith ou t t r e s 
p a ss in g  on th e  f i e l d s  o f  th e  s p e c i a l i s t s . 46

However, th e  tr a in in g  s y lla b u s  o f  th e  Diploma has had a d ecided  o r ie n ta t io n

to  methods over p h ilo sop h y  and p r in c ip le s  w h ile  th e  a r t i c l e s  fo r  th e  Museums

Journal have become p r o g r e s s iv e ly  l e s s  p h ilo so p h ic a l and more a p p lie d  or

47pragm atic p a r t ic u la r ly  in  th e  post-W orld War I I  p er io d .

Problems o f  P u b lic  V a lid a tio n

I f  s a la r y  can be taken as  an in d ic a t io n  o f  p u b lic  ap p rova l, th en ,

museum work has had s e r io u s  problem s. The amateur and a p p ren tice sh ip

o r ig in s  combined w ith  th e  l im ite d  reso u rces  fo r  p u b lic  museums (Chapter

S ix )  have kept pay l e v e l s  c o n tin u a lly  below s im ila r  s e r v ic e  f i e l d s  such as

lib r a r y  work, te a c h in g , and h o s p ita l  work a s  w e ll a s p a r a l le l  a d m in is tr a tiv e

o f f i c e r s  in  lo c a l  governm ent. When James Ehpson began as  S ir  Hans S lo a n e 's

ex ecu to r , he was p a id  &100 per annum to  "have th e  immediate care and manage-

48ment o f  my (S lo a n e 's )  c o l le c t io n  o f  c u r i o s i t i e s  and museum." By 1909, th e

cu rator a t  D oncaster Museum, Dr. C orbett made on ly  £50 per annum. There was

l i t t l e  r a t io n a l iz a t io n  o f  pay l e v e l ,  background and r e s p o n s ib i l i t y ;  th u s , in

1934 th e  County Borough o f  West Ham a d v e r t is e d  a job fo r  a f u l l - t im e  museum

a s s i s t a n t  a t  £155 r e q u ir in g  a s c ie n c e  d egree , b io lo g ic a l  tr a in in g  and

photography s k i l l s  w h ile  th e  County B orou ^  o f  Reading wanted a male a s s i s -

49ta n t w ith  on ly  Museum and Art G a llery  exp er ien ce  fo r  £115 p er y e a r .

^ M u seu m s J o u r n a l  32 (M arch  1 9 3 3 ), 459»
47

This a n a ly s is  i s  based on an in d ex in g  and read ing  o f  a r t i c l e s  
p r in te d  by th e  Museums A sso c ia t io n  from I 89O to  1983 and i s  confirm ed in  
L aurel B a l l ' s  co n c lu s io n  about a r t i c l e s  from 19&9 to  1973: 50^ were d esign
and e x h ib it io n s ;  l6 ^  t e c h n ic a l ( s e c u r it y ,  co n serv a tio n , s to ra g e  and ca ta 
lo g u in g );  14^ ed u ca tio n , g en era l p h ilo sop h y . Museums Journal (1 9 7 3 ), P. 36 ,

48
T he W i l l  o f  S i r  H ans S l o a n e , p. 43 .

^^Museums Journal 34 (March 1935), 490.
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I n  t h e  B r i t i s h  M useum , t h e  lo w  s a l a r i e s  i n  t h e  e a r l y  y e a r s  o f  t h e

museum's h is to r y  were so  low th a t  keepers sp en t tim e w r it in g  books and

a r t i c l e s  t o  e a r n  m o n ey . D e s p i t e  o p i n i o n s  s u c h  a s  t h a t  o f  G la d s t o n e  who

sa id  he "would never be a party to  in c r e a s in g  th e  s a la r ie s  o f  th e  gentlem en

o f  t h e  B r i t i s h  Museum; f o r  h e  c o u ld  im a g in e  no m ore d e l i g h t f u l  e x i s t e n c e , "

th e  p r e v a ilin g  concern to  upgrade th e  s c i e n t i f i c  q u a lity  o f  th e  museum
in c re a s e

grad u ally  le d  to  an im p o rta n t/in  pay l e v e l s  and r e s t r i c t io n s  on o u ts id e  

work. ^

In many p r o v in c ia l museums, th e  improvements in  sa la r y  l e v e l s  were 

won on ly  a f t e r  lo n g  s tr u g g le .  At H ull C ity C ouncil a d is c u s s io n  to  in cr ea se  

th e  sa la r y  o f  th e  C urator, Tom Sheppard, when he was made D ir e c to r , brought 

about m inute exam ination and r e j e c t io n  o f  the proposal u n t i l  i t  was r e a l iz e d  

th a t Mr. Sheppard was p a id  much l e s s  than cu rators in  s im ila r  p o s it io n s  and 

th a t ;

Mr. Sheppard was an in d e fa t ig a b le  worker. He le c tu r e d  to  th e  sch oo l 
c h ild r e n , and a t  10 o 'c lo c k  a t  n ig h t cou ld  be found working a t  th e  
mus eum. 51

F in a l ly ,  th e  r e s o lu t io n  was passed  to  in c r e a se  h is  income by £25  but only  

by a v o te  o f  2? to  22.

The p ercep tio n  o f  museum work as an amateur and n o n -e s s e n t ia l  avoca

t io n  con tin u ed . In 1913 two in s t i t u t io n s  a d v e r t ise d  in  Nature fo r  "G entle-

52men w ith  p r iv a te  means" to  be cu ra to rs . Hence, th e  Museums A sso c ia t io n  

is su e d  a gu ide to  s a la r i e s  fo r  th e  c h ie f  o f f i c e r  o f  a museum and recommended 

th a t th e  pay and s ta tu s  should  be eq u iv a len t to  o th er  o f f ic e r s  o f  the

•^^William E. G ladstone as c i te d  in  F. Kenyon, Museums and N ation a l 
L ife  (London, 1 9 2 ? ), p . 2? .

^^"Hull C ity C ouncil and Museum S a la r ie s ,"  Museums Journal 25 
( February 1 9 26 ), 241-242 .

52 "Wanted; Gentlemen w ith  P r iv a te  Means as C urators,"  Museums Journal 
19 ( January 1 9 2 0 ), 120 and "A C urator's Q u a lif ic a t io n s ,"  Museums Journal 13 
(May 1914), 374.
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Corporation.-^^ In  a d d it io n , some jobs were now a d v e r t is e d  in  th e  Mus eums 

J o u rn a l.

Another s e r io u s  l im it a t io n  was when th e  museum was connected  to  a 

l ib r a r y  where o fte n  th e  two p o s it io n s  o f  l ib r a r ia n  and cu rator were combined. 

The co n clu sio n  o f  variou s c r i t i c s  was th a t th e  lib r a r y  u su a lly  d id  b e t te r  

and th e  f i r s t  o f f i c e r  was most o fte n  a l ib r a r ia n .  The r e s u l t  was th a t "the  

la r g e  p rop ortion  o f  space and funds a re  d evoted  to  th e  l ib r a r y , and th e  

museum i s  n ot conducted w ith  th e  n ecessa ry  v ig o u r , and o fte n  f a l l s  in to  

d isr e p u te .

The low s ta tu s  o f  th e  museum employee has been in d ic a te d  by numerous

examples o f  management co n fro n ta tio n s  w ith  govern ing a u th o r it ie s  and le d

David Murray in  h is  t e x t  o f  I 9OI to  s t a t e  in  s tro n g  terms:

No one would ven ture to  e n tru st th e  p rep aration  o f  a t r e a t i s e  on 
archaeology  or zoo logy  to  a town c o u n c il ,  but i t  i s  n o t seen  to  be 
q u ite  a s  r id ic u lo u s  to  e n tr u s t  th e  same body w ith  th e  o rg a n iz a tio n  
o f  a museum Of archaeology  or z o o lo g y .55

At th e  L e ic e s te r  Museum, th e  ea r ly  cu ra tors had to  cope w ith  th e  

presumed a u th o r ity  o f  th e  Honorary Curator; th u s , a s e r ie s  o f  cu ra tors r e 

s ig n ed  in  th e  p er iod  from 1849 to  1900.^^ S ev era l in c id e n ts  in  n a tio n a l  

museum h is to r y  have been w ell-docum ented a l s o .  The Board o f  T ru stees o f  

th e  B r i t is h  Museum were c a l le d  to  ta sk  in  s e v e r a l P arliam entary R eports over  

th e  employment o f  s c u lp to r . S ir  R ichard W estm acott, to  d isp la y  th e  c o l l e c -

53"Council M eeting,"  Museums Journal 20 (December 1 9 2 0 ), 12?.

54 "Report . ..u p o n  th e P r o v in c ia l Museums o f  th e  U nited Kingdom," 
Report o f  th e  57th  M eeting o f  th e  B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  
S cien ce  (1 8 8 7 ). 115. '

^^David Murray, Museums, p . 283.

^^Trevor Walden, "Address by th e  P r e s id e n t,"  T ran saction s o f  th e  
L e ic e s te r  L ite ra ry  and P h ilo so p h ic a l S o c ie ty . 44 (1959-& 0), 9 .
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t io n  o f  a n t iq u it ie s  ra th er  than th e  Keeper, Edmund Hawkins,57 Another ca se  

was th a t  o f  th e  D irec to r  o f  th e  N ation a l G a llery  versu s th e  T ru stees; th e  

ambiguous r e la t io n s h ip  o f  ea r ly  y ea rs  was co rr ec ted  in  1855 when a Treasury , 

Minute c l a r i f i e d  th e  D ir e c to r 's  power u n t i l  1894 when th e  Prime M in is te r , 

Lord R oseberry, is su e d  an e d ic t  whereby th e  powers o f  making d e c is io n s  r e 

v er ted  to  th e  T ru stees . The im pact on a c q u is it io n  p o lic y  was major as  

T ru stees were o fte n  c o l le c t o r s  them selves and view ed th e  D ir e c to r 's  v o ic e  

as on ly  one among many exp erts  ; a s  c o l le c t o r s  and in s t i t u t io n s  in  th e  

U nited  S ta te s  and Germany bought up a v a ila b le  a r t  works, th e  D irec to r  was 

no lo n g e r  f r e e  to  tak e  i n i t i a t i v e  to  acq u ire  works on sh o r t n o t ic e ;  th e se
ro

fr u s tr a t io n s  co n tr ib u ted  to  th e  r e s ig n a t io n  o f  s e v e r a l D ir e c to r s .^

Thus, re tu rn in g  to  M ariner's c r i t e r ia ,  th e  museum f i e l d  has had on ly

p a r t ia l  su c c e ss  in  becoming a p r o fe s s io n . C harles C a rter 's  ev a lu a tio n  o f

the p er io d  o f  h is  museum career  from 1925 to  1969 i s  f a i r  on ly  to  a degree:

The p r o fe s s io n  has come o f  age and has acq u ired  th e se  s ig n s  o f  
m aturity: an aw areness o f  i t s e l f ,  a f e e l in g  o f  independence, and 
th e  'key to  th e  door' o f  op p ortu n ity  which i s  provided  by reco g n ized  
p r o fe s s io n a l s ta n d a r d s .59

This summation does n ot convey th e  deeper problems o f  th e  museum f i e l d ' s  

in a b i l i t y  to  g e t  a b e t te r  d ea l fo r  museums, to  b u ild  a c u ltu r a l tr a d it io n  

in to  a developed  body o f  knowledge or even to  share th e  b a s ic s  o f  th e  c u l

tu r a l t r a d it io n  w ith  th o se  working in  th e  f i e l d .  One ex p lan ation  may l i e  in  

th e  d e r iv a t iv e  o r ig in  o f  th e  museum w orker's a u th o r ity . Connected by b ir th ,  

s c h o o lin g  and patronage to  th e  groups running museums, th e  museum worker

5 7 Edward M illa r , That N oble Cabinet: A H istory  o f  th e  B r i t is h  Museum, 
pp. 175- 7 6 , 1 9 2 , 1 9 6 , 207 , 3 0 1 , 3 4 7 . See e s p e c ia l ly  th e  Report o f  th e  
Commissioners A ppointed to  In q u ire  in to  th e  C o n stitu tio n  and Government o f  
th e  B r i t is h  Museum ( I 85O), v o l .  24 , S ir  C harles F e llo w s, E v id en ce, para.
1686 and L e tte r s  from F ellow s to  th e  T ru stees , 1 August 1845, Royal 
Commission Appendix, p . 405 .

58
C .J, Holmes, The Making o f  th e  N atio n a l G a llery  (London, 1924 ) ,  

pp. 3 1 , 65 and P h il ip  Hendy, The N ation a l G a llery  London (London, I 96O ).

59C harles C arter, "Then and Now: P r o fe s s io n a l Ruminations a f t e r  
Forty Y ears,"  Museums Journal 69 (A ugust I969) ,  I I 6 .
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was o fte n  con sid ered  as a s e r v a n t-c a r e ta k e r . F urther, th ere  were d i f f e r e n t ,  

sometimes c o n f l i c t in g ,  images o f  th e  cu ra tor: s e l f - in d u lg e n t  e n th u s ia s t ,

amateur, s c i e n t i s t  or 'museum m a n ' I n  a d d it io n , p u b lic  acknowledgement 

o f  th e  im portance o f  th e  museum person was slow  to  d evelop  a t  l e a s t  in  m ater

i a l  term s•

As im portant to  th e  power b a se , however, was th e  f a i lu r e  o f  th e  museum

p eop le to  c o n tr o l and d evelop  t h e ir  own c u ltu r a l t r a d it io n  and ' body o f

k n ow led ge'. In 1908, Frank Woolnough might p ro scr ib e :

A cu ra tor  t r i e s  to  le a v e  behind him tru e  record s fo r  th ose  who come a f t e r  
him to  take up and carry on th e  work so  th a t  developm ent and knowledge 
may grow hand in  hand. 6 l

The ev id en ce  su g g e s ts  h is  remedy was n o t o fte n  fo llo w e d . The pragm atic 

requirem ents o f  everyday work d iscou raged  com rehensiye docum entation o f  

museum p r o c e sse s  w h ile  th e  id o sy n c r a tic  backgrounds o f  in d iv id u a l museums 

d iscou raged  th e  com prehensive a p p lic a t io n  o f  m ethods. The r e le g a t io n  o f  

museum work to  a p p lie d  tech n iq u e confirm ed th e  s p e c i a l i s t  su b je c t  i d e n t i f i c 

a t io n  o f  museum work to  th e  degree th a t  today th e  term 'k eeper' o fte n  eq u als  

resea rch er  ra th er  than keeper o f  th e  c o l le c t io n  in  a l l  c a p a c it ie s  in c lu d in g  

resea r ch . F urther, th e  am b ig u itie s  and paradoxes o f  th e  museum and i t s  

fu n c tio n s  r i s e  aga in  to  co n fu se , to  p o la r iz e  th e o ccu p ation a l p la y ers  whose 

su b je c t  in t e r e s t s ,  which are e x te r n a lly  d e f in e d , are deemed more im portant 

than t h e ir  a b i l i t i e s  to  perform museum fu n c t io n s .

In summary,then, th e  museum o ccu p a tio n a l members, d e s p ite  some s u c c e s s 

f u l  p r o fe s s io n a l a c t io n s ,  cou ld  on ly  have l im ite d  e f f e c t iv e n e s s ;  th e  most 

b a s ic  problem was th a t  t h e ir  p la ce  o f  work was measured and d e fin ed  by 

e x te r n a l m easures. Museum workers were d e fin e d  by th e in s t i t u t io n  they  

worked in  much as 'th e  p r o te s ta n t  m in is te r  was once d e fin ed  by h is  

church' as D an iel Robbins so  g r a p h ic a lly  put i t .  F urther, th e  a m ib ig u it ie s

60 D an iel R obbins, "The Development o f  th e  Museum P r o fe s s io n a l,"  Con
fere n c e  P roceed ings fo r  2001 : The Museum and th e  Canadian P u b lic  (Ottawa,
1977) .  pp. 86- 9 1 .

61 Frank Woolnough, "H istory o f  Ipsw ich  Museum," Museums Journal 8 
(December I9O8 ) ,  199.
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and c o m p le x it ie s  o f  th e  job  o f  cu ra to r , l i k e  th a t  o f  the museum and museo

lo g y , preven ted  cu ra to rs  from ever g a in in g  c o n tr o l o f  t h e ir  own c u ltu r a l  

t r a d it io n  or w orkplace. S ev era l a rea s  o f  museum thought and a c t io n  demon

s t r a t e  th e  problems in  th e  con cep tu al b a s is  o f  museum work and th e  tr a n s

m issio n  o f  id e a s :  th e  id e a s  about th e  r o le  and purpose o f  museums, th e  

ex p er ien ce  o f  th e  v i s i t o r ,  and th e  exp erien ce  o f  th e  o b je c t .
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CHAPTER EIGHT

THE MUSEOLOGICAL TRADITION AT WORK ("How T h o u g h t C i r c u l a t e d " ) ;
I .  THE MUSEUM IDEA: IDEOLOGY AND THE MUSEUM PROCESS.

In olden  t im e s , Museums, were d o u b tle s s , r e c e p ta c le s  fo r  frea k s  o f  
im posture, and thus th ey  may have g r e a t ly  extended popular error:  
in  th e se  d ays, such t r ic k s  are out o f  th e  q u e s tio n , and every wonder 
monger must dread th e  d e t e c t iv e  p o lic e  o f  e n lig h te n e d  p u b lic  o p in io n .

-  I l lu s t r a t e d  London News, A p r il 3 , 184?. 1

The popular imagery o f  museums, fe d  by th e  examples o f  th e  un

a tten d ed , under-supported lo c a l  and c o l le g e  museums and th e  a v id  but d i s 

ord er ly  c o l le c t o r ,  i s  roo ted  in  th e  language o f  our c u ltu r e . Indeed, 

museum p eop le  rep ea t th e  s te r e o ty p e  c o n s ta n t ly . From th e  A lexandrian "Bird- 

Coop o f  th e  Muses" to  th e  p r e se n t , many examples o f  l i t e r a r y  imagery have

supported  th e  myth. John M a sefie ld  wrote,"Dead Museums and m ile s  o f  m is e r y . . .
2

uprooted from man's n eed s."  Thomas Hardy's L u cretta  i n The Mayor o f  C aster  

b rid ge t e l l s  E liza b eth -J a n e , in  order to  g e t  r id  o f  h er , to  go to  the  

museum". . .you  can f in i s h  th e  morning by go in g  th e r e . I t  i s  an o ld  house 

in  a back s t r e e t - I  fo r g e t  w here-but y o u ' l l  f in d  o u t-  and th ere  are crowds 

o f  in t e r e s t in g  t h in g s - s k e le to n s , t e e th ,  o ld  p o ts  and pans, a n c ie n t boots
3

and sh o e s , b ir d 's  e g g s -  a l l  charm ingly i n s t r u c t i v e . . ." .  Or th ere  i s  the

view  o f  th e  S p ecta to r  in  January, 1924 which rep orted  a co n v ersa tio n :

' I 'v e  seen  a number o f  th in g s  in  England does b e s t , '  an American fr ie n d  
to ld  me th e o th er day. 'B ut, sa y , what does she do w orst?' ' Museums 
o u ts id e  London.' I  answered w ithout h e s i t a t io n .  'The very word 
s t r ik e s  a c h i l l  in to  th e  warm humanity o f  our r a c e . ' 4

Lamartine c a l le d  th e  museum " cim etiere  des a r t s , M a u r i c e  Barres the

p la c e  where "the dead corrupt th e  l iv in g " ;  th e ItaJLian a r t i s t ,  M a r in etti in  1906

^I l l u s t r a t e d  L ondon N ew s. (3 A p r i l  184?), a s  q u o te d  i n  R ic h a r d  
A l t i c k ,  The Show s o f  L ondon (C a m b r id g e . M a s s . ,  1978), p .  253•

2
Jo h n  M a s e f i e l d  a s  c i t e d  b y  M iss  H in d sh a w , Museums J o u r n a l  18 

(May 1919), 173.
3

Thom as H a rd y , The M ayor o f  C a s t e r b r id g e  a l s o  i n  H in d sh a w , Museums 
J o u r n a l  18 (May 1919), 173.

^The S p e c ta to r , (17 January 1924) as c i t e d  in  Museums Journal 24 
( February 1924), I7 6 .

■^Germaine B a z in , The Museum A ge, p . 265.
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a tta c k e d  th e  museum in  th e  F u tu r is t  M an ifesto :

We w i l l  d estro y  th e  museums, l ib r a r ie s  and academ ies o f  every k in d . . .  
Museums, c e m e te r ie s . . , tr u ly  a l ik e  in  th e  s i n i s t e r  p rom iscu ity  o f  so  
many b od ies  who never knew one an oth er. Museums: p u b lic  d orm itor ies  
where fo r  ever s le e p  th e  hated  and fo r g o tte n . Museums s tu p id  shambles 
o f  p a in te r s  and s c u lp to r s  s la s h in g  a t  one another w ith  co lou r  and l i n e  
fo r  d isp u ted  w a ll s p a c e . . .W i l l  you then w aste a l l  your b e s t  powers on 
t h is  e v e r la s t in g  and u s e le s s  adm iration  o f  th e  p a s t . . . f r o m  which you 
can on ly  emerge exhausted , d im in ished  and d i s h o n o u r e d . 6

Curators too  jo in e d  in  th e  r h e to r ic ;  a s  H erbert Read quipped, "I f e l t  a s  i f

im prisoned in  some en d le ss  maze o f  m ere tr ic io u s  junk" and Salmon Reinach

r e fe r r e d  to  "museums and morgues, c em e te r ie s , hypogea."

R ea's t h e s i s  th a t  in  th e  U nited  S ta te s  th e  imagery o f  th e  musty i l l -  

kempt museum was fed  by th e  d e te r io r a t io n  o f  th e  c o l le g e  and s o c ie ty  museum 

which had become outdated  by th e  turn o f  th e  century was p a r a lle le d  in  

B r ita in . Here, too  th e  u n certa in  l i v e s ,  th e  l im ite d  r e so u r c e s , and under

s t a f f e d  s o c ie t y ,  m echanic's in s t i t u t e s  and some town museums, combined w ith  

th e  d e c l in e  o f  u n iv e r s ity ,  c o l le g e  and sch o o l museums and th e  d isr e p u ta b le  

op in ion  o f  popular e x h ib it s  amongst c r i t i c s  and cu rators co n tr ib u ted  to  th e  

n e g a tiv e  image - o f  museums, both in  popular and museum p r o fe s s io n a l myth.

A museum m ight la n g u ish  in  l a t e r  y ears  when th e  o r ig in a to r ( s )  d ie d , when th e  

museum was tr a n sfe r r e d  to  a u n iv e r s ity ,  th e  s o c ie t y  tr a n s fe r r e d  to  lo c a l  

museum or th e  town s ta r te d  up a museum w ithout adequate h o u sin g , s t a f f  or  

p erso n n e l, or when th e  e x h ib it s  d id  not keep up w ith  newer s t y l e s  and s c ie n 

t i f i c  th eo ry . These d e c l in in g  museums fu e le d  th e  p r o fe s s io n a l p re-occupa

t io n  to  upgrade th e  lo c a l  museum, producing th e  r e p e t i t io n  o f  s im ila r  

"musty, dusty" museum c r i t iq u e s ,  t e x t s  which a re  s t i l l  b e in g  w r itte n  tod ay .

In 1928 S ir  Henry Miers s ta te d  th a t "given d e f in i t e  p o l ic y ,  good 

b u ild in g s , adequate equipment, c o l le c t io n s  and s t a f f ,  th e  duty o f  a museum

^H erschel B. Ghipp, "The Foundation and M anifesto  o f  Futurism , I 9O8 ," 
T heories o f  Modem Art (B erk e ley  , I 968) , pp. 286-288 .

7
P a u l M arshal R ea , The Museum and t h e  Community ( L a n c a s t e r ,  P . A . ,

1931), pp. 26-29.
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to  th e  p u b lic  has y e t  to  be d e f in e d .& Y et, th e r e  had been many e a r l ie r  

d is c u s s io n s  o f  th e  r o le  or purpose o f  th e  museum, a s  th e r e  were to  be a f t e r  

M iers' claim  o f  1928. In 1853, John W. and W. Papworth, two a r c h ite c t  

b r o th e r s , w rote a t r e a t i s e  on th e  p lann ing o f  museums so th a t  money would 

be sp en t w e l l ,  b u ild in g s  used  to  b e s t  d isp la y  th e  con ten ts  and th e  c o l l e c 

t io n s  be "arranged in  a manner s u f f i c i e n t  fo r  u se  and enjoym ent." The 

authors c a l le d  fo r  a c le a r  museum p o lic y :

P .S . I t  i s  supposed th a t  no person p r o je c ts  a museum o f  any s o r t ,  
w ith ou t b e in g  a b le  to  g iv e  a c le a r  d e f in i t io n  o f  i t s  end and aim s, 
g en era l as w e ll  a s  s p e c i a l , th e o r e t ic a l  and p r a c t ic a l ,  and in  th e  
a b s tr a c t  as w e ll  a s  in  th e  c o n c r e te .9

D isc u ss io n s  about th e  museum's r o le  e x i s t s  as a theme throughout th e  

n in e teen th  and tw en tie th  cen tu ry . One p reoccup ation  o f  th e  d is c u s s io n  about 

th e  museum was th a t  o f  th e  co n d itio n  o f  museums; d is c u s s io n s ,  c r i t iq u e s ,  

recommendations on th e  ap p rop ria te  purpose and o r g a n iz a tio n  o f  museums en

r ich ed  th e  p er io d . Indeed, d e sc r ip t io n s  o f  th e  sm a ll, crowded lo c a l  museum 

remain remarkably a l ik e  from 1845 to  1945 and t h e ir  cure was a preoccupation;  

th e  s o lu t io n s  or  v is io n s  o f  th e  museum, however, a re  not id e n t ic a l .  For 

some w r ite r s  th e  museum should  be improved as  a s c h o la r ly  s c i e n t i f i c  agency, 

fo r  o th ers  i t  was an ed u ca tio n a l agency e i th e r  in  th e  sen se  o f  a p la c e  to  

sch o o l s c i e n t i s t s ,  a r t i s t s ,  s c h o la r s  or th e  p op u lace, p a r t ic u la r ly  th e  

working p u b lic ;  fo r  o th ers  a museum e x is te d  to  improve t a s t e  fo r  commercial 

improvement or fo r  th e  moral u p l i f t  they cou ld  p rov id e common l i v e s ;  fo r  

o th e r s , r a c in g  a g a in s t  th e  s e r io u s ,  p u rp osefu l and somewhat overbearing  

id e a ls  o f  th e s e  s ta tem en ts , th e  museum was seen  as an agen t o f  a e s t h e t ic  

enjoyment and refin em en t. O ften , th e se  b e l i e f s  overlapped or c o n f l ic t e d .

0
S ir  Henry M iers, A Report on th e  P u b lic  Museums o f  th e  B r i t is h  I s l e s  

(E d in b u r g , 1 9 2 8 ), p . 6 3 .
9

John ¥ .  and W. Papworth, Museums, L ib r a r ie s  and P ic tu r e  G a l le r ie s . 
P u b lic  and P r iv a te ;  T heir E stab lish m en t, Form ation, Arrangement and A rchi
t e c tu r a l  C onstruction  to  which i s  Appended th e  P u b lic  L ib r a r ie s  A ct, 1850 , 
and Remarks on i t s  A doption by M echanics and Other S c i e n t i f i c  I n s t i tu t io n s  
(London, 1 8 5 3 ). Their fa th e r  was a D irec to r  o f  th e  Sch ools o f  Art and an 
a r c h i t e c t .
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The d is c u s s io n s  a b o u t th e  r o l e  o f  th e  museum to o k  p la c e  in  th e  

u n iq u e  c o n te x t  o f  B r i t i s h  e v e n ts  o f  th e  n in e te e n th  and  tw e n t ie th  c e n tu ry  

w hich was a t  th e  r o o t  o f  th e  c o n sc io u sn e ss  o f  th e  museum th i n k e r s .  The un

r a v e l l i n g  o f  th e  k n o ts  o f  econom ic, p o l i t i c a l  and  s o c i a l  e v e n ts  in  B r i t a in  

in  r e l a t i o n  to  museum th o u g h t ,  i s ,  how ever, p r o b le m a t ic a l .  Glyn D an ie l 

c r y s t a l l i z e d  e a r l i e r  argum ents  r e l a t i n g  to  th e  grow th o f  c o l l e c t i o n s ,  and  

im p l i c i t l y  muse u m s . I n  th e  M arxian v iew , th e  I n d u s t r i a l  R e v o lu tio n  gene

r a t e d  c o l l e c t io n s  and  th e  new d i s c i p l i n e s  su ch  a s  g eo lo g y , a rc h a e o lo g y  a s  

a c t i v i t i e s  a s s o c ia t e d  w ith  th e  p ro c e s s  o f  i n d u s t r i a l i z a t i o n  such  a s  c o a l and  

i ro n  m in es , c a n a l and  ra ilw a y  c u t t i n g s ,  la n d  d ra in a g e  l e d  to  th e  d isc o v e ry  

o f  f o s s i l s  and  a r t e f a c t s . I n d u s t r i a l i s m  a l s o  c r e a te d  th e  b o u rg e o is  c l a s s  

who w ould form th e  n e x t g e n e ra tio n  o f  p r iv a t e  c o l l e c t io n s  and  c o n t r o l .

D an ie l s u g g e s ts  t h a t  th e  b o u rg e o is  c l a s s  m ere ly  r e p la c e d  th e  a r i s t o c r a t i c

c o l l e c t o r  o f  th e  e ig h te e n th  c e n tu ry  w hich w ere in  tu r n  r e p la c e d  in  th e

12tw e n t ie th  c e n tu ry  by th e  U n iv e r s i ty  and  S t a t e  museums. L ooking  a t  th e

l a r g e r  p i c t u r e  o f  museum developm en t, Glyn D a n ie l 's  argum ent co n v in ces  to

a  c e r t a in  d e g re e . As N e il  H a r r is  h as  su g g e s te d , c a re  sh o u ld  be ta k e n  when

d is c u s s in g  th e  museum 's f u n c t io n  a s  a  v e h ic le  f o r  th e  e x p re s s io n  o f  th e  con-

13sp ic u o u s  consum ption o f  th e  u p p er c l a s s e s  o r  b o u rg e o is ie ;  th e  a c tu a l  w orld  

o f  museums i s  much more m urky. S t r i c t  econom ic e x p la n a tio n s  o r  ' V u lgar 

M arxism ' and  s im p l i f ie d  s o c io lo g ic a l  i n t e r p r e t a t i o n s  f o r  th e  developm ent o f  

th e  modem museum h as  l e d  to  r e d u c t io n is m . F o r exam ple, Edwina Taborsky 

h as  r e c e n t ly  d ev e lo p ed  a  's o c i o s t r u c t u r a l '  model o f  museums u s in g  s o c io -  

l i n g u i s t i c  m e th o d o lo g ies  i n  a n th ro p o lo g y  w hich r e l a t e  th e  museum to  s ta g e s

^^G lyn D a n ie l ,  A H undred Y ears o f  A rchaeo logy  (London, 1 9 5 0 ), p . 53.

^^O .G .S . C raw ford, "The D i a l e c t i c a l  P ro c e s s  in  th e  H is to ry  o f  
S c ie n c e ,"  S o c io lo g ic a l  Review (1 9 3 2 ) , p p . 165-173 in  G. D a n ie l ,  p .  53.

12G. D a n ie l ,  A H undred Y ears o f  A rch aeo lo g y , p . 53.

1 3 N e il H arris , "The G ilded  Age R e v is ite d ,"  American Q uarterly  4  
(W inter I 962) ,  545-566.
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o f  in d u s tr ia l  s o c i e t a l  o r g a n iz a tio n .14 A side from c o n tr a d ic t io n s  in  th e  

argument, such a n a ly se s  are  a h is t o r ic a l ,  and a r e  ex ceed in g ly  uncom fortable  

w ith  th e  h i s t o r i c a l  f a c t s  o f  th e  museum w orld and m iss th e  random q u a lity  

o f  e v e n ts , th e  r o o t  o f  th e  p erv a s iv en ess  o f  th e  c u ltu r a l ap p aratu s.

The image o f  museums as e l i t i s t  in s t i t u t io n s  may have been d erived  

from th e  m y th o lo g ica l r o o ts  o f  th e  "musty, dusty" museums which predate th e  

I n d u s tr ia l R evo lu tion  a s  much a s  th e  a s s o c ia t io n s  o f  c o l le c t in g  w ith  th e  

l i f e - s t y l e s  o f  th e  landed  a r is to c r a c y  and country h o u ses. The p erv a siv e  

view o f  museums may a ls o  have come from an a s s o c ia t io n  w ith  o th er  c u ltu r a l  

a c t i v i t i e s  such as  th e  perform ing a r ts  o f  b a l l e t ,  opera, which have t r a d i

t io n a l ly  had upper c la s s  id e n t i f i c a t io n  through both support and u sage , 

although  a r t  museums have tended to  p r o je c t  a more e x c lu s iv e  ch aracter  as  

in  th e  e ig h tee n th  century e x h ib it io n s .^ ^  In f a c t ,  c o l le c t in g  was a per

s i s t e n t  a c t iv i t y  a f t e r  15OO ( i f  not b efo re) c a r r ie d  out by v ir t u o s i -  

c o n n o isse u r s , g e n t le m e n -s c h o la r s - s c ie n t is ts  or a r t is a h s  in  H u d d ersfie ld , or  

in n -k eep ers in  London. G lass, perhaps, cou ld  c o n d itio n  th e  t a s t e  fo r  what 

was c o l le c t e d  but d id  n ot suppress human c o l le c t in g  h a b it s .  Thus, by 

V ic to r ia n  sta n d a rd s, c o l le c t in g  in  th e  n a tu ra l s c ie n c e s  was s u r p r is in g ly  

c l a s s l e s s  a lth ou gh  some branches were id e n t i f i a b le  w ith  c e r ta in  groups.

The upper c la s s e s  c o l le c t e d  o r n ith o lo g y , th e  m id d le -c la s s  la d ie s  and c le r g y 

men pursued botany w h ile  th e  low er c la s s e s  en tom olog ica l specim ens which 

cou ld  be acq u ired  w ith  minimal r e s o u r c e s . G l a s s  a ls o  en tered  in to  th e  

power s tr u c tu r e s  o f  th e  boards and co u n c ils  which ran museums but not so  

c le a r ly  th e  v i s i t i n g  o f  them. (S ee  Ghapter Ten) Thus, th e  su c c e ss  o f  th e

14 /E. Taborsky, The S o c io -s tr u c tu r a l R ole o f  Museums (Ph.D . Ontario
I n s t i t u t e  fo r  S tu d ie s  in  E d u cation ).

15Paul DiMaggio and M ichael Useem, "G ultural Property and P u b lic  
P o lic y :  Emerging T ensions in  Government Support fo r  th e  A rts ,"  S o c ia l  
Research 45 (Summer 1 9 7 8 ), 356.

^^Lynn Barber, The Heyday o f  N atural H isto ry  (London, I 98O ), pp. 35 -  
3 6 . See a ls o  D.E. A lle n , The N a tu r a lis t  in  B r ita in  (London, 1 9 7 6 ).
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p r e v a ilin g  c u ltu r a l system  may have been as  much th e  r e s u l t  o f  th e  a b i l i t y  

to  be a l l  th in g s  to  a l l  p eo p le , a s  th e  r e f l e c t io n  o f  th e  p erv a s iv en ess  o f  

human c o l le c t in g  h a b its  combined w ith  th e  a ccep tan ce  o f  th e  museum as an 

instrum ent o f  'g o o d ', a view  which cro ssed  c la s s  d iv is io n s ,  however d e fin e d .

The V ic to r ia n  b o u r g e o is ie  and some o f  t h e ir  low er c la s s  brethren  had 

absorbed th e  e n li^ te n m e n t  id e a s  o f  th e  museum as a s o c ia l  t o o l ,  mechanism, 

or agen t w hich, when combined w ith  t h e ir  m eth od ist concerns and c a p i t a l i s t  

a s p ir a t io n s ,  t r a n s la te d  in to  th e  museum forum a s  an attem pt to  render th e  

museum a se r io u s  c i v i l i z i n g ,  hum anizing, im proving p la c e  fo r  a l l ,  but p a r t i 

c u la r ly  fo r  th e  a r t is a n  to  a cq u ire  knowledge and production  s k i l l s  to  im

prove B r i t is h  p rod u ction  and, they  b e lie v e d , n a t io n a l c u ltu r e . The museum 

must be a p la c e  no lo n g er  fo r  th e  mere gazin g  a t  c u r i o s i t i e s  or fa k e r ie s  

and c e r ta in ly  n ot fo r  fun but have s e r io u s  a p p lic a t io n ;  i t  must be a p la c e ,  

as J .E .  Gray s a id ,  o f  'r a t io n a l  amusement'. R ichard A lt ic k  has d escr ib ed  

th e  phenomena:

When i t  became apparent in  th e  ea r ly  V ic to r ia n  era th a t commercial or 
p ro p r ie ta ry  sp on sorsh ip  cou ld  n o t, or would n o t , supply u p l i f t ,  th e  
s t a t e ,  goaded by l i b e r a l  reform ers, assumed r e s p o n s ib i l i t y  fo r  th e  
in s tr u c t io n a l  s id e  o f  th e  e x h ib it io n  as p a r t o f  i t s  la r g e r ,  r e lu c ta n t  
accep tan ce  o f  r e s p o n s ib i l i t y  fo r  p ro v id in g  sc h o o ls  and tea ch ers  fo r  
th e  m asses. The age o f  e x h ib it io n s  fo r  p r o f i t  gave way to  th e  modem 
age o f  museums and p u b lic  funds fo r  th e  b e n e f i t  e s ta b lis h e d  and main
ta in e d  by p u b lic  funds fo r  th e  b e n e f it  o f  a l l . 17

This pervading p h ilosop h y  marked th e  recu rr in g  parliam entary in v e s t ig a t io n s ,

a s w e ll  a s  th e  a c t io n s  o f  th e  p r iv a te  museum b en e fa c to rs  l i k e  John Newton

Mappin whose nephew S ir  F rederick  Mappin, M.P. spoke a t  th e  opening ceremony

o f  th e  new Mappin G a llery :

. . •  He d e s ir e d  to  promote a t a s t e  fo r  a r t , and fo r  th e  lo v e  o f  th e  
b e a u t ifu l;  fo r  I  know h is  op in ion  o f  h is  townsmen was th a t they  d id  
n ot p o sse s s  too  many o p p o r tu n it ie s  o f  in d u lg in g  in  and o b ta in in g  th a t  
education  which i s  such an advantage to  a l l  o f  u s .18

I t  sh ou ld  n ot be su r p r is in g  then i f  th o se  in v o lv e d  w ith  museums echoed v er

s io n s  o f  th o se  id e a ls  o f  museums.

17Richard A lt ic k ,  The Shows o f  London, p . 4 .

18Thomas Greenwood, Museums and Art G a lle r ie s  (London, 1 8 8 8 ), p . l6 8 .
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One typ e  o f  d is c u s s io n , understandable g iv en  th e  am bivalence o f  th e  

c i v ic  a g en c ie s  to s e t  up museums, c o n s is te d  o f  ex h o rta tio n s  to  found  

museums and d if f e r e n t  statements th e  im portance o f  t h e ir  r o le  in  th e  

community. Adam White (an A ss is ta n t  in  th e  B r i t i s h  Museum) w rote Four 

Short L e t te r s . . .O n  th e  S u b ject o f  An Open Museum in  th e  S c o t t is h  C apita l 

(E d in b u r g , 1 8 5 0 )  to  encourage th e  form ation  o f  a museum fo r  S co tla n d .

For many th e  "aims'* o f  th e  museum were r e la te d  to  id e a ls  o f  ed u cation  or o f  

im proving whether fo r  b e t te r  a r t ,  t a s t e ,  tr a d e , c i t i z e n s  or c i v i l i z a t i o n .  

Thus, in  January 1855» Charles Heath W ilson , (A.R.S . A. )  addressed  th e  

A r c h ite c tu r a l I n s t i t u t e  o f  S co tla n d  in  Glasgow "On th e  Formation o f  P rovin 

c i a l  Museums and C o lle c t io n s  o f  Works o f  Art" a s  e f f o r t s  were b e in g  made to

20e s t a b l i s h  an  a r t  e x h ib i t io n  th e r e .  W ilson  com pared B r i t a i n  u n fa v o u ra b ly

to  o th er  co u n tr ie s ;  e x is t in g  museums were n ot e a s i ly  a c c e s s ib le ,  nor d id

t h e ir  c o l le c t io n s  m erit a s  they  d id  n o t add to  e i th e r  lo c a l  sc h o o ls  o f

a r t i s t s  or t o  p u b lic  t a s t e :

In  such  museums, p ic tu r e s  and  o b je c t s  o f  n a t u r a l  h i s t o r y ,  s c u lp tu r e ,  
and  New Z ea lan d  w ar c lu b s  and  p a d d le s ,  b ro n z e s  and  s t u f f e d  b i r d s ,  
i l lu m in a te d  m a n u sc r ip ts  and  In d ia n  p ag o d as , a r e  jum bled  t o g e t h e r . . . . 2 1

The e a r l i e r  c o n n e c tio n  o f  a r t  to  m a n u fa c tu re  o f  th e  1 8 3 0 ' s  c o n tin u e d , 

t r a n s l a t e d  in to  th e  C ry s ta l  P a la c e  E x h ib i t io n  1 8 5 1  and  th e  Museum o f  Manu

f a c tu r e s  w h ile  W illiam  A b le t t  i n  1 8 6 6  p r e s c r ib e d  th e  e s ta b l is h m e n t o f

1 9 Adam W hite , Four S h o r t L e t t e r s . . .O n  th e  S u b je c t  o f  an Open Museum 
in  th e  S c o t t i s h  C a p i ta l  ( E d inburgh , 1 8 5 0 ) .  A n o th er work o f  t h i s  ty p e  was 
by S i r  G eorge Crewe, B a r t . , A Few Remarks upon th e  S u b je c t  o f  th e  Derby Town 
and  County Museum, and  upon Museums G e n e ra l ly .  A ddressed  to  th e  Members o f  
th e  S o c ie ty  a t  Derby ( D erby. 1 8 3 9 ) .

20 C h a rle s  H eath  W ilson , "On th e  F o rm ation  o f  P r o v in c ia l  Museums and  
C o lle c t io n s  o f  Works o f  A r t ,"  T ra n s a c tio n s  o f  th e  A r c h i te c tu r a l  I n s t i t u t e  o f  
S c o t la n d , S e s s io n  1854-55» PP» 53-69 • He was th e  t h i r d  d i r e c t o r  o f  th e  
S ch o o ls  o f  D esign  and th e  s e t  up o f  th e  S ou th  K en sin g to n  L ib r a r y .

. p. 58.
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22commercial or trad e museums throughout B r ita in . The r e la t io n  o f  a r t  to  

in d u stry  so  p rev a len t in  th e m id -n in eteen th  cen tury  remained an accepted  

r o le  fo r  th e  museum. Thus, in  1902 S ir  C e c il Harcourt S m ith ,D irecto r  o f  

th e  V ic to r ia  and A lb ert Museums, in  an address echoed th e view s o f  th e  

founders o f  South K ensington in  s ta t in g  th a t  a museum was f i r s t  and forem ost
23

an in s t i t u t e  fo r  th e  developm ent and improvement o f  th e  trad e o f  th e country .

He d id  doubt, however, th e  su c c e s s  o f  th e  mere im ita t io n  o f o b je c ts  o f  

a n tiq u ity  in  improving B r i t is h  a r t  and th e p h ilosop h y o f  a r t  education  based  

upon i t .

A r e la te d  view  o f  museums, th a t  o f an a c t iv e  ed u ca tio n a l m iss io n ,  

was championed by th e su c c e ss  o f  P rin ce A lb ert and Henry Cole in  th e tr a n s fe r  

o f  t h e ir  id ea s  o f  th e  r e la t io n  o f  a r t  to  in d u s tr ia l  developm ent and moral 

u p l i f t  to  th e p r o je c ts  o f  th e  Great E x h ib itio n  ( l 8 5 l ) ,  th e  Department o f  

P r a c t ic a l  Art ( th e  Department o f  S c ien ce  and Art a f t e r  1853), th e  S ch ools  

o f  Art and th e South K ensington Museum.

S ir  Henry Cole brought th e  ed u ca tio n a l r o le  o f  museums to  th e

fo r e fr o n t  w ith  freq u en t sta tem en ts about th e  m ission  o f  th e  South

K ensington Museum. In a rep o rt in  1854 , fo r  example, he claim ed:

A museum may be a p a s s iv e ,  dormant in s t i t u t io n ,  an en cyc lo p ed ia  as  
i t  w ere, in  which th e  lea rn ed  s tu d en t, knowing what to  look  f o r ,  may 
f in d  a u th o r it ie s  ; or i t  may be an a c t iv e  tea ch in g  in s t i t u t io n ,  u se -  
f u l l  and s u g g e s t iv e . The l a t t e r  has em p h atica lly  been th e s ta tu s  o f  
t h i s  museum from i t s  o r ig in .  25

22W illiam  A b le t t ,  "Museums o f  Trade P a ttern s  and I n d u s tr ia l Examples," 
Journal o f  th e S o c ie ty  o f  A rts (15  January 1886) 34» 144- .There were many 
Éuropean models ; in  France, th ere  were trade museums in  Lyons, S t .  E tien n e, 
fo llo w in g  e a r ly  le a d s  d a tin g  b efore  the French R ev o lu tio n . There were Kunst 
Gewerbe in  Germany and S w itzer la n d , and a Museum fu r  Kunst und In d u s tr ie  a t  
Vienna, and th e L andesgew erbehalle a t  K arlsruhe. A b le tt  rep orted  on th is  
ev id en ce b efo re  th e Royal Commission on T ech n ica l I n s tr u c t io n  o f  186

23 S ir  C e c il Harcourt Sm ith, "Modern I n d u s tr ia l Art in  the V ic to r ia  
and A lb ert Museum," Museums Journal 21 (Feb. 1922), 241. There were freq u en t  
r e fe r e n c e s  in  museum w r it in g s  to  th e  in d u s t r ia l ,  commercial or trad e  con n ectio n s  
o f  museums. An example o f  a c t io n , was th a t  o f  the H ull Museums where Thomas 
Sheppard fo s te r e d  th e developm ent o f  a Trade and Shipping G allery  fin a n ce  
w ith  e x h ib it s  fin an ced  by lo c a l  in d u stry .

24 W. Ames, P rin ce A lb ert and V ic to r ia n  T aste (London, 196?) 
d is c u s s e s  th e variou s areas o f  P rin ce A lb erts  encouragement o f  t h i s  v iew .

25 ParliamAutarv P arers, v o l . 28 ( l8 5 4 )  Reports from Com m issioners, 
In sp ecto r s  and O thers. 'F ir s t  Report o f  the Department o f  S c ien ce  & A r t ' ._______
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A t l e a s t ,  o n e  a u t h o r  c la im e d  t h a t  t h e  c h a n g e  i n  o u t l o o k  o f  m useum s w as d u e

t o  t h e  i n f l u e n c e  o f  t h e  S o u th  K e n s in g t o n  Museum:

W h eth er  i n t e n t i o n a l l y  o r  n o t ,  t h e y  h a v e  b r o u g h t  i n t o  o p e r a t i o n  a  
s y s t e m  w h ic h  h a s  f a m i l i a r i z e d  t h e  m in d s o f  t h e  p e o p l e  w i t h  t h e  i d e a  
t h a t  m useum s a r e  f o r  t h e  many a s  w e l l  a s  f o r  t h e  f e w .  By r e m o v in g  
r e s t r i c t i o n s  a s  much a s  p o s s i b l e ,  b y  c o n s u l t i n g  t h e i r  c o n v e n ie n c e  a s  
t o  t h e  h o u r s  o f  o p e n in g  a n d  s h u t t i n g ,  b y  k e e p in g  t h e  museum o p en  a t  
n i g h t ,  b y  a  l i b e r a l  u s e  o f  l a b e l s ,  a n d  b y  m a k in g  them  t h e  m eans o f  
c o n v e y in g  a s  much in f o r m a t io n  a s  p o s s i b l e  t h e y  h a v e  t a k e n  t h e  i n i 
t i a t i v e  i n  p u t t i n g  t h e  m i s s i o n  o f  m useum s i n  i t s  p r o p e r  l i g h t . 2 6

The ed u ca tio n a l id e a  o f  museums, combined w ith  t h e ir  s ig n if ic a n c e  

fo r  th e  working p op u la tion  and in d u s tr ia l  and c u ltu r a l w e ll-b e in g , were ex

tended to  c i v i c  p h ilo s o p h ie s . Thomas Greenwood in  1888 u lt im a te ly  en

v isa g e d  th e  museum as a c i v i c  ed u ca tio n a l agency fu n c tio n in g  l i k e  j a i l s  to

e d u c a t e  a n d  u p l i f t  t h e  w o r k in g  c l a s s e s ,  t o  d e c r e a s e  c r im e  a n d  t o  im p r o v e

27t h e i r  m e n ta l  a n d  m o r a l h e a l t h .  S i r  H enry C o le  h a d  m ade s u c h  a  s t a t e m e n t

a t  Birmingham in  1874:

I f  y o u  w is h  y o u r  s c h o o l s  o f  s c i e n c e  a n d  a r t  t o  b e  e f f e c t i v e ,  y o u r  
h e a l t h ,  y o u r  a i r  a n d  y o u r  f o o d  t o  b e  w h o le s o m e , y o u r  l i f e  t o  b e  l o n g  
a n d  y o u r  m a n u fa c tu r e s  t o  im p r o v e , y o u r  t r a d e  t o  i n c r e a s e  a n d  y o u r  
p e o p l e  t o  b e  c i v i l i z e d ,  y o u  m u st h a v e  a  museum o f  s c i e n c e  a n d  a r t  t o  
i l l u s t r a t e  t h e  p r i n c i p l e s  o f  l i f e ,  w e a l t h ,  n a t u r e ,  s c i e n c e ,  a r t  a n d
b e a u ty .28

F r e d e r ic k  H a r r is o n  i n  "The F u tu r e  o f  G r e a t  C i t i e s , "  a  l e c t u r e  d e l i v e r e d  a t  

T o y n b e e  H a l l  o n  w h a t L on d on  s h o u ld  b e ,  s a i d :

^^Thomas L a u r ie ,  S u g g e s t i o n s  f o r  E s t a b l i s h i n g  C heap P o p u la r  a n d  
E d u c a t io n a l  M useums o f  S c i e n t i f i c  a n d  A r t  C o l l e c t i o n s  (L o n d o n , 1 8 8 5 ),

27
Thom as G reen w o o d , Museums a n d  A r t  G a l l e r i e s , p .  v .

28
G e o r g e  Brown G o o d e , a s  c i t e d  i n  "Museum H is t o r y  a n d  M useums o f  

H i s t o r y ,"  M em o r ia l o f  G e o r g e  Brown G ood e. R e p o r t  o f  t h e  U .S .  N a t i o n a l  
M useum, P a r t  I I ,  1897» p .  72.
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I t  must be a c i t y  where our n ob le  r iv e r  w i l l  flow  so  b r ig h t  and c le a r  
th a t th e  young p eo p le  can swim in  i t  w ith  p lea su re; where we s h a l l  
aga in  s e e  th e  b le s s e d  sun and c le a r  b lu e  sky,  and th e  tow ers and 
s t e e p le s  r i s i n g  a l o f t  in  th e  b r ig h t a ir  -  a c i t y  which a t  n ig h t w i l l
be made as l i g h t  a s  day w ith  e l e c t r i c  lam ps, and in  whose m idst
fo u n ta in es  w i l l  pour fo r th  w ater from th e  h i l l s  o f  Snowdon or H el-  
v e lly n ;  a c i t y  where noxious r e fu s e  w i l l  be unknown, and where no 
deadly ex h a la tio n  w i l l  be pumped in to  homes; a c i t y  where typhus and 
typ h oid  and sm a ll-p o x  and fe v e r s  w i l l  be a s  ra re  a s  th e  p la g u e , and 
as much a m atter o f  h is to r y  a s  th e  le p r o sy ; a  c i t y  where th e  dead 
s h a l l  no lo n g er  be a  te r r o r  to  th e l i v i n g ,  where p rev en ta b le  d is e a s e  
w i l l  be a crim e ch argeab le to  someone and an opprobrium to  th e  d is 
t r i c t  in  which i t  breaks out; a  c i t y  where no man s h a l l  go w ithout  
r e c r e a t io n , o r  s o c ie t y ,  or r e l ig io n ,  because th ere  a re  no L ib r a r ie s  
o f  Museums near h is  abode, no G a lle r ie s  o f  p ic tu r e s  to  v i s i t  on 
Sunday, no Parks w ith in  easy reach , and no f r e e  s e a t s  in  th e  church 
which he cares to  e n t e r .29

By th e  I 8 9 0 's  many o f  th e  e a r l ie r  id ea s  o f  th e  museum's r o le  and

purposes were rew orkings o f  e a r l ie r  sta tem en ts echoed s in c e  B acon's tim e

in d ic a t in g  th e  e x te n t  o f  accep tan ce in  th e  b e l i e f  system . Thus, David 

Murray s t a t e s  th a t  museums were to  r a is e  th e  p eo p le  above "the d ep ressin g  

in f lu e n c e  o f  d u ll  and common-place surroundings"; John Burns, P r e s id e n t o f  

th e  Board o f  Trade, s t a t e d  a t  th e  opening o f  th e  e x ten s io n  o f  th e  L e ic e s te r  

Museum th a t  "museums were a b s o lu te ly  e s s e n t ia l  i f  they  were to  p rovid e fo r  

th e  g rea t mass o f  th e  p eop le  a n ob ler  method o f  spending t h e ir  l e i s u r e  tim e  

than th e  p u b lic  h o u s e . S i r  P h i l ip  C u n liffe  Owen, o f  th e  South K ensing

ton Museum, in  a s im ila r  v e in , sa id ;

We educate our working p eop le  in  th e  p u b lic  s c h o o ls , and g iv e  them 
lo v e  fo r  r e f in e d  and b e a u t ifu l  o b je c ts ,  and a d e s ir e  fo r .in fo r m a tio n . 
They le a v e  s c h o o l,  en ter  town l i f e ,  s e e  on ly  d ir ty  s t r e e t s  and mono
tonous rows o f  b u ild in g s ,  and have no way to  g r a t ify  th e  ta sk s  which  
th ey  have been fo r c e d  to  a cq u ire . I t  i s  as much th e  duty o f  th e  
Government to  p ro v id e  them w ith  museums and l ib r a r ie s  fo r  t h e ir  h igh er  
ed u cation  a s  i t  i s  to  e s ta b lis h  sch o o ls  fo r  t h e ir  in s t r u c t io n .31

George Brown Goode o f  th e  Sm ithsonian I n s t i t u t io n ,  W ashington, D.G. s ta te d

29F rederick  H arrison , "The Future o f  Great C itie s"  in  Thomas Green
wood, Museums and G a l le r i e s , p . 1?6.

^ ^ D a v id  M u rra y , M useum s; T h e ir  H i s t o r y  a n d  T h e ir  U se  (G la s g o w , 1 9 0 4 ), 

31
A s c i t e d  i n  G . B .  G o o d e , " R e p o r t on  t h e  C o n d it io n  a n d  P r o g r e s s  o f  

t h e  U . S .  N a t i o n a l  Museum d u r in g  t h e  Y ea r  E n d in g  J u n e  30, 1893," S m it h s o n ia n  
R e p o r t .  U . S .  N a t i o n a l  Museum ( l 8 9 3 ) , p .  12.



i n  h i s  P r i n c i p l e s  o f  A d m i n i s t r a t i o n , a l s o  i n f l u e n t i a l  i n  t h e  B r i t i s h  museum  

w o r ld ,  t h a t ;

The degree o f  c i v i l i z a t i o n  to  which any n a t io n , c i ty  or p rov in ce has 
a t ta in e d  i s  b e s t  shown by th e  ch aracter  o f  i t s  P u b lic  Museums and th e  
L ib e r a lity  w ith  which t h ^  a re  m a i n t a i n e d . 32

P r o fe sso r  P a tr ic k  Geddes, a noted  s o c io l o g i s t ,  w rote s e v e r a l works under

l in in g  th e  r o le  o f  th e  museum in  c i t y  developm ent which would extend  i t s  

popular appeal;

Thus t h is  p r a c t ic a l  p ro p o sa l, o f  le g it im a t e ly  in t e r e s t in g  th e  p u b lic  
by a developm ent o f  th e  c i v ic  ch aracter  and p o s s i b i l i t i e s  o f  th e  
museums, would soon be found o f  v a lu e  a l l  round, and th e  museum's 
endeavours would be approved and supported  by a l l  ty p es o f  mind, by 
r e p r e se n ta t iv e s  o f  a l l  c la s s e s ,  a l l  p a r t i e s . . .Our towns a re  b eg in n in g  
to  s t i r ,  t h e ir  awakening towards c i t iz e n s h ip  i s  a t  hand, so  l e t  us 
h e lp  i t  and fu r th e r  make our tow n's museum more o f  a C iv ic  o ne .33

Both A Suggested  P lan  fo r  a C iv ic  Museum (o r  C iv ic  E x h ib itio n ) and I t s

A s s o c i a t e d  S t u d i e s  a n d  C it y  D e v e lo p m e n t , A R e p o r t  t o  t h e  D u n fe r m lin e  T r u s t ,

1904 o f fe r e d  d e ta i le d  p lan s fo r  museums in c lu d in g  fo r  natu re museums and

h i s t o r i c  i n s t i t u t e s .  O th e r  w o rk s o n  t h e  museum a n d  com m unity  f o l l o w e d .

Another type o f  museum d isc u s s io n  cen tered  on th e  'c o n d it io n  o f

m useum s' a n d  t h e i r  c u r e .  T h e r e  w as a  g e n e r a l  r e a c t i o n  t o  t h e  a m a te u r ism

o f  c o l le c t o r s  and co n n o isseu rs  as w e ll as th e  fa k e iy  o f  commercial e x h ib it s

which were judged by s c i e n t i s t s  and sch o la rs  to  be keeping th e  B r i t is h

behind c o n tin e n ta l e f f o r t s  where th e  r o le  o f  museums was view ed very

c le a r ly .  In 1849» b e fo r e  th e  Committee on P u b lic  L ib r a r ie s , George Dawson

summed up th e  concern;

The [̂ museum] o f te n  c o n s is t s  o f  two or th r e e  ca ses  o f  s tu f f e d  b ird s  
and Indian  can oes, and two or th ree  m atters o f  th a t k ind , but th ere  
i s  l i t t l e  s c i e n t i f i c  arrangement; you cou ld  n ot study by t h e m . 34

32
G.B. Goode, " P r in c ip le s  o f  A dm in istra tion ,"  P r o c e ^ in g s  o f  

th e  Annual General M eeting o f  th e  Museums A sso c ia t io n  (1895)» p . l 4 l .

33P a tr ic k  Geddes, "Museum and th e  C ity ; A P r a c t ic a l  P rop osa l,"  
Museums Journal 7 (May 1 9 0 8 ), 373 and A Suggested  P lan  fo r  a C iv ic  Museum 
(o r  C iv i l  E x h ib itio n ) and I t s  A sso c ia ted  S tu d ie s  and C ity Developm ent,
A Report to  th e  Dumfermline T ru st, 1904.

34George Dawson, "Evidence B efore Committee on P u b lic  L ib r a r ie s ,"  
in  Thomas K e lly , A H isto ry  o f  A dult E ducation , p . 179.
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Some sc h o la r s  were most concerned w ith  th e  q u a lity  o f  s c i e n t i f i c  work in  

museums and t h e ir  r o l e  as a resea rch  agen cy , In  1848 a Memorial o f  S c ie n 

t i s t s  was prepared by th e  B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e

which s ta te d  th a t  th ey  wanted th e  n a tu ra l h is to r y  c o l le c t io n s  o f  th e  

B r it is h  Museum to  be;

w e ll s e le c t e d  and w e ll  c l a s s i f i e d  o b je c ts  o f  contem plation  and com
p a rison  as s h a l l  n ot m erely g r a t i fy  th e  c u r io s i ty  and e x c i t e  the  
wonder o f  th e  m u ltitu d e , but s h a l l  prove o f  r e a l  u se to  th e
resea r ch es  o f  th e  s tu d en t and th e  man o f  s c ie n c e .35

This v iew p oin t was r e in fo r c e d  by th e  C onclusions o f  th e  i8 6 0  S e le c t

Committee on th e  B r i t is h  Museum;

I t  has been su g g este d  th a t  le c tu r e s  sh ou ld  be d e liv e r e d  in  con n ection  
w ith  th e  Museum; but Your Committee are o f  th e  op in ion  th a t  though 
i t  would be o f  th e  g r e a te s t  advantage th a t  th e  meaning o f  th e  variou s  
c o l le c t io n s  sh ou ld  be rendered as i n t e l l i g i b l e  to  th e  p u b lic ,  y e t  i t  
i s  q u e s tio n a b le  whether th e  con version  o f  th e  Museum in to  an educa
t io n a l  in s t i t u t io n  would n o t be a departure from th e  p r in c ip le s  on 
which i t  r e s t s .  Your Committee lo o k  on th e  B r it is h  Museum as p r i
m arily  b e in g  a g r e a t c o n s u lta t iv e  r e p r e t o r y .36

O c c a s io n a lly , th e  resea rch  aim was phrased more d ir e c t ly  a s  in  th e  B righton

H erald in  1894 when q u o tin g  from an American brochure;

I t  i s  a p h ilo s o p h ic a l s u b je c t ,  p h ilo s o p h ic a lly  tr e a te d , dem onstrating  
th e  im portant r e la t io n  th a t  museums h o ld  to  s c ie n c e  and to  c i v i l i z a 
t io n  a s  cen ter s  o f  le a r n in g  and c o n se r v a to r ies o f  th e  ev id en ce  con
cern in g  acq u ired  knowledge. Museums sh ou ld  n ot on ly  be made s a fe  
trea su re-h o u ses  o f  s c ie n c e ,  but they sh ou ld  be what th e ir  name im p lie s ,  
tem ples o f  study p e r p e tu a lly  open to  a l l  in v e s t ig a t o r s .37

I t  was R ichard Owen, D irec to r  o f  th e  B r i t is h  Museum (N atural H isto ry )  

who emphasized th e  s c i e n t i f i c  r o le  o f  th e  museum. In l8 6 l  he d r a fte d  p lans  

fo r  th e  new B r i t is h  Museum o f  Natural H istory  to  be a r e p o s ito r y  in  an ex

t e n s iv e  b u ild in g  to  cover f i v e  a cre s;

35Memorial to  th e  F ir s t  Lord o f  th e  Treasury p resen ted  on 10 March 
1847 by Members o f  th e  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c i e n c e . . .  
regard in g  th e  Management o f  th e  B r it is h  Museunf 34 (1847) ,  p.  25 .

^^Report o f  th e  S e le c t  Committee on th e  B r i t is h  Museum, e tc !' l 6  ( i8 6 0 )
p . 173 .

37B righton  H era ld , 18 August 1894 as c i t e d  in  G.B. Goode.R eport  
upon The C ondition  and P rogress o f . t h e  U.S. N ation a l Museum During th e Year 
Ending June 30» 1983. Sm ithsonian R eport. U .S .N a tio n a l Museum (1893)» P. 22.
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I  need hard ly  sa y , however, th a t  th e  a p p lia n ces  o f  a N atio n a l Museum 
o f  N atural H isto ry  a re  o f  a w ider and h ig h er  nature than to  g r a t ify  
th e  gaze or th e  lo v e  o f  th e  m arvellous in  th e  vacant tr a v e r se r  o f  
i t s  g a l l e r i e s , 38

But h is  view s a ls o  had shades o f  a m o r a lis t ic  r o le  fo r  museums:

We may f a i l  to  ad eq u ately  a p p r e c ia te  th e  humanizing and a m e lio ra tin g  
e f f e c t  o f  such mere opportun ity  o f  con tem plating  th e  e x te n t , v a r ie ty ,  
b ea u ty , and p e r fe c t io n  o f  C rea tive  Power upon th e  p eo p le  o f  a busy 
and populous n a t io n ; , , . . 3 9

H. O'Hara in  P r in c ip le s  Which Should Govern th e  C la s s i f ic a t io n  and Arrange

ment o f  P u b lic  Museums (1862) s ta te d  th a t " the drowsy appearance o f  a

40museum p e c u lia r ly  adapts i t  to  th e  requirem ents o f  s tu d e n ts ."  G.Y. Don- 

is th o r p e  in  1868 in  an account o f  th e  o r ig in  and p rogress o f  th e  E xeter  

Museum w rote:

P r o v in c ia l Museums a re  u su a lly  l i t t l e  e l s e  than c o l le c t io n s  o f  c u r i
o s i t i e s ,  f a l l i n g  sh o r t  o f  th e  o r ig in a l s ig n if ic a n c e  o f  th e  name,
o r ig in a l ly  a p p lie d  to  th a t  q u arter o f  th e  m agn ificen t p a la c e  a t  
A lexandria  which was s e t  ap art fo r  th e  w orship o f  th e  Muses and th e  
study o f  S c ie n c e s , and which in clu d ed  c o l le g e s  w ith  e r u d ite  pro
fe s s o r s  and handsome reven u es. The E xeter and D evonshire Museum 
approaches, a t  humble d is ta n c e s ,  th e  a n c ie n t  model, fo r  l i v in g  
a g e n c ie s  a s  w e ll  a s  dead examples come w ith in  i t s  sco p e , com prising  
as i t  w i l l  a School o f  A rt, a School o f  S c i e n c e . 4 l

A debate in  Nature in  th e  1 8 7 0 's  h ig h l i ^ t e d  th e  problem as i t  a p p lie d  to

th e  B r i t i s h  Museum; S ta n le y  Jevons claim ed th a t;

The B r i t is h  Museum e x i s t s  n ot so  much fo r  th e  momentary amusement 
o f  gaping crowds o f  country p eo p le , as fo r  th e  promotion o f  s c ie n 
t i f i c  d isc o v e r y , and th e  advancement o f  l i t e r a r y  and h i s t o r ic a l
in q u ir y .42

3 8 R ichard Owen, On th e  E xtent and Aims o f  a N atio n a l Museum o f  
N atural H isto ry  (London, 1 8 6 2 ), p . 115.

^^ Ib id . . p . 113.

40H. O'Hara, P r in c ip le s  Which Should Govern th e  C la s s i f ic a t io n  and 
Arrangement o f  P u b lic  Museums (1862) as c i t e d  in  F .J . N orth. Museums Journal 
50 (March 1951)» 281. D e sp ite  th e  many l ib r a r y  se a r c h e s , I  have not found  
an o r ig in a l copy o f  t h i s  work.

41 G.T. D onisth orp e, Account o f  th e  O rig in  and P rogress o f  E xeter  
Museum (1 8 6 8 ) .

42S ta n ley  Jevon s, "The Management o f  th e  B r i t is h  Museum," Nature 
(13 November 1873)» pp. 2 6 -2 7 .
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A " S .G.P." (probably S.G . P y cr a ft)  d isa g reed , i n s i s t in g  th a t  "the B r it is h

43Museum e x is te d  fo r  th e  in s tr u c t io n  o f  th e  p eo p le ,"

N e v e r th e le ss , rec u r r in g  a ttem p ts were made by s c i e n t i s t s  to  syn th e

s i z e  th e  s c i e n t i f i c  and ed u ca tio n a l r o le  o f  museums. T heir m ethods, how

ev er , varied ; some su g g este d  th a t  th e  reform  o f  museums sh ou ld  be to  make 

them more in s t r u c t iv e ,  o th ers  more popular, w h ile  some worked on schemes to  

do b o th . For example, in  1840, W illiam  Sw ainson, a s c i e n t i s t  and p r iv a te

c o l le c t o r ,  provided  a lu c id  a n a ly s is  o f  th e  array o f  museums and c o l le c t io n s

44o f  n a tu ra l h is t o r y .  There were two k inds; th e  f i r s t  " P ublic or n a t io n a l,  

founded, l i k e  l i b r a r i e s ,  fo r  th e  g en era l d if fu s io n  o f  knowledge, and open 

to  th e  in s p e c t io n  and study o f  a l l ;  to  th e s e  th e  name o f  museum i s  more 

prop erly  ap p lied " ; th e  second " P riva te  c o l le c t io n s ,  formed by in d iv id u a ls  

e ith e r  fo r  th e  g r a t i f i c a t io n  o f  th e  eye , or th e  advancement o f  t h e ir  own

45p a r t ic u la r  s tu d ie s ,  th e se  a re  g e n e r a lly  c a l le d  c o l le c t io n s ,  or c a b in e ts ."

Swainson gave a fu r th er  d iv is io n ;  a "N ational Museum" was one which should

show not on ly  a l l  th e  genus and in d iv id u a l s p e c ie s  o f  zoology but th e

n a tu ra l p roductions o f  th e  n a tion  and i t s  c o lo n ie s .  The c o l le c t io n s  o f  th e

Jard in  des P la n te s ,  Edinburgh C o lle g e , and th e  Z o o lo g ica l S o c ie ty  r e c e iv e d

h is  approval but th e  B r i t is h  Museum was, a s id e  from s h e l l s  and n a t iv e

an im als, hard ly  "worthy o f  a g rea t and e n lig h te n e d  n a tio n ."  He sa id ;

In  th e  B r it is h  Museum, th ere  a r e , i t  i s  t r u e , v a s t  numbers o f  s p e c i
mens, but th e  m ajority  a re  so  o ld  and fad ed , th a t  tw o -th ird s  might be 
c a s t  out w ith  much a d v a n ta g e .^

Other ty p es o f  p u b lic  museums were c a l le d  " lo c a l museums" such as  the

N atural H isto ry  S o c ie ty  o f  M anchester and th e  Royal L iverp oo l I n s t i t u t io n

43
S .G .P ., "The B r i t is h  Museum," Nature (11 December 1 8 ? 3 )» P* 103.

44W illiam  Swainson, Taxidermy w ith  Biography o f  Z o o lo g is ts  (London, 
1 8 4 0 ), Chapter 3» On th e  Formation and Arrangement o f  C o lle c t io n s ,  pp. 7 1 -  
97.

^^ Ib id . , p . 7 3 .
46Ibid., p. 77.
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and " lo c a l or m unicipal c o l le c t io n s "  formed fo r  th e  purpose o f  p u b lic  ex

h ib it io n  such as th o se  o f  Ashton L ever, B u llo ck . As fo r  " p r iv a te  c o l l e c 

t io n s"  he d e fin ed  two s o r t s ;

1 . Those in ten d ed  to  i l l u s t r a t e  some s c i e n t i f i c  o b je c t;
2 . Those formed upon no p la n , in ten d ed  m erely fo r  th e  

g r a t i f i c a t io n  o f  th e  e y e .^7

One example o f  a s c i e n t i f i c  c o l le c t io n  was Sw ainson 's own conchology  

c o l le c t io n  r e p r e se n tin g  2 ,510  s p e c ie s  and com prising 6 ,150 specim ens, then  

in  th e  M anchester N atural H isto ry  S o c ie ty . An example o f  th e  g r a t ify in g  

c o l le c t io n  was th a t  o f  th e  Earl o f  T a n k erv ille  who had 2 ,487  s p e c ie s  formed 

fo r  s i z e ,  b eau ty , and p e r fe c t io n . C o lle c t io n s  cou ld  a ls o  be " typ ica l"  

c o n s is t in g  o f  on ly  s in g le  specim ens or examples to  g iv e  "general and en

la r g ed  view s o f  sc ien ce"  which were p a r t ic u la r ly  u s e fu l to  s tu d e n ts . He 

recommended th a t  in  a l l  p u b lic  museums, and even in  p r iv a te ,  a s e r ie s  o f  

g en er ic  ty p es sh ou ld  be kept apart; " lo ca l or geographic c o l le c t io n s "  a re  

th o se  o f  anim als o f  one reg io n  which he q u estio n s  as an a r t i f i c i a l  arrange

ment p ro v id in g  no answers to  th e  d is tr ib u t io n  and v a r ia t io n  o f  s p e c ie s .  

"Economic c o l le c t io n s "  would be th o se  anim als which have a n e g a t iv e  or 

p o s i t iv e  r e la t io n  to  th e  economy. Swainson, u n lik e  most s c i e n t i s t s ,  cou ld  

adm it th e  im portance o f  th e  r o le  o f  c o l le c t in g  fo r  n o n - s c ie n t i f ic  reason s ;

C o lle c t io n s  formed w ith ou t r e fe r e n c e  to  any gen era l or con n ectin g  
p la n , a re  not s c i e n t i f i c ;  a lthough  they  may be very u s e fu l in  ex
h ib i t in g  th e  form and ch a racters o f  in d iv id u a l s p e c ie s ,  or in  
c a l l in g  th e  a t t e n t io n  o f  th e  sp e c ta to r  to  th e  beauty and v a r ie ty  in  
N atu re's  fo r m s .^

The s c i e n t i f i c  n a tu r a l is t  should  n o t d en ig ra te  th e s e  c o l le c t io n s ;

In  n oth in g  has th e  growing t a s t e  fo r  n a tu ra l h is to r y  so  much mani
f e s t e d  i t s e l f ,  a s  in  th e  p rev a len t fa sh io n  o f  p la c in g  g la s s  ca ses  o f  
b e a u t ifu l  b ird s  and sp len d id  in s e c t s  on th e  mantel p ie c e  or  th e  s id e -  
ta b le .  The a t te n t io n  o f  th e  most in d o le n t i s  a t tr a c te d ,  th e  c u r io s i ty  
o f  th e  in q u is i t iv e  awakened; and thus a f i r s t  im pulse may be g iven  
p a r t ic u la r ly  to  y o u th fu l m inds, to  t a s t e s  and s tu d ie s  which may p r iv e  
th e  s o la c e  and d e l ig h t  o f  a f t e r  y e a r s .49

"̂̂ Ib id . , p . 7 8 .

48 I b id . , p . 81, 

^^ Ib id . , pp. 81- 8 2 ,
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J .E . Gray was one o f  th e  f i r s t  o f  a s e r ie s  o f  s c i e n t i s t s  who h e ld  

both l i b e r a l  id ea s  on s o c ia l  and museum reform and a d e s ir e  to  improve th e  

resea rch  r o le  o f  th e  museum. When he became Keeper o f  Zoology a t  th e  

B r it is h  Museum in  1840 h is  aim was to  make h is  department th e  f in e s t  in  

E u r o p e , I n  tw e lv e  y e a r s , he a ch ieved  h is  aim by am assing numerous s p e c i

mens, id e n t i f y in g ,  c a ta lo g u in g , p u b lish in g  and working on arrangement and 

v i s i t i n g  museums and m ain ta in in g  correspondence. In 1856, he w rote th a t  

th e  B r i t is h  Museum was regarded;

. . .b y  a l l  fo r e ig n  n a tu r a l is t s  who come to  c o n su lt  i t ,  to  be th e  most 
com plete in  Number o f  S p e c ie s , th e  b e s t  arranged and named in  a l l  i t s  
b ranches, th e  most easy a c c e ss  and o f f e r in g  th e  g r e a te s t  f a c i l i t i e s  
fo r  study o f  any z o o lo g ic a l  c o l le c t io n  in  th e  w o r ld .51

Y et, Gray was a ls o  alw ays concerned w ith  th e  p u b lic .  To th e  S e le c t

Committee on N ation a l Monuments in  1840, contrary to  S ir  Henry E l l i s ,  he

supported  Sunday openings o f  museums and s i t e s ;

I  do not s e e  th a t  th e r e  i s  any r e l ig io u s  o b je c t io n  to  g iv in g  
r a t io n a l employment to  p eop le  on S u n d a y . 5 2

Althougjh much o f  h is  l i f e  had been devoted  to  th e  id ea  o f  th e  re se a r c h e r -  

cu rator in  h is  address to  th e  B r i t is h  A sso c ia t io n  a t  Bath in  1864 as P r e s i 

dent o f  S e c t io n  D, he s ta t e d  a tw o-part p h ilosophy o f  museums which was to  

become an axiom fo r  cu ra to rs  ;

F ir s t ,  th e  d if fu s io n  o f  in s tr u c t io n  and r a t io n a l  amusement among th e  
mass o f  p eo p le , and seco n d ly , to  a ffo r d  th e  s c i e n t i f i c  s tu d en t o f  
every p o s s ib le  means o f  exam ining and stu d y in g  th e  specim ens o f  which 
th e  museum c o n s i s t s .53

He added;

50 J .E . Gray, "Draft-," in  A.E. Gunther, "The M isce llan eou s A utobio
g ra p h ica l M anuscripts o f  John Edward Gray," B r i t is h  Museum (N atural H istory )  
6 (28 February 1 9 8 0 ), 221.

^̂ Ibid.
5 2 J .E . Gray, E vidence, Report o f  th e  S e le c t  Committee fo r  N atio n a l 

Monuments ( l 8 4 0 ) , para . 3166.

53 J .E . Gray, "Address to  Botany and Zoology S e c tio n ,"  Report o f  
B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  (1 8 6 4 ), p . 7 6 .
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Now i t  appears to  me th a t  in  th e  d e s ir e  to  combine th e s e  two o b je c ts ,  
which a re  e s s e n t ia l l y  d i s t i n c t ,  th e  f i r s t  o b je c t  -  namely th e  gen era l 
in s tr u c t io n  o f  th e  p eop le  -  has been to  a g rea t ex ten t l o s t  s ig h t  o f ,  
and s a c r i f i c e d  to  th e  second w ithout any corresponding advantage to  
th e  l a t t e r ,  because th e  system  i t s e l f  has been thoroughly erro n eo u s,54

The s c i e n t i s t s  were supported  in  t h e ir  a ttem p ts fo r  a sy n th e s is  by 

s c h o la r s , such a s  C harles Thomas Newton, head o f  th e  Department o f  A n tiq u i

t i e s  o f  th e  B r i t is h  Museum, who sa id :

. . .museums a re  d esign ed  fo r  th e  in s tr u c t io n  and r e c r e a t io n , f i r s t ,  o f  
th e  g en era l p u b lic ;  seco n d ly , o f  th e  a r t i s t  by p r o fe s s io n  and o f  th e  
stu d en t o f  a r t ;  and t h ir d ly ,  o f  th e a r c h a e o lo g is t  and h i s t o r ia n . -55

P r o fe sso r  Edward Forbes opened th e  1853-54  s e s s io n  o f  th e  Government

School o f  Mines w ith  a le c tu r e  "On th e  E ducational Uses o f  Museums" which

was an in f lu e n t ia l  sta tem en t o f  th e  ed u ca tion a l u se  o f  museums.'^ Forbes'

prem ise was th a t  "Museums, o f  th em selves a lo n e , are  p ow erless to  ed u cate .

But they can in s t r u c t  th e  educated , and e x c i t e  a d e s ir e  fo r  knowledge in  

57th e  ig n oran t."  For example, th e  lab ou rer who v i s i t s  th e  B r i t is h  Museum

"cannot f a i l  to  come away w ith  a s tro n g  and r e v e r e n t ia l  s e n se  o f  th e  ex ten t

58o f  knowledge p o sse sse d  by h is  fellow -m en."  For th e  educated man, th e  

museum w i l l  s t im u la te  th a t underdeveloped a b i l i t y ,  o b serv a tio n . Forbes 

in trod u ced  th e  theme which was to  dominate much o f  th e  d is c u s s io n  on 

museums over th e  fo llo w in g  century -  th e  r e la t io n s h ip  o f  education  to  th e  

arrangement and c l a s s i f i c a t i o n  in  museums. Museum o f f i c e r s  must not on ly  be

^ I b i d . , p . 7 6 .

^•^G.T, Newton, Essays on Art and A rchaeology (London, 1 8 8 0 ), p . 701 
from th e  Report from S e le c t  Committee on th e  N ation a l G a llery  ( l 8 5 3 ) , 
Appendix X II, p . 772.

Edward F orbes, On th e  E ducational U ses o f  Museums, an In trod u ctory  
L ectu re a t  th e  M etropolitan  School o f  S c ie n c e  o f  the Museum o f  P r a c t ic a l  
Geology (London, 1853) (Longman & C o .) . T his speech  was reproduced in  
s e v e r a l p la c e s  in c lu d in g  Thomas Greenwood, 1888, p . 393 and in  th e  U .S . in  
th e  American Journal o f  S c ie n c e  (Nov. 1 8 5 4 ), pp. 340-352 , and th e  Art 
Journal 15 (1 8 5 3 ), 282-284 .

^^ Ib id . , p . 9 .

^^Ibid., p. 9.
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know ledgeable in  t h e ir  department (s u b je c t)  but

be men m indful o f  th e  main end and purpose in  v iew , and o f  th e  b e s t  
way o f  communicating knowledge accord in g  to  i t s  k in d , not m erely to  
th o se  who a re  a lread y  men o f  s c ie n c e ,  h is to r ia n s  or co n n o isseu rs , 
but eq u a lly  to  th o se  who as y e t  ign oran t d e s ir e  to  1 e a r n .. .U nfortu
n a te ly  museums and p u b lic  c o l le c t io n s  o f  a l l  k inds were too  o fte n  
regarded by t h e ir  cu ra tors in  t h e ir  s c i e n t i f i c  a sp e c t  o n l y . . . . 59

But Forbes b e lie v e d  a lthough  th e  " in crea se  and d if fu s io n  o f  s c i e n t i f i c  and 

l i t e r a r y  p u rsu its"  i s  o f  g rea t n a tio n a l consequence, i t  i s  "not th e  main 

purpose o f  p u b lic  money." He a ls o  recommended th a t  museums a tte n d  to  in 

d u s tr ia l  to p ic s  and p rovid e le c tu r e s  and p u b lic  te a c h in g .

He en tered  in to  th e  c r i t ic i s m  o f  ' cou n try ' (p r o v in c ia l)  museums as

" d iso rd er ly  p ile s"  a lth ou gh  he p o in ted  to  th e  numerous ex cep tio n s  -  Ip sw ich ,

B e l f a s t ,  M anchester, York, S ca rb o ro u ^  and N ew castle  -  u su a lly  because o f

th e  work o f  one or s e v e r a l f ig u r e s  a f t e r  whose departure th e  c o l le c t io n s

d e c l in e .  Most c o l le c t io n s  were not open f r e e ly  to  th e  p u b lic ; most r e c e iv e

no lo c a l  funds e x i s t in g  on su b sc r ip t io n s  o f  p r iv a te  persons; indeed  many

towns opposed th e  estab lish m en t o f  p u b lic  museums:

U nfortun ately  not a few country museums a re  l i t t l e  b e t te r  than r a r e -  
show s. They con ta in  an incongruous accum ulation  o f  th in g s  cu rious or 
supposed to  be cu r io u s , heaped to g e th er  in  d iso r d e r ly  p i l e s ,  or n e a t ly  
spread  ou t w ith  in g en io u s d isreg a rd  o f  t h e ir  r e la t io n s .  The only  
la b e l  a tta ch ed  to  n in e  specim ens out o f  te n  i s  'P resen ted  by Mr. or  
Mrs. So and S o '; th e  o b je c t  o f  th e  p r e se n ta t io n  having been e ith e r  to  
ch er ish  a glow o f  generous s e l f - s a t i s f a c t i o n  in  th e  bosom o f  th e  donor, 
or to  g e t  r id  -  under th e  sem blance o f  doing a good a c t io n  -  o f  
rubbish  th a t had once been p r iz e d , but l a t t e r l y  had sto o d  in  th e  way. 
C u r io s it ie s  from th e  South S ea s , r e l i c s  w o r th le ss  in  th em se lv es , de
r iv in g  t h e ir  in t e r e s t  from a s s o c ia t io n  w ith  persons or l o c a l i t i e s ,  a 
few badly s tu f f e d  quadrupeds, ra th er  more b ir d s , a s t u f f e d  snake, a 
sk inned  a l l i g a t o r ,  p art o f  an Egyptian mummy, Indian gods, a case  or  
two o f  s h e l l s ,  th e  b iv a lv e s  u su a lly  s in g le  and th e  u n iv a lv e s  d e c o r t i
ca ted , a sea  urch in  w ith ou t i t s  s p in e s , a few common c o r a ls ,  th e  f r u i t  
o f  a double cocoa -n u t, some mixed a n t iq u i t i e s ,  p a r t ly  l o c a l ,  p a r tly  
E truscan , p a r tly  Roman and E gyptian , and a case  o f  m inerals and m is
ce lla n eo u s  f o s s i l s  -  such i s  th e  in ven tory  and about th e  s c i e n t i f i c  
order o f  t h e ir  c o n te n ts .60

He confirm ed th e  id ea  o f  th e  museum in  a n a t io n 's  cu ltu re :

59I b id . , p . 11 . 

^ ° I b id . . p . 14 .
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, , , every s h i l l i n g  granted  ju d ic io u s ly  by th e  s t a t e  fo r  purposes o f  
education  and i n s t r u c t i o n , f o r  th e  prom otion o f  s c h o o ls ,  l i b r a r i e s ,  
and museums, i s  a seed  th a t  w i l l  in  th e  end gen era te  a r ic h  crop o f
g o o d .c i t iz e n s .8 l

Forbes a ls o  su g g este d  museums would be improved by th e  exchange o f  d u p lic a te  

specim ens and th a t  th e  la r g e r  m i^ t  g iv e  to  th e  sm a ller  as w e ll  as a d v ise  

in  s c i e n t i f i c  arrangem ent.

Other s c i e n t i s t s  were concerned w ith  museums; th u s, in  1855 th e  

N atural H istory  S e c t io n  o f  th e  B r i t is h  A ss o c ia t io n  c a l le d  fo r  a rep o rt "On 

a T y p ica l S e r ie s  o f  O b jects in  N atural H isto ry  Adapted to  L oca l Museums" 

a ss ig n e d  to  P r o fe sso r  J .S .  Henslow who produced a l i s t  o f  t y p ic a l  o b je c ts  

f o r  g eo lo g y , s u i t a b le  fo r  a lo c a l  museum, em phasizing B r i t is h  ty p es or  

s p e c ie s  and he co -o rd in a ted  o th er  s c i e n t i s t s '  su g g e st io n s  fo r  th e  Anim al, 

V egetab le and M ineral d i v i s i o n s . D r .  Hooker fo llo w ed  la t e r  in  th e  decade 

a d r e ss in g  h i s  P r e s id e n t ia l  Address to  th e B r i t is h  A sso c ia t io n  a t  Norwich on 

th e  b e s t  s i t u a t io n  and arrangement o f  museums.

T.H. Huxley jo in e d  in  a ttem p tin g  to  marry th e  ed u ca tio n a l and s c ie n 

t i f i c  r o le  o f  th e  museum. He was one o f  th e  s ig n e e s  to  th e  1848 mem orial, 

y e t  fo llo w ed  Forbes a s  P a le o n to lo g is t  and L ectu rer  in  N atural H istory  

attem p tin g  to  o rg a n ize  th e  Museum o f  P r a c t ic a l  Geology as an ed u ca tio n a l 

in stru m en t. He sp en t s e v e r a l y ea rs  arranging specim ens to  i l l u s t r a t e  l e c 

tu r e s  and w r it in g  " in trod u ction s"  to  s e c t io n s  o f  th e  ca ta lo g u e to  be a g u id e . 

He s tu d ie d  'museums' (o r  c o l le c t io n s )  such as th e  p r iv a te  c o l le c t io n s  o f  

S ir  P h il ip  Egerton 1856, a t  C hester and Warwick, and th e  B r i t is h  Museum and 

Owens C o lleg e  Museum, M anchester. I t  was Huxley who c a l le d  th e  B r it is h  

Museum "a c o n s u lta t iv e  l ib r a r y  o f  o b je c ts ,"  a phrase which G.B. Goode was 

to  support l a t e r  in  th e  cen tu ry .

Huxley d eveloped  s e v e r a l id ea s  about museums; he b e lie v e d  th ere  sh ou ld

^ ^ I b id .. p . 1 7 .

^ b ro f. J .S . Henslow, "On a T yp ica l S e r ie s  o f  O bjects in  N atural 
H isto ry  Adapted to  L ocal Museums," from th e  Report o f  th e  B r it is h  A sso c ia 
t io n  fo r  th e  Advancement o f  S c ie n c e  fo r  1855 (London, 1 8 5 6 ). p . 1 -2 0 .
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be th r e e  l e v e l s  in  a museum fo r  each su b je c t  -  Z oology, Botany and Geology -  

one would be ' t y p ic a l '  or popular "in which a l l  prominent forms or ty p es  o f  

anim als or p la n ts ,  r e c e n t  or f o s s i l ,  cou ld  be so  d isp la y ed  as  to  g iv e  th e  

p u b lic  an id ea  o f  th e  v a s t  e x te n t and v a r ie ty  o f  n a tu ra l o b je c t s ,  to  

d if f u s e  a g en era l knowledge o f  th e  r e s u l t s  ob ta in ed  by s c ie n c e  in  t h e ir  in 

v e s t ig a t io n  and c l a s s i f i c i a t i o n ,  and to  serv e  a s  a gen era l in tr o d u c tio n  to  

th e  stu d en t in  N atural S cience" ; th e  second l e v e l  was s c i e n t i f i c :

In  which c o l le c t io n s  o f  a l l  a v a ila b le  an im als and p la n ts  and t h e ir  
p a r ts ,  whether r e c e n t or  f o s s i l ,  and in  a s u f f i c i e n t  number o f  s p e c i
mens, sh ou ld  be d isp o sed  co n v en ien tly  fo r  s tu d y , and to  which sh ou ld  
be e x c lu s iv e ly  a tta c h e d  an ap p rop ria te  l ib r a r y ,  or c o l le c t io n  o f  books 
and i l lu s t r a t io n s  r e la t in g  to  s c ie n c e ,  q u ite  independent o f  any gen era l
l ib r a r y .64

The th ir d  l e v e l  was economic:

In  which economic p ro d u cts, whether z o o lo g ic a l  or  b o ta n ic a l w ith  
i l lu s t r a t io n s  o f  th e  p r o c e sse s  by which th ey  a re  o b ta in ed  and a p p lied  
to  u se , should  be so  d isp o sed  a s  b e s t  to  a s s i s t  th e  p rog ress  o f  
Commerce and th e  A r ts . 65

As fo r  lo c a l  museums:

Whereas th e  ord inary  lumber-room o f  c lub s from New Z ealand, Hindoo 
id o l s ,  sharks', t e e t h ,  mangy monkeys, sco rp io n s  and conch s h e l l s  -  
who s h a l l  d e sc r ib e  th e  weary i n u t i l i t  o f  i t ?  I t  i s  r e a l ly  w orse 
than n o th in g , b ecau se i t  le a d s  th e  unwarry to  lo o k  fo r  th e  o b je c ts  
o f  s c ie n c e  e lsew h ere  than under th e ir  n o s e s . . . . 6 6

T h erefore,

Except in  th e  ca se  o f  la r g e  and w ealthy t o w n s . . .a  L ocal Museum sh ould  
be e x a c tly  what i t s  name im p lie s ,  v i z .  'L o ca l' -  i l l u s t r a t i n g  lo c a l  
G eology, lo c a l  Botany, lo c a l  Z oology, and lo c a l  A r c h a e o l o g y . 6 ?

A lfred  R. W allace in  th e  I 869 a r t i c l e  "Museums fo r  th e  P eop le" , a lthough

"T.H. H uxley, To th e  Commissioners o f  th e  M anchester N atural H istory  
S o c ie ty , January 25 , 1868" in  L if e  and L e tte r s  o f  Thomas Henry Huxley 
(London, I 9OO) v o l .  1 , p . 1 3 6 .

64L if e  and L e t te r s  o f  Thomas Henry H uxley, p . 134.

^^ Ib id , . p . 1 3 4 .

^^ Ib id . . p . 1 3 4 .

^^Ibid., p. 134.
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a ls o  a s c i e n t i s t ,  accen tu a ted  th e  need fo r  museums to  be popular; to  pro

v id e  both fo r  "the amusement and in s tr u c t io n  o f  th e  p u b lic  and fo r  th e  pur

p oses o f  th e  s c i e n t i f i c  student"  and developed  a p lan  fo r  a T yp ica l Popular  

M useum.^ W allace claim ed th a t  a museum o f  n a tu ra l o b je c ts  was " best f i t t e d  

to  in t e r e s t ,  in s t r u c t ,  and e le v a te  th e  m iddle and low er c la s s e s  and th e  

young fo r:

I t  en ab les them to  a cq u ire  a wide and a ccu ra te  knowledge o f  th e  earth  
and o f  i t s  v a r ied  p rod u ction s; and i f  th ey  wish to  fo llo w  up any 
branch o f  n a tu ra l h is to r y  a s  an amusement or a study i t  le a d s  them 
in to  th e  pure a i r  and p le a sa n t scen es  o f  th e  country, and i s  l i k e l y  
to  be th e  b e s t  a n t id o te  to  th e  h a b its  o f  d is s ip a t io n  or im m ora lity .69

With t h is  sta tem en t o f  th e  r o le  o f  th e  museum in  c o n tr o ll in g  th e  

d is s ip a t io n  o f  th e  m asses we have en tered  in to  another typ e o f  argument.

The concern fo r  s c i e n t i f i c  or sc h o la r ly  worth in  museums was r e je c te d  by 

some museum th in k ers  fo r  whom th e  museums were sacred  so u rces  o f  th e  

en ob lin g  and moral q u a l i t i e s  o f  c u ltu r e . These id ea s  were products o f  

rom anticism  mixed w ith  methodism, a com bination we have a lrea d y  reco g n ized  

in  th e  r h e to r ic  o f  museum l e g i s l a t i o n  and reform . The rom antic id e a l o f  

th e  museum had been exp ressed  in  Germany in  th e  l a t e  e ig h te e n th  century by 

Wackenroder:

P ic tu r e  H a l ls . . . ought to  be tem p les, where in  subdued and s i l e n t  
h u m ility . . .we may admire th e  g rea t a r t i s t s . . .Works o f  a r t  in  t h e ir  
essen ce  fo r  a s  l i t t l e  in  th e  common flow  o f  l i f e  a s  th e  thoughts o f  
God.70

In B r ita in ,  th e se  view s were exp ressed  by W illiam  P a te r , John Ruskin and 

o th e r s . R usk in 's o p in io n , a lthough  changeable and o fte n  over-em otion a l to

A lfred  R. W allace, "Museums fo r  th e P eo p le ,"  M acm illan's Magazine 
19 (1 8 6 9 ) , 2V l.

P-
70Wackenroder in  H erzensergniessungen  ( B e r lin . 1797) as quoted in  

Hans S e i l in g ,  "The G enesis o f  th e  Museum," A r c h ite c tu r a l Review 14  
( February I 967) ,  114.
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us were extrem ely in f lu e n t ia l  to  subsequent g e n e r a t io n s ,71 He combined a 

number o f  view s about museums b e lie v in g  them to  be an ed u ca tio n a l and moral 

t o o l ,  a r e f in in g  in f lu e n c e  in  an age o f  d e c l in e  and th a t  they  e s p e c ia l ly  

sh ou ld  be popular*. To th e s e  concepts he added th e  concept o f  th e  sacred  or  

a e s t h e t ic  r o le  o f  museums to  b rin g  beauty to  th e  common l i v e s .  He was d is 

enchanted w ith  e x i s t in g  museums, p a r t ic u la r ly  South K ensington and th e  pre

v a i l in g  s p i r i t  o f  a r t  h is to r y  and once d escr ib ed  a v i s i t  to  i t s  h a l l s  in  

th e  most dram atic term s:

I  l o s t  m y se lf in  a Cretan la b y r in th  o f  m il ita r y  ironmongery adver
tisem en ts  o f  s p r in g -b l in d s , model f i s h  farm ing and p la s t e r  b ath in g  
nymphs w ith  a y e a r 's  smut on a l l  n oses o f  them; and had to  put m y se lf  
in  charge o f  a policem an to  g e t  out a g a in . 72

In i8 6 0 , he appeared b e fo r e  th e  Committee on P u b lic  In s tr u c t io n  su pp orting

th e  Royal S o c ie ty  o f  A rts' demand fo r  extended hours and sh orten ed  working

days to  l e t  workers v i s i t  th e  museum.

He w rote a s e r ie s  o f  l e t t e r s  to  th e  Art Journal on th e  fu n c tio n s  and

s tr u c tu r e  o f  a museum and g a l le r y .  He would have museums be "an example o f

p e r fe c t  order and p e r fe c t  e l e g a n c e . . . t o  a d iso r d e r ly  and rude populace."

He b e lie v e d :

A Museum, p r im a r ily , i s  to  be fo r  sim ple p erso n s. C hildren , th a t i s  
to  sa y , and p ea sa n ts . For your s tu d e n t, your a n tiq u ary , or your 
s c i e n t i f i c  gentlem an, th ere  must be sep a ra te  accommodation, or they  
must be se n t  e lsew h ere . The Town Museum i s  to  be fo r  th e  Town's 
P eo p le , th e  V il la g e  Museum fo r  th e V i l la g e r s .73

71For John Ruskin, se e  Edward R. Cook, L if e  o f  John Ruskin (London, 
1911) and W illiam  White (Com p.), The P r in c ip le s  o f  A rt as I l lu s t r a t e d  by 
Examples in  th e  Ruskin Museum a t  S h e f f ie ld  (London. 1 8 9 5 ). W illiam  W hite, 
"Function o f  Museums as  C onsidered by Mr. Ruskin," P roceed ings o f  th e  Annual 
General M eeting o f  th e  Museums A sso c ia t io n  ( I 890) , p . 27 and "John Ruskin  
and Museums," Museums Journal 27 ( January 1927)» 169-170 .

72John R uskin, "A Museum or P ic tu re  G allery : I t s  Functions and I t s  
Form ation," Art Journal 32 ( I 88O ), I 6I .  These words were w r itte n  on in 
v i t a t io n  from su b sc r ib e r s  to  th e  new L e ic e s te r  Art G allery  who.wanted  
comments on how b e s t  to  d isp o se  o f  monies fo r  a new p ic tu r e  g a l le r y .

73 John Ruskin, "A Museum or P ic tu r e  G a llery ; I t s  Functions and I t s  
Formation," Art Journal 32 ( I 88O), I 6I - I 6 2 .
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In  R usk in 's v iew , every town sh ould  have a c o l le c t io n  o f  woodwork, ir o n 

work and je w e llr y  connected  to  sc h o o ls  o f  tra d e  w h ile  th e  p u b lic  museum 

sh ou ld  p resen t th e  s i x  a r t s ;  needlew ork, w r it in g , p o tte r y , s c u lp tu r e , 

a r c h ite c tu r e  and p a in t in g . Only th e  b e s t  sh ou ld  be e x h ib ite d  w ith  a s t a t e 

ment to  th a t  e f f e c t  e x p la in in g  why as  w e ll a s  showing h i s t o r ic a l  s te p s  in  

th e  ev o lu tio n  o f  th e  m a te r ia l.  Thus, "every form o f  nob le a r t  would tak e

harmonious and in s t r u c t iv e  p l a c e . . . i t s  e f f i c i e n c y . . .would depend not on i t s

74ex te n t but on i t s  s t r i c t  and p r e c is e  l im ita t io n ."

In h is  v iew , a museum sh ould  have a man o f  r ep u ta tio n  and sen se

d ir e c t in g  i t  w ith  a rea so n a b le  number o f  s t a f f  and a f ix e d  annual sum which

sh ould  be accounted  fo r  an n u a lly  to  th e  p u b lic .  There should  be a un lux-

u riou s c o ffe e -h o u se  ( s e r v in g  non-cam iV erous food , o f  course) w h ile  th e r e

sh ou ld  be a minimal en tran ce f e e  to  keep out th o se  fo r  whom th e  museum i s

75m erely " refuge from th e  r a in  or a haunt fo r  tram ps." But in  1877 he

recogn ized : "The main d i f f i c u l t y  which we have to  overcome, i s  n ot to  form

p lan s fo r  a museum, but to  f in d  th e  men le i s u r e  to  muse."'^^ In o th er

w r it in g s  he put forward h is  view  o f  th e  en ob lin g  q u a l i t i e s  o f  a r t . In The

Grown o f  W ild O liv e  he wrote th a t "what we l i k e  determ ines what we a r e , and

i s  th e  s ig n  o f  what we are; and to  teach  t a s t e  i s ,  in e v ita b ly ,  to  form 

77ch a ra cter ."  A rt was c e n tr a l to  n a tio n a l moral s tren g th :

Whenever Art has been fo llo w ed  on ly  fo r  th e  sake o f  luxury or d e l ig h t ,  
i t  has co n tr ib u ted , and la r g e ly  co n tr ib u ted , to  b rin g  about th e  de
s tr u c t io n  o f  th e  n a tio n  p r a c t is in g  i t :  but wherever Art has been used  
a ls o  to  teach  any tr u th , or supposed tr u th , -  r e l ig io n ,  moral or  
n a tu ra l -  th ere  i t  has e le v a te d  th e  n a tio n  p r a c t is in g  i t ,  and i t s e l f  
w ith  th e  n a t io n .78

"̂\ b i d . , p . 1 6 3 .

^^ Ib id . . p . 1 6 2 .

^^F o r s  G l a v i g e r a . v o l .  8 , p . 282 a s  c i t e d  i n  W il l ia m  W h ite ,  T he P r i n 
c i p l e s  o f  A r t , p .  v i i i .

77
J o h n  R u s k in , T he Grown o f  W ild  O l i v e  a s  c i t e d  i n  W. W h ite ,  p. xxx-

111.
78

On t h e  O ld  R o a d , v o l .  1 , pp. 434-435 a s  c i t e d  i n  W. W h it e ,  p . 46 .
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The museum was a ls o  th e  v e h ic le  fo r  t h i s :

Every house o f  th e  Muses in  an In te r p r e te r  by th e  w ayside; or ra th er  
a p la c e  o f  o r a c le  and in te r p r e ta t io n  in  one; and th e  RIGHT FUNCTION 
OF EVERY MUSEUM IS THE MANIFESTATION OF WHAT IS LOVELY IN THE LIFE 
OF NATURE, AND HEROIC IN THE LIFE OF MEN.79

But Museums as t h ^  were now cou ld  not a ch ie v e  t h i s  r o le :

. . . I  went in to  th e  B r i t is h  Museum, and found a n asty  sk e le to n  o f  a 
l i z a r d ,  w ith  i t s  under jaw dropped o f f ,  on th e  top  o f  a ta b le  o f  
b u t t e r f l i e s  -  tem p orarily  o f  course -  but then  ev ery th in g  has been  
temporary and tem p orisin g  a t  th e  B r i t is h  Museum fo r  th e  l a s t  h a l f -  
century; making i t  alw ays a mere w aste and w earin ess to  th e  p u b lic ,  
b ecau se , fo r so o th , i t  had alw ays to  be kept up to  th e  l a s t  m eeting  
o f  th e  Z o o lo g ic a l S o c ie ty , and l a s t  e d it io n  o f  th e  Tim es. As i f  
th e r e  had not been b e a s ts  enough b efo re  th e  A rt to  t e l l  our ch ild r en  
th e  manners o f ,  on a Sunday a fte r n o o n .80

Ruskin p re fer red  to  produce not a r t i s t s ,  a s  South K ensington was s e t  up to  

do, but judges o f  a r t  and t a s t e  to  which drawing was a means to  le a m  ob

se r v a t io n  and th e  elem ents o f  "good" a r t:  in d eed , he took ex cep tio n  to  th e  

s c h o la r ly  approach to  a r t :

We a r e  overwhelmed w ith  a t r ib e  o f  c r i t i c s  who a re  f u l ly  imbued w ith  
every k ind o f  knowledge which i s  u se fu l to  th e  p ic tu r e -d e a le r , but 
w ith  more th a t  i s  im portant to  th e  a r t i s t . 81

Ruskin fo llo w ed  h is  id e a s  and e s ta b lis h e d  th e  S t .  G eorge's G uild

Museum in  S h e f f ie ld .  In th e  words o f  th e  f i r s t  cu rator Harold Swann:

There were few th in g s  to  s e e ,  but ev ery th in g  was co -o rd in a ted  in  an 
i n t e l l i g i b l e  scheme o f  a r t i s t i c  ed u ca tio n . . .Whatever th ere  was 
b e a u t ifu l  and good o f  i t s  k ind so th a t every v i s i t o r  saw th e  in t e r e s t  
and v a lu e  o f  th in g s  c o l le c t e d  in  a s in g le  room .82

The cu rator gu ided  v i s i t o r s  around w h ile , when Ruskin v i s i t e d ,  Swann

organ ized  in form al even ing  m eetings fo r  workers where Ruskin would sh are h is

p h ilo so p h ie s  and le a d  c la s s e s  in  drawing and p a in t in g  u s in g  m a ter ia l from

n a tu ra l h is to r y  or le g e n d . The museum was r e - e s ta b lis h e d  by th e  S h e f f ie ld

^^On th e  Old Road, v o l .  1 ,  p . 630 a s  c i t e d  in  W. W hite, p . v i i i .

80 J . R uskin, "A Museum or P ic tu r e  G a llery ,"  p . 162.
0-1

As c i t e d  in  W. W hite, p . x l i .

8 2 As quoted in  A rch ie Key, Beyond Four W alls (T oronto, 1973)» P» 4 .
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C orporation as th e Husking Museum in  Meersbrook but l a t e r  d is s o lv e d  and 

s to r e d  by th e S t .  G eorge's G uild a t  Reading a f t e r  World War I I .

In 1882 Thomas C. H o r s fa ll p u b lish ed  The Study o f  B eauty, and Art 

in  a Large Town to  s o l i c i t  support fo r  th e  Ancoats H all Museum, Manchester
83

then form ing loan  c o l le c t io n s  fo r  sc h o o ls  and c o l le c t io n s  fo r  th e  Museum.

His id ea s  read much l i k e  th o se  o f  Ruskin; he p o in ted  ou t th e  im portance

o f  th e  lo v e  o f  beauty in  e a r ly  ed u ca tion , i t s  r e la t io n s h ip  to  r e l ig io u s

f e e l in g  and r ig h t  l i v i n g  as w e ll as th e  p o s s i b i l i t i e s  o f  f in a n c ia l  g a in .

The p lan  fo r  M anchester was to  e s t a b l is h  a c o l le c t io n  in  an in d u s tr ia l

p op u la tion ; A ncoats, an in d u s tr ia l  neighbourhood,was chosen to  brin g

beauty to  th e workers in  order to  a s s i s t  in  th e  ta sk :

. . . t h e  o b je c t  he w ished to  a t ta in  by b r in g in g  th e in f lu e n c e  o f  a r t  to
bear on th e m asses o f  th e  p op u la tion  in  our la r g e  tow ns, i s  th e g iv in g
to  them o f  th e  power and w ish to  d isc r im in a te  between beauty and u g l in e s s ,  
in  order th a t  they  may g iv e  beauty to  t h e ir  work, and th a t  they  may g e t  
much o f th e  p lea su re  and happiness which b e a u t ifu l  th in g s  can g iv e .

R e lig io u s  p erso n s, to o , saw th e museum as a s p e c ia l  agency ; the Reverend

Henry Housman, fo r  exam ple, in  The Story o f  Our Museum ( I 88I) t o ld  o f  the
85

ch aracter  b u ild in g  e f f e c t  o f  h is  own museum formed when he was a youth . 

R llg io u s  books appeared on th e c o l le c t io n s  such as th a t  o f  th e B r i t is h  

Museum.

From 1870, th e  debate on th e  c o n d itio n  o f  museums, p a r t ic u la r ly  th a t  

o f  lo c a l  museums, h eated  up as th e e le c t o r a l  reform s o f  1860 's and th e  

growing concern w ith  ed u cation  combined w ith  th e new post-D arw in s c i e n t i f i c  

id ea s  to  put p ressu re  on museums to  keep up w ith  th e t im e s . In te r p r e ta -

83
Thomas G. H o r s fa l ls ,  The Study o f  Beautv and Art in  a Larse 

Towns. He a ls o  wrote "Die R e la tio n  o f  A rts to  th e  W elfare o f  th e  In h a b it
an ts o f  E n g lish  Towns ( l8 9 4 ) .  The Government o f  M anchester (1 8 9 5 ), The 
Use o f  P ic tu r e s  in  Education ( Ï 9 0 2 ) .

84I b i d . . p .3 3 .
8 5Reverend Henry Houseman, The Story of Our Museum (I88I)
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t io n s  o f  th e  r i ^ t  in s tr u c t io n a l  form fo r  th e  museums ga in ed  in  in t e n s i t y .

George G u lliv e r  in  18?1 w rote an a r t i c l e  fo r  Nature "On th e  O bjects and

Management o f  P r o v in c ia l Museums" which d isc u sse d  th e  l im it a t io n s  o f  th e

p r o v in c ia l museums whose "managers" or "guardians" a re  p r e c is e ly  o f  th e

u n f it  c la s s  and l e s s  a b le  to  manage even "mere c u r io s i ty  shops":

Thus we a re  met a t  once in  th e  h a l l  and sa lo o n s  by such incongruous 
l o t s  a s  e f f i g i e s  o f  double women, e le p h a n t's  t e e t h ,  n o s e -r in g s , b ra in 
s to n e s  , tomahawks, s t u f f e d  a l l i g a t o r s ,  m o ccassin s. New Z ealanders' 
h ead s, cock atoos, can oes, B abylon ish  b r ic k s ,  cocoa n u ts , b oas, ja v e 
l i n s ,  l i o n s  and t ig e r s ,  ca lum ents, m atch lock s, palm -branches, s h ie ld s ,  
m onkey-stones, sugar can es, Roman cem ent, O liv e r  Crom well's w atches, 
Panama h a ts ,  fa b r ic a te d  e le p h a n ts , w a lk in g -s t ic k  in s e c t ,  and number
l e s s  o th er  e c c e n tr ic  th in g s  o f  t h i s  m otley and confounded o r d e r . . . . 86

What was n ecessa ry  was " ca re fu l p rep a ra tio n , d isp la y  and d escr ip tio n "  par

t ic u la r ly  an o rd er ly  method, grouped in  kingdoms and arranged by c la s s ,  

ord er, fa m ily , genera and s p e c ie s .  The aim o f  th e  P r o v in c ia l Museum i s  n ot  

"to suppress or degrade but to  develop  and e le v a te  th e  t a s t e  o f  th e  m u lt i

tude.

In  January 18?4, Thomas W ebster subm itted  an a r t i c l e  on museums and 

te c h n ic a l in s tr u c t io n  to  th e  S o c ie ty  fo r  th e  Encouragement o f  A r ts , Manu

fa c tu r e s  and Commerce, w h ile  th e  Royal Commission on S c i e n t i f i c  I n s tr u c t io n

88d isc u sse d  how th e  museum cou ld  be made more ed u c a tio n a l. P r o fe sso r  Leoni

L evi fo llo w ed  in  October w ith  a le c tu r e  on "The E ducational and Economic

Value o f  Museums and E xh ib ition s"  in  which he s ta t e d ,  "Let th e  museums o f

our day be p la c e s  o f  s o l i d  in s tr u c t io n  a s  w e ll a s  o f  e le v a t in g  enjoyment fo r

89th e  whole p eop le ."

George G u lliv e r , "On th e  O bjects and Management o f  P r o v in c ia l  
Museums," Nature 5 (November 9» l 8? l ) ,  36 an Address to  a M eeting o f  th e  
East Kent N atural H istory  S o c ie ty ,  Canterbury, October 12 , 18?1.

^‘̂ Ib id . , p . 36 .

88Thomas W ebster, "On Museums f o r  T ech n ica l I n s tr u c t io n  in  th e  
In d u s tr ia l A rts and M anufactures o f  th e  U nited  Kingdom," Journal o f  th e  
S o c ie ty  o f  A rts 22 ( January l 6 , 1 8 ? 4 ) .

89P r o fe sso r  L. L e v i, "The E ducational and Economic View o f  Museums, 
and E x h ib itio n s ,"  Journal o f  th e  S o c ie ty  o f  A rts 22 (O ctober 1 6 , 1 8 ? 4 ) , 
p. 958.
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In June o f  1877 W. Boyd Dawkins o f  Owens C o lleg e  Museum, M anchester

noted  " the c o l le c t in g  in s t in c t"  which crea ted  museums o f  "high or low type"

depending on whether in d iv id u a l museum u n its  a re  co a le sc e d  in to  a l i v in g

whole or keep in d iv id u a l id e n t i t i e s ;  th e  p r o v in c ia l museums o f  England a re

o f  th e  low s o r t  and " c o n s t itu te  a s e r io u s  b lo t  on our ed u ca tio n a l system ,

90s in c e  they  a r e  worse than u s e le s s  fo r  purposes o f  tea ch in g ."  ;

In  one in s ta n c e  which occurs to  me you s e e  a huge p la s t e r - c a s t  o f  a 
heathen d iv in i t y  surrounded by f o s s i l s ,  s t u f f e d  c r o c o d i le s ,  m in era ls , 
models o f  va r io u s a r t i c l e s ,  such as  C hinese junks. In  a n oth er , a 
museum u n it  ta k es th e  form o f  a g la s s  ca se  co n ta in in g  a fragment o f  
a human s k u l l  and a p ie c e  o f  o a t-c a k e , la b e l le d  'fragm ent o f  a human 
s k u l l  and a p ie c e  o f  human s k u l l  very much l i k e  a p ie c e  o f  o a t - c a k e ' .
In  a th ir d  wax models a re  e x h ib ite d  o f  a pound w eight o f  v e a l ,  pork 
and m utton-chops, c o d f is h , tu r n ip s , p o ta to e s ,  ca rro ts  and p a r sn ip s , 
which must have c o s t  th e  v a lu e  o f  th e  o r ig in a ls  many tim es o v er , w ith  
la b e ls  ex p la in in g  t h e ir  chem ical c o n s t i tu t io n ,  and how much f le s h  and 
f a t  they  w i l l  m ake.91

H is su g g e st io n  was th a t  th e  reason s fo r  th e  shortcom ings were re so u rces  and 

o r g a n iz a tio n . In  th e  p r o v in c e s , s o c ie t y  museums were 'p o v e r ty -s tr ic k e n '  

and p u b lic  museums dra ined  o f  reso u rce s  by l ib r a r y  a c t i v i t i e s .  He r e c o 

mmended th e  s p l i t  o f  museums from l ib r a r ie s  fo r  they  have no 'r e a l  connec

t io n ' . Each museum sh ou ld  be d iv id ed  in to  su b -se c t io n s ;  M ineralogy; 

P alaeon to logy ; Botany; Zoology; Comparative O steo logy  and Anatomy; Ethnology; 

A rt. F ir s t  a t te n t io n  sh ou ld  be to  m a ter ia l from th e  surrounding d i s t r i c t s  

fo r  tea ch in g  purposes and be a v a i la b le  to  th e  gen era l p u b lic , s o c i e t i e s ,  and

tea ch in g  b o d iesj on ly  then w i l l  museums become "im portant in strum ents in

92spread ing c u l t u r e , . . . . "

In 1879 Rooke P en n in g ton 's paper to  th e  M anchester G eo lo g ica l S o c ie ty  

p resen ted  a r a t io n a l s c i e n t i f i c  scheme o f  arrangement; once a ga in  h is  t a r 

g e t  was lo c a l  museums, " ill-a r r a n g e d  lumber rooms," he s a id ,  n o tin g  one

90W. Boyd Dawkins, "The Need o f  Museum Reform," Nature (May 31» 1 8 7 7 ), 
p. 78 . Dawkins w rote many s im ila r  a r t i c l e s  during h is  career a s  Curator o f  
th e  Owens C o lleg e  M anchester Museum and member and p res id en t o f  th e  Museums 
A sso c ia t io n .

^^ Ib id . , p . 78 .

^^ I b i d . . p .  1 3 7 .
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d on or's g i f t :

. . . snout o f  sw o r d -f ish , a C h a r tis t  m edal, a la r g e  g o o se -eg g , a p ie c e  
o f  s to n e  from Temple Bar, a sword used  a t  W aterloo, an ammonite from 
th e  co a l m easures, a f o s s i l  co ck le  from d i t t o ,  some copper c o in s ,  
and a b e a r 's  paw,93

In 1880 A lb ert Gunther, Keeper o f  Zoology a t  th e  B r i t is h  Museum

(N atural H is to r y ) , a ls o  d isc u sse d  museums. He l i s t e d  th e  o b je c t iv e s  o f

museums a s: 1 ,  To a f fo r d  r a t io n a l amusement to  th e  mass o f  th e  peop le;

2 . To a s s i s t  in  th e  elem entary study o f  th e  v a r io u s s c ie n c e s ;  3» To supply

th e  s p e c i a l i s t  w ith  as much m a ter ia l a s  p o s s ib le  fo r  o r ig in a l  resea rch  fo r

94lo c a l  museums; 4 .  To i l l u s t r a t e  lo c a l  in d u s t r ie s .  He d iv id ed  museums 

in to  th ree  groups which W.S. Jevon s, P r o fe sso r  a t  th e  Museum o f  Economic 

Geology expanded to : 1 . Standard N ation a l Museum; 2 . Popular Museum;

3 . P r o v in c ia l Museum; 4 . S p e c ia l Museum; 5» E ducational Museum; 6 . P r iv a te

Museum. The purpose fo r  each was d i f f e r e n t .  The N ation a l Museum, fo r

example was fo r  th e  advancement o f  knowledge and th e  p r e se n ta tio n  o f  s p e c i -

9 5mens or works o f  a r t .  " I t  can on ly  be in  a m erely secondary way th a t

such in v a lu a b le  and c o s t ly  Museums are opened fo r  th e amusement o f  casu a l

96s i ^ t s e e r s  and s t r o l l e r s ."  L ocal museums, a g a in , accord in g  to  Jevons 

were t y p ic a l ly :

A Roman a l t a r  dug up in  a neighbouring farm supports a helm et o f  one 
o f  Crom well's s o ld ie r s ;  above hangs a g la s s - c a s e  f u l l  o f  b u t t e r f l i e s ,  
surmounted by p o ison ed  arrows and ja v e l in s  from th e  h i l l  t r ib e s  o f  
In d ia . A la r g e  cork model o f  a C hinese tem ple b lock s up one co m er  
o f  th e  room, w h ile  o th er  p a r ts  a re  o b stru c ted  by a b rass gun o f  un
known h is to r y  and no in t e r e s t ,  a model o f  an o ld  th r e e -d e c k e r , an

93Rooke Pennington , "Upon th e  Arrangement o f  a G eo lo g ica l Museum," 
T ransaction  o f  th e  M anchester G eo lo g ica l S o c ie t y '15 S e ss io n  1879-80 , 248 -49 .

94A. Gunther, "O bjects and Uses o f  Museums," Report o f  th e  B r i t is h  
A sso c ia t io n  fo r  th e  Advancement o f  S c ien ce  ( l 8 8 0 ) , p . 591»

95S . Jevons, "The Use and Abuse o f  Museums," Methods o f  S o c ia l  
Reform (London, 1 8 8 3 ), PP. 5 3 -8 1 .

96 ̂ I b i d . , p . 75 .
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Egyptian mummy, and p o s s ib ly  th e  embalmed rem ains o f  some person  
who d e c lin e d  to  be l a i d  under th e  t u r f .97

A paper by P r o fe sso r  Herdman o f  L iv erp o o l was p u b lish ed  in  1887

on "The Id e a l N atural H isto ry  Museum" as an attem pt to  show th e  p h y logén ie

98or ev o lu tio n a r y  arrangement in  a museum. I t  was seen  a s  th e  u lt im a te  

s c i e n t i f i c  arrangement fo r  th e  n a tu ra l s c ie n c e  museum although  i t  was a 

s in c e r e  attem pt to  make th e  theory u n derstan d ab le .

Not a l l  o f  th e  c r i t ic i s m s  o f  t h i s  p er io d  fo llo w  th e id ea  th a t  in 

s tr u c t io n  was th e  forem ost fu n c tio n  o f  museums. J.G . R obinson, once w ith  

South K ensington  Museums and then Keeper o f  th e  Q ueen's P ic tu r e s ,  was a 

n o ted  a r t  co n n o isseu r . He b e lie v e d  th a t museums were fo r  enjoym ent. Never

t h e l e s s ,  he argued s tr o n g ly  fo r  museum reform in  a s e r ie s  o f  a r t i c l e s .

The p r o v in c ia l museums a ls o  r e c e iv e d  c r i t ic is m s  a s  he d escr ib ed  th e  

a r c h ite c tu r e  and c o l le c t io n  o f  a c i t y  museum and School o f  A rt which r e 

mained nam eless:

The absurd omnium gatherum i s  somewhat a s  fo llo w s:  th ere  i s  th e  w e l l -  
known d r ie d  head o f  a New Zealand c h ie f  and h is  m oth-eaten  o ld  fe a th e r  
c lo c k , h a l f  a dozen c lu b s and p a d d les , a ca se  o f  Napoleon medals and 
m isce lla n eo u s  co in s  and tradesm en's to k en s, m in era ls , s h e l l s ,  s tu f f e d  
b ir d s ,  snakes in  b o t t l e s ,  a  lamb w ith  two h ead s, and a mummy; worth
l e s s  p ic tu r e s  w ith  h igh -soun d in g  names, and se v e r a l very conspicuous  
works o f  a r t  on a la r g e  s c a le ,  such as a cork model o f  th e  ca th ed ra l 
th r e e  yards lo n g , made by an in gen iou s but m isguided shoemaker; b ig  
bulky c u r i o s i t i e s ,  co n tr ib u ted  by generous donors e v id e n t ly  w ith  an 
eye to  k i l l i n g  two b ird s  w ith  one s to n e  -  to  w it ,  th e  g e t t in g  r id  o f  
w o r th le ss  incum brances, and g a in in g  a re p u ta tio n  fo r  p u b lic  s p i r i t  
and l i b e r a l i t y  by so  d o in g .99

One o f  th e products o f  t h i s  r ic h  d is c u s s io n  on museums was th e  fo r 

m ation o f  th e  Museums A sso c ia t io n . In 1877 E. Howarth, Curator a t  S h e f f ie ld  

w rote to  N ature p o in tin g  ou t th e  advantages th a t  might r e s u l t  from co -op er

a t io n  amongst museum s t a f f ;  th e  L ibrary A ss o c ia t io n  had formed in  th e  same

9? I b id . . p . 78 .

98P r o fe sso r  W.A. Herdman, "An Id ea l N atural H istory  Museum," Report 
o f  th e  L ite r a r y  and P h ilo so p h ic a l S o c ie ty  o f  L iverp oo l 4 l  ( I 887) ,  61- 8I .  
A lso  r e p r in te d  in  Thomas Greenwood, pp. 180-195»

99 J.C ,R obinson , " Our N ation a l Art C o lle c t io n s  and P r o v in c ia l Art 
Museums," P art I I  , The N in eteen th  Century 8 ( I 88O). 2 6 1 -2 .
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year probably su g g e s t in g  th e  id ea  to  Howarth.100 The is s u e  was taken up 

a ga in  in  N ature by James Paton o f  Glasgow (1880) who proposed an annual 

con feren ce fo r  cu ra to rs  which was fu r th er  supported  in  th e  jou rn a l by A.B. 

Meyer, a noted  cu rator from D resden, and T. R om illy  A lle n  as w e ll  a s by 

o th ers  such as W.S. Jevon s, Thomas Greenwood and th e  B r i t is h  A sso c ia t io n .

One ' Academious'denounced th e  id ea  in  favour o f  h ig h er  s a la r ie s  to  a t t r a c t  

competent s t a f f .  In  1884 Howarth went to  th e  annual m eeting o f  th e  L ibrary  

A sso c ia t io n  in  D ublin to  ask  i f  th a t a s s o c ia t io n  would in c lu d e  museums and 

was r e fu se d . The id ea  then  developed  th a t a S c i e n t i f i c  I n s t i t u t io n  m i^ t  

a c t  a s  a sponsor to  g e t  an a s s o c ia t io n  s ta r te d .

T h u s,.on  February 29» 1888 H.M. P la t in a u e r , Curator o f  th e  Museum o f  

th e  York P h ilo so p h ic a l S o c ie ty  is s u e d  a c ir c u la r  to  con sid er  e s ta b lis h in g  a 

Museum A sso c ia t io n  " fo r  mutual h e lp ."  A group met on May 3» 1888 in  York 

and crea ted  th e  Museums A sso c ia t io n  o f  Great B r ita in . The o r ig in a l  fou r  

p o in ts  in  P la t in a u e r 's  l e t t e r  were expanded to  e lev en  g o a ls  fo r  th e  A sso c i-

a t i o n : ^ 0 1

1 . Means o f  in terch a n g e  o f  d u p lic a te s  and su rp lu s specim ens

2 . Means o f  sec u r in g  m odels, c a s ts  and rep rod u ction s

3 . Scheme fo r  th e  g en era l supply o f  la b e l s ,  i l lu s t r a t io n s  and in form ation

4 . Uniform p lan s fo r  arrangement o f  n a tu ra l h is to r y  c o l le c t io n

5» A scheme to  secu re  th e  s e r v ic e s  o f  s p e c i a l i s t s

6 . Improvement o f  l ib r a r y  and museums l e g i s l a t i o n

7 . Indexing  o f  th e  gen era l co n ten ts  o f  museums

8 . Promotion o f  museum le c tu r e s  to  working men

9 . P rep aration  o f  sm a ll ed u ca tio n a l loan  c o l le c t io n s  fo r  c ir c u la t io n  among 
sch o o ls

1 0 . C oncerted a c t io n  f o r  secu r in g  Government p u b lic a t io n s  and a ls o  specim ens

1 1 , The i s s u e  o f  a Journal by th e  A sso c ia t io n  and th e  c o l le c t in g  o f
s c a t te r e d  o r ig in a l  papers in  th e  sa id  Journal i f  found p o s s ib le

E. Howarth, "Museums," Nature ( January 25» 1 8 7 7 )» p . 276; James 
P aton , "Museum Reform," Nature (J u ly  5» 1877)» p . 182; A.B. Meyer, Nature 
(J u ly  19» 1877)» P. 227; S . Jevon s, "The Use and Abuse o f  Museums," p . 8 0 -1 , 
T, Greenwood, Museums sind G a l le r ie s , p . v i i ,

^^^Proceedings o f  th e  F ir s t  Annual C onference o f  th e  Museums A sso c i
a t io n  ( 1890) ,  p . 7 .
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The f i r s t  con ference was held, in  1890 in  L iverp oo l and. th e  p roceed in gs

puhlished.. P r o fe s s io n a l inuseuins a s s o c ia t io n s  and. p e r io d ic a l  p u b lic a tio n s

were founded in  o th er c o u n tr ie s , to o , over su ceed in g  decades; th e  American

A sso c ia t io n  o f  Museums (1 9 0 6 ), th e  MuseifOrbundet ( in  S ca n d in a v ia ,1915)

th e  D eutscher Museumsbund, Germany (1917)# th e  A sso ca tio n s des Museums

de Province and the A ss o c it io n  S y n d ica le  des C onservateurs des C o lle c t io n s
102

Publiquesr de France (1 9 1 8 ), th e  C zechoslovakian  museums group in  1919.

In 1927 a t  th e  su g g e stio n  o f  th e  a r t  h is to r ia n  F o c i llo n  th e  

In te r n a tio n a l Museums O ff ic e s  was s e t  up in  Geneva under th e  a u sp ices  o f  

th e  League o f  N ations Committee o f  I n t e l le c t u a l  C ooperation . A fter  World 

Wax I I  i t  was fo llo w ed  by th e  In te r n a t io n a l C ouncil o f  Museums (1 9 ^ 6 ). In  

1926 th e  American A sso c ia t io n  formed permanent headquarters in  Washington 

w h ile  th e  Museums A sso c ia t io n  fo llo w ed  s e t t in g  up an o f f i c e  in  1929.

During t h i s  p er iod  museum p erson n el began to  draw to g e th er  to  exam

in e  museum p r a c t ic e  and c o d ify  id e a s , an ex p ress io n  o f  t h e ir  sen se  o f le a d in g  

a museum reform p er io d . In I883 , P ro fe sso r  W .S.devons' a r t i c l e  "The Use 

and Abuse o f  Museums" had fo cu sed  a t te n t io n  on th e  absence o f  a t r e a s t i s e  

on museums:

I t  i s  a remarkable f a c t  th a t ,  a lthough  p u b lic  museums have e x is t e d  in  
t h i s  country fo r  more than a century and a q u a rter , and th ere  are now 
a very g r e a t number o f  Museums o f  one s o r t  or an oth er, hard ly  anyth ing  
has been w r itte n  about t h e ir  g en era l p r in c ip le s  o f  management and 
economy. In th e  E n g lish  language, a t  l e a s t ,  th ere  i s  apparently  n o t a 
s in g le  t r e a t i s e  a n a ly s in g  th e  purposes and k inds o f  Museums, or d es
c r ib in g  s y s te m a tic a lly  th e  modes o f  arrangem ent. IO3

Thomas Greenwood confirm ed t h i s  op in ion  in  Museums and Art G a l le r ie s  in  1889:

102The p u b lic a t io n s  were: France: B u lle t in  des M usées, G am ier e t  
B en ed ite , P a r is , 1894 ; Musées e t  Monuments(e d . P. V itry ) L au ren s,P a r is , 
1908-14 ,6  v o l . ;  B u lle t in s  des Musées fr a n ç a is  (e d . P. V itr y ) ,  Eggiman,
P a r is , I9O8- I 4 , 6 v o l . ;  Musea Revue de l 'A s s o c ia t io n  des Museums de P ro v in ce , 
1918. Germany: Z e i t s c h r i f t  fü r  M u séologie, Dresden, 1878-85, D ie Museums 
kunde, B e r lin , Reimer, 1905 -to  p r e se n t . Bohemia: B u lle t in  des musées 
tc h e c o s la v e s  e t  des a s so c a t io n s  a rc h é o lo g iq u e s , I896 . U nited S ta te s :  Proc-  
ceed in gs o f  th e  American A ssoca tion  o f  Museums. American A ssoca tion  o f  
Museums, 1906-1917; Museum Work, 1918-1926, 8 v o l . ;  Museums N ew s,1924- to  
p r e se n t. In te r n a tio n a l:  M ouseion. In te r n a tio n a l O ff ic e  o f  Museums, Geneva, 
1926- 1940?; Museum, UNESCO, P a r is , 1946-to  p r e se n t.

103W.S.devons, "The Use and Abuse of Museums,", p.53.



240

The su b je c t  upon which t h is  book t r e a t s  i s  a lm ost w ith ou t a l i t e r a t u r e .  
S ev era l books on some o f  th e  p ic tu r e s  in  th e  le a d in g  G a lle r ie s  have 
been w r it te n , but th e  c h ie f  o f  th e se  a re  now out o f  p r in t .  Taking th e  
su b je c t  in  i t s  e n t ir e t y ,  a l l  th a t has been p u b lish ed  a r e  f u g i t iv e  
a r t i c l e s  in  Reviews and M agazines, or an o c c a s io n a l paper read  b efo re
th e  B r i t is h  A s s o c ia t io n . . . , 1 0 4

The c la im , g iven  th e  so u rces  a lread y  quoted h e r e , may seem absurd but i t  i s  

obvious th a t e a r l ie r  d is c u s s io n s  about museums were not a c c e s s ib le  to  most 

museum p eo p le . The ch a lle n g e s  o f  th e s e  au thors spurred many museum p eop le  

to  produce w r it in g  on museums. In Europe too  th ere  was a wave o f  museum 

s t u d ie s .

An in d ic a t io n  o f  th e  amount o f  museum l i t e r a t u r e  a v a i la b le  was g iven  

in  1909 by L ouis Reau, M aitre de C onferences a l a  F a cu lté  des L e ttr e s  de 

l ' U n iv e r s ité  de Nancy, in  L ' O rganization  Des Musees a study o f  th e  b u ild in g ,  

a d m in is tr a tio n , form ation  and management o f  c o l l e c t i o n s . In t h is  work

104Thomas Greenwood, Museums and G a l le r ie s , p . 5*

^^^Louis Reau, L *O rganization des M usees. There were o th er  volumes 
w r itte n  as sta tem en ts  o f  museum work:

I .  General Works -  P r o f . Browne Good, Museums o f  th e  F u tu re, Report on 
N ation a l Museums, ( W ashington, 1 8 8 9 ) ,S ir  W illiam  Flow er, E ssays on 
Museums, ( London, 1893)

I I .  I n q u ir ie s  and R eports -  S a g lio ,  Rapport su r l 'o r g a n is a t io n  des Musees 
en A llem agne. ( 1887);  Ad. B lan ch et, Rapport su r l e s  Musees d'A llem agne  
e t  d 'A u tr ic h e , (1893 ); 1 .  B e n e d ite , Rapport su r  l 'o r g a n is a t io n  des 
Musees de l a  G rande-Bretagen, ( P a r is , 1 8 9 5 ) ,e t c .

I I I ,  French Museums -  Gonse, Les' ch efs  -  d 'oeu vre des Musees de France;
E. M ich e ., N o u v e lle s  Etudes d 'H is to ir e  de l 'A r t  (Le Musee du L ou vre), 

(P a r is ,  H ach ette , I 9O8 )
IV, German Museums -  W. Von Humboldt, Ueber das Museums in  B e r l in ( 183Ô; 

Zur G esch ich te  der K gl. Museen in  B e r l in . F e s t s c h r if t  zur F e ie r  h ih res  
50 -  ja h r ig en  B e s te h e n s .(B e r l in .  1 8 8 0 )î B e r ic h te  des K aiser F r ied r ic h  
Museums V ereins (d ep u is  I 896) ; Z e i t s c h r i f t  fu r  b ild en d e  Kunst: Das 
K aiser  F r ied r ich  Museum. (1 9 0 5 ):W. Bode, D en k sch rift b e tr e ffe n d  Erwei- 
terungs-und  Neubauten b e i den K gl. Museum in  B e r l in , (B e r l in ,  1907)
L . Reau, Les Musees de B e r lin  (Revue de P a r is ,  I 909); Brinckmann,
Das hamburgische Museum fu r  Kunstgewerbe. z u g le ic h  Handbuch der Ges
c h ic h te  des K unstgew erbes.(1 8 9 4 ^ ;E rre ich tes  und Erw unschtes. ( Hambourg. 
1898) ;B er ich te  des Museums fu r  Kunst und Gwerbe.

V, Scandinavian  Museums -  A xel N ils s o n , Skansens. V agvisan-Skansens Kul-  
tu r h is to r is k a  a fd e ln in g ; Meddelanden f?an  N ordiska M useet, ( l 9 0 l )
( B ib lio g r a p h ie  d 'h a z e liu sj^  "
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were l i s t e d  a sam pling o f  th e  major w r itin g s  p a r t ic u la r ly  in  French, German 

and Scandinavian on museums in d ic a t in g  th a t th ey  were too  numerous to  pre

pare an ex h a u stiv e  b ib lio g ra p h y .

N e v e r th e le ss , museum p r o fe s s io n a ls  cou ld  s t i l l  decry th e  la c k  o f  

museum stu d y . In  h i s  1949 autobiography What I  Am P lea sed  to  C a ll My 

E ducation , Henry Watson Kent remembered h is  ex p er ien ces  in  museums which as  

Curator and L ib ra r ia n  a t  S la t e r  Museum, Norwich, C onnecticut and Super

v is o r  o f  Museum In s tr u c t io n  a t  th e  M etropolitan  Museum o f  Art from 190?, 

was o f  no l i t t l e  a cco u n t. He acknowledged both  th e  American A sso c ia t io n  o f  

Museums and th e  American F ed eration  o f  A r t is t s  (1909) fo r  t h e ir  work in  in 

c r e a s in g  "knowledge o f  museum management," fo r  prom oting co -o p era tio n  be

tween museums, and fo r  th e  education  o f  p eop le  about to  en ter  th e  museum 

f i e l d  but he a ls o  added a comment which cut to  th e  h eart o f  th e  problem o f  

museum work. Invoking th e  personage o f  Melvyn Dewey, h is  mentor when a t  

Columbia L ibrary School (1 8 8 ? ), he warned o f  th e  museum h a b it o f  evading th e  

study o f  i t s  own "economy":

Sometimes con fu sio n  e x is t e d  in  such s c h o o ls ,  education  in  th e  h is to r y  
o f  a r t  b e in g  m istaken fo r  th e  n ecessary  education  in  museum economy, 
as Dewey would have c a l le d  i t .  I  s e e  now why Dewey in  h is  le c tu r e s  
to  s tu d en ts  in  th e  L ibrary School d id  n ot w aste h is  tim e on th e  
ch aracter  o f  th e  l i t e r a t u r e  in  h is  books, but devoted  h im se lf  to  th e  
'economy' s id e  o f  h is  s u b je c t ,  le a v in g  th e  o th er  s o r t  o f  le c tu r e s  to  
th e  p r o fe s so r s  o f  th e  c o l l e g e s . i 06

I t  i s  u n lik e ly  th a t  Kent was t o t a l l y  unaware o f  th e  d is c u s s io n s  in  h is  own

country or th o se  abroad but ra th er  i s  commenting on th e  la c k  o f  c la r i t y  or

^^^Henry K ent, What I  Am P lea sed  to  C a ll My Education (New York, 1949)
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a c c e s s i b i l i t y  o f  th e  l i t e r a t u r e  to  th e  m ajority  o f  museum p e o p le .10?

Perhaps th e  problem i s  th e  com plexity  o f  museums id e a s  and th e  

d iv e r s i ty  o f  o p in io n s about them. For example, in  th e  E n g lish  l i t e r a t u r e  

a f t e r  18?0 th e  d iv e r s i t y  o f  museum r o le s  o u t lin e d  in  th e  p rev io u s p er io d s  

continued  to  be a r t ic u la t e d  by museum th in k ers  who p r o je c te d  one or another  

o f  th e  r o le s  as th e  predominant one; some museum th in k ers  do p resen t syn

th e se s  o f  th e  co n tra d ic to r y  te n s io n s  in  museums but somehow th e s e  sta tem en ts  

do n o t end th e  debate fo r  th e  o r ig in a l p o s it io n  alw ays r e tu r n s .

In B r ita in  a number o f  au thors attem pted  to  take up th e  c h a llen g e  

and develop  a t r e a t i s e  on museums in  resp on se to  Jevons and Greenwood. The 

l a t t e r  d isc u sse d  th e  o r g a n iz a tio n  and s t a t e  o f  museums in  h is  Museums and 

Art G a lle r ie s  and recommended improvements based  on h is  id ea  o f  th e  educa

t io n a l  r o le  o f  museums and t h e ir  r e la t io n s h ip  w ith  th e  ' l i f e  o f  to w n s'.

1 0 7 Other works produced during th e  f i r s t  decades o f  t h i s  century were 
im portant, Gustave G ilso n , "Le Musee Propedeutique,"  A nnales de l a  S o c ié té  
R oyale Z oologique e t  M alacologique de B e lg iq u e . 44 (1 9 0 4 ), 4 6 -6 2 . There 
should  be two in s titu tio n s -m u se u m s, and d id a c t ic  c e n tr e s  fo r  education ; B. 
G ilso n , The Modem N atural H istory  Museums. I t s  M ission , O rgan iza tion . Laws 
( B r u s s e ls , 1 9 1 4 ). D ir e c to r  o f  th e  Royal Museum o f  N atural H isto ry ; museums 
have th r e e  fu n c tio n s  : e x p lo r a tio n , stu d y , e x p o s it io n ;  M.M. L o ir  and H. 
Legagneur, P r e c is  de M uséologie P r a tiq u e , 1919. A d is c u s s io n  on th e  n a tu ra l 
h is to r y  museum; th ey  a r e  aware th a t  French museums a re  l e s s  popular than in  
England and in  th e  U .S .;  they  were too  much fo y e r 's  o f  s c ie n c e  and cu rators  
t r e a t  c o l le c t io n s  l i k e  t h e ir  own l i b r a r i e s .  The s c i e n t i f i c  order o f  hoards 
o f  specim ens had broken th e  v i s i t i n g  h a b it o f  th e  p u b lic . Museums sh ou ld  be 
a cen tre  o f  in s tr u c t io n  and be u s e fu l to  a l l  th e  p o p u la tio n . The s o lu t io n  
was to  form an a s s o c ia t io n .  In  E h g lish , th e r e  were th e  fo llo w in g  works:
A.B. Meyer, "Notes on Some European Museums and Kindred I n s t i tu t io n s ,"
Report o f  th e  U .S . N a tio n a l Museum (1 9 0 3 ), pp. 520-608 . Meyer i s  ty p ic a l  o f  
th e  s c i e n t i s t  who wants to  open th e  museum fo r  on ly  two or th r e e  hours per  
day and th e  r e s t  o f  th e  tim e p r o te c t  th e  specim ens from th e  l i g h t .  He d is 
agreed  w ith  th e  BM (NH) h a b it  o f  opening h ou rs. Meyer b e lie v e d  in  th e  
s c i e n t i f i c  order o f  c o l le c t io n s ;  n e v e r th e le s s ,  he in v e s t ig a te d  a sp e c ts  o f  
d isp la y  and developed  m etal ca ses; Margaret T albot Jackson, The Museum 
(London, 1917); Laurence V a il Coleman, Manual fo r  Sm all Museums ?New~York.
1927);  Arthur C. P a r k e r ,A Manual fo r  H istory  Museums (New York, c 1935); 
Benjamin Iv e s  Gilman, Museum I d e a ls  o f  Purpose and Method ( Cambridge, M ass. ,  
1923) .  There were th r e e  notew orthy b ib lio g r a p h ie s  w r itten : David Murray, 
Museums: T heir H isto ry  and T heir Use (Glasgow, 1904) 3 v o l s .;  W illiam  
C lif fo r d , B ib liograp h y o f  Museums and Museology (New York. 1 9 2 3 ), PP. 1 -7 ; 
Ralph C lif to n  Sm ith, A B ib liograp h y  o f  Museums and Museum Work (W ashington,
1928) .  He was A s s is ta n t  S ecre ta ry  o f  th e  American A sso c ia t io n  o f  Museums.
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He a t tr ib u te d  much o f  th e  problem o f  th e  s t a t e  o f  museums to  th e  p o l i t i c a l  

philosophy rep resen ted  by H erbert Spencer which saw any typ e  o f  government 

a c t io n  as " S ta te  S ocia lism "  such having r e s u lte d  in  d e la y s  in  measures 

such as  th e  Education Act o f  18?0. Museums and Free L ib r a r ie s  should  be  

part o f  th e  l i f e  o f  towns; th e  C orporations e x is t e d  in  p e r p e tu ity  and, th u s , 

u n lik e  p r iv a te  e n te r p r is e ,  can both rep resen t th e  c i t iz e n r y  and h o ld  t h e ir  

in s t i t u t io n s  n ecessa ry  "for m ental and moral h e a lth  o f  th e  c i t i z e n s  as good 

sa n ita r y  arrangem ents, w ater supply and s t r e e t ,  l i g h t in g  a re  fo r  p h y s ic a l

108h e a lth  and com fort."  In p a r t ic u la r  i t  was th e  ed u ca tio n a l v a lu e  o f  

museums fo r  c h ild r e n , fo r  th e  w o rk in g -c la sse s  e s p e c ia l ly ,  which encouraged  

th e  "observing powers," t h i s  b e in g  very d i f f e r e n t  from in s t r u c t io n .

Fundamentally Greenwood b e lie v e d  in  th e  popular r o le  o f  museums. He 

s ta te d ,  "Unmistakably u s e fu l a s are  a la r g e  number o f  Museums and Art 

G a lle r ie s ,  we have a s  y e t ,  on ly  touched th e  f r in g e  o f  t h e ir  p u b lic  u s e fu l

n e ss ,"

I have watched m in u tely  th e  fa c e s  o f  v i s i t o r s  a t  many an A rt G a llery  
and Museum, e s p e c ia l ly  in  th e  even ing , and th e  fa c e s  o f  th e  working- 
c la s s  v i s i t o r s  have provided  a study in  physiognomy so  g r a t ify in g  th a t  
I  now en ter  a Museum w ith ou t g iv in g  some a t te n t io n  to  th e  fa c e s  o f  th e  
v i s i t o r s  a s  w e ll  a s  to  th e  o b je c ts  in  th e  Museum, How th e eyes l i g h t -  
up a t  some p ic tu r e ,  where th e  'one touch o f  n atu re makes th e  whole 
w orld k i n ' ,109

But museums fo r  mere en terta inm ent or  amusement ra th er  than education  were

u n su ita b le  l i k e  th e  "Dime Museum" in  th e  U nited  S ta te s  which he had seen  a t

f i r s t  hand; he dep lored;

I t  has remained fo r  our American co u sin s to  drag th e  term Museum down 
to  a very low l e v e l , , ,T h e  most extraord inary  m ak e-b elieves which a 
deluded p u b lic  ever p a id  t h e ir  money to  s e e  are  to  be found in  
c o l l  e c t io n s . HO

The lo c a l  museum was not th e  model to  develop  e ith e r :

^^^Thomas Greenwood, Museums and Art G a lle r ie s  (London , 1888)
p. 28.

. p . 173.

^ ^ ° I b ld .. p . 6 .
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The o rd erly  so u l o f  th e  Museum stu d en t w i l l  quake a t  th e  s ig h t  o f  a 
Chinese la d y 's  boot e n c ir c le d  by a n eck la c e  made o f  sh a rk 's  t e e th ,  or  
a helm et o f  one o f  Crom well's s o ld ie r s  grouped w ith  some Roman rem ains. 
Another co m er  may r e v e a l an Egyptian mummy p la ced  in  a m edieval c h e s t ,  
and in  more than one in s ta n c e  th e  cu rious v i s i t o r  m ight be s t a r t le d  to  
f in d  th e  cups won by a crack c r ic k e te r  o f  th e  county in  th e  c o l le c t io n  
or even th e  s t u f f e d  r e l i c s  o f  a p e t pug d o g .H I

Greenwood a ls o  p o lle d  every Museum l i s t e d  in  th e  B r i t is h  A sso c ia t io n  

Report o f  188? w ith  a s e r ie s  o f  q u estio n s; th e  answers a re  a volume on 

museum id ea s  o f  th e  tim e . He ask ed , "What do you con sid er  th e  b e s t  means o f  

exten d in g  th e  work o f  Museums g e n e r a l ly ,  and o f  in c r e a s in g  t h e ir  in d iv id u a l

u t i l i t y ? " H 2

He recommended fou r  p o in ts  to  reform th e  museum system : f i r s t ,  th ere

should  be a M in istry  o f  Education to  which a l l  n a tio n a l in s t i t u t io n s  rep o rt  

and which would keep in  touch w ith  p r o v in c ia l museums; secon d , th a t  th e  

n a tio n a l in s t i t u t io n s  sh ou ld  loan  o b je c ts ;  th ir d ,  th a t an A sso c ia t io n  o f  

Curators be formed e s p e c ia l ly  to  h e lp  exchange d u p lic a te s ;  fo u r th , th a t  

museums, l i k e  g a o ls  and workhouses be co n sid ered  as  a b s o lu te ly  n ecessa ry  fo r  

th e  w e lfa re  o f  every M u n ic ip a lity , one r e s u l t  o f  which would be a d ecrease  

in  crime; f i f t h ,  th a t  on ly  ra te -su p p o r ted  Museums co n tin u e , a s th o se  run by 

su b sc r ip tio n  and d on ation s are in  "D ecrepitude and Decay." With h is  s ix t h  

p o in t . Greenwood gave away h is  id e n t i t y  as a l ib r a r ia n  recommending th a t  

"in  th e  m ajority  o f  c a s e s ,  i t  i s  w ise  and more p o l i t i c  to  begin  w ith  a Free  

L ib rary , and l e t  th e  Museum grow out o f  t h i s  work,"

He a ls o  l i s t e d  th e  aims o f  museums:

1 s t  -  That i t  prov id e r a t io n a l amusement o f  an e le v a t in g  ch aracter  
to  th e  ord inary v i s i t o r ,

2nd -  That i t  be in  th e  f u l l e s t  se n se  an ed u ca tio n a l in s t i t u t io n  
e a s i ly  a c c e s s ib le  to  a l l  c la s s e s ,

3rd -  That i t  prov id e a home fo r  examples o f  lo c a l  o b je c ts  o f
in t e r e s t  o f  an a n tiq u a r ia n , g e o lo g ic a l  or o th er  ch a ra cter .

4th  -  That a s e c t io n  o f  i t  be a commercial Museum co n ta in in g
specim ens o f  m anufactures resem b lin g  th o se  produced in  th e  
immediate l o c a l i t y .

^^^I b id . , p . 4 .  
n  ?Ibid.. pp. 5-6.



245
5 th -  That i t  he one in  a s e r ie s  o f  in s t i t u t io n s  whose o b je c t  s h a l l

be to  fu r th e r  th e  education  o f  th e many, and th e  s p e c ia l  s tu d ie s  
o f  th e few . ^^3

He even provided r u le s  fo r  th e  v i s i t o r  on how to  v i s i t  a museum.

The Reverend Henry H iggins o f  L iverpool in  "Museums o f  N atural

H istory"  ( I 883) ,  based  on a study o f  th e resp on ses o f  v i s i t o r s  to  L iverp ool

museums over tw enty y ears  and h is  own ex p er ien ce , d isc u sse d  v ariou s suspects

114o f  th e  museum, v i s i t o r s ,  m aintenance and d is p la y .  He b e lie v e d  th a t  th e  

f i r s t  p r in c ip le  was parsim ony, to  do what th e  museum does b e s t  and to  do 

i t  w e l l .  H iggins asked whether a p u b lic  museum ought n o t to  show "the

115.beauty o f  n a tu ra l o b jec ts"  ra th er  than be turned irito  a s i l e n t  sc h o o l.

Fbf liiany n a tu ra l s c i e n t i s t s  i t  was th e  d id a c t ic ,  in s t i t u t io n a l

r o le  o f  museums to  i l l u s t r a t e  s c ie n c e  th a t  should  be paramount. The

B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ien ce  prepared a tw o-part

Report upon th e  P r o v in c ia l Museums o f th e  U nited Kingdom in  188? and 1888.^^^

In a d d itio n  to  s t a t i s t i c s  and a l i s t  o f  museums, th e committee d isc u sse d

many fe a tu r e s  o f  museums. They made p r a c t ic a l  su g g e st io n s  such as the

form ation  o f  a museums a s s o c ia t io n  to  is s u e  a p u b lic a tio n  fo r  c u r a to r s , a

t r a v e l l in g  in sp e c to r  fo r  museums, l ib e r a l  funding and, a l s o ,  o u t lin e d  th e

common purpose o f  museums on which th ere  was n o t g r e a t d if fe r e n c e  o f  op in ion :

1. To p reserv e , f o r  th e  purpose o f  comparison and stu d y , such
specim ens, whether o f  n a tu ra l or a r t i f i c i a l  p rod u ction , as may
i l l u s t r a t e  th e  h is to r y  o f  th e earth  and i t s  in h a b ita n ts .

113He a ls o  w rote "The P lace  o f  Museums in  E d u cation ," S cience
22 (1893). 246-248 .

Severend Henry H ig g in s , "Museums o f  N atural H isto r y ,"  Proc-
eed in gs o f  th e  L ite ra ry  and P h ilo so p h ic a l S o c ie ty  o f  L iv e rp o o l. 73rd  
S e ss io n  (1 8 8 3 -8 3 ). no . 38 . He had a ls o  w r itten  th e  Synopsis o f  an 
In v erteb ra te  Animals in  th e  Free P u b lic  Museum o f  L iverp oo l (L iv e r p o o l, 
I88O), a paper read b efo re  th e S o c ie ty  in  1873*

11̂'ibid.. p.
"Report upon th e  P r o v in c ia l Museums o f  th e  U nited  Kingdom", 

( I 887 and 1888), B r i t is h  A sso c ia t io n  fo r  th e Advancement o f  S c ien ce
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2 . So to  arrange and. d is p la y  th ese  specim ens as to  make them most 

a v a ila b le  fo r  such pu rp oses. 11?.

P r o v in c ia l museums should  co n cen tra te  on making th e  museum a " fu lly  

i l lu s t r a t e d  monography o f  i t s  own d is t r ic t "  and thereby co n tr ib u te  to  th e  

n a tio n a l s c i e n t i f i c  w orld , to  d isp la y  th e  c o l le c t io n s  fo r  "the g r e a te s t  

amount o f  popular in s tr u c t io n  c o n s is te n t  w ith  t h e ir  s a fe  p reserv a tio n  

and a c c e s s ib i l i t y  as o b je c ts  o f  s c i e n t i f i c  study" and to  render s p e c ia l  

a s s is ta n c e  to  s tu d en ts  and te a c h e r s .

W illiam  Flow er, Superin tendent o f  th e  B r i t is h  Museum(Natural H isto ry )

was con sid ered  a le a d e r  o f  t h i s  p eriod  o f  museum reform . Flower con sid ered

th a t  th e  museum l i t e r a t u r e  o f  th e  p a st  th ir t y  y ears  had shown:

. . . t h e  gradual developm ent o f  th e  con ep tion  th a t  th e  museum o f  the
fu tu r e  i s  to  have fo r  i t s  com plete id e a l ,  n o t on ly  th e  sim p le pre
se r v a tio n  o f  th e  o b je c ts  con ta in ed  in  i t ,  but a ls o  t h e ir  arrangement 
in  such a manner as to  provide fo r  th e  in s tr u c t io n  o f  th o se  who v i s i t 
ed i t .  The v a lu e  o f  a  museum w i l l  be t e s t e d  n o t on ly  by i t s  c o n te n ts ,  
but by th e  treatm ent o f  th o se  co n ten ts  as a means o f  th e  advancement 
o f  knowledge. 118

For Flower "the f i r s t  duty o f  museums i s ,  w ithout q u e s tio n , to  pre

serv e  th e  ev idence upon which th e  h is to r y  o f  mankind and th e  knowledge o f  

s c ie n c e  i s  based" to  which would then be added, an "arrangement in  such  

a manner as to  provide fo r  th e  in s tr u c t io n  o f  th o se  who v i s i t  i t . R e 

p ea tin g  J .E .G ray 's  e a r l ie r  a n a ly s is .  Flower s ta te d  th a t  th e  purpose o f

form ing c o l le c t io n s  were tw o -fo ld , a lthough  d i s t in c t  and som etim es in  con

f l i c t .  The f i r s t  i s  "research"- to  advance th e  knowledge o f  some g iven  

su b je c t  which r eq u ir es  huge c o l le c t io n s ;  th e  second i s  " in s tr u c tio n " - by

which museums must be " a pow erful means to  a id  in  a cq u ir in g  knowledge"

120which req u ir es  a d i f f e r e n t  treatm ent and sep a ra te  d is p la y  c o l le c t io n ."

. (1 8 8 8 ), 125.
118

W illiajn Flow er, "Modem Museum," Essays on Museums (London, 1898)
p .32 .

119
W.Flower, "Museum O rgan ization ,"  Essays on Museums, n . l l .

120
^^H b id . , p . 115.
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Only in  n a t io n a l  museums c o u ld  a  b a la n c e  betw een  s tu d y in g  and  d i f f u s io n  be

m a in ta in e d ; in  a l l  o th e r s  th e  p rim ary  fu n c t io n  sh o u ld  be th e  d i f f u s io n  o f

know ledge o r  p o p u la r  e d u c a tio n . F low er o f f e r e d  o p in io n s  on n a t io n a l

museums, sc h o o l museums and  b o y 's  museums, on museum o r g a n iz a t io n  an d , o f

121c o u rse , on th e  c o n d i t io n  o f  museums, p a r t i c u l a r l y  l o c a l  museums.

S i r  Henry Howarth i n  "Some C asual T houghts on Museums in  N a tu ra l

S c ie n ce"  sum m arized th e  i n s t r u c t i o n a l  view o f  museums ;

No q u e s tio n  h as  been  more d e b a te d  r e c e n t ly ,  and none d e s e rv e s  to  be 
v e n t i l a t e d  more in  y o u r p a g e s , th a n  th e  b e s t  a rran g em en t o f  o u r 
museums, an d  e s p e c i a l l y  o f  o u r  g r e a t  museums l i k e  th e  one in  Cromwell 
Road. The p rob lem , o f  c o u rs e , depends upon th e  p u rp o se  and aim  o f  
museums. The o ld - f a s h io n e d  n o tio n  t h a t  th e y  form a  k in d  o f  d u s tb in ,  
w here a l l  th e  u s e l e s s ,  u g ly , e c c e n t r ic ,  an d  c u r io u s  p ro d u c tio n s  o f  
a r t  and  N a tu re  a r e  to  b e  shown to g e th e r  an d  l a b e l l e d  w ith  f a n t a s t i c  
in fo rm a tio n  i s  o b s o le te .  T h is  k in d  o f  museum i s  now r a p id ly  d i s 
a p p e a r in g  everyw here , and a  th e o ry  (co n ced ed  a s  a  th e o ry  by everyone) 
p r e v a i l s  t h a t  ev ery  o b je c t  e x h ib i te d  sh o u ld  te a c h  som eth ing  in  a  
d e f i n i t e  and  p r e c i s e  way, and  sh o u ld  be a r ra n g e d  w ith  o th e r  o b je c ts  
so  t h a t  a  c o n tin u o u s  le s s o n  can be conveyed , and  sh o u ld  n o t  in c lu d e  
a  s e r i e s  o f  e p i l e p t i c  jumps from Cathay to  P e ru  and  from  a  mermaid
t o  a  m o u s e . 122

He w ent on to  d is c u s s  museums in  g e n e r a l ,  a s  w e ll  a s  s p e c ia l i z e d  geo logy  and  

p a la e o n to lo g y  museums.

A no ther l e a d e r  o f  th e  p e r io d  was F.A . B a th e r ,  a  K eeper a t  th e  B r i t i s h

Museum (N a tu ra l  H is to ry )  who o c c u p ie d  many p o s i t io n s  in  th e  Museums A sso c i-  

123a t i o n .  B a th e r  was m ost co n ce rn ed  w ith  th e  p o o r show ing o f  museums in  

s c ie n c e  and  d is c u s s e d  v a r io u s  ways t o  im prove t h i s  c o n d it io n  such  a s  

t r e a t i n g  th e  c u r a to r  a s  a  f i e l d  n a t u r a l  s c i e n t i s t  r a t h e r  th a n  a  c l e r k ,  

b r in g in g  c o l l e c t io n s  to g e th e r ,  p re v e n t in g  such  i l l s  a s :  crowded d is p la y s ,  

id i o s y n c r a t i c  c l a s s i f i c a t i o n ,  and  th e  h id in g  o f  sp ec im en s. B a th e r  f e l t  t h a t  

th e  e d u c a tio n  o f  th e  p o s t - g r a d u a te  s tu d e n t  was th e  p rim ary  r e s p o n s i b i l i t y  o f

121
See a r t i c l e s  in  W .Flower, E ssays on Museums.

122S i r  Henry H. H ow arth, "Some Casual. Thoughts on Museums i n  N a tu ra l 
S c ie n c e ,"  N a tu ra l S c ie n c e  7 (1 8 9 5 ). 97 . 319 and  8 ( I 896) ,  114, 377 .

123 F.A . B a th e r , " P r e s i d e n t 's  A ddress to  th e  Museums A s s o c ia t io n ,"  
Museums J o u rn a l  3 (S ep tem b er, 1 9 0 3 ). 73 .
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m u s e u m s . 124 He was, however, concerned fo r  th e  whole range o f  museum

a c t i v i t y .  In  h is  P r e s id e n t 's  Address to  th e  Museums A sso c ia t io n  in  1903 he

reco g n ized  th e  u su a l d iv is io n  o f  th e  fu n c tio n s  o f  museums in to  two,

resea rch  and ed u cation  -  corresponding to  th e  two ty p es o f  v i s i t o r s  -

12*5s tu d en ts  and th e  p u b lic ,  but he expanded them to  th ree  fu n c tio n s :  

I n v e s t ig a t io n ,  I n s tr u c t io n  and In sp ir a t io n  p a r a l le l in g  th e  th r e e  typ es o f  

v i s i t o r s  -  in v e s t ig a t o r s ,  s tu d en ts  o f  sch o o l or  c o l le g e  sta n d in g  and th e  

la y  p u b lic .  There sh o u ld , th e r e fo r e , be not two but th r e e  e x h ib it io n s  

s e r i e s .  As fo r  th e  sm all museum, he a d v ised  th e  cu rator to  examine i t s  

purpose in  th e  l i g h t  o f  th e s e  th ree  d iv is io n s :  "Ask y o u r s e lf  which o f  th e se

th r e e  fu n c tio n s  your museum i s  in ten d ed  to  f u l f i l l ,  which o f  th e se  c la s s e s  

forms th e  m ajority  o f  i t s  v i s i t o r s ,  or which o f  them you most d e s ir e  to  

s e r v e . • .

By now th e  t r i p a r t i t e  or q u a d r ip a r tite  sep a ra tio n  o f  fu n c tio n s  fo r

museums had become an axiom fo r  museum work. F .T . M ott, o f  L e ic e s t e r ,  spoke

to  S e c t io n  D o f  th e  B r i t i s h  A sso c ia t io n  in  January 1890 "On th e  Development

o f  Museums as  P u b lic  E ducators,"

Museums, Free L ib r a r ie s ,  and Art G a lle r ie s  have t h i s  in  common, th a t  
they a re  each exp ected  to  f u l f i l l  two purposes which are somewhat in 
congruous and r eq u ir e  to  be pursued by d i f f e r e n t  methods and w ith  
d if f e r e n t  methods and w ith  d if f e r e n t  a p p lia n c e . Eh,ch o f  th e se  in 
s t i t u t io n s  i s  exp ected  to  m in is te r  to  th e  wants o f  both  o f  tr a in e d  
s tu d en ts  and o f  th e  u n tra in ed  and ign oran t p u b lic ; and th e  demands 
o f  th e s e  two c la s s e s  o f  persons are  so  d iv e r se  th a t  th ey  must be 
provided  fo r  s e p a r a te ly . . .T h e  Museum, however, has a s t i l l  more com
p le x  and d i f f i c u l t  p art to  p la y . I t  has not on ly  to  p rov id e fo r  th e  
d iv e r se  wants o f  s tu d en ts  and v i s i t o r s ,  but i t  has a ls o  to  co n tr ib u te  
to  th e  gen era l p rogress o f  s c i e n t i f i c  knowledge. Every Museum, a t  
l e a s t  every p r o v in c ia l ra te -su p p o r ted  Museum, which i s  a p u b lic  and 
in  some sen se  a n a t io n a l in s t i t u t io n ,  has a th r e e - fo ld  duty; l )  to

124F.A. B ather, "How Many Museums B est R etard th e  Advance o f  S c ie n c e ,"  
S c ie n c e  5 (A p r il 30 , 1897)» 177-183 and th e  P roceed in gs o f  th e  E ighth Annual 
M eeting o f  th e  Museums A sso c ia t io n  (1 8 7 7 ), PP« 677-883 .

125 F.A. B ath er, "The Functions o f  Museums, a R e-Survey," Popular  
S c ie n c e  Monthly 64 ( January 19 0 4 ).

^^^F.A. B ather, " P r e s id e n t's  Address to  th e  Museums A sso c ia t io n ,"  
Museums Journal 3 (Septem ber 1903) ,  p . 73 .
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th e  n a tio n  a t  la r g e ,  2) to  th e  s tu d en ts  o f  th e  neighbourhood, and 
3) to  th e  lo c a l  p u b lic .  I f  th e  Museums a r e  ever  to  be more than a 
confused  compound o f  th e  c u r io s ity -s h o p  and th e  peep-show , which i s  
what very many o f  them are  a t  p r e se n t, t h i s  th r e e - fo ld  duty must 
be very c le a r ly  rec o g n ise d  and means must be found f o r . . . . 12?

The m u lt i- fa c e te d  r o le  o f  th e  museum was g e n e r a lly  rec o g n ized . In

1901 E.E. Howarth, in  announcing th e  new Museums J o u rn a l, exp la in ed  th e

v ariou s s o r t s  o f  museums;

Museum N a tio n a l -  th e  most com prehensive o f  a l l  
Museum A r t i s t i c  -  to  d e l ig h t  th e  eye and ch aracter  o f  th e  mind 
Museum S c i e n t i f i c  -  where th e  lea rn ed  in  c l a s s i f i c a t io n  work out 

th e  in t r i c a t e  m y ster ie s  o f  th e ir  system s and pursue t h e ir  
s p e c ia l  l i n e s  o f  resea rch  

Museum S c h o la s t ic  -  s tu d en t s t i l l  a t  c la s s e s
Museum E ducational -  where th e  p u b lic  g e n e r a lly  are  supposed to  

s to r e  t h e ir  minds w ith  u s e fu l knowledge 
Museum P erson a l 
Museum M unicipa ll28

Y et, a s  v a r ied  a s  they  were they  shared many fe a tu r e s  in  common.

Some museum th in k e r s , th u s , accep ted  a s  an axiom th e  m u ltip ie -p u rp o se  

o f  museums. N e v e r th e le s s , th e  focu s in  B r i t is h  s o c ie ty  caused by the  

Education A cts o f  18?0 and 1902 crea ted  a p a r a l l e l  d is c u s s io n  in  museums 

which exacerbated  th e  in n er p h ilo so p h ic a l d iv is io n s ;  much o f  th e  d is c u s s io n  

about museums cen tered  on th e  q u estio n  o f  whether museums were to  be p r i 

m arily  ed u ca tio n a l in s t i t u t io n s  or not and, i f  s o ,  what was th a t education  

to  com prise. The e d u ca tio n a l r o le  o f  museums had been lon g  e s ta b lis h e d  as  

we have se e n .

In a "Museum fo r  Wales" ( T ran saction s o f  th e  N ation a l and E isted d fod  

o f  W ales) th e  w r ite r  o u t lin e d  th e  ex ten t to  which th e id ea  o f  museums as

127 F.T. M ott, "On th e  Development o f  Museums as P u b lic  E ducators,"  
a ls o  in  T ran saction s o f  th e  L e ic e s te r  L itera ry  and P h ilo so p h ic a l S o c ie ty , v o l . l :  
P art 1 (£g^ober I 889) .

E.E. Howarth, "The Museums A sso c ia t io n  and i t s  Journal,"  Museums 
Journal 1 (J u ly  I 9IO) ,  1 -6 ,  The id ea  o f  th e  d iv is io n s  o f  museum fu n c tio n s  
was becoming g e n e r a lly  a ccep ted . For example F en o llo sa  in  th e  U .S. l i s t e d  
fou r d iv is io n s ;  p r e se r v a t io n , a c q u is i t io n ,  o r ig in a l  resea rch  and p u b lic  
education  w ith  th e  emphasis on th e  l a s t .  In  1930 Paul Marshal Rea l i s t e d  
th ree  fu n c tio n s  : " . . .  th e  a c q u is it io n  and p r e se r v a tio n  o f  o b je c ts ,  th e  
advancement o f  knowledge by th e  study o f  o b je c t s ,  and the d if fu s io n  o f  
knowledge fo r  th e  enrichm ent o f  th e  l i f e  o f  th e  p eop le ."  He combined th e  
f i r s t  two, "What are  Museums For?" Journal o f  A dult Education 2 (June 1 9 3 0 ).
265 .
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ed u ca tio n a l b od ies  had been accep ted ;

The u t i l i t y  o f  va r io u s museums in  our country as ed u cation  in s t i t u t io n s  
i s  beyond q u e s tio n . I t  i s  adm itted  by th e  g en era l consensus o f  c i v i 
l i z e d  m ankind.. .  Even th o se  who are  s c e p t ic a l  about th e  p rogress o f  
humanity, th e  cy n ic s  and th e  p e s s im is ts ;  th o se  who made merry a t  the  
s p e c ta c le  o f  th e  w orkers, gazin g  w ith  on ly  a dim con cep tion  and hazy 
id ea s  a t  an Egyptian h ie r o g ly p h ic  or an A ssyrian  t a b le t  o r  a Roman 
b u st must acknowledge th a t  a  museum i s  a sou rce o f  m ental p r o f i t  and 
d e lig h t  to  a  s c h o la r . But they  who f e e l  a ssu red  th a t  th e  co n d itio n  
o f  man may be in d e f in i t e ly  improved, n o t on ly  m a te r ia lly  but i n t e l l 
e c tu a lly  a s  w e ll ,  go fu r th e r  than t h is  and b e l ie v e  th a t  th e  a r t is a n  
and th e  c o l l i e r ,  th e  miner and th e  a g r ic u ltu r a l  worker may be tr a in e d  
to  look  w ith  a p p rec ia tio n  and an understanding eye upon a n t i q u i t i e s . . ,  
The im portance o f  museums as ed u ca tio n a l in s t i t u t io n s ,  a s  im portant 
means o f  ed u catin g  th e  p eop le  and d if fu s in g  knowledge o f  a l l  k in d s, 
has lo n g  s in c e  been r e c o g n iz e d .129

N e v e r th e le ss , many museum w r ite r s ,  however, were o f  the o p in io n  th a t  th e

ed u cation  work was hard ly  y e t  beyond q u e s tio n . R. Cameron warned;

The popular id ea  o f  a N atural H istory  Museum i s  somewhat vague, and 
I  fe a r  o fte n  u n favourab le. Museums, h ith e r to  cannot be s a id  to  have 
been popular i n s t i t u t i o n s .130

As d id  G.VT. Ord who w rote;

I  b e l ie v e  I  am p e r fe c t ly  j u s t i f i e d  in  sa y in g  th a t th e n e c e s s i ty  o f  
w ell-e q u ip e d  museums a s  an in te g r a l p art o f  th e  ed u ca tio n a l system  
o f  th e  countly  has not y e t  dawned on th e  im agination  o f  th e  g rea t  
m ajority  o f  r a te p a y e r s . T his p rev a len t m iscon cep tion  o f  museums 
and museum work i s  one o f  th e  ^ e a t e s t  impediments w ith  which  
museum o f f i c i a l s  have to  d e a l .131

There were se v e r a l, ty p es  o f  r e a c t io n s  to  t h i s  presumed inadequacy. 

George Brown Goode, D ir e c to r  o f  th e  Sm ithsonian I n s t i t u t e  in  W ashington who 

s tu d ie d  in  London during v i s i t s  to  South K ensington , wrote s e v e r a l works 

which were in f lu e n t ia l  in  B r ita in .  Although h is  works rep re se n t a number o f  

a tte n p ts  to  accommodate th e  variou s aims o f  museums he was remembered in  

p a r t ic u la r  fo r  one sta tem en t which was la t e r  ch a llen g ed  by Benjamin Iv e s  

Gilman; i t  was a p o in t o f  view  p r e v io u s ly  put by Huxley;

129 "Museum fo r  W ales," T ra n sa c tio n s , N a tio n a l E isted d fed  o f  Wales as  
c i t e d  in  J .  G eraint J en k in s .

130R. Cameron, "The B est Means o f  Making Museums A t tr a c t iv e  to  th e  
P u b lic ,"  P roceed ings o f  th e  F ir s t  Annual General M eeting o f  th e  Museums 
A sso c ia t io n  (1 8 9 0 ). PP. 7 8 -85 .

131 G.W. Ord, "Chemistry in  Museums," P roceed in gs o f  th e  Seventh  
Annual General M eeting o f  th e  Museums A sso c ia t io n  ( I 896) ,  p . 113»
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An e f f i c i e n t  ed u ca tio n a l museum may be d escr ib ed  as a c o l le c t io n  o f  
in s t r u c t iv e  la b e l s  each i l lu s t r a t e d  by a w e l l - s e le c t e d  specim en . 132

Thus, Goode was in te r p r e te d  a s  th e  u lt im a te  s c i e n t i f i c  man who b e lie v e d  in  

th e  d id a c t ic  r o le  o f  museums. In  a c t u a l i t y ,  in  h is  work P r in c ip le s  o f  

Museum A d m in istra tio n , a t r e a t i s e  on th e  museum o p era tio n , which was pub

l i s h e d  in  th e  Museums Journal and remained in f lu e n t ia l  fo r  many y e a r s ,

Goode d ec la red  h is  worthy in te n t io n ;

I t  has been my d e s ir e ,  in  th e  f i r s t  p la c e ,  to  b eg in  w ith  c o d if ic a t io n  
o f  th e  accep ted  p r in c ip le s  o f  Museum a d m in is tr a tio n , hoping th a t th e  
o u t l in e  which i s  h ere  p resen ted  may se r v e  a s  th e  foundation  fo r  a 
com plete sta tem en t o f  th o se  p r in c ip le s  such  a s  can be prepared by th e  
coop eration  o f  many m inds. With t h is  in  v iew , i t  i s  hoped th a t th e  
paper may be th e  cause o f  much c r i t i c a l  d i s c u s s i o n . 133

In e lev en  s e c t io n s  Goode d e a lt  w ith  th e  r e s p o n s i b i l i t i e s  o f  museum work.

These were; fo r  th e  advancement o f  le a r n in g  by p rov id in g  fo r  lea rn ed  men

and o r ig in a l  resea rch  on i t s  own c o l le c t io n s ,  fo r  th e  record  to  keep study

m a ter ia l fo r  th e  fu tu r e ; a s  an ad ju nct to  th e  c lass-room  and lectu re-room

fo r  s tu d en ts  a t  v a r io u s  l e v e l s ;  to  impart s p e c ia l  in form ation ; and fo r  th e

cu ltu r e  o f  th e  p u b lic .

Some t h e o r is t s  in  B r ita in ,  r e in fo r c e d  by Goode's view  o f  the in s tr u c 

t io n a l  r o le  o f  museums, con tinued  to  support th e  focu s on such a u se  o f  

museums. Dr. R.H. T raquair, D ir e c to r  o f  th e  Royal S c o t t is h  Museum, con

s id e r e d  ed u ca tio n a l methods such as type c o l le c t io n s  and th e  in te g r a t io n  o f  

rec en t and f o s s i l  s p e c ie s  but r e je c te d  th e  more se n sa t io n a l methods o f  

p ic t o r ia l  groups then  b ein g  promoted on th e  b a s is  th a t  t h i s  was fo r  th e  

th e a tr e  n ot th e  museum;

A museum i s  a p la c e  where p eop le  who w ish to  study may f in d  th e  m a ter ia l 
n ecessary  fo r  such stu d y . But I  have no f a i t h  in  th e  id ea  o f  i t s  b e in g  
a p la c e  where p e o p le , who have no n a tu ra l in c l in a t io n  fo r  th e  s tu d ie s

1 3 2 G.B. Goode, "Museum H isto ry  and Museums o f  H isto ry ,"  R eport o f  th e  
Sm ithsonian I n s t i t u t io n  fo r  1897 , P art I I  (W ashington, 1 8 9 7 ).

1 3 3 G.B. Goode, " P r in c ip le s  o f  Museum A d m in istra tion ,"  P roceed ings o f  
th e  S ix th  Annual C onference ( 1 8 9 5 ) ,  p .  7 1 .
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concerned, may bey th e a tr ic a l  d is p la y , be induced to  c u l t iv a t e  an in 
c l in a t io n  which they  would n o t o th erw ise  p o s s e s s .  134.

S c ie n t i s t s  were n o t th e  on ly  ones g iv e n  to  d id a c t ic  in te r p r e ta t io n s .

Lewis Foreman Day gave an address to  th e  A pplied  Art S e c tio n  o f  th e  S o c ie ty

o f  A rts in  190? urging th a t  South K ensington Museum retu rn  to  i t s  o r ig in a l

purpose as a museum which provided models fo r  d es ig n  and workmanship s ta t in g :

I  gran t you a te c h n ic a l museum i s  a d ead ly  p la c e  u n t i l  you come to  i t  
w ith  a purpose; but i t ' s  o f  no use tr y in g  to  make i t  l i v e l y .  I s  th ere  
any reason  to  suppose th a t  p eop le  who c a n 't  come now would f lo c k  to  i t  
i f  i t  were en liv en ed  w ith  peep-shows? Or th a t  i t  would do them very  
much good i f  they  came? The museum I  have had in  mind a l l  a lon g  w i l l  
k in d le  in t e r e s t  in  th o se  capab le o f  ta k in g  an in t e r e s t  in  i t ;  but i t s  
c h ie f  b u sin e ss  i s  n o t so  much to  arouse in t e r e s t  as to  s a t i s f y  i t .  I t  
i s  no p ie a su r e -p a la c e  fo r  p eop le  bent on e x p lo r a tio n . 135

Both Day and Traquair were r e a c t in g  to  an a r t i c l e  w r itte n  by J.G .

Wood on "The D ulness o f  Museums" in  which he claim ed on b e h a lf  o f  the  

"General Public"  fo r  whom th ere  i s  no bout th a t  th e  museum was an " in to l

erab ly  d u ll"  p la ce

I  have lon g  thought th a t  in  th e  management o f  our museums we have 
to  much ignored  th e  wants o f  th e  g en era l p u b lic . 137

He took  ex cep tio n  to  th e  attem pts to  make th e  museum more d id a c t ic  and

e d u ca tio n a l fo r  th e  e f f o r t  had r e s u lte d  on ly  in  th e  o p p o site  r e s u l t .

Many w r ite r s ,  both museum s t a f f  and c r i t i c s ,  put forward the  

argument e a r l ie r  a r t ic u la te d  by Ruskin and o th ers  th a t  th e  museum was 

p r im a rily  a popular p la c e . Thus, in  1903 an e n t ir e  con gress was h eld  

a t  th e in v it a t io n  o f  the town c o u n c il o f  Mannheim then co n s id er in g  the  

a sp e c ts  o f  b u ild in g  a museum; e n t i t l e d  "Museums as p la c e s  fo r  popular  

c u ltu r e " , th e  German ga th erin g  had many s e s s io n s  on museums fu n c tio n s  to  which

134R .H .Traquair, "Natural H istory  Museums," P roceed ings o f  th e  
Royal P h y s ic a l S o c ie ty , S ess io n  121 11 (edinburgh, 1891), p . 173.

135^^Lewis Foreman Day, "How to  Make th e  Most o f  a Museum," Journal 
o f  th e S o c ie ty  o f  A rts 65 (lO January, 1908), 146-160.

^^^J.G.Wood, "The D u lln ess  o f  Museums," The N in eteen th  Century 21 
(March 1887), 384.

^5'^rbid., p . 385.
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r e p r e se n ta t iv e s  from museums in  Germany and B r ita in  were in v i t e d .  The 

m eeting was rep orted  in  th e  Museums Journal and would seem to  rep resen t th e
1 o o

b e l i e f s  o f  many in  B r ita in .  Papers were p resen ted  on v ariou s ways th e  

in f lu e n c e  o f  museums upon th e  p eop le  could  be in c r e a se d . Dr. L ichtw ark, 

d ir e c to r  o f  th e  Kunst h a l l e ,  Hamburg spoke on Museums a s  p la c e s  o f  cu ltu re ;  

oth ers  spoke on museum h is t o r y , arrangem ent, in s tr u c t io n  w h ile  G i l l  Parker  

o f  th e  Ruskin Museum in  S h e f f ie ld  d escr ib ed  th e  museum and programme.

The same m o tiv a tio n s were a t  work in  v a r io u s  B r i t is h  museums. For ex

ample, in  1883, 1884 and 1891 th e  Glasgow C orporation put on temporary ex

h ib it io n s  in  th e  e a s t  end o f  th e  c i t y ,  Glasgow Green. In 1894 they b u i l t  

th e  P e o p le 's  P a la ce , a  Museum and A rt G allery  which had immense p o p u la r ity .

In th e  f i r s t  seven  weeks 225,000 p eop le  were s a id  to  have v i s i t e d  i t .

In "Museums from a P h i l i s t i n e ' s  P o in t o f  View" R.E. A r ie l Wright 

p resen ted  th e  view th a t  th e  ed u ca tio n a l e f f o r t s  o f  s c i e n t i f i c  d id a ctic ism  and 

not worked, "From th e  p o in t o f  view  o f  th e  P h i l i s t i n e  our museums a re  to o

much ra re  shows o f  th e  s c i e n t i f i c  ord er, and to o  l i t t l e  elem entary textb ook s

1 3 9fo r  th e  u se  o f  th e  seek er  a f t e r  knowledge," D esp ite  th e  s t a t i s t i c s ,

v i s i t o r s  s t r o l l  about h e lp le s s  o f  showing a la c k  o f  in t e r e s t ;  la b e ls  and

le c tu r e s  were needed to  combat t h i s .  Lord Sudeley  (C harles R ichard Douglas

Hanbury-Tracy, 1840-1922) was a one-man c r i t i c  o f  museums fo r  tw enty y e a r s .

Sudeley serv ed  as an M.P. fo r  Montgomery Borroughs u n t i l  18?7 when he was

140e le v a te d  to  th e  House o f  L ords. W hile in  th e  House o f  L ords, in  a d d it io n  

to  r e p r e se n tin g  th e  Board o f  Trade and th e  O ff ic e  o f  Works fo r  th e  govern

ment, he a c te d  as L ord -in -W aiting  to  Queen V ic to r ia .  In th e  l a s t  c a p a c ity ,  

he accompanied th e  Queen on ro y a l to u r s , where, he s a id , he lea rn ed  to

General N otes,"  Museums Journal 3 (J u ly  19 0 3 ), 27 and 3 (O ctober  
1 9 03), 105-109 .

1 3 9 R.E. A r ie l W right, "Museums from a P h i l i s t i n e ' s  P o in t o f  View," 
P roceed ings o f  th e  Tenth Annual General M eeting o f  th e  Museums A sso c ia t io n
(1 8 9 9 ), pp. 97 -105 .

 ̂ Lord S u d eley , The P u b lic  U t i l i t y  o f  Museums (London, 1913) . A lso  
Address by Lord Sudeley , on the P u b lic  U t i l i t y  o f  Museums, P ic tu r e  G a l le r ie s ,  
and B o ta n ica l Gardens, more e s p e c ia l ly  in  r e la t io n  to  Education w ith  comments 
from th e  P ress (London, 1 9 1 4 ) .For ob ituary se e  Times ( l l  Dec. 1 9 2 2 ).
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a p p r e c ia te  th e  tou r  method: e f f i c i e n t  communication o f  in form ation  in  a

sh o r t  tim e. Perhaps in s p ir e d  by th e  la t e  P r in ce  C on sort's in t e r e s t  in  Ex

h ib it io n s  and Museums, Sudeley  a p p lied  h is  to u r  ex p erien ces  to  h is  own 

museum v i s i t s :

When I  went round some g rea t g a lle r y  I  cou ld  not h e lp  w ish in g  fo r  such  
guidance a s  I  had then  known, fo r  some g r e a t  m aster in  a r t  or s c ie n c e  
to  open ou t q u ick ly  and sim ply some o f  th e  m y ster ie s  and b e a u tie s  
lock ed  up in  th e  p ic tu r e s  o f  th e  e x h ib it s ,

A lthough Lord S u d e le y 's  on ly  exp erien ce  in  a m useum -related a c t iv i t y  was a s

Chairman o f  th e  B r i t is h  Commission to  th e  Vienna E le c t r ic a l  E x h ib it io n , i t

was en o u ^  to  confirm  h is  d i s t in c t  view s o f  th e  r e s p o n s ib i l i t y  o f  th e  museum

to  th e  p u b lic :

I  saw th e  h e lp le s s n e s s  o f  thousands as they  trudged round s e e in g  but 
b lock s o f  s to n e  where a few w ise  words would open t h e ir  eyes to  
b eau ty .142

He w rote to  The Times r a is in g  su b je c ts  such as th e  need fo r  gu ide le c tu r e s  

which e v en tu a lly  became s u c c e s s f u l .

Lord Sudeley con tin u ed  h is  work and p u b lish ed  a pam phlet. The P u b lic  

U t i l i t y  o f  Museums (1913) & com p ila tion  o f  newspaper a r t i c l e s ,  and l e t t e r s  

from 1910 to  1913 on v ariou s museum concerns -  Guide L ec tu re s , E ducation, 

and Museums and th e  P u b lic . Lord S u d e ley 's  view  on th e  u t i l i t y  and educa

t io n a l  v a lu e  o f  museums in  r e la t io n  to  p o l i t i c a l  and s o c ia l  l i f e  were ex

p ressed  in  variou s w r it in g s ;  in  one in terv iew  on h is  e ig h t ie th  b irth d ay  he  

s t a t e d  h is  aim s:

I f  democracy can on ly  be b r o u ^ t  to  r e a l i s e  th e  trea su re  o f  which they  
them selves a re  th e  owners i t  w i l l  not on ly  s t i r  up a new in t e r e s t  in  
th e se  th in g s , but w i l l  h e lp  th e  s p i r i t  o f  c o n te n tm e n t .. . i t  would le s s e n  
th e  mania fo r  m otion, n o is e ,  excitem ent and th e  o p p o r tu n it ie s  to  
spend. I t  would breed th e  s p i r i t  o f  con tem plation  and o f  q u ie t .143

Another in f lu e n t ia l  t h e o r is t  o f  th e  popular r o le  o f  museums s im ila r

to  Lord S u d eley , was an American, John Cotton Dana, whose id ea s  were b r o u ^ t

143 I b id . At S u d e ley 's  d ea th , a committee was formed in  h is  name to  carry  
on h is  work; u n t i l  th e  1950 's th e  Committee lobbyed on to p ic s  such as a c c e s s ,  
even ing and Sunday le c t u r e s ,  l i f t s ,  la b e l s ,  la y o u t , a d v e r t is in g . Sudeley  
Committee P apers. U n iv ers ity  o f  L e ic e s te r .
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to  th e  a t te n t io n  o f  museum workers in  B r ita in  th r o u ^  th e  pages o f  Museums 

T 144Joii3?n3>l #

Another op in ion  on th e  r o le  o f  museums, p a r t ic u la r ly  a r t  museums, 

gained  ground a t  th e  turn  o f  th e  cen tu ry . The id ea  o f  th e  museum a s  an 

a e s th e t ic  agency grew out o f  some o f  R usk in 's id e a s  and was r e in fo r c e d  by 

th e  'a r t  fo r  a r t ' s  sake' movement in  l i t e r a t u r e  and a r t .  T his r e je c te d  th e  

s c h o la r 's  p reoccup ation s w ith  sc h o la r sh ip  and pedagogy, th e  heavy handed 

m o ra lis in g  o f  th o se  who promoted th e  r e f in in g  q u a l i t i e s  o f  a r t ,  a s  w e ll as  

th e  p o p u la r is in g  o f  museum and t h e ir  ev a lu a tio n  by th e  number o f  v i s i t o r s  

th a t cro ssed  th e  th r e sh o ld . Art h is to r y  was u n re la ted  to  tru e  a r t;  th e r e 

fo r e , a r t  c o l le c t io n s  sh ou ld  n o t attem pt to  be com prehensive, m ixing bad 

and good examples m erely to  show th e  developm ent o f  a r t ,  but rep re se n t on ly  

th e  b e s t  exam ples. Here, th e  id ea  o f  con n o isseu rsh ip  combined w ith  th e  

o ld er  id ea  o f  v ir tu o s it y  was fo s te r e d  by numerous jo u rn a ls  and r e s u lte d  in  

a growth in  p r iv a te  c o l le c t in g .

A major th in k er  o f  t h is  in te r p r e ta t io n  o f  museums was th e  American,

Benjamin Iv e s  Gilman. For him th e  museums was to  a s s i s t  th e  v iew er to

a p p rec ia te  f in e  a r t ,  to  s e e  i t  through th e  eyes o f  th e  maker. Knowledge o f

a r t  was th e  g o a l, n o t knowledge about a r t ,  a s  was th e  sc h o la r ly  approach.

Gilman r e je c te d  th e  d id a c tic ism  o f  Goode and th e  s c i e n t i s t s .  He turned

Goode's famous dictum around:

A museum o f  f in e  a r t  does n ot e x i s t  fo r  purposes o f  in s tr u c t io n  a t  
a l l  but s o le l y  fo r  purposes o f  e n j o y m e n t . 145

He in  turn was c r i t i c i z e d  by o th ers  such as John Cotton Dana fo r  exc lu d in g

th e  popular r o le  o f  th e  a r t  in  th e  community. Gilman claim ed , however

r i ^ t l y ,  to  have been m isunderstood to  mean th a t  f in e  a r t  had no r o le  in

a ffo r d in g  in s tr u c t io n  when he had meant on ly  th a t  i t s  paramount r o le  was not

144 John Cotton Dana, a l ib r a r ia n  a t  Newark New J ersey , where th ere
was a museum and a l ib r a r y  who wrote p o p u lis t  a r t i c l e s  on museums and t h e ir
r o le s  , some o f  which were rep orted  in  B r ita in , "The Gloom o f  th e  Museum,"
Museums .Journal 13 (Jan . 1914), 231-233»

T45
"Dr. Goode's T h esis and I t s  A n t ith e s is ,"  Proceed ings o f  th e Tenth 

Annual M eeting o f  th e  American A sso c ia tio n  o f  Museums, (1915J 21 . He was 
S ecretary  a t  th e  Boston Museum o f  F ine Arts and h is  work was rep orted  in  
B r ita in .
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in s t r u c t io n .  In 1919 he re -w ro te  h is  a n t i - t h e s i s  to  Goode's t h e s i s .

T h esis: An e f f i c i e n t  ed u ca tio n a l museum may he d escr ib ed  as  a
c o l le c t io n  o f  in s t r u c t iv e  la b e ls  each i l lu s t r a t e d  by a w e l l - s e le c t e d  
specim en .

A n t ith e s is :  An e f f i c i e n t  museum o f  a r t  may be d escr ib ed  as a
c o l le c t io n  o f  en joyab le  o b je c ts  each In te r p r e te d  by a w e ll-d e v is e d  
commentary,

T h esis: An ed u ca tio n a l museum does n ot e x i s t  fo r  th e  purposes o f
enjoyment a t  a l l ,  but s o le ly  fo r  purposes o f  in s tr u c t io n .

A n t ith e s is :  A museum o f  a r t  does n o t e x i s t  fo r  purposes o f  in 
s tr u c t io n  a t  a l l ,  but s o le ly  fo r  purposes o f  e n j o y m e n t .146

Gilman saw th e  p h ilo so p h ic a l d if fe r e n c e  o f  approach to  museums as  th a t

between a r t  and s c ie n c e .

The d is t in c t io n  adm its o f  many forms o f  s ta tem en t. Museums o f  
s c ie n c e  aim f i r s t  a t  a b s tr a c t  knowledge, museums o f  a r t  a t  co n crete  
s a t i s f a c t io n .  A museum o f  s c ie n c e  i s  a p la c e  o f  p le a sa n t thought; 
a museum o f  a r t  a p la c e  o f  th o u g h tfu l p le a su r e . A s c i e n t i f i c  museum 
i s  devoted  to  o b se r v a tio n s , an a r t  museum to  v a lu a t io n s . A c o l le c t io n
o f  s c ie n c e  i s  gathered  p rim arily  in  th e  in t e r e s t  o f  th e  r e a l;  a
c o l le c t io n  o f  a r t  p r im a r ily  in  th e  in t e r e s t  o f  th e  id e a l .  The former
i s  a panorama o f  f a c t ,  th e  la t e r  a p a ra d ise  o f  fa n cy . In th e  former
we l e a m ,  in  th e  l a t t e r  we adm ire. A museum o f  s c ie n c e  i s  in  e ssen ce  
a sch o o l; a  museum o f  a r t  i s  in  essen ce  a t e m p l e . 14?

Gilman was ex p ressin g  th e  e ssen ce  o f  an a e s t h e t ic  back lash  th a t  was p art o f  

an in te r n a t io n a l movement.

In  England, th e  B u rlin g ton  Magazine c a r r ie d  th e  American and in t e r 

n a tio n a l c o n tr o v e r s ie s . P r o fe sso r  Mather w rote in  th e  magazine in  I 906 th a t  

th e  q u estio n  was whether th e  museum o f  a r t  "should  be p r im a rily  ed u ca tio n a l

in  in ten t"  or whether th e  " a e s th e t ic  should  have precedence over s c h o la s t ic  

148c o n s id e r a tio n s ."  A g en era tio n  o f  in d iv id u a ls  sch o o led  in  th e  id ea s  o f  

Ruskin and W alter P a te r , s e v e r a l o f  whom had been a tta ch ed  to  th e  B u rlin gton  

M agazine, expressed  th e  id e a ls :  Charles Holyrod a t  th e  N a tio n a l G a llery ,

D .S , M acoll a t  th e  Tate G a llery , Roger Fry who went to  th e  M etropolitan  in  

New York, and G.J. Holmes who was D irec to r  o f  both th e  N ation a l P o r tr a it

I b id . . p .22 .

I b id . . p . 26 .

148P r o fe sso r  Mather, "Art in  America, A Q uestion  o f  Museum P o lic y ,"  
B urlin gton  Magazine 9 (A pril-Septem ber 1906) ,  6 2 -6 3 .
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G allery  and th e  N a tio n a l G a llery . Holmes w rote N otes on th e  S c ie n c e  o f  

14QP ic tu r e  Making in  1909 based  on th e  id ea  th a t  p eop le  sh ou ld  n o t read  and  

th e o r iz e  second-hand about a r t  but s c r u t in iz e  a c tu a l words o f  a r t ,  c o l l e c t  

them, handle them and produce them.

A ccording to  L ou is Reau ( s e e  p .240 )* th e  same reform movement was 

g o in g  on in  Germany where th e  ea r ly  id ea s  o f  F rederick  W illiam  I I I  and 

Wilhelm von Humboldt, which p r o je c te d  th e  U n iv e r s ity  ( l 8 l 0 )  and th e  Museum 

( 1830) a s  fo r c e s  to  prepare th e  in t e l l e c t u a l  developm ent o f  th e  n a tio n , had 

le d  to  a co n cen tra tio n  on th e  m ethodical c l a s s i f i c a t io n  o f  c o l l e c t io n s ,  and 

on th e  d id a c t ic  r o le  o f  Museums. In  i8 6 0  L. V iardot v i s i t e d  German museums 

and concluded th ey  were "never very e x c e l le n t ,  never very bad; a l l  i s  in  

l im i t s  o f  a to le r a b le  n e c e s s ity ."  With Bode, D irec to r  o f  th e Musee o f  

Emperor F r ied er ick  and M.M. Lichtwark th e  o ld er  id e a s  o f  th e  museum were r e 

je c te d  and a reform begun, based on th e  id ea  o f  th e  museum a s  a house o f  

m ajor works o f  a r t .  In  France a s  w e l l ,  d e s p ite  ea r ly  developm ents, museums 

had f a l l e n  in to  a n e g le c te d  s t a t e  and from 1870 th e  French government was 

c o n sta n tly  rev iew in g  and stu d y in g  fo r e ig n  museums, in  p a r t ic u la r  th o se  o f  

Germany wii±i whom i t  was in  d ir e c t  com p etition  in  most f i e l d s .

D esp ite  th e  sta tem en ts  o f  a l t e r n a t iv e  v iew p o in ts  o f  museums, as  

p la c e s  o f  popular c u ltu r e  or o f  a e s t h e t ic  r ic h n e s s ,  however, th e  in s tr u c 

t io n a l  d id a c t ic  r o le  fo r  museums would be r e s ta te d .

Between th e  two World Weirs, museum p eo p le  devoted  energy to  th e  

museum q u estio n  through th e  v e h ic le  o f  th e  Museums A sso c ia t io n , a g en c ie s  and 

government, a l t h o u ^  t h e ir  concern was not matched by th e  esta b lish m en t o f  

a u n if ie d  n a tio n a l museum p o lic y  nor o f  a marked in c r e a se  in  th e  parsimon

io u s  l e v e l  o f  fu n d ing . A gain, th e  main q u estio n  addressed  was th e  co n d itio n  

o f  museums and, in  p a r t ic u la r , ways to  improve th e  ed u ca tion a l r o le  o f  

museums brought to  th e  fo r e  by th e  1902 Education A ct. Museums were p a r t i 

c u la r ly  v u ln era b le  to  c r i t ic i s m .  The popular imagery o f  museums and th e

149
G .J , H o lm e s , N o t e s  on  t h e  S c i e n c e  o f  P i c t u r e  M ak in g
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e x is te n c e  o f  poor unkempt museums, made them once aga in  a ta r g e t  fo r  r e 

form. In a d d it io n , th e  a r t i f i c i a l  d iv is io n  o f  museums between sc h o la r sh ip  

and popular education  was s t i l l  in  e x is te n c e  d e s p ite  freq u en t th e o r e t ic a l  

sy n th e se s , r e in fo r c e d  by th e  growing s p e c ia l iz a t io n  o f  n a t io n a l,  u n iv e r s ity  

and la r g e  p r o v in c ia l museum c o l le c t io n s  and s t a f f s ;  museums w ere, th u s , l e f t  

vu ln era b le  to  th e  e x te r n a l c r i t ic is m s  o f  e i th e r  poor sc h o la r sh ip  or in 

s u f f i c i e n t  ed u cation a l work, d e s p ite  th e  m u ltitu d e  o f  d is c u s s io n s  and 

attem pts to  r a i s e  th e  standards o f  b oth . Paul Marshal Rea in  1930 recog 

n iz e d  two typ es o f  "museum en th u sia sts" ;

The sc h o la x ly  c u r a to r ia l ty p e , convinced th a t  th e  w orld owes i t  
support because o f  th e  supreme im portance o f  what i t  i s  do ing , 
and th e  e d u c a tio n a lly  minded ty p e , convinced  th a t i t  has a s o c ia l  
m issio n  so  ev id en t th a t i t s  w orth in ess o f  support i s  o b v io u s. Both 
f e e l  th a t  i t  i s  fo r  them as exp erts  to  d ec id e  what th e  museum s h a l l  
do and how, and t h ^  o f te n  p e r s i s t  in  what they  b e l ie v e  to  be r ig h t  
a t  th e  c o s t  o f  g rea t p r iv a t io n . 150

A sy n th e s is  o f  th e  two v iew s had o fte n  been s ta te d ;  n e v e r th e le s s  th e  id ea  o f  

two o p p o s ite  approaches rem ains and i s  r e - s t a t e d  a t  in t e r v a ls .  The q u estio n  

was whether sc h o la r sh ip  cou ld  be tr e a te d  s e p a r a te ly  from ed u cation  or comm

u n ity  s e r v ic e s  or v ic e  v e r sa . As Theodore L . Low was to  w r ite  in  1942:

Some p eop le  might say th a t a c q u is it io n  and p r e se r v a tio n , s c h o la r ly  
stu d y , and popular ed u cation  a re  in co m p a tib le . That i s  f a r ,  fa r  
from th e  tr u th  as they  are  a l l  bound up in  th e  same p ro cess  and a re  
so  in te r r e la t e d  as to  make one in sep a ra b le  from th e o th e r s .  The 
d i f f i c u l t y  i s  th a t  museums have sep arated  them in  an a r t i f i c i a l  
manner and have cre a ted  j e a lo u s ie s  which have r e s u lte d  in  th e  d is 
cord about which we have a lread y  spoken. Perhaps th e  most devas
t a t in g  r e s u l t  o f  t h i s  c o n f l i c t  (and u n iv e r s i t i e s  a re  to  blame as  
w e ll a s  museums) has been th a t sc h o la rs  have come to  lo o k  w ith  d is 
dain  on popular ed u cation  and popular ed u cation  h a s, in  tu rn , come 
to  decry th e  narrowminded, h au gh tin ess o f  th e  s c h o la r s .  The f a c t  
i s  th a t  both p u r su its  a re  j u s t  a s  l o f t y ,  j u s t  as rew arding, j u s t  as  
d i f f i c u l t  and both a re  dependent on th e fu n c tio n  o f  a c q u is it io n  and 
p r e se r v a tio n  which su p p lie s  them w ith  th e  o b je c ts  to  be used  fo r  
t h e ir  r e s p e c t iv e  en d s. 151

In 1913 two p r e se n ta t io n s  b e fo re  the B r i t is h  A sso c ia t io n  fo r  the  

Advancement o f  S c ie n c e  by Dr. Joseph Glubb (L iv erp o o l) and A.R. Horwood

150Paul Marshal Rea, The Museums and th e  Gommunity. p . 23 ,

^^^T. Low, The Museum as a Social Instrument (New York, 1942),
p.20.
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(L e ic e s te r )  le d  to  th e  form ation  o f  a Committee on Museums "to examine in to

and rep o rt on th e  ch a ra c te r , work, and m aintenance o f  museums, w ith  a view

to  t h e ir  o r g a n isa tio n  and developm ent as in s t i t u t io n s  fo r  ed u cation  and r e -
152

search  and e s p e c ia l ly  to  in q u ire  in to  th e requirem ents o f  s c h o o ls ,"

T heir in v e s t ig a t io n s  were in terr u p ted  by th e  war but a rep o rt was r e le a s e d  

in  1920 based on 134 r e p l ie s  to  a  q u e s tio n n a ir e . The Committee t r ie d  to  

p resen t a  balanced  view  o f  education  and resea rch  work in  museums and r e 

commended th e  developm ent o f  s c h o o l's  work and ed u ca tio n a l gran ts but took  

up la r g e r  q u estio n s  regard in g  museum e f f e c t iv e n e s s :  l a b e l s ,  g u id es , to u r s ,  

l e c t u r e s ,  temporary e x h ib it io n s  and th e  lo c a l  museum. The Report promoted 

th e  museum as a resea rch  cen tre  need ing f a c i l i t i e s  f o r  th e  re sea r ch er  and 

advanced stu d en t; in  a d d it io n , th e r e  should  be a p u b lish ed  l i s t  o f  th e  

p r in c ip a l co n ten ts  o f  a l l  p r o v in c ia l museums and co -o p era tio n  w ith  u n iver

s i t i e s  to  improve c l a s s i c a l  education  and th e  h u m an ities . There sh ou ld  be  

a n a t io n a l body o f  ex p erts  to  o f f e r  a s s is ta n c e  to  lo c a l  museums. The m in i

mum annual c o ts  o f  a museum sh ould  be a t  l e a s t £  800 and s a la r ie s  and a c 

q u is i t io n  budgets sh ou ld  be improved.

The Report o f  th e  M in istry  o f  R econ stru ction  in  1919 crea ted  a c r i s i s  

o f  id e n t i t y  fo r  museums. E.E. Lowe o f  L e ic e s te r  w rote a p o in ted  a n a ly s is  

o f  th e  p ro p o sa l. He b e lie v e d  th a t  th e  com m ittee had promoted p erso n a l edu

c a t io n  over museum work ra th e r  than fo r  i t s  own sake re p r e se n tin g  "that

damaging u t i l i t a r i a n  s p ir i t "  which th rea ten s  s c i e n t i f i c  and a r t i s t i c  pro- 

153g r e ss ."  The change in  o rg a n iz a tio n  to  rep o rt to  County Education Coun

c i l s  would be a lo s s  o f  s ta tu s :

I  th in k  we may claim  th e  work we have in  hand to  be o f  such im portance  
as to  d eserve sep a ra te  and d i s t in c t  developm ent o f  such  a body to  whom 
i t  s h a l l  be th e  main c o n s id e r a tio n . Rather than have th e  ed u cation

152 J , A. Glubb, "The E ducational Uses o f  Museums," auid A.R.Horwood,
"The School and th e Museum," in  th e  Report o f  th e  83rd M eeting o f  the
B r it is h  A sso c ia t io n  fo r  the Advancement o f  S c ien ce  (1 9 1 3 ), 743-44 .

153 E.E. Lowe, "The T ransfer o f  Museums to  the Education A uthori
t i e s ,"  Museums Journal 19 (January 1 9 20 ), 107*
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com m ittee managing museums by c o -o p tin g  p eo p le  in t e r e s t e d  th e r e in ,  
l e t  us have th e  e x i s t in g  museum com m ittees c o -o p tin g  p ersons in 
t e r e s te d  in  ed u ca tio n #154

Nor sh ou ld  a s h i f t  be j u s t i f i e d  by th e  f a c t  th a t  money would be more e a s i ly

g iv en  fo r  education  than fo r  museums. A lthough every museum sh ould  be

e d u c a tio n a l, " i t  i s  n ot th e  primary fu n ctio n  o f  a museum or a museum man to

155se r v e  th e  purpose o f  ed u cation  a s  we o r d in a r ily  understand i t . "  Lowe, 

l i k e  Gilman, was r e j e c t in g  Dr. Brown Goode's id ea  o f  d id a c t ic  ed u cation  or  

th e  " tea ch er 's  view" in  favour o f  th e  id ea  th a t  "the s p e c ia l  and p e c u lia r  

c h a r a c te r is t ic  o f  museums i s  th a t  they  c o l l e c t  and p reserve  s p e c im e n s ...  

p r im a r ily  fo r  t h e ir  own in t r i n s i c  in t e r e s t  and v a lu e .

The Museums A sso c ia t io n  w rote a l e t t e r  to  th e  Board o f  E ducation  

u rg in g  them n ot to  a ccep t th e  p rop osa ls  o f  th e  In terim  Committee and 

su p p ortin g  much o f  Lowe's p h ilo so p h y . They appealed  to  th e  Committee to  

have th e  r a t e - l im it  removed and, im p ortan tly , "to o b ta in  a fu r th e r  sou rce o f  

income from th e  S ta te  under c o n d itio n s  which cou ld  have th e  e f f e c t  o f  pro

m oting th e  developm ent o f  museums w ithout in  any way l im it in g  t h e ir  i n i -

157t i a t i v e  or in d iv id u a l ity ."  The aims and fu n c tio n s  o f  museums must be 

understood  in  order o f  t h e ir  im portance;

1 . To c o l l e c t  and p reserv e  th e  works o f  n atu re and o f  man. T his ..is  
t h e ir  f i r s t  and most im portant fu n c tio n  -  th e  te c h n ic a l  and cura
t o r ia l  s id e  o f  t h e ir  work.

2 . Having c o l le c t e d  t h e ir  o b je c t s ,  th e  l a t t e r  must be s tu d ie d . T his 
i s  th e  research  s id e  o f  museum work, and th e  h ig h e s t  aim o f  a 
museum i s  th e  advancement o f  S c ie n c e , A rt, and In d u stry .

, p . 107..

^^^ Ib ld . , p . 106.

^ E .E . L o w e , "T he P u b l i c  L i b r a r i e s  A c t  o f  1919 a n d  i t s  E f f e c t  on  t h e  
F u tu r e  P o l i c y  o f  M useum s,"  M useums J o u r n a l  20 ( O c t o b e r  1 9 2 0 ), 83 .

157 " R e p o r t  o f  a  C o n fe r e n c e  B e tw e e n  R e p r e s e n t a t i v e s  o f  t h e  B o a rd  o f  
E d u c a t io n  a n d  a  C o m m ittee  o f  t h e  Museums A s s o c i a t i o n  on  t h e  P r o p o s e d  T r a n s 
f e r  o f  M useums t o  t h e  L o c a l  E d u c a t io n  A u t h o r i t i e s , "  Museums J o u r n a l  19 
( F e b r u a iy  1920) ,  124-125.
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3 . Having c o l le c t e d  ob jects , and s tu d ie d  them, th e  museum makes the  
r e s u l t s  a v a ila b le  fo r  th e education  o f  th e  p u b lic  by th e  s u ita b le  
arrangem ent, e x h ib it io n ,  and la b e l l in g  o f  s e le c t e d  s e r ie s  o f  
specim ens. T his i s  th e  ed u ca tio n a l s id e  o f  museum w o r k ,158

The l a t t e r  i s  dependant on th e  f i r s t  two. T his was e s s e n t ia l ly  H.R. 

S in g le to n 's  argument in  1971 (p»'®)

The d is c u s s io n  o f  th e  museum and th e  ed u ca tio n a l work o f  th e  commu

n ity  in t e n s i f i e d  in  th e  in ter -w a r  era . W. Boyd Dawkins in  "The O rgan isation  

o f  Museums and P ic tu r e  G a lle r ie s  in  Manchester" d escr ib ed  a scheme where 

museums and a r t  g a l l e r ie s  in  a d i s t r i c t  would jo in  w ith  ed u ca tio n a l author

i t i e s  and tea ch in g  in s t i t u t io n s  fo r  ed u ca tio n a l purposes u s in g  th e  example 

o f  th e  M anchester M u s e u m . S i r  F ran cis O g ilv ie  (D ir e c to r  o f  th e  S c ie n c e  

Museum) w rote a rep o rt fo r  S h e f f ie ld  in  1919 on th e  museums o f  th e  c i t y  and 

methods fo r  c o -o r d in a tin g  t h e ir  work w ith  th a t  o f  o th er  ed u ca tio n a l i n s t i 

t u t io n s .  He recommended th a t  th e  C ity  have a c e n tr a l museum based on th e  

major c o l le c t io n s  from a l l  th e  o th e r s , w ith  adequate accommodation and d i s 

p lay  sp ace to  be a " cen tre  o f  r e fe r e n c e  to  o b je c ts  th a t b r in g  home to  p eop le  

some o f  th e  g rea t f a c t s  o f  n atu re and o f  th e  h is to r y  o f  man on ea r th ,

For he b e lie v e d :

The proper u lt im a te  aim o f  th e  C ouncil in  th e  m atter o f  museums pro
v is io n  i s  th e  developm ent o f  th e  museum a s  a l i v in g  elem ent in  th e  
o r g a n isa tio n  o f  a la r g e  com m unity.l6l

Lord Sudeley was s t i l l  a c t iv e  and in  1920 r e in fo r c e d  th e  community concept

o f  popular education  in  "The P u b lic  U t i l i t y  o f  Museums" as d id  S ir  Robert

W itt in  "The P u b lic  and th e  Museums" in  1926 and S ir  F rederick  Kenyon in

"Museums and N a tio n a l L ife"  in  1927 w h ile  th e  Sudeley Committee took  up

^^ I b id .
159W. B oyd  D a w k in s , "The O r g a n i s a t io n  o f  M useums a n d  P i c t u r e  G a l l e r 

i e s  i n  M a n c h e s te r ,"  M a n c h e s te r  L i t e r a r y  a n d  P h i l o s o p h i c a l  S o c i e t y  ( 19I 8 ) , 
p .  1 -1 1 "

^ ^ ^ S ir  F r a n c i s  O g i l v i e ,  R e p o r t  on  t h e  S h e f f i e l d  C i t y  M useum s, B o a r d  
o f  E d u c a t io n ,  E d u c a t io n a l  P a m p h le t s ,  n o ,  34 (L o n d o n , 1919)* P* 23 .

^^^Ibid.. p. 23.
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S u d e le y 's  work a f t e r  h i s  death  in  1922.162

In  1926 th e  C arnegie U nited  Kingdom T ru st, fo llo w in g  a su g g estio n

th a t  they  lo o k  a t  su pp orting  museums as  they  had fo r  l i b r a r i e s ,  funded a

C onference o f  lo c a l  a u th o r it ie s  on museums and ed u cation  which proposed an

in q u iry  in to  th e  fu n c tio n  o f  m unicipal and o th e r  lo c a l  museums as  fa c to r s  in

ed u ca tio n . S ir  Henry H ie r s , a m in e r a lo g is t , who was form erly employed a t

th e  B r i t i s h  Museum (N atural H is to r y ) , and su b seq u en tly  became V ice -

C hancellor o f  th e  U n iv e r s ity  o f  M anchester and a T rustee o f  th e  B r it is h

Museum, was commissioned to  prepare th e  rep o rt p u b lish ed  in  1928 and became

163th e  le a d in g  museum man o f  th e  p er io d . M iers c r i t i c i z e d  th e  "haphazard" 

d is t r ib u t io n  o f  museums which e x is te d  w ith  l i t t l e  regard  fo r  th e  needs o f  

com m unities; he recommended th a t  a museum be s ta r te d  in  towns where th ere  

was none and th a t  museums adopt a l im ite d  p o lic y  to  p rovid e th e  b e s t  s e r v ic e  

fo r  t h e ir  r e g io n s . Museums sh ou ld  be ad m in istered  by a f u l l - t im e  q u a l i f ie d  

cu rator w ith  an ap p rop ria te  s a la r y .  Both ed u ca tio n a l a u th o r it ie s  and r e 

search  workers sh ou ld  be encouraged to  u t i l i z e  museums which sh ou ld  co

op era te  amongst th em selves and develop  one in  each county a s  a country  

museum to  exchange specim ens and lo a n s , c ir c u la t e  c o l le c t io n s  and p rovid e  

le c tu r e s  in  r u ra l a reas; th e  Museums A sso c ia t io n  should  be stren g th en ed  to  

a s s i s t  in  t h i s .

M iers c a l le d  fo r  "a movement th a t w i l l  sweep away th e  con ven tio n a l

a t t i t u d e  towards museums and arouse w idespread enthusiasm  fo r  them.

There were too  many lo c a l  museums th a t f i t  th e  fo llo w in g  d e sc r ip tio n :

In a c e r ta in  museum -  n ot by any means th e  w orst -  th e  fo llo w in g  
o b je c ts  were a l l  met in  a s in g le  case  12" x 24"; a Saxon brooch.

^Lord S u d eley , "The P u b lic  U t i l i t y  o f  Museums," N in eteen th  Century 
and A fter  (J u ly  1 9 2 0 ), S ir  Robert W itt, "The P u b lic  and th e  Museums," 
Museums Journal (O ctober 1 9 2 6 ),1 0 1 -1 1 1  and S ir  F rederick  Kenyon, "Museums 
and N ation a l L ife ,"  Romanes L ectu re (1 9 2 ? ).

S ir  Henry M iers, A Report on th e  Museums o f  Great B r ita in  ( e x c lu -  
d ing  th e  N atio n a l Museums) ( Edinburgh, 1 9 2 8 ). '

^ ^ \ b i d . , p . 80 .
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a few fe a th e r s ,  s e v e r a l g e o lo g ic a l  specim ens and a cou p le o f  f o s s i l s .
By th e  f ir e p la c e  were two b e a u t ifu l ly  carved  wooden s t a i r  heads; on 
th e  top  o f  one rep osed  a R ussian  helm et stnd on th e  o th er  a Roundhead 
casque. In  th e  w hole o f  th e  museum th e r e  were on ly  a few la b e l s ,  and 
some o f  th e se  were a lm ost i l l e g i b l e .  I t  may be q u estio n ed  whether 
such a museum, and th ere  a re  many s im ila r ,  s e r v e s  any u s e fu l purpose 
w hatever, and whether i t  sh ou ld  con tin u e to  ex ist.1& 5

The r e s u l t  was th a t:

The very word 'museum' e x c i t e s  q u ite  th e  wrong im p ression  in  th e  minds 
o f  p e o p le . . .  T his i s  n o t su r p r is in g  when one co n sid ers  how d u ll many 
o f  them have become and how low th e  w orst o f  them have su n k .l6 6

On th e  con trary , M iers in d ic a te d  th e  museum sh ou ld  p lay  a p a rt in  th e

community; i t  "should be one o f  th e  b e s t-r e c o g n iz e d  forms o f  p u b lic  s e r v ic e

and sh ou ld  a t t r a c t  th e  e n th u s ia s t ic  support o f  th e  community,

A Royal Commission on N a tio n a l Museums and G a lle r ie s  was appointed

in  1927; th e  id ea  o f  a commission to  study a l l  museums was f i r s t  su g g ested

in  1905 by Spielmann and r e i t e r a t e d  by Lord Sudeley  and th e  Museums Jour-  
T 6Rn a l . V iscount d'A bem on, a t r u s te e  o f  th e  N a tio n a l G a llery , was appoin

te d  chairman and S ir  Henry M iers a member. The mandate was to  d is c u s s  th e  

f in a n c ia l ,  h ou sin g , s to r a g e  and o r g a n isa tio n a l problems o f  th e  n a tio n a l  

museums a lthough  th e  study went fa r  beyond t h is  to  in te r v ie w  members o f  th e  

Museums A sso c ia t io n  and fo r e ig n  museum p erson n el such as Laurence V a il C ole

man o f  th e  U nited  S ta te s  and Edward R obinson, D irec to r  o f  th e  M etropolitan  

Museum. The f in a l  r e p o r ts  in  1929 and 1930 had many recom mendations, one o f  

which was th e  esta b lish m en t o f  a s ta n d in g  commission on th e  n a tio n a l museums 

and g a l l e r ie s  to  c o -o rd in a te  t h e ir  work and f a c i l i t a t e  t h e ir  r e la t io n s  w ith  

p r o v in c ia l museums. The S tanding Commission was crea ted  in  1931 (now th e  

Museums and G a lle r ie s  Commission) and is s u e d  a s e r ie s  o f  r e p o r ts .  The 1930

I b id . , pp. 39—40.

, p .  8 0 .

1 ?Ib ld ..  p. 80.

168 Future A dm in istration  o f  th e  Fine A rts in  England," B u rlin gton  
Magazine 8 ( 1905- I 906) ,  378 ; th e  Royal Commission was req u ested  "to  
co n sid er  and secu re  the proper r e g is t r a t io n  o f  works o f  a r t  in  p r iv a te  p o sse 
s io n  in  England."
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Report j u s t i f i e d  more exp en d itu re on museums:

The developm ent o f  th e  N ation a l Museums and G a lle r ie s  has n o t kept 
pace w ith  th e  growth o f  p op u la tion  and w ith  ed u cation a l n eed s. As 
compared w ith th e  developm ent o f  and exp en d itu re on o th er  s o c ia l  
s e r v ic e s ,  th e  growth o f  th e se  I n s t i t u t io n s  has been s e v e r e ly  
checked ,169

For th e  p r o v in c ia l museums, th ere  needed to  be an in c r e a se  in  g r a n ts - in 

a id ,  a s s is ta n c e  from th e  s t a f f s  o f  N a tion a l Museums, lo a n s o f  o b je c ts  from 

N a tio n a l C o lle c t io n s  and a gen era l s t im u la tio n  o f  p u b lic  in t e r e s t .

Education r e p r e se n ta t iv e s  seemed to  have a one d im ensional view  o f  

museums. The A sso c ia t io n  o f  Education Committees in  1929 in  ev id en ce to  

th e  Royal Commission sa id :

I t  i s  su g g ested  th a t  a  la r g e  number o f  th e  e x i s t in g  P r o v in c ia l  
museums and g a l l e r ie s  a re  not f u l f i l l i n g  th e  proper purpose fo r  
which they  were in s t i t u t e d .  To o b ta in  e f f ic ie n c y  th ey  may, l i k e  
th e  P u b lic  L ib r a r ie s ,  have to  be b r o u ^ t  in to  c lo s e r  a s s o c ia t io n  
w ith  th e  L ocal Education A u th o r it ie s ,  The c r i t e r io n  o f  th e  va lu e  
o f  t h e ir  u se fu ln e s s  to  th e  community i s  m ain ly , i f  n ot w h o lly , 
ed u ca tio n ,170

The S tanding Commission su g g ested  to  th e  Board o f  Education th a t  th ere  be a 

rep o rt on th e  u t i l i z a t i o n  o f  Museums and G a lle r ie s  by Education A u th o r it ie s  

and sc h o o ls ;  th e  r e s u l t  was Museums and E d u cation . 1931. M ostly a r e 

sta tem en t o f  in form ation  in  th e  e a r l ie r  r e p o r ts ,  th e  document d id  claim :

, , , th e  word 'museum' i s  perhaps in  p art r e s p o n s ib le  fo r  th e  p resen t  
u n sa t is fa c to r y  s t a t e  o f  a f f a i r s .  Does i t  n o t su g g est a d ep ress in g , 
decaying i n s t i t u t io n ,  th e  l a s t  r e s t in g  p la c e  o f  t r a v e l le r s '  mementos 
and o f  f o s s i l s  which have undeserved ly  su rv iv ed  from ages lo n g  ago?
The e x is t in g  p r e ju d ic e  i s  d eep ly  ro o ted  in  th e  tough s o i l  o f  our

169Royal Commission on N ation a l Museums and G a l le r ie s , The o r ig in a l  
m otiv a tio n  o f  th e  s e t  up o f  th e  commission was to  s e e  th a t f in a n c e s  were 
b ein g  w e ll sp en t and i f  th e r e  cou ld  be any retrenchm ents. The terms o f  
r e fe r e n c e  were f e l t  by one e d ito r  o f  th e  Museums Journal to  show th e  u sua l 
tendency to  regard  th e  e x h ib it io n s  o f  specim ens a s  th e  on ly  fu n c tio n  o f  
museums. This was probably tr u e ,  "Royal Commission on Museums," Museums 
Journal 2? (August 1 9 2 7 ), I 6 6 , S tanding Commission on Museums. 1931. The 
members were R t, Hon, V iscount d'A bem on, Evan C h a r ter is , S ir  R ichard  
T etley  G lazebrook, R t, Hon, Lord Hanworth, Eaxl o f  Harewood, S ir  George 
MacDonald, S ir  Henry M iers, C harles Reed P ee r , R t, Hon, S ir  P h i l ip  Sasson , 
J .B , B eresfo rd ,

"Memorandum o f  the A sso c ia t io n  o f  E ducational Committees,"
Oral E vidence, Memoranda and A ppendicies to  th e  F ir s t  Report o f  th e  
Royal Commission on N ation a l Museums and G a lle r ie s  (London, 1929)»P .254,
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language and in  th e  popular mind, but i t  would most su r e ly  be over
come i f  a g en era tio n  o f  ch ild r en  were g iv e n  sy ste m a tic  o p p o r tu n itie s  
o f  en joy in g  tr e a su r e s  o f  modern museums.1?1

With t h is  statem ent we a re  back a t  "the b ird -co o p  o f  th e Muses" id ea  ex

p ressed  o f  A lexandrian Museum.

T his c ir c u la r i ty  o f  id e a s  i s  r e in fo r c e d  by a q u arrel th a t  occurs in

th e  pages o f  Museums Journal in  1935» i t  i s  n ea r ly  id e n t ic a l  to  e a r l ie r

d is c u s s io n s  between Jevons and S .G .P . in  N ature. A Mr, Buckmaster had

c r i t i c i z e d  th e a e s t h e t ic a l  d isp la y  standards in  th e  B r i t is h  Museum which

b r o u ^ t  a r e a c t io n  by "two others":

But a r e  such standards n ecessa ry  to  be imposed? S u re ly  th e  B r it is h  
Museum can be judged on ly  as a s c i e n t i f i c  in s t i t u t io n  hav in g  th e  aim 
o f  p reserv in g  fo r  s tu d en ts  th e  g r e a te s t  p o s s ib le  amount o f  im portant 
m a ter ia l in  th e  f i e l d s  which i t  covers w ith ou t any too  g rea t a t t e n t io n  
to  e f f e c t iv e n e s s  o f  d isp la y  or obvious 'a t t r a c t iv e n e s s ',1 7 2

L ocal museums were a major to p ic  from 1845 as aJLready noted; the  

p r in c ip le  o f  co n cen tra tio n  o f  th e  lo c a l  museum on th e  surrounding d i s t r i c t  

fo r  i t s  c o l le c t io n s  remained th e  e s s e n t ia l  fe a tu r e  o f  d is c u s s io n s ,  to  which 

was added th e id ea  o f  lo c a l  or community involvem ent, e s p e c ia l ly  o f  the  

c h ild r e n , in  stu d y in g  and c o l le c t in g  lo c a l  specim ens. S evera l w r ite r s  had 

remarked on the c o n d itio n  o f  lo c a l  museums in  g en era l d isu c s s io n ;  th en , 

th e  lo c a l  museum became a s p e c i f i c  ta r g e t  when George Payne addressed  th e  

Congress o f  A rch aeo log ica l S o c ie t ie s  hoping to  convince them th a t they

17should  approach v ariou s town corp ora tion s to  rearrange poorer museums.

The aim o f  th e  lo c a l  museum was not to  b e, in  h is  o p in io n , to  c o l l e c t  rare  

o b je c ts  but t y p ic a l  s e r ie s  o f  th e  area; th e  rare m a te r ia l was to  be se n t  to  

a c e n tr a l gen era l c o l le c t io n .  The model lo c a l  museum should  a ls o  have an 

in d u stry  and manufacture s e c t io n  as w e ll as a sep a ra te  area fo r  p ic tu r e s  

and works o f  a r t .  Local museums should  exchange specim ens to  develop  t h e ir  

c o l le c t io n s  on lo c a l  l i n e s  and attem pt to  p o p u la r ize  t h e ir  work w ith  lo c a l

171 Museums and th e  S ch ools (London, 1931), p .
172D iscu ss io n s  in  Museums Journal 35 (J u ly  1935),148  (A u g u st),1 8 3 , 

( S e p t , ) ,  244, (O ctober) 284, (N o v .) ,323 ,
173 G, Payne, "Local Museums", Antiquar 27 (1893), 251-245,



266

p eo p le . In 1882 John Gray w rote an a r t i c l e  on lo c a l  museums w h ile  in  1894 

a Conference o f  D elega te  o f  th e  Corresponding S o c ie t i e s  m eeting a t  the
174

B r it is h  A sso c ia t io n  a t  Oxford sp en t one day on th e  su b je c t  o f  lo c a l  museums. 

W illiam  Flower, to o , wrote on th e  lo c a l  museum recommending th a t  a s e c t io n  

lo c a l  a n t iq u it ie s  and customs lo c a l  n a tu ra l h is to r y  o f  zo o lo g y , botany, 

geo logy  and a sm all t y p ic a l  c o l le c t io n  fo r  in s tr u c t io n  make up such a museum.

A tten tio n  was focu sed  on th e  lo c a l  museum in  th e  p u b lic a t io n s  o f  

th e  Museums A sso c ia tio n  but gra d u a lly  in t e r e s t  in  lo c a l  n a tu ra l h is to r y  

s h if t e d  to  lo c a l  h is to r y  fo r  which th ere  were s e v e r a l term s, lo c a l  an tiq u 

i t i e s ,  f o l k - l i f e  or 'b y g o n es '. The R everent Canon H icks su g g ested  in  1892
175

th a t  th e  proper study o f  th e  museum i s  'Man'. The museums o f  n a tu ra l h i s t 

ory were n ot much more than museums o f  c u r io s i t y  and th a t  h is to r y  and 

archaeology combined w ith  h i s t o r i c a l  groupings were im portant to p ic s  fo r  th e  

lo c a l  museum.

The concern fo r  th e  co n d itio n  o f  lo c a l  museums was exp ressed  in  th e

rep o rts  o f  M iers and Markham, w h ile  s p e c i f i c  works were addressed  to  the

to p ic .  Thus, in  19&9 T.W.Woodhead wrote On th e  arrangement o f  lo c a l  museums

w h ile  in  1932 H,A, Kennedy wrote "Notes on th e  E stab lishm ent and Conduct o f
176

Local Museums which la t e r  was p r in ted  as L ocal Museums. These works fo llo w ed  

on Laurence V a il Coleman's Manual fo r  Small Museums, an in f lu e n t ia l  American 

t e x t  read by B r it is h  museum p eop le  and used as a t e x t  fo r  th e 1930 T raining  

Course in  London,

The p r in c ip le s  o f  th e  lo c a l  museum were ch a llen g ed  on a few  o c c a s io n s ,  

Swainson q u estion ed  th e  v a l id i t y  o f  lo c a l  c o l le c t io n s  on a s c i e n t i f i c  b a s is  

w h ile  Dr, Harmer o f  the B r i t is h  Museum(Natural H isto ry ) p o in ted  out th a t  

i t  was im p o ssib le  to  exp ect any lo c a l  museum to  be a b le  to  i l l u s t r a t e  lo c a l  

f lo r a  and fauna, as no museum in  th e  country had a com plete r e p r e se n ta tio n  

o f  B r i t is h  fauna and no cu rator was s p e c ia l iz e d  in  r e g io n a l s tu d ie s  to  handle

174John Gray
175Reverend Canon H icks, "Local Museums o f  Art and H istory',’ Proc

eed ings o f  th e  Third Annual G eneral M eeting o f  Museums A s s o c ia t io n , (1 8 9 2 ) ,4 6 ,

H.A,Kennedy, L ocal Museums : N otes on T heir B u ild in g  and Conduct, (London, 
1938) and L.V,Coleman, Manual fo r  Small Museums (New York, 1927),
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th e ta sk . I t  was W illiam  W hite, o f  the Ruskin Museum, who ch a llen g ed

the p r in c ip le  o f  s e t t in g  form ulas fo r  lo c a l  museums fo r  i t  was th e ir
177

in d iv id u a l ity  which should  he groomed. The e x te n t  o f  th e  acceptan ce o f  

the lo c a l  museum d o c tr in e  i s  a moot p o in t; however, many museums ap p lied  

the r e s t r i c t iv e  c o l le c t io n s  p o l i c i e s  by d r a s t ic a l ly  weeding out c o l le c t io n s  

during th e  Inter-W ar Years as w e ll as th e  Post-W orld War I I  p eriod  o fte n  

lo o s in g  some s ig n i f ic a n t  eth n ograp h ica l " cu r io s" . I t  i s  in t e r e s t in g  to  

n ote  th a t  th e  same p o lic y  was n ot a p p lied  to  th e  a r t  c o l l e c t io n s .

Another to p ic  th a t  re c e iv e d  much a t te n t io n  during th e p er iod  was 

the need to  e s ta b l is h  c e r ta in  ty p es  o f  museums to  keep up w ith  fo r e ig n  

p rogress or B r i t is h  n eed s. A fter  th e  c r e a t io n  o f  th e  Open-Air Museum o f  

Skansen, s e v e r a l p eop le c a l le d  fo r  a s im ila r  type o f  e sta b lish m en t in  

B r ita in  which they  r e fe r r e d  to  as a Folk Museum, Open-Air M u seu m s.or o th er  

term ?. In 1902, H a ll- i-th '-W o o d , in  B olton  was s e t  up as a fo lk  museum; i t  

was r e a l ly  a p eriod  house museum fu rn ish ed  to  rep re se n t a yeoman's house in  

the sev en teen th  or e ig h te e n th  cen tury w ith an a d d it io n a l tw en ty -th ree  a cres  

o f land fo r  th e  even tu a l a l lo c a t io n  o f  h i s t o r ic  b u ild in g s . There were no 

ca b in e ts  or la b e ls  but item s were in  open d is p la y .

One must d isa g r e e  w ith  A .F,C hadwick's cla im  th a t  "museums had not 

appeared as in s t i t u t io n s  c e n tr a l to  th e w e ll-b e in g  o f  s o c ie ty " ;  fo r  over 100 

y ears th e r h e to r ic  o f  l e g i s l a t o r s ,  b en efa c to rs  and museum th in k ers  have 

r e ite r a te d  th e  r o le s  o f  th e  museum in te g r a l to  B r i t is h  s o c ie t y .  N e v e r th e le ss , 

th e museum in  B r ita in  has had l im ite d  su c c e ss ;  th ere  have been th ree  problem s. 

F ir s t ,  id ea s  o f  reform  in  th e  museum system  cou ld  be s ta te d , argued but 

seldom implemented. There was no mechanism, n ot i t  seemed w i l l ,  to  im ple

ment u n iv e r sa l reform in  th e  museum system  u n t i l  th e  1 9 6 0 's . Second ly , 

the la c k  o f  funding countered  th e  e f f e c t s  o f  reform  or museum p h ilosop h y as

177Sidney F rederic  Harmer, "Address by th e  P re sid en t,"  Museums 
Journal (J u ly , 1 9 0 4 ),3  and W illiam  W hite, "The I n d iv id u a lity  o f  Museums," 
Report o f  th e  P roceedings o f  th e  Ninth Annual General M eeting o f  th e  
Museums A sso c ia tio n  (1 8 9 8 ), 113-128.
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under-supported museums continued  to  be crea ted  , th u s , c o n tr ib u tin g  

to  the imagery o f  th e  'musty d u sty  museum'. T h ird ly , and perhaps most 

fundam entally , th e  la c k  o f  c l a r i t y  o f  purpose about museums , p a r t ly  b ecau se, 

o f  i t s  complex o r ig in s ,  crea ted  an im p ression  o f  in e r t ia  and made th e  

museum v u ln erab le  to  th e  e x te r n a l p ressu res  o f  s c h o la r s , educators and 

p o l i t i c ia n s  to  be reformed in  t h e ir  imsige. The museum th in k ers  were p la g 

ued by th e dichotomy o f  th e  museums e x is t e n c e ,  whether i t  was a research  

r e p o s ito r y  or a c t iv e  ed u ca tio n a l agen t; d e s p ite  a ttem pts to  r e s o lv e  the  

E im biguities, th e  o r ig in a l  te n s io n s  would reappear once more. Furthermore, 

the developm ent o f  s p e c ia l iz a t io n  in  th e  la r g e r  m useums,without s o c ia l iz a t io n  

and education  fo r  museum work, le d  to  growing i s o la t io n  in s te a d  o f  c r e a tin g  

a need fo r  p r o fe s s io n a l u n ity .

I t  i s  m eaningful th a t  in  a 1983 is s u e  o f  Museum a fa m il ia r  d is c u s s 

ion  on th e r o le  o f  museums occurred between S ir  Roy Strong and James 

P o rter . Strong argued th a t  a lthough  a museum should  be a communicator 

" .. .fo r e m o s t ,  i t  i s  a p la ce  th a t  s e l e c t s  and c o l l e c t s  th e  f i n e s t ,  moving 

from a prem ise o f  h igh  sc h o la r sh ip  and knowledge" w h ile  P orter  argues 

th a t t h is  o r ie n ta t io n  i s  in a p p rop ria te  fo r  th e  m ajority  o f  museums 

fo r  " i t  i s  th e  sh arin g  th a t  re p r e se n ts  i t s  ( th e  museum's) p a r t ic u la r  

fu n ctio n  and which le g i t im iz e s  th e appointm ent o f  the s t a f f ,  th e  m aintenance

o f  th e b u ild in g  and th e  c o n t in u ity  o f  th e  a c t iv i t y  o f  th e  museum as
178c o l le c t o r ,  p reserv er  and communicator." A pparently th e d is c u s s io n s

about museums w i l l  con tin u e to  be s e t  in  o p p o s it io n .

178S ir  Roy S trong, "The Museum as Communicator," and James 
P o rter , "A R ejoinder" , Museum XXXV (1 9 8 3 ) ,7 5 -8 2 .
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CHAPTER NINE

THE MUSEQLOGICAL TRADITION AT WORK ("HOW THOUGHT CIRCULATED")
THE EXPERIENCE OF THE VISITOR

The r e f l e c t io n  on th e  r e la t io n s h ip  between th e  museums and th e p u b lic  
i s  lay no means new but as o ld  a s ,  and even o ld e r  than th e  p u b lic  
museum i t s e l f ,  and can be regarded as one o f  th e  c e n tr a l themes o f  th e  
s o c ia l  h is to r y  o f  th e  museum th a t has y e t  to  be w r it te n .

-  Manfred E isen b eis^

Under th e  heading o f  "How Thought C ircu la tes?"  an e d ito r  o f  the  

Museums Journal in  1905 d isc u sse d  a n o t ic e  in  an E n glish  newspaper r e 

p o r tin g  on a v i s i t  by th e  d ir e c to r  o f  th e  London County C o u n c il's  Homiman 

Museum, A.C. Haddon, to  New York. Haddon was im pressed by th e  Museum o f  

N atural H is to r y 's  sm all n a tu re-stu d y  c o l le c t io n s  provided  fo r  elem entary  

sc h o o ls  and proceeded to  study th e  methods and m a te r ia ls  used "with a view  

to  p ro v id in g  s im ila r  c o l le c t io n s  fo r  th e  elem entary sc h o o ls  o f  th e  m etro

p o lis "  o f  London. The e d ito r  commented on Mr, Haddon' s  " d iscovery" :

C onsidering th a t  c ir c u la t in g  sch oo l museum c a b in e ts  were adopted in  
L iverp oo l more than t h ir t y  y ears  ago , and th a t they  have been in  
o p era tio n  ever s in c e ,  w h ile  S h e f f ie ld  fo r  twenty y ea rs  has ca rr ied  
out s im ila r  work from i t s  museum, Dr. Haddon i s  to  be co n gra tu la ted  
on th e  o r ig in a l i t y  o f  th e  id ea  he brought from America. P o s s ib ly  i f  
he r e fe r r e d  to  th e  f i r s t  Report is su e d  by th e  Museums A sso c ia t io n  in  
1890 he would f in d  some in form ation  on th e s u b je c t ,  which might be 
in cr ea se d  by a r e fe r e n c e  to  l a t e r  R eports and to  th e  Museums J o u m a l. ^

T his i s  on ly  one o f  m u lt ip le  examples o f  c o r r e c t io n s  to  in a ccu ra te  cla im s

in  museum l i t e r a t u r e  su g g e st in g  th e  tendency to  a cce p t a f i c t i o n a l  v is io n

o f  th e  o r ig in  o f  museum id ea s  and tech n iq u es as p art o f  th e r i t u a l  o f  th e

museum reform er who d ecla im s what has gone b e fo r e , a lth ou gh  he m ight n ot

a c tu a lly  be fa m ilia r  w ith  i t ,  in  order to  e s ta b lis h  th e  b a s is  fo r  h is  own

p la tform . The r e s u l t  i s  a confused  v is io n  o f  museums, a la c k  o f  c la r i t y  o f

th e su b stan ce  o f  museums, and an in a b i l i t y  to  co n tro l th e  id ea s  and th e

e v o lu tio n  o f  th e  conceptual b a s is  o f  th e  f i e l d .  Another product i s  th e

sta tem en t o f  extrem es a s  p arad ox ica l op in ion s a re  co n sta n tly  exp ressed  in

th e  o ccu p a tio n a l t r a d it io n .

^Manfred E ise n b e is , "Elements fo r  a S o c io lo g y  o f  Museums," Museum 24
( 1972) .  1 1 1 .

2"How Thought Circulates?" Museums Journal 5 (March 1905)» 32?.
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A major dichotomy in  th e  debate on museums i s  w hether th ey  e x i s t  to  

house and p r o te c t  o b je c ts  fo r  sc ie n c e  or p o s te r i t y  or whether they  e x i s t  

to  be used  by th e  g en era l p u b lic  or s p e c i f i c  groups, A f a l s e  dichotomy or  

n o t ,  th e  is s u e  has preoccup ied  c r i t i c s  and museum p erson n el a l ik e  through

ou t th e  modem museum p e r io d . The argument rem ains e s s e n t ia l ly  th e  same as  

Arthur Deane s ta te d  in  1948;

The aims o f  th e  e a r l i e s t  promoters o f  Museums in  t h i s  country , a s  e l s e 
where, ran co n sta n tly  on th e  l i n e s  o f  con serv a tio n  and ed u cation . The 
id e a ls  o f  a l l  Museum management on th e se  two a sp e c ts  o f  i t s  organ iza 
t io n ,  th a t  i s  o f  con serv in g  and ed u cation , i s  very h ig h , but th ere  i s  
a narrow margin between th e  tw o.3

With th e  term "museum education" e ty m o lo g ica l problems abound; some

tim es th e  term i s  used  to  r e f e r  broadly to  any a c t iv i t y  r e la te d  to  th e  

in te r a c t io n  o f  th e  museum and i t s  v i s i t o r s ,  a c tu a l or p o t e n t ia l ,  in c lu d in g  

d is p la y , a r c h ite c tu r e , s p e c ia l  programmes. O ften , however "museum educa

tion"  i s  equated w ith  form al programmes o f  in s tr u c t io n  u su a lly  fo r  ch ild ren  

in  sch o o l groups; a museum ""educator," th en , i s  a museum te a c h e r . As pro

grammes fo r  ch ild ren  in  museums in  B r ita in  were v ir t u a l ly  n o n -e x is te n t  

b efo re  th e  1880 's  excep t in  sch o o l museums, i t  might be assumed, i f  th e  

above d e f in i t io n  i s  a ccep ted , th a t museums were not ed u ca tio n a l b e fo re  th a t  

p e r io d . The ed u ca tio n a l r o le  o f  museums, n e v e r th e le s s ,  p r e -d a te s  the  

p resen t n o tio n  o f  sch o o l s e r v ic e s  and was fo cu sed  on education  fo r  a d u lt s ,  

a r t is a n s ,  s c h o la r s , s tu d en ts  or th e  gen era l p u b lic .  The e a r l ie r  id ea  o f  

th e  museum as an ed u catin g  lo c a t io n  was, th en , abridged  in  the push fo r  th e  

form al education  fo r  ch ild ren  in  B r ita in  a f t e r  th e  Education A cts o f  18?0 

and 1902. T his chapter i s  concerned w ith  th e  id ea s  and a c t i v i t i e s  o f  

museums and t h e ir  p u b lic  in  th e  broadest s e n se .

There is- indeed  a con fu sin g  h is t o r ic a l  p ic tu r e  o f  o p in io n s about th e  

s t a t e  o f  education  in  B r i t is h  museums; Kenneth Hudson, fo r  example, con

tends th a t  th e  id ea  th a t p eop le  could  educate them selves and th a t  th e  bus

in e s s  o f  p u b lic  b od ies was to  prov ide o p p o r tu n it ie s  fo r  t h is  to  ta k e  p la c e

3
Arthur Deane, "The Uses o f  Museums and Art G a lle r ie s ,"  B e lfa s t  

N atural H isto ry  and P h ilo so p h ic a l S o c ie ty , v o l .  3 , P art 4 , Second S e r ie s  
(1 9 4 8 -1 9 4 9 ), p . 213.
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was, " in  g e n e r a l, more ty p ic a l  o f  America than o f  Europe during th e  la t e r

4n in e te e n th  and ea r ly  tw e n tie th  c e n tu r ie s ."  The op in ion  o f  American p r i 

macy in  ed u cation  has o fte n  been exp ressed  by museum p eop le  in  America and 

r e - i t e r a t e d  by B r it is h  and European c r i t i c s .  As ea r ly  a s  1917 Margaret 

Jackson argued th a t th e  ed u ca tio n a l a sp e c t o f  museum work was d i s t in c t ly  

American;

Here in  America a museum i s  regarded as a p art o f  th e  ed u ca tio n a l 
system , and th e  g rea t c o n tr ib u tio n  th a t we have made to  th e  develop 
ment o f  museum s c ie n c e  has been th e  a d d it io n  to  th e  d u t ie s  o f  th e  
museum o f f i c i a l  o f  th e  im portant work o f  tea ch in g  A rt, n ot on ly  to  
th o se  who know they a re  in te r e s t e d ,  but to  th e  sch o o l c h ild r en  and 
o th ers  who may be induced to  tak e  an i n t e r e s t . 5

Laurence V a il Coleman d is t in g u is h e d  American from European museums as

c o l le c t io n s  to  r a i s e  th e  p u b l ic 's  l e v e l  o f  c u ltu r e  and knowledge;^ many
n

museum authors have agreed . Alma W itt l in  has been one o f  th e  main con

tr ib u to r s  to  th e  id ea  o f  American prim acy:

On th e  whole th e  European Museum i s  an i l l - a d j u s t e d  and in  many cases  
a fu n c t io n le s s  in s t i t u t io n .  I h is  f a c t  i s  r ev e a led  both by th e  a t t i t u d e  
to  museums o f  th e  p u b lic  which i s  in  f a c t  supposed to  b e n e f it  from 
them, and by th e  view s o f  e x p e r ts . The p u b lic  i s  in d if f e r e n t  to  
museums.8

Of co u rse , Europe i s  not n e c e s s a r ily  B r ita in  but W itt l in  a ls o  s t a t e s  

th a t  a lth ou gh  a few B r i t is h  museums o ffe r e d  s p e c ia l  e x h ib it s  fo r  c h ild r e n .

^Kenneth Hudson, The S o c ia l  H istory  o f  Museums (London, 1975)» P» 59*

■Margaret Jackson, The Museum (New York, 1917)» pp. 3 -4 .

^Laurence V a il Coleman, "Evidence," Royal Commission on N ation a l 
Museums and G a l le r ie s ,  Oral E vidence, Memoranda and A ppendicies to  th e  
In terim  Report (London, 1 9 2 8 ), pp. 7 7 -84 .

7
Other au thors have been: T.R, Adam, The Museums and Popular C ulture

(New York, 1939); Grace F ish er  Ramsey, E ducational Work in  Museums o f  th e  
U nited  S ta tes . (New York, 1938) » pp. 1 -4 ; Theodore Low, The E ducational 
P h ilosop h y  and P r a c t ic e  o f  A rt Museums in  th e  U nited  S t â t æ  (New York, 
1948); S . D illo n  R ip ley , The Sacred Grove (W ashington. 1969); Edward T. 
A lexander, Museums in  Motion (N a sh v il le ,  1979); N ath an ie l B urt, P a la ces  fo r  
th e  P eo p le , A S o c ia l  H istory  o f  th e American Art Museum (B oston , 1 9 7 7 ).

Q
Alma W it t l in ,  The Museum, I t s  H istory  and I t s  Task in  Education  

(London, 1 9 4 9 ), pp. x i i i - x i v .
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"they were a l l  modest i f  compared w ith  th e  v ig o ro u s a c t i v i t i e s  in  th e  

U nited  S t a t e s ,  where education  was con sid ered  a primary fu n c tio n  o f  p u b lic
Q

museums," Many B r it is h  w r ite r s  have a ccep ted  t h is  view  o f  American p r i

macy in  education  b eg in n in g  w ith  E, E, Lowe who in  1928 w rote:

In  r e c e n t y ears th e r e  has been a growth o f  in t e r e s t  in  th e  museum 
q u e s tio n , and many American museums have developed  in  s c a le ,  a t t r a c t 
iv e n e ss  and p u b lic  s e r v ic e s  to  a degree n o t reached  in  B r ita in  except 
by n a tio n a l i n s t i t u t i o n s ,10

This op in ion  has been o fte n  rep ea ted , fo r  exam ple, by A.F. Chadwick in  h is

1980 work:

There was a b a s ic  d if fe r e n c e  between th e  Old and th e  New World w ith  
regard  to  change, Europeans g e n e r a lly  d id  n o t r e a c t  to  or  want change, 
w h ils t  Americans saw i t  as a p o s s ib le  way o f  im proving t h e ir  l i v e s . H

I t  i s  in tr ig u in g  th a t  in  1888 Thomas Greenwood d id  n ot agree;

. . . t h e  gen era l v e r d ic t  o f  op in ion  r e sp e c t in g  American ed u ca tio n a l 
m atters i s  th a t they  a re  con sid erab ly  in  advance o f  u s . . .b u t  in  Art 
G a lle r ie s ,  Museums, S ch oo ls  o f  A rt, and te c h n ic a l education  England 
i s  in  advance o f  our e n te r p r is in g  c o u s i n s . . . .12

George Brown Goode, head o f  th e  Sm ithsonian, look ed  to  B r ita in  as a model

in  education:

Under th e  w ise  a d m in is tra tio n  o f  th e  South K ensington s t a f f ,  a g rea t  
system  o f  ed u ca tio n a l museums has been developed  a l l  through th e  
U nited  Kingdom.. .There a re  now over one hundred and f i f t y  museums in  
th e  U nited  Kingdom, a l l  a c t iv e  and u s e f u l l . . . . 1 3

The q u estio n  to  be answered, th en , i s  to  what degree was th e  p u b lic

con sid ered  in  B r it is h  museums between 1845 and 1945. In f a c t ,  th e  b e l i e f

in  th e  ed u cation a l r o le  o f  th e  museum was an e a r ly  axiom o f  museum th in k in g

as p r e v io u s ly  d isc u sse d . The op in ion  o f  S ir  Henry M iers " that i t  i s  on ly

g
Alm a W i t t l i n ,  M useum s; I n  S e a r c h  o f  a  U s e a b le  F u tu r e  ( C a m b r id g e , 

M a s s . ,  1970) ,  p . 142 .

^ ^ E .E . L ow e, A R e p o r t  on A m er ica n  Museum Work (E d in b u r g h , 1 9 2 8 ), p . 11 .

A . F . G h a d w ick , T he R o le  o f  t h e  Museum a n d  A r t  G a l l e r y  i n  t h e  Commu
n i t y  (N o t t in g h a m , 1 9 8 0 ), p . 8 .

12
Thomas G reen w o o d , M useums a n d  A r t  G a l l e r i e s  (L o n d o n , 1 8 8 8 ), p . 309 .

13G.B. Goode, "Museum H istory  and Museums o f  H isto ry ,"  Annual Report o f  
th e  U nited  S ta te s  N a tion a l Museum, Part 2 (1897)1 p . 71.
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n ecessary  to  s t i r  th e  p u b lic  im agination  and th ey  (museums) can e a s i ly  be

l 4made one o f  th e  g rea t ed u ca tio n a l fo r c e s  in  th e  country" was t y p ic a l .

S t i l l ,  a lth ou gh  ah a ccep ted  prem ise fo r  most museum w orkers, educa

t io n  was id e n t i f i e d  in  d if f e r e n t  ways. For some th e  museum was a p la c e  o f  

in s tr u c t io n  or tr a in in g  fo r  th e  a r t i s t ,  s c i e n t i s t  or sch o la r ; t h i s  focu s  

was then extended to  th e  g en era l p u b lic . For o th e r s , th e  museum was a p la c e  

o f  ex p lo r a tio n . Thus, education  remains am biguously perched between broad  

education  and s p e c ia l iz e d  in s tr u c t io n ,  and between th e  p r o v is io n  o f  s im p le , 

p a s s iv e  exposure to  c o l le c t io n s  and a c t iv e ,  form al, d id a c t ic  e f f o r t s  r e 

la t e d  to  form al ed u ca tio n a l in s t i t u t io n s .

The V is i to r

Throughout th e  p er io d  in  q u estio n  th e  v a r io u s parliam entary rep o rts  

and a r t i c l e s  ly  museum s t a f f  and c r i t i c s  r e v e a l th e  e x te n t  to  which th e  

museum was view ed as  an ed u ca tio n a l agency. There i s  ample ev id en ce o f  

i n i t i a t i v e s  to  l i b e r a l i z e  a c c e ss  to museums, to  p rov id e p u b lic  s e r v ic e s  such  

as le c t u r e s ,  g u id e s , p u b lic a t io n s , a d v e r t is in g , p u b lic  com fort, co n sid era 

t io n  fo r  th e  hsindicapped, a s  w e ll  a s  a u d io -v is u a l,  f i lm  and rad io  su p p ort. 

From th e  1830's  on th e  number o f  v i s i t o r s  to  museums was lin k e d  to  th e  ease  

o f  a c c e s s ,  f a c i l i t i e s  and d isp la y  by such reform ers as D. Chadwick and 

Thomas G r e e n w o o d .T h e  concerns o f  th e  reform ers were p a r a lle le d  by a 

dram atic in c r e a se  in  th e  number o f  v i s i t o r s  to  museums th a t  would be d i f f i 

c u lt  to  match in  l a t e r  y e a r s .

For example, th e  number o f  v i s i t o r s  to  th e  B r i t is h  Museum in crea sed  

d ra m a tica lly  from 11 ,989  in  1805-6  to  230,000 in  1835 a f t e r  th e  new b u ild in g  

was opened and th e  v i s i t i n g  r u le s  l ib e r a l iz e d .^ ^  The number o f  v i s i t o r s  a t

14S ir  Henry M iers, "Museums and Education,"  The Journal o f  th e  S o c ie ty  
o f  A rts (February 1 9 2 9 ), 1 9 .

. Ghadwi c k , F r e e  P u b l i c  L i b r a r i e s  a n d  M useu m s, T h e ir  U s e f u l n e s s  i n  
t h e  P r o m o t io n  o f  t h e  E d u c a t io n  o f  t h e  W ork in g  G la s s  ( S a l f o r d .  1857) a n d  T . 
G reen w o o d . M useums a n d  A r t  G a l l e r i e s  (L o n d o n . 1 8 8 8 ).

^ ^ T h e se  s t a t i s t i c s  w e r e  p r e p a r e d  from  v a r i o u s  r e p o r t s  i n  t h e  P a r l i a 
m e n ta r y  P a p e r s  (G om m ons).
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th e  N atio n a l G a llery  in cr ea se d  from 60,321 in  1830 to  503,000 in  1840, 

a f t e r  th e  com pletion  o f  th e  new b u ild in g  a lth ou gh  on ly  fou r rooms were 

open. By I 8 5 6 , th e  number o f  v i s i t o r s  to  th e  B r i t is h  Museum was up to  

334,000 w ith  opening hours o f  10 to  4  (10 to  6 in  w in ter) Monday, Wednes

day, and F rid ay . At t h i s  tim e , records o f  p r o v in c ia l museums w ith  more 

l i b e r a l  opening hours r e v e a le d  h i ^  p ro p o rtio n a l attendance; th e r e  were in  

1856 123,000 v i s i t o r s  a t  th e  Derby Free Museum, L iverp oo l and 580,000 to

th e  Royal Free Museum a t  S a lfo r d  which was open 10 a.m . to  dusk (n o t

17Sundays) th e  whole y ea r  round. By 1858, th e  th r e e  major n a tio n a l museums 

in  London were ex p er ien c in g  h igh  numbers o f  v i s i t o r s ;  th e  B r i t is h  Museum,
1 Q

5 1 7 , 8 9 5 , th e  N a tio n a l G a llery , 1 ,0 0 0 ,0 0 0  and South K ensington , 4 7 5 ,3 6 5 .

South K ensington reached  th e  h e ig h t  o f  i t s  p o p u la r ity  in  th e  n ex t decade 

when th e  number o f  v i s i t o r s  was up to  1 ,0 0 0 ,0 0 0  in  I 869 a lth ou gh  th e  num

bers q u ick ly  dropped a f t e r  1887; one su g g e st io n  was th a t  th e  crowding

caused by th e  q u a n tity  o f  new c o l le c t io n s  and la c k  o f  space made any v i s i t  

19fa t ig u in g .

The d egree o f  p o p u la r ity  o f  museums during th e  n in e teen th  century  

m ight be exp la in ed  by th e  e x is te n c e  o f  th e  f e e l in g  th a t th e  m unicipal pub

l i c  museums, a t  l e a s t  in  th e  p ro v in ce s , were a 'new' phenomenon which 

brought in  a cu riou s p o p u la tio n  u n t i l  a t tr a c te d  to  newer forms o f  r e c r e a t io n

17D. Chadwick, Free P u b lic  L ib r a r ie s  and Museums, p . I 7 . The a t te n 
dance a t  L iv erp o o l was h igh  d e s p ite  th e  lo c a t io n  o f  th e  c o l le c t io n  in  th e  
Union News Room a t  th e  back o f  th e  Free P u b lic  L ibrary u n t i l  th e  museum and 
l ib r a r y  b u ild in g  opened in  i8 6 0 . By I 8 8 7 , th e  common hours o f  opening fo r  
p r o v in c ia l museums were from 10 to  dusk or 10 to  8 i f  th e r e  was gas  
l i g h t in g  w h ile  Canterbury had th e  lo n g e s t  hours from 9 a.m . to  10 p.m. 
"Report upon th e  P r o v in c ia l Museums o f  th e  U nited  Kingdom," B r i t is h  A sso
c ia t io n  fo r  th e  Advancement o f  S c ie n c e  (1 8 8 ? ) , p . 119

"Report . . . B r i t i s h  Museum", ( I 860) .  By 1953 in  comparison , f ig u r e s  
were N ation a l G a l le r y ,9 0 0 ,0 0 0 ,V ic to r ia  and A lb er t, 83 5 ,0 0 0 , Science Museum 
1 ,0 0 0 ,0 0 0 , Tate G a lle y , 5 0 0 ,0 0 0 , Museums Journal 54(May 1954), 43 .

^^Thomas Greenwood, Museums and G a l le r ie s , p . 248. At th e  B r i t is h  
Museum th e  P r in c ip a l L ib ra r ia n , E.A. Bond, had th e  museum opened a f t e r  
1879 d a ily  excep t Sundays a lth ou gh  c e r ta in  g a l l e r i e s  were c lo se d  on a l t e r 
n a te  days; th e  r e s u l t s  were a s ig n i f ic a n t  r i s e  in  v i s i t o r  numbers from 
573 ,319  in  1875 to  767 ,402  in  1882. E. M ille r ,  That N oble C ab in et, pp. 256-
2 5 7 .
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such a s  th e  m usic h a l l  or cinema. Further, th e  ex ten t o f  in t e r e s t  in  

n atu ra l p h ilosophy and th e  deb ates le a d in g  up to  th e  Darwinian controversy  

s t im u la te d  g rea t in t e r e s t  in  museums. Thus, in  p r o v in c ia l towns th e  annual 

atten d an ce f ig u r e s  were o fte n  h igh er  than th e  t o t a l  lo c a l  p op u la tion ; v i s i 

to r s  were o fte n  on tr a in  excu rsio n s as a t  L iv erp o o l where p a r t ie s  a rr iv ed

from Birmingham, L eeds, Nottingham , S h e f f ie ld  and th e  co tto n  towns o f  Lan- 

20c a s h ir e .

Perhaps more im portant was th e  accep tan ce  o f  th e  m erit o f  a v i s i t  to

th e  museum a s  a s u ita b ly  im proving r e c r e a t io n  fo r  th e  m o r a lis t ic  V ic to r ia n s

a s  was aga in  r e v e a le d  in  h ea ted  debates on th e  su b je c t o f  Sunday openings

and extended h ou rs. The L ord 's Day Defence A sso c ia t io n  (Non-Conform ist)

wanted adherence to  th e  s c r ip tu r e  w h ile  th e  L ord 's Day R est A sso c ia t io n

b e lie v e d  a seven  day working week would fo llo w  i f  in s t i t u t io n s  were opened

on Sundays. The N a tio n a l Sunday League, on th e  o th er  hand, view ed Sunday

r e c r e a t io n s  a s  a ba lance fo r  e x c e s s iv e  d r in k in g . Thomas Greenwood supported

Sunday openings and provided  examples o f  su c c e ss ;  Birmingham n ot on ly  had

Sunday openings but Monday, Tuesday, Thursday and Saturday opening from

9 a.m . to  9 P.m. w h ile  B ethnal. Green was open Monday, Thursday, Saturday

from 10 to  10 , on Tuesday and Friday 10 to  6 and on Wednesday 10 to  6 w ith

21a s ix p en ce  entrance f e e .  In  1888 Northampton t r ie d  an experim ent opening  

th e  Museum and Reading Room on Sundays from 2 to  9 fo r  s i x  months w ith  th e  

overwhelming r e s u l t s  o f  2 ,000  v i s i t o r s  per a ftern o o n .

In i8 6 0  a memorial s ig n e d  by le a d in g  men such as Thackeray, D ickens, 

M ill ,  Owen, Babbage was conveyed to  th e Queen in  support o f  Sunday op en in gs. 

In  1874 th e  M.P. from B righ ton , P .A . T aylor, p resen ted  a p e t i t io n  s ig n ed  by 

200 clergymen and m in is te r s  and proposed a motion in  P arliam ent which was 

voted  down by an overwhelming m ajority ;

20
M o lly  P e a r c e ,  M useums i n  T h r e e  I n d u s t r i a l  C i t i e s ,  1845-1900  

(M useum s A s s o c i a t i o n  D ip lo m a  T h e s i s ,  L o n d o n , I 968) , p .  8 .

21
Thom as G reen w o o d , M useum s a n d  G a l l e r i e s . C h a p te r  XI, p p . 196-209 . 

T he B r i t i s h  Museum h a d  S u n d ay  o p e n in g s  a f t e r  I 8 9 6 , M a id s to n e  I 878- 8I ,  
C h e s t e r  1884, S a l f o r d  1888.
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That in  th e  op in ion  o f  t h i s  House i t  i s  d e s ir a b le  to  g iv e  g r e a te r  
f a c i l i t i e s  fo r  r e c r e a t io n  o f  a moral and i n t e l l e c t u a l  ch a ra cter , by- 
p erm ittin g  th e  opening o f  museums, l i b r a r i e s ,  and s im ila r  in s t i t u t io n s  
on Sundays,22

T aylor provided  ev id en ce th a t  Hampton Court and Greenwich H o sp ita l p ic tu r e

g a l l e r i e s ,  Kew, B righton  Aquarium, G lasnevin  B ota n ica l Garden, th e  n a tio n a l

museums and square in  D ublin , th e  L ibrary and Art G a llery  a t  Birmingham

23(1 8 7 1 ) , Bethnal Green and M anchester were open on Sundays. In  1877

T aylor in trod u ced  another m otion a t  l a s t  w ith  s u c c e s s .

Thus by 1890 when James W. D avies w rote "The Sunday Opening o f  P u b lic

L ib r a r ie s ,  Art G a lle r ie s  and Museums" he cou ld  r e f e r  to  e ig h tee n  or tw enty

p u b lic  in s t i t u t io n s  open on Sundays many o f  which rep o rted  la r g e  a t te n -  

24dances. In 1901, th e  Museums Journal rep o rted  th e  end o f  th e  f i r s t  de

cade s in c e  th e  Sunday S o c ie ty  began to  record  th e  number o f  v i s i t o r s  on 

Sunday to  n a tio n a l and m unicipal c o l le c t io n s :  London averaged  8 ,500 ;

D ublin , 5 ,000; E d in b u rg , 2 ,100  per S u n d a y . S t i l l ,  p ic tu r e  g a l l e r ie s  in  

-London remained c lo se d  on Sundays in  w in ter .

Evening openings a ls o  were s tu d ie d . L iv erp o o l t r i e d  even ing open ings. 

South K ensington Museum had 30$̂  o f  i t s  v i s i t o r s  in  th e  even ing  w h ile  Beth

n a l Green 50^ o f  th e  v i s i t o r s  came during th e  th ree  open e v e n i n g s . E d i n 

burgh was open fr e e  from 10 to  10 Monday, Wednesday and Friday but fo r  s i x 

pence on th e  o th er  days w ith  th e  r e s u l t  th a t th e  la r g e s t  a tten d an ce was in  

th e  even in gs.

^ ^ .A . T aylor, Opening o f  Museums. L ib r a r ie s ,  e t c .  on Sundays. Speech  
o f  Mr. P .A . T aylor. M.P. in  th e  House o f  Commons (London. 1 8 7 7 ). P. 3 .

. pp. 3 6 -5 5 .
24James W. D a v ies , "The Sunday Opening o f  P u b lic  L ib r a r ie s ,  A rt 

G a lle r ie s  and Museums," W estm inster Review 134 ( I 890) , 9 -1 8 .

25"Museum Sunday," Museums Journal (December 1 9 0 l ) l ,  I 7 8 ,

^^"Report o f  th e  S ecre ta ry  o f  th e  Working-Men's L ord 's Day R est A sso
c ia t io n ,"  The Times (2  November 1883) a s  c i t e d  in  Kenneth Hudson, The 
S o c ia l  H istory  o f  Museums, p . 7 0 .
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Around 1910 th ere  was a gen era l d ecrea se  in  th e  number o f  v i s i t o r s

as noted  by museum w r ite r s  who o ffe r e d  exp lsin ation s such as th e com p etition

o f  th e  cinema. The a tten d ance o f  th e  Birmingham Museum over n ea r ly  one

hundred years o f  o p era tion  r e v e a ls  th e  changing p a tte r n s: 1 8 8 5 -1 ,1 6 5 ,6 6 6 ,

1891-738 ,875 . 1900-493 .837 , 1976-571 ,356 . 1 9 7 8 -9 4 7 ,7 1 5 .^’̂ S im ila r ily

th e  number o f  v i s i t o r s  recorded  a t  th e  B r i t is h  Museum in  I85I ,  th e  year

o f  th e  Great E x h ib itio n , was on ly  surpassed  in  1924 when th e  attendance

28went to  1 ,1 8 1 ,2 4 2 . Whether caused by changing le i s u r e  p a tte r n s , growing  

sc h o la r ly  p reoccup ation s o ffe r e d  in  th e  d is p la y s  or th e  fundam ental 

p ro cess  o f  th e  ag in g  o f  museums and t h e ir  e x h ib i t s ,  th e  c o n d itio n  o f  museums 

and v ariou s rem edies were d isc u sse d  by museum p erson n el a t  g rea t le n g th .  

S o lu t io n s  v a r ied  from in c r e a s in g  th e  ed u ca tio n a l va lu e  o f  c o l le c t io n s  by 

m odernising d is p la y s  to  adding s e r v ic e s  fo r  s tu d en ts  such as s p e c ia l  e x h ib it 

io n s  or s e r v ic e s  fo r  th e  p u b lic  such as le c t u r e s ,  books, branch museums.

The B r i t is h  Museum's atten d ance i t  was noted  ro se  in  1913 when th e  new 

gu id e le c tu r e  s e r ie s  began. L e ic e s te r  w ith  a p op u la tion  o f  227 ,000  

in  1913 had 334,000  v i s i t o r s  or o n e -h a lf  more than i t s  p o p u la tio n ; t h is

in c r e a se  was a t tr ib u te d  to  b u ild in g  a lt e r a t io n s  and a s p e c ia l  loan  ex h ib -

29i t i o n  o f  Im p r ess io n is t  P ic tu r e s .

D esp ite  t h is  aw areness o f  requirem ents fo r  g rea te r  a c c e s s ,  many 

sm a lle r  museums s t i l l  operated  w ith  lim ite d  hours as a t  B oston, in  L in co ln sh ir e  

where th e  Museum opened in  1927 from 2 to  4 on weekdays fo r  on ly  ten  hours

30a week. Many museums a ls o  o r ig in a l ly  p ro h ib ited  unaccompanied v i s i t s  by 

c h ild r en ; in  1934, Leeds l i f t e d  t h is  r e g u la tio n  and was sa id  to  be one 

o f  the l a s t  to  do s o .

27 Annual R ep orts, Birmingham Museum and Art G a l le r ie s .
28

Museums Journal 25 (September 1925), 102.

29 Address by Lord Sudeley on th e P u b lic  U t i l i t y  o f  Museums, P ic tu re  
G a lle r ie s ,  and B o ta n ica l Gardens, more e s p e c ia l ly  in  r e la t io n  to  Education  
w ith  comments from th e  P ress (London, 1914).

30 Museums Journal 27 (July 1927), 29.
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Adm ission fe e s  were an oth er fa c to r  co n sid ered  to  a f f e c t  a tten d a n ce .

J . E.  Gray d isc u sse d  adm ission  f e e s  in  1837 d e sc r ib in g  th e  p r a c t ic e  a t  New-

c a stle -o n -T y n e  which gave fr e e  a c c e ss  to  th e  museum; t ic k e t s  were g iven  to

d if f e r e n t  lo c a l  f a c t o r ie s  fo r  each n ig h t opening y e t  not one specim en was 

31l o s t .  Gray recommended s im ila r  t r i a l s  a t  o th er  museums. By 1886

accord in g  to  th e  Report o f  th e  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f

S c ie n c e  th e r e  were a v a r ie ty  o f  p r a c t ic e s ;

Museums Free to  th e  P u b lic  D a ily  84
Museums Free to  th e  P u b lic  C erta in  Days 15
Museums Charging Fees D a ily  I d . to  I s .  46
Museums Charging Fees C ertain  Days 8
Museums Free on S p e c ia l Order 31
Museums Open on Sunday 4
Museums R ece iv in g  Loans from

South K ensington 19

The M anchester C ity  A rt G a llery  experim ented w ith  adm ission  f e e s  to  th e  

annual Spring W ater-Colour E x h ib itio n . In  1902 when th e  charge was s i x 

pence th e  number o f  v i s i t o r s  was 1 ,625; th e  n ex t year  when th e  f e e  was

33dropped, th e  v i s i t a t i o n  went to  2 9 ,8 8 0 . There was no drop in  incom e, 

however, a s th e  s a le  o f  more ca ta lo g u es made up th e  d if f e r e n c e .

D esp ite  a S e le c t  Committee on th e  Museums o f  th e  S c ie n c e  and Art 

Department in  1890 which con sid ered  "that adm ission  to  a l l  museums be a l 

ways fr e e ,"  pay days operated  a t  th e  V ic to r ia  and A lb ert Museums ; on th ree  

days a week s ix p en ce  was charged. In 1921 th e  N a tio n a l, Tate and W allace 

G a lle r ie s  a ccep ted  th e  Treasury p lan  to  make th e  N a tio n a l Museums earn t h e ir  

g r a n ts . The N ation a l G a llery  added two pay days t o t a l l in g  fou r  pay days out 

o f  s i x  and o n e -h a lf  w ith  a r e s u lt in g  f a l l  in  numbers but an in c r e a se  o f  

jf2 ,4 0 0  was added to  th e  purchase gran t.

Thus, th e  f ig h t  fo r  v i s i t o r s  has had a lo n g  h is to r y  but n o t w ithout 

some c r i t ic i s m  and ca u tio n . A pparently many museums lack ed  t u r n s t i le s  and

31J . E.  G r a y , " F r e e  A d m is s io n  o f  t h e  P u b l i c  t o  M useum s,"  P en n y  M aga
z i n e  ( 4  F e b r u a r y  1 8 3 7 ), pp. 4 6 -4 ? .

32
"Report upon th e  P r o v in c ia l Museums o f  th e  U nited  Kingdom," B r it is h  

A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  (1 8 8 7 ) , p . I I 5 ,
33Museums Journal 22 (August 1902), 69.
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th e  v i s i t o r  s t a t i s t i c s  were based on d a ily  guessw ork and cou ld  be h igh  or  

low , S ta n ley  Jevons had cau tion ed  in  1883:

. .  .a t  th e  South K ensington A rt Museum th ey  make a g rea t p o in t o f  
s e t t in g  up t u r n s t i l e s  to  record  th e  p r e c is e  numbers o f  v i s i t o r s ,  and 
they  can t e l l  you to  a u n it  th e  exact amount o f  c i v i l i s i n g  e f f e c t  
produced in  any day, week, month, or y e a r . But th e se  t u r n s t i le s  
hard ly  take account o f  th e  f a c t  th a t  th e  neighbouring w ealthy r e s i 
d en ts a re  in  th e  h a b it ,  on a wet day, o f  packing t h e ir  ch ild r en  o f f  
in  a cab to  th e  s o - c a l l e d  Brompton B o i le r s ,  in  order th a t  they  may 
have a good run through th e  G a l l e r i e s . , . , 3 4

But th e  q u estio n  s t i l l  rem ains as to  who th e s e  v i s i t o r s  were and what

tra n sp ir e d  during t h e ir  v i s i t s  to  th e  museums. T his concern, to o , was a

co n sta n t preoccupation  o f  t h e ir  contem poraries. A ccording to  S ir  Henry

E l l i s  th e  id ea  o f  opening th e  museum a f t e r  4  p.m. sh ou ld  have been r e je c te d

as " the most m isch ievous p o r tio n  o f  th e  p o p u la tio n  i s  abroad and about a t

such a time" and m ight come in to  th e  Museum:

P eo p le  o f  a h ig h er  grade would hard ly  w ish  to  come to  th e  Museum a t  
th e  same tim e w ith  s a i lo r s  from th e  dock-yards and g i r l s  whom they  
m ight b rin g  w ith  them. I  do not th in k  such p eop le  would g a in  any 
improvement from th e  s ig h t  o f  our c o l l e c t i o n s .35

F o rtu n a te ly , th ere  was n o t much agreem ent w ith  E l l i s .  George

Sam ouelle lauded th e  behaviour o f  th e  v i s i t o r s :

. . . t h e  ignorant a re  brought in to  awe lay what they  s e e  about them and 
th e  b e t te r  inform ed know how to  conduct th em se lv es . We have common 
policem en , s o ld ie r s ,  s a i l o r s ,  a r t il le r y m e n , l iv e r y - s e r v a n t s , and o f  
co u rse , o c c a s io n a lly  m echanics; but t h e ir  good conduct I  am very  much 
p le a se d  to  s e e ,  and I  th in k  th e  E x h ib itio n  a t  th e  Museum w i l l  have a 
v a s t  in f lu e n c e  on th e  n a t io n a l ch aracter  o f  Englishmen in  g e n e r a l . 36

The Report on th e  B r i t is h  Museum in  1836 recommended more l i b e r a l  opening

hours which were extended from 10 to  7 on p u b lic  days during th e  summer and

on h o lid a y s . The r e s u l t s  were s a t is f a c t o r y  a s  between l6 ,0 0 0  and 32,000

persons p assed  through th e  museum in  one day w ith ou t problems a lth ou gh  th e

e x c lu s io n  o f  ch ild r en  under e ig h t  and no la d ie s  room had caused in co n -

34Museums Journal 1 (February 19 0 1 ), 2 l6  and W. S ta n ley  Jevon s, "The 
Use and Abuse o f  Museums," Methods o f  S o c ia l Reform (London, 1 8 8 3 ), p . 55»

^^Parliam entary Papers (Commons), "Report from th e  S e le c t  Committee 
o f  th e  B r i t is h  Museum" (1 8 3 5 ), S ir  Henry E l l i s ,  "Evidence," para. 1323

36
George Sam ouelle, "Evidence," para. 3916.
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37v e n ie n c e . A s p e c ia l  S e le c t  Committee on N a tio n a l Monuments and Works o f

Art in  l8 4 l  fo llo w ed  to  study th e  a f f e c t s  o f  v i s i t i n g  n a tio n a l monuments

and museums, lo n g er  opening hours, Sunday v i s i t s ,  and c a ta lo g u e s . J .E .

Gray rep o rted  th a t  v i s i t o r s  to  th e  B r it is h  Museum were b e t te r  behaved and

were a llo w ed  more l ib e r t y  than museums on th e  co n tin en t where museums o fte n

had p o l ic e  guard. In  Vienna, one cou ld  on ly  go w ith  a gu id e and in  Munich
3fi

th ere  was on ly  a one-way c o n tr o lle d  r o u te .

A ccording to  o th er  ev id en ce . Queen V ic to r ia  had ordered tw en ty-n in e

rooms a t  Hampton Court to  be opened in  1838 g r a t is  w ith ou t th e  voluntary

donation  to  the housekeeper o f  th e  e a r l ie r  p er io d . The r e s u l t s  were "the

low er c la s s :  they  come in  vans; som etim es.. . 6 0 , 70 and 80 vans in  a day,

each van co n ta in in g  n ea r ly  30 persons a lth ou gh  some men coming in  t ip s y  and 
39

b ein g  s ic k ."  At th e  N a tio n a l G a llery , th e  "lower c la sse s"  were rep orted  

in  a tten d ance:

. . .you s e e  now a g rea t number o f  poor m echanics th ere  , s i t t i n g  won
d er in g  and m arv e llin g  over th o se  f in e  w orks, and having no o th er  
f e e l in g  but th a t o f  p lea su re  or astonishm ent; they have no n o tio n  o f  
d estro y in g  them; I was very much d e lig h te d  to  s e e  them .43

S u bseq u en tly , th e  Art Journal o f  1853 commented on th e  numbers in  th e

B r it is h  Museum:

Ih a t th ere  i s  a most in te n s e  d e s ir e  to  l e a m ,  i s  proved ly  th e  numbers 
which crowd th e  g s i l le r ie s  o f  th e  B r it is h  Museum. We may be t o ld  t h is  
i s  i d l e  c u r io s i t y ,  and th a t  but l i t t l e  good r e s u l t s  from th e  v i s i t s  
which th e  thousands pay to  our n a tio n a l c o l l e c t i o n . . .bu t n e v e r th e le s s ,  
every v i s i t  o f  each man, woman, and c h ild  i s  a f a c t  in  p roo f o f  th e  
in n a te  lo n g in g  o f  th e  mind to  gather i n f o r m a t i o n . 4 l

37'P arliam entary Papers (Commons), "Report from th e  S e le c t  Committee 
on N a tio n a l Monuments and Works o f  A rt,"  (June I 8 4 l ) , para. 3102, 314?.

3 8
P arliam entary Papers (Commons), " S e le c t  Committee on N a tio n a l Monu

m ents," ( l 8 4 l ) , J .E . Gray, " E vidence,"para.3130

3Q^Report, p . 1 2 5 .

40 I b id . , p . 91 .

^^Art Journal (1853), p. 282.
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S ev era l s tu d ie s  o f  v i s i t o r s  were a ls o  conducted. In  September 1859 

S ir  Henry C ole had forms prepared fo r  v i s i t o r s  to  f i l l  in ; he found th a t  o f  

th e  1 ,530  who r e p l ie d ,  402 were from th e  p r o v in c e s , ?1 fo r e ig n e r s ,  201 from 

beyond s i x  m ile s ,  8? from f i v e  to  one m ile  and 114 from w ith in  one m ile .  

F urther, opening hours c le a r ly  a f f e c t e d  atten d an ce; in  1857 th e  museum was 

open th r e e  mornings f r e e  to  th e  p u b lic  ( 1 0 0 , 633);  two even ings ( 1 3 8 , 802);  

th r e e  mornings (1 9 ,7 4 4 );  one evening fo r  study (9 ,1 1 2 ) .  Monday fr e e  even

in g s  had many working p e o p le , husbands, w ives and ch ild ren  in  " fe s t ia n

42ja c k e ts  and c lean  c o l la r s ."  They had even opened a b eer shop which was

used  w ith in  th e  bounds o f  tem perance. Cole rep o rted  th a t  he once asked

some a r t is a n s  i f  thqy had ever gone to  th e  N a tio n a l G allery ; o f  1 ,6 6 0  on ly

137 had been . He b e lie v e d  an evening opening would change th a t .

S im ila r  concern fo r  v i s i t o r s  to  th e  B r i t i s h  Museum was exp ressed  to

th e  S e le c t  Committee on th e  B r i t is h  Museum in  i8 6 0 ; th e  n a tu ra l h is to r y

c o l le c t io n s  were b e lie v e d  to  be most popular w ith  th e  working c la s s e s .

E vidence rep orted  on numerous working c la s s  s c i e n t i f i c  s o c i e t i e s  such as  a

M anchester group which met and e x h ib ite d  c o l le c t io n s  in  n a tu ra l h is to r y

which they  had made. J .E . Gray recorded  th a t  th e r e  were two or th r e e  such

groups in  London, as w e ll a s  Oxford, Cambridge and th a t  th e  Entom ological

Annual l i s t e d  1 ,200  p r o v in c ia l en tom ologists' a lo n e . About f i f t e e n  p eop le

o f  th e  low er c la s s e s  would v i s i t  th e  study c o l le c t io n s  a day; 200 to  300

43c o l le c t o r s  l i v e d  near th e  B r i t is h  Museum. The su g g estio n  made by s e v e r a l  

w itn e s se s  was th a t th e  study o f  n a tu ra l h is to r y  cou ld  be fo llo w ed  w ithout 

la r g e  exp en d itu re and was thus popular w ith  th e  working c la s s e s  whereas th e  

study o f  a r t  req u ired  education  and income to  pursue.

S ev era l w itn e sse s  claim ed th a t most v i s i t o r s  went to  s e e  th e  n a tu ra l 

h is to r y  c o l l e c t io n s .  Antonio P a n iz z i,  th e  P r in c ip a l L ib rarian  o f  th e

^P a r lia m e n ta r y  Papers (Commons), "Report o f  th e  S e le c t  Committee on 
P u b lic  I n s t i tu t io n s ,"  ( i8 6 0 ) ,  pp. 9 , 11 , 21 and S ir  Henry C ole, " E v i d e n c e . 11

43
J .E . Gray, "EJvidence," "Report o f  th e  S e le c t  Committee on B r it is h  

Museums, e t c . ,"  ( i8 6 0 ) .  E vidence. Para. 3130.
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B r it is h  Museum, doubted t h is  f a c t  and s e t  ou t to  conduct a t e s t .  Unknown 

to  th e  Committee he had th e  warders conduct a count fo r  a month. On s i x 

teen  days a t  d i f f e r e n t  tim es each day th e  warders would sim u lta n eo u sly  

n o te  th e  number o f  v i s i t o r s  in  each s e c t io n .  R epeated ly th e  s t a t i s t i c s

showed th a t  th e r e  were about 7fo more v i s i t o r s  in  th e  a r t  and a n t iq u it ie s

44and lib r a r y  s e c t io n s  than in  th e  n a tu r a l h is to r y  departm ents. This i s  a

very ea r ly  v i s i t o r  s tu d y .

H igg in s a t  L iv erp o o l was in  th e  h a b it  over  th ir t y  y ears o f  spending

se v e r a l hours on d if f e r e n t  o cca s io n s  each week in  d isp la y  areas to  observe

th e  v i s i t o r s  who averaged  2 ,000  per day during th e  fo u r  open days in  th e

week; h is  exp la n a tio n  was:

I  have lon g  been convinced  th a t  a s e r ie s  o f  o b serv a tio n s  on th e  con
s t i t u e n t s  o f  t h i s  ir r e g u la r  p ro cess io n  o f  v i s i t o r s  combined w ith  over
tu res  s u i t a b le  fo r  in d u cin g  them to  make remarks on th e  o b je c ts  ex h i
b ite d  -  in  a word, th e  a p p lic a t io n  o f  th e  in d u c tiv e  method to  th e  
exam ination of,human elem ents in  t r a n s itu  through a museum -  might 
le a d  to  much v a lu a b le  in fo rm a tio n .45

He was a b le  to  measure th e  p o p u la r ity  o f  th e  museum versu s th e  g a lle r y  

f in d in g  a h ig h er  d a ily  a tten d an ce a t  th e  museum where th e  gen era l p u b lic  

were p a r t ic u la r ly  a t t r a c te d  by th e  in v e r te b r a te s  in  th e  t a b le - c a s e s .

V is ito r s  were one o f  th r e e  " c la sses"  -  " Students, O bservers, 

Loungers"; th e r e  were a ls o  fo r e ig n e r s .  The stu d en ts  were " a ll  th o se  who 

come w ith  a d e f in i t e  purpose o f  improving t h e ir  knowledge o f  n a tu ra l pro

d u ction ; "observers" were th o se  "who a re  n o t con sciou s o f  any purpose be

yond a w ish  to  s e e  th e  Museum, but who f i x  t h e ir  a t te n t io n  w ith  more or

l e s s  in t e l l ig e n c e  on th e  o b je c ts  d is p la y e d . . . ." ;  th e  " lou n gers,"  in c lu d in g

46c h ild r e n , need to  be s tu d ie d  and encouraged. In  every 1 ,000  th ere  would 

be 10 to  20 s tu d e n ts , ?80 o b serv ers , and 200 lo u n g ers . Based on th e se

44Parliam entary Papers (Commons) , "Report o f  th e  S e le c t  Committee on 
B r it is h  Museums," ( i8 6 0 ) ,  Antonio P a n iz z i,  "Evidence."

45Reverend Henry H ig g in s , "Museums o f  N atural H isto ry ,"  P roceed ings o f  
th e  L ite ra ry  and P h ilo so p h ic a l S o c ie ty  o f  L iv e r p o o l, 73rd S e c tio n  (1 8 8 3 -8 4 ), 
p . 188.

^Ibid.. p. 786.
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f in d in g s , H iggins p u b lish ed  th e  Museum Memorandum Book w ith  p la n s o f  th e

main fe a tu r e s  o f  th e  N atural H istory  Department w ith  sp ace to  w r ite  about

th e  v i s i t  and s o ld  them fo r  one penny p lu s  p e n c i ls  fo r  a h a l f  penny.

David Murray in  1904 continued  th e  a n a ly s is  o f  ty p es  o f  v i s i t o r s .

Most o f  th e  v i s i t o r s  were n ot in  c la s s e s  or s o c ie t y  groups but u n its

w hether stu d en ts  who come w ith  a s p e c i f i c  aim , b eg in n ers , o r , th e  la r g e s t

group, th o se  w ith  no p a r t ic u la r  purpose. What a l l  had in  common was "to

know what th e  o b je c t  i s  th ey  are  lo o k in g  a t ,  and to  have some g en era l in -

47form ation about i t . "  E ric  MacLagan, th e  D ir e c to r  o f  th e  V ic to r ia  and

A lb ert Museum, pursued th e  same to p ic  in  M useographia (1934) acknow ledging

th a t  " v is i t o r s  to  Museums a re  a c tu a ted  by very vary ing  m otives; and th a t

t h is  a p p lie s  t o  th e  s e r io u s  v i s i t o r s  as w e ll  a s  to  th e  mere s t r o l l e r  who

48w i l l  n o t and cannot complain o f  what p a r t ic u la r  o b je c ts  he i s  shown."

Dr. G. Hay Murray o f  L iv erp o o l conducted one o f  th e  most in t e r e s t in g

s tu d ie s  a s  rep orted  in  1931; in  order to  f in d  out how many v i s i t o r s  l e f t

th e  museum w ith ou t any more in form ation  than when they  en tered  he f i r s t

ta lk e d  to  in d iv id u a l v i s i t o r s .  Then, he had an a tten d a n t n o te  th e  number

o f  p eop le  in  p a r t ie s ,  t h e ir  tim es o f  entry and e x i t  a s  w e ll as th e  day and

w eather. N ext, he c a lc u la te d  th e  le n g th  o f  th e  v i s i t  compared to  th e b a s ic

w alk ing tim e around th e  museum which was tw e lv e  m inutes; the r e s u l t  he

49c a l le d  "the v a lu e  factor"  o f  th e  museum. He conducted th e  same ex p er i

ment some tim e la t e r  when ren o v a tio n s were go in g  on and few er rooms were on 

d isp la y  to  d isc o v e r  th a t th e  v a lu e  fa c to r  had in c r e a se d . Dr. Murray

47David Murray, Museums; T heir H isto ry  and T heir Use (Glasgow, 1 9 0 4 ),
p . 262 .

48 E ric MacLagan, " D iffe ren t Methods o f  P resen tin g  C o lle c t io n s ,"  
E nglish  T ra n s la tio n , Report No. 7 in  M uséographie, A rch itec tu re  e t  Amena- 

ement Des Musees D 'A rt, Madrid Conference 1934, In te r n a t io n a l Museums 
P a r is ,  1934) ,  p . 5 .

49
C. Hay Murray, "How to  E stim ate a Museum's V alue," Museums Journal 

31 (March 1 9 3 2 ), 527-530 . The work o f  Arthur M elton in  th e  U nited  S ta te s  
was rep orted  in  Museums Journal 33 (A p r il 1 9 3 3 ), 1 1 . Arthur M elton, "Some 
Behaviour C h a r a c te r is t ic s  o f  Museum V is ito r s ,"  P sy c h o lo g ic a l B u lle t in  30
(1933). 720.
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a t tr ib u te d  t h is  to  th e  d isp la y  improvements th a t  he and Trevor Thomas had 

i n i t i a t e d  in  th e  museum; th e  red u ctio n  o f  th e  number o f  o b je c ts  in  c a se s  

and th e  weeding out o f  cu r io s  ; th e  use o f  co lo u r  more c r e a t iv e ly  w ith  ca se  

backgrounds now d esign ed  n o t uniform ly but to  s e t  o f f  or harmonize w ith  th e  

p a r t ic u la r  o b je c t  on d is p la y . He c a l le d  fo r  o th er  museums to  carry ou t  

s im ila r  experim ents; however, no resp on ses were record ed . In  f a c t ,  one 

cu rator asked  how to  use th e  f in d in g s  to  g e t  r id  o f  u n d e sira b le s  on S a tu r

days when th e  w eather was poor. I t  i s  d i f f i c u l t  to  d e te c t  i f  M urray's work 

was in f lu e n c e d  by th e  major developm ents in  th e  U nited  S ta te s  which were 

a ls o  rep o rted  in  Museums J o u rn a l.

Thus, museum w r ite r s  in  B r ita in  have been preoccup ied  w ith  t h e ir  

v i s i t o r s .  Thomas Greenwood was aware o f  "museum drunkeness" and recommended 

in  "Museum Memoranda, U se fu l R ules to  Keep in  Mind on V is i t in g  a Museum"

-ways o f  coping in  a v i s i t . I n  1914 Arthur Deane o f  th e  B e l fa s t  Museum 

r e fe r r e d  to  "Museum Headache," a " l i t t l e  understood c o n d itio n  caused by 

s tr a in in g  th e  m uscles o f  th e  eyes caused by superim posing th e  r e f l e c t e d  

images in  a d if f e r e n t  fo c a l  p lan e from th a t o f  th e  s p e c i m e n s . D e s p i t e  

th e  recu rr in g  in t e r e s t  in  museums and t h e ir  v i s i t o r s  and some attem p ts a t  

s c i e n t i f i c  s tu d ie s  o f  th e  v i s i t i n g  phenomenon, th ere  has been no c o n s o li

dated  study based on th e  e a r l ie r  a ttem p ts. More im p ortan tly , th e  e a r l i e r

s tu d ie s  a re  n ot known to  most museum p eop le  so  Kenneth Hudson cou ld  claim

52th a t  no study had been done on v i s i t o r s  in  B r i t is h  Museums. Although

t h is  was n o t tr u e , th e  f a c t  th a t  th e  e a r l ie r  s tu d ie s  were n o t known had th e  

same e f f e c t .

Thomas Greenwood, Museums and G a l le r ie s , p . 29.

Arthur Deane, "Museum Headache," Museums Journal 14 (Septem ber 
1 9 1 4 ), 117 p lu s d is c u s s io n s  in  subsequent i s s u e s .

■^^enneth Hudson, A S o c ia l H istory  o f  Museums, p . ? . See e s p e c ia l ly  
th e  th e se s  on th e  ed u ca tion a l e f f e c t s  o f  th e  S c ien ce  Museum done in  th e  
1950 's  a t  th e  U n iv e r s ity  o f  London. Appendix I ,
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P u b lic  A c t iv i t i e s

There were a ls o  many attem pts to  en r ich  th e  v i s i t  to  th e  museum

u sin g  le c t u r e s ,  p u b lic a t io n s , and o th er  programmes. E.E. Howarth in

Museums Journal in  1915 a t tr ib u te d  th e  o r ig in  o f  gu ide le c tu r e r s  to  Chicago

where a sep a ra te  gu id e was s e t  up e s p e c ia l ly  fo r  the tea ch er s  o f  th e  c i ty

53a lth ou gh  a f t e r  a sh o r t  tim e th e  gu ide was re p la c e d  by reg u la r  s t a f f .  The

Museum o f  F ine A r ts , B oston , under Benjamin Iv e s  Gilman s ta r te d  a gu ide or

"docent" programme in  190? which was fo llo w ed  by th e  American Museum o f

N atural H isto r y , th e  M etropolitan  Museum o f  A rt and o th e r s .  In  f a c t ,

le c tu r e s  were an e a r ly  p r a c t ic e  adopted from th e  s o c i e t i e s  and M echanic's

I n s t i t u t e s .  Ipsw ich  t r ie d  le c tu r e s  in  1849 and L e ic e s te r  had Saturday

54le c tu r e s  a s  ea r ly  as 1850. The H unterian Museum, th e  Museum o f  th e  Royal 

C o lleg e  o f  Surgeons, th e  Edinburgh Museum, th e  Museum o f  P r a c t ic a l  G eology, 

l i k e  th e  Museum o f  N atural H istory  in  P a r is  and o th er  c o n tin e n ta l museums, 

had le c tu r e  programmes as p art o f  ed u ca tio n a l programmes. Ruskin and h is  

Curator a c ted  a s  g u id e -1 e c tu r e r s  in  the S t .  G eorge's Museum, S h e f f ie ld .  

P r iv a te  museum owners or th e  s t a f f  o f  one person run in s t i t u t io n s  o fte n  

a c te d  a s  gu id es as d id  S loane and W illiam  C l i f t .  When s im ila r  le c tu r e s  were 

recommended for  th e  B r i t is h  Museum, however, th e  1850 Parliam entary Commis

s io n  r e je c te d  th e  id ea  on th e  b a s is  th a t th ey  were n o t p art o f  th e  mandate 

o f  th e  museum.

Guided le c tu r e s  were a s l i g h t l y  d i f f e r e n t  phenomenon; th e s e  were g iven  

a t  a sch ed u led  tim e in  th e  e x h ib it io n  g a l l e r ie s  or pre-arranged  a t  th e  r e 

q u est o f  s p e c ia l  p a r t ie s .  The id ea  was d isc u sse d  in  18?3 in  a l e t t e r  to  

The Times by Mr. Hodson P r a t t ,  o f  th e  Working Men's Club and I n s t i t u t e  

Union, who su g g ested  th a t  s c h o la r s  gu ide working men;

53E.E. Howarth, "The Museum and th e  S ch oo l,"  Museums Journal 14
(March 1 9 1 5 ), 280.

^ \ . A .  Walde
c e s te r  L ite ra ry  and P h ilo so p h ic a l S o c ie ty  44 (1 9 5 9 -6 0 ), 9 .

54T.A. Walden, "Address by th e P r e s id e n t,"  T ransactions o f  th e  L e i-
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From th e se  v i s i t s ,  numbers o f  a r t is a n s  have r e c e iv e d  some gen era l id ea s  
a s to  th e  purpose o f  th e s e  se v e r a l c o l l e c t io n s ,  and as to  th e  gen era l 
scope and va lu e  o f  th e  branches o f  knowledge which th ey  r e p r e se n t . In  
many c a se s , d o u b tle s s , men have thus fo r  th e  f i r s t  tim e been im pressed  
w ith  a sen se  o f  th e  deep in t e r e s t  a tta ch ed  to  th e  p u r su it  o f  some de
partment o f  s c i e n t i f i c  stu d y , and w ith  a d e s ir e  to  fo llo w  up th e  en
quiry to  th e  g rea t advantage a l ik e  o f  th e  in d iv id u a l s tu d en t and o f  
th e  community to  which he b e lo n g s .35

Greenwood recorded  th a t  le c tu r e s  were h e ld  in  th e  B r i t is h  Museum, th e  

B r it is h  Museum o f  N atural H is to r y , Oxford U n iv e r s ity  E xten sion  L ec tu re s , 

Leeds and L iverp oo l L iv erp o o l had even ing  openings from 7 to  10 one 

n ig h t a week from O ctober 1 to  March 31 from 1863 to  1871; a  la r g e  number 

o f  young p eop le  gath ered  in  groups p reven tin g  o th er  v i s i t o r s  from se e in g  

th e  museum. So t h ir t y  m inute popular le c tu r e s  on s e le c t e d  specim ens were 

r ev iv ed  and g iven  on Monday even ings in  th e  p u b lic  rooms so  th a t  th e  v i s i 

to r s  would be near th e  o b je c ts ;  th e  in te n t io n  was to  encourage working 

p eop le  to  focu s on p a rts  o f  th e  c o l le c t io n s .  As H iggins sa id :

I t  i s  hardly  to  be exp ected  th a t working men and working women w i l l  
f in i s h  th e  lab ou rs o f  t h e ir  day by e n te r in g  upon a to ilso m e  kind o f  
study o f  th e  m u lt ifa r io u s  o b je c ts  c o l le c t e d  in  a M useum .37

There were about 309 in  a tten d an ce a lthough  under th e crowded c o n d itio n s  

o n ly  a dozen cou ld  s e e  th e  o b je c t s .  E ven tu a lly  L iverp oo l b u i l t  a  le c tu r e  

th e a tr e  (a lth ou gh  Birmingham or M anchester d id  n o t have one) and organ ized  

a le c tu r e  programme during th e  w in ter . L ectu res p resen ted  to  an average o f  

over 1 ,000  v i s i t o r s  were on th e  l a t e s t  s c i e n t i f i c  t o p ic s ,  th e  l a t e s t  a c 

q u is i t io n s  o f  th e  museums based in  a t  l e a s t  one in s ta n c e  on th e  l a t e s t  

A ssyrian  d is c o v e r ie s ,  s p e c i f i c  problems o f  th e  working p eop le  "Modem 

P ro g ress,"  "Never D isp a ir ,"  "Prison  C haracters and P ic tu r e s  o f  P erverted

■̂ ■̂ Mr. Hodson P r a t t ,  " L etter  to  The Tim es," The Times (1873) c i t e d  by 
Kenneth Hudson, A S o c ia l  H isto ry  o f  Museums, p . 62 .

^^Thomas Greenwood, Museums and G a l le r ie s , Chapter X III, p . 210.

57R ichard Paden, "Winter Eyening L ectu res  in  Museums," P roceed ings o f  
th e  F ir s t  Annual G eneral M eeting (1 8 9 0 ), p . 9 5 « S ix  le c tu r e s  were g iven  on 
V erteb ra tes , seven  on In v e r te b r a te s , two on O ste o lo g ic a l s u b je c ts ,  f i v e  on 
Geology and M ineralogy, s i x  on A n t iq u it ie s ,  e t c .  L ectu res were g iven  by 
H ig g in s , th e  Curator, T. Moore and o th er  s t a f f ,  and members o f  S c i e n t i f i c  
S o c ie t i e s  and th e  U n iv e r s ity  (p . 97)*
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L ife ,"  " D is in fe c ta n ts  and T heir A ction ,"  " T h r ift  and T h r if t le s s n e s s ,"  and

"Men who have g o t on and th e  le s s o n s  th ey  tea ch ,"  In 1907, le c tu r e s  were

58added on "Bygone L iv e rp o o l."

By th e  turn o f  th e  cen tu ry , le c tu r e s  had become a common fe a tu r e  in  

museums. For example, Benjamin Lomax o f  B righton  gave w eekly le c tu r e s  

( 1893);  a t  B o o tle  n in e  museum le c tu r e s  and a course o f  e ig h tee n  fr e e  l e c 

tu res  on v ariou s s u b je c ts  were arranged by th e  L ibrary and Museum Commit

t e e .  In 1901 museum le c tu r e s  were h e ld  in  D ublin and Boyd Dawkins organ

iz e d  them in  th e  M anchester Museum as w e l l .  At Birmingham, Whitworth 

W a llis  le c tu r e d  a t  va r io u s lo c a t io n s  on "The A rt G a llery  and How to  See It"

w h ile  Robert M artin o f  th e  V ic to r ia  and A lb ert had a s e r ie s  o f  a r t  le c tu r e s

59on th e  tr e a su r e s  o f  th e  V ic to r ia  and A lb ert which he gave in  va r io u s tow ns.

Lord Sudeley  made th e  g u id e -1 ec tu re r  a cause in  h is  campaign fo r  th e  

ed u ca tio n a l v a lu e  o f  museums in  th e  House o f  Lords and in  th e  p r e s s . A s  

a r e s u l t  o f  h is  e f f o r t s  in  I 9I I  C ec il H a l le t t  was appoin ted  as g u id e-  

le c tu r e r  a t  th e  B r i t is h  Museum, J.H . Leonard to  th e  B r i t is h  Museum (N atural 

H isto ry ) in  1912, and Mrs. Faraker a t  th e  V ic to r ia  and A lb ert in  1913. The 

gu id es would tak e s p e c ia l  p a r t ie s  around or g iv e  sch ed u led  one hour to u r s .  

H a lle t t  a ls o  guided sch o o l groups, d u b s  and provided  ta lk s  on v a r ied  sub

j e c t s .  By 1923 th e  H.M.S.O. were p u b lish in g  a monthly l i s t  o f  le c tu r e s  and 

s p e c ia l  e x h ib it io n s  a t  the N ation a l Museums and G a lle r ie s  o f  London.

O utside o f  London M iss F.A. Rodgers was appoin ted  gu ide-dem onstrator  

in  1924 a t  L e ic e s te r  to  p rov id e c la s s e s  fo r  sch o o l ch ild ren  and a d u lt s .  

B r is t o l  appoin ted  gu ide le c tu r e r s  in  October 1931.^^ By 1938, F. Markham

CO
M olly P earce , Museums in  Three I n d u s tr ia l  C i t ie s .  1845 -1900 . p . 9 .  

59These and o th er  r e fe r e n c e s  to  le c tu r e s  can be found in  th e  in fo r 
m ation n o te s  o f  Museums Journal 1 ( 19O I), I 8I ,  240.

^^Address by Lord S u d e ley . On th e  P u b lic  U t i l i t y  o f  Museums. P ic tu r e  
G a lle r ie s ,  and B o ta n ica l Gardens. More E sp e c ia lly  in  R e la tio n  to  Education  
w ith  Comments from th e  P ress  (London, 1 9 1 4 ).

^^useums Journal (December 1931),31@ 422.
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recorded  e ig h ty  museums w ith  g u id e-1  ec tu rer  programmes by arrangem ent, on

c a l l  or schedu led  and about a hundred where le c tu r e s  were g iven  o u ts id e  th e  

62museum.

The ea r ly  preoccup ation  in  B r ita in  w ith  th e  ed u cation  o f th e  worker 

was a ls o  m aintained through le c t u r e s ,  rad io  programmes and l in k s  w ith  th e  

Workers E ducational A ss o c ia t io n . In  1913 L e ic e s t e r  Museum o ffe r e d  an 

o f f i c i a l  f i r s t - y e a r  u n iv e r s ity  l e v e l  s c ie n c e  course fo r  p r o sp e c tiv e  m edical 

stu d en ts  which was tr a n sfe r r e d  to  th e  new L e ic e s t e r  U n iv e r s ity  C o lleg e  in  

1 925 . S ev era l museums a ls o  had c la s s e s  fo r  th e  unemployed during th e  de

p r e s s io n .

P u b lish ed  l i s t s  or  in v e n to r ie s  o f  c o l l e c t io n s ,  w ith  th e  l a t e r  a d d i

t io n  o f  a d is c u s s io n  o f  th e  o b je c t s ,  were an ea r ly  t o o l .  Ib u s , van der

Doort p r in te d  "A C atalogue and D escr ip tio n  o f  King C harles the F i r s t ' s
63

C ap ita l C o lle c t io n  o f  P ic tu r e s ,  e tc ."  Joseph P la n ta  su p e rv ised  th e  

attem pt a t  th e  B r i t is h  Museum to  produce two typ es o f  ca ta lo g u es  -  a popular  

gen era l one and a sc h o la r ly  v e r s io n . The form er was produced in  1808 as  

th e  S ynopsis o f  th e  C ontents o f  th e  B r it is h  Museum which went through s ix t y -  

th r e e  e d it io n s  up to  I 8 5 6 . S ch o la r ly  p u b lic a t io n s  on l im ite d  p a r ts  o f  th e  

c o l le c t io n s  were a ls o  produced.

At L iverp oo l th e  Reverend H. HigginS su p erv ised  th e  p rep ara tion  o f  

S ynopsis o f  an Arrangement o f  In v er teb ra te  Animals (Second E d ition  I 88O, One 

S h i l l i n g ) ,  Museum Talk About Animals Which have no Bones (F i f t h  E d ition  

1885, One Penny), Museum Memorandum Book (1 8 8 ? ) , Museums o f  N atural H istory  

(1884 , One S h i l l i n g ) . The B u lle t in  o f  th e  L iv erp o o l Museum was prepared to  

p resen t resea rch  to  th e  s c i e n t i f i c  w orld. One o f  th e  most p r o l i f i c  cu ra to r-  

w rit ers was Thomas Sheppard o f  H ull who by 1923 had p u b lish ed  I 36 p u b lic a 

t io n s  such as th e  1902 Round th e  H ull Museums and th e  1923 The P la ce  o f  th e

^^F. Markham, A Report on th e  Museums and Art G a lle r ie s  o f  th e  
B r it is h  I s l e s  (Edinburgh, 1 9 3 8 ), PP. l 4 0 - l 4 l .

^^As c i t e d  in  0 .  M illa r , The Q ueen's P ic tu r e s  (New York, 1 9 7 7 ), P. 45 . 
Hans H oetnik cla im s th e  C atalogue o f  th e  D esenfans C o lle c t io n  a t  Dulwich 
was th e  f i r s t  a r t  ca ta lo g u e  fo r  th e  gen era l p u b lic  "E volution  o f  Art

In te r n a tio n a l Journal o f Museum Management and C uratorship  (1 9 8 2 ) ,I
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Sm all Museum.

In 19191 a f t e r  some d eb ate , th e  N a tio n a l G a llery  began to  p u b lish  

p o s t-c a r d s , photographs, ca ta lo g u es  and gu ide-books s o ld  in  a s t a l l  in  th e  

G allery  d e s p ite  c r i t ic i s m  th a t  i t  degraded th e  G a llery  to  th e  l e v e l  o f  a 

shop . The D irec to r  w rote a s u c c e s s fu l  I l lu s t r a t e d  Guide a s  a popular work. 

By 1920 th e  B r i t is h  Museum had s e t s  o f  p ic tu r e  p o stca rd s o f  th e  c o l le c t io n s  

and f o r t y - f iv e  study s e t s  o f  f i f t e e n  p ic tu r e s  s o ld  to  sc h o o ls  a s  an in tr o -  

d u ction  to  th e  museum.

By 1938 Markham rep orted  th a t most museums p u b lish ed  an annual r e p o r t , 

u su a lly  a sh o rt account o f  y e a r ly  even ts fo r  t h e ir  com m ittees ra th e r  than  

fo r  p u b lic  consumption,^^ Some produced popular g u id e-b ook s, th e  most n o te 

worthy b ein g  th o se  o f  B r i s t o l ,  L iv erp o o l, Norwich, P ort S u n lig h t and th e  

N a tion a l Museum o f  Wales; some guide-books m ight n o t be r e -w r it te n  for  

d ecad es. About fo r ty  museums produced fr e e  sh o r t gu id es or l e a f l e t s  o f  th e  

"What to  See" ty p e . O ften ca ta lo g u es  were m erely a s e r ie s  o f  numbers, p ic 

tu r e  t i t l e s  and a r t i s t ' s  names w ithout comment on th e  a r t  h is to r y  o f  th e  

e x h ib it .  About a dozen museums produced a p e r io d ic a l  such as th e  L e ic e s te r  

B u l l e t in ,

A ccording to  an in v e s t ig a t io n  o f  museum a d v e r t is in g  by a committee o f  

th e  B r i t is h  A sso c ia tio n  in  1915 about 85 o f  th e  135 respondants d id  use r e 

p o rts  in  th e  p ress  o f  d o n a tio n s, e x h ib it io n s ,  m eetings and o th er  even ts as  

w e ll a s  p o s te r s ,  gu id e-b ook s, h a n d b ills  and le c t u r e s .  By 1938 Markham was 

recommending th e  u se  o f  n o t ic e  boards and s ig n s ,  ad vertisem en ts  in  h o t e ls ,  

new spapers, h a n d b ills ,  p ress  a r t i c l e s ,  p o s te r s  and museum windows and noted  

th a t a d v e r t is in g  had in cr ea se d  s in c e  th e  M iers Report o f  1928,^^ In London,

^^G,J, Holmes, S e l f  and P a rtn ers . M ostly S e l f  (London, 1 9 3 6 ), p , 369 
and Museums Journal 28 (December 1928 ), l4 4 ,

^^S,F, Markham, A Report on th e  Museums and Art G a lle r ie s  o f  th e  
B r it is h  I s l e s , pp, 106-10? ,

^ ^"A dvertising,"  Museums Journal 19 (June 1 9 2 0 ), 193 and F, Markham, 
R eport, p , 110,
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th e  Underground ran a s e r ie s  o f  museum p o s te r s  a d v e r t is in g  museums in  

London and a t  th e  L e ic e s te r  Square Tube S ta t io n  th e  V ic to r ia  and A lb ert had 

a museum shop window, an arrangement o f  a r t i c l e s  in  a museum window or an 

e x te r n a l lo c a t io n  in  town to  a t t r a c t  v i s i t o r s  a s  was done in  l ib r a r i e s .

About fo r ty  B r i t is h  museums had in s t i t u t e d  f ilm  programmes by 1938 

but were slow er to  u se  t h i s  medium than th e  museums in  th e  U nited  S ta te s .  

B r it is h  museums used  b ro ad castin g  a s  w e ll.^ ^  In 1923 Dr. J .J .  Simpson gave 

a w eekly chat on B r i t is h  mammals in  C a r d iff . The Museums Journal p u b lish ed  

fu tu r e  broadcasts th a t  ware s u ita b le  fo r  museum e x h ib it s  or d is c u s s io n  

groups and many museums arranged even ts r e la t e d  to  th e s e .  In  1929 pro

grammes were added a f t e r  th e  Head o f  th e  A dult Education S e c tio n  o f  th e  

B.B.C , su g g ested  co -o p era tio n  between museums and b road castin g  to  g iv e  rad io  

a con cre te  b a se . The C a stle  Museum, Norwich and the Perth  Art G a llery  and 

Museum in s t a l l e d  loudspeakers in  1932 so th a t  v i s i t o r s  cou ld  l i s t e n  and 

lo o k . Examples were Mr, S ta n ley  and o th ers  on " A r tis ts  a t  Work," P r o fe sso r  

James R itc h ie  on "The Changing Face o f  N ature,"  and S ir  J , Arthur Thomson 

on "B iology and th e  S e r v ic e  o f  Man," In 1933 th e  B r i t is h  Museum (N atural 

H isto ry ) prepared an experim ental programmes in  b io lo g y ; 770 ch ild r en  in  

1936-37 heard th e  b roa d ca st. The r e la t io n s h ip  between rad io  and th e  museum 

co o led  s l i g h t l y  in  th e  l a t e  1930 's  a s  th e  B .B .C . o fte n  on ly  gave th ree  

weeks' n o t ic e  o f  programmes. By th e  1950's  th e r e  was a fu l ly - f le d g e d  pro

gramme fo r  sc h o o ls  w ith  i l lu s t r a t e d  handbooks fo r  tea ch ers  and museum cura

t o r s .

Attem pts were made to  accommodate d isa b le d  v i s i t o r s .  The B r i t is h  

Museum (N atural H isto ry ) had an in v a lid  ch a ir  in  u se  a f t e r  I 896 and an e l e -

C o lle c t io n s  were o fte n  s e t  up in  an ex ter n a l lo c a t io n  such as a shop 
window or h o te l or tr a in  s t a t io n ,  F, Markham, R ep o rts . p , 112, Examples 
were Leeds C ity  Museum and H ereford Museum 193^, Museums Journal 34: I 0 6 ,
The loan  or g i f t  o f  d u p lic a te s  or unwanted item s were another means o f  th e  
ex ten s io n  o f  c o l le c t io n s .  See T, Greenwood, Museums and G a l le r ie s , p , 223.

^^Margaret S ch erer , A N ote on Adult Education in  B r it is h  Museums (New 
York, 1934) .
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v a to r  was provided  a t  th e  B r i t is h  Museum f o r  a c c e ss  to  th e  second f lo o r .

The b lin d  a ls o  r e c e iv e d  some a t te n t io n :  In Sunderland P u b lic  Museum, J .A .

C harlton Deas in  1912 d escr ib ed  e f f o r t s  to  p rov id e f a c i l i t i e s  fo r  th e  b lin d .  

By 1931 t h ir ty -n in e  museums were prepared to  o f f e r  s p e c ia l  s e r v ic e s  fo r  

b lin d  v i s i t o r s , I n  L iv erp o o l in  1936 th e  Keepers took  tw en ty -fou r  b lin d  

p eop le  and d isc u sse d  specim ens th a t were p a ssed  around a t a b le .  At Norwich 

C a st le , a  c la s s  o f  b lin d  g i r l s  met r e g u la r ly  on Monday a ftern o o n s to  hear

70le c tu r e s  and examine n a tu ra l o b je c ts  from th e  country and sea sh o r e .

S p e c ia l Programmes fo r  th e  b lin d  were s e t  up in  1947-49 a t  th e  B r i t is h  

Museum (N atural H isto ry ) and th e  London S c ie n c e  Museum 1949-51»

C onsideration s o f  th e  p u b l ic 's  com fort were con sid ered  as w e l l ,  A 

pub was provided  a t  th e  South K ensington in  th e  l8 7 0 's  and a Refreshm ent 

Room a t  th e  B r i t is h  Museum in  1884, Other ty p es  o f  f a c i l i t i e s  such as  

washrooms or L adies Cloak Rooms were not alw ays provided  a lth ou gh  th e r e  was 

an aw areness o f  t h e ir  need .

The E xtension  o f  th e  Museum 

The id ea  th a t more p eop le  should  have a c c e ss  to  c o l le c t io n s  was 

a p p lie d  bgyond th e  p h y s ic a l v i s i t  to  museums; c o l le c t io n s  could  a ls o  be 

shown o u ts id e  o f  th e  fou r w a lls  o f  a s p e c i f i c  in s t i t u t io n  and be shared by 

means o f  d u p lic a te s ,  g i f t s ,  lo a n s  or e x h ib it s .  One o f  th e  f i r s t  ed u cation 

a l  a c t i v i t i e s  in  museums was th e  c ir c u la t in g  c o l le c t io n ,  an id ea  f i r s t  

r a is e d  by George R ennie in  th e  I 836 Committee on A rts and M anufacture 

which su g g ested  th e  s e le c t io n  o f  o b je c ts  to  tr a v e l  to  d if f e r e n t  l o c a l i t i e s  

to  p resen t examples o f  good m anufactured a r t i c l e s .  C ir c u la tin g  l ib r a r ie s  

had e x is te d  s in c e  1726 accord in g  to  Thomas K e lly  w h ile  th e  M echanics' 

I n s t i t u t e s  c ir c u la te d  boxes o f  50 to  100 books a l l  over th e country a s  w e ll

^^"Museums and th e  B lin d ,"  Museums Journal 31 (O ctober 1931)1 322 
and Museums and Education (1 9 3 1 ). For a h is to r y  s e e  N elson  Coon, The P la ce  
o f  th e  Museum in  th e  Education o f  th e  B lin d  (New York, 1 9 5 3 ), pp. 9 -1 1 .

70Museums Journal 33 (January 1 9 34 ), 3 6 8 , These r e fe r e n c e s  are  found 
in  "Notes" in  Museums Jou rn a l,
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71a s  e x h ib it io n s ,  R ennie was probably a ls o  aware o f  French p reced en ts .

Thus, in  1854, th e  Museum o f  P r a c t ic a l  A rt began to  o rgan ize  loan  ex

h ib i t s  and in  February 1855 th e  f i r s t  c o l le c t io n  o f  about 430 specim ens and 

150 framed drawings were s e n t  out and e v e n tu a lly  e x h ib ite d  in  tw e n ty -s ix  

towns in  E n^and, S co tlan d  and Ir e la n d , In  1859 th e s e  e x h ib it s  were r e 

p la ced  try' a second c o l le c t io n .  L ocal u s e r s , however, wanted more v a r ie ty  

and asked  th a t  o b je c ts  be s e le c t e d  r e la te d  to  lo c a l  concerns such as m eta l

work a t  S h e f f ie ld .  A fte r  1864, a s p e c ia l  s e le c t io n  o f  o b je c ts  was made up 

fo r  each loan  w ith  th e  a d v ice  o f  lo c a l  s t a f f .  D iscu ss io n  in  th e  House o f  

Commons in  1880 le d  to  th e  ex ten s io n  o f  lo a n s  from sc h o o ls  to  m unicipal 

museums. Not u n t i l  I 9O8 , though, were sep a ra te  C ircu la tio n  C o lle c t io n s  

developed  from m a ter ia l tr a n sfe r r e d  from th e  permanent c o l le c t io n s  or

s p e c ia l  g i f t s  or a c q u is it io n s  fo r  lo a n . By t h i s  tim e, lo a n s  were se n t  in

72tr a in s  in  vans b u i l t  fo r  th e  purpose and accompanied by a cu ra to r . O ften  

th e  s t a f f  member was asked to  a d v ise  lo c a l  museums so H,A, Kainedy wrote  

L ocal Museums in  1938» The c ir c u la t in g  scheme ended in  1977 a f t e r  122 y e a r s .  

Museums cou ld  sh are t h e ir  c o l le c t io n s  by s e t t in g  up e x h ib it s  in  

d if f e r e n t  lo c a t io n s  in  th e  town or country and some went as fa r  a s  to  e s ta 

b l is h  branch in s t i t u t io n s  in  another b u ild in g . In  1907 th e  Walker G allery

73in  L iv erp o o l s e n t  100 p ic tu r e s  to  th e  town h a l l  and branch l i b r a r i e s .

One o f  th e  f i r s t  branch museums was Bethnal Green opened in  I 872 in  th e  East 

Ehd o f  London as a branch o f  South K ensington , Glasgow developed  a s e r ie s  

o f  a c t iv e  p a r a l le l  in s t i t u t io n s .

71Thomas K e lly , A H isto ry  o f  Adult Education in  Great B r ita in  (L iv e r 
p o o l, 1970) » p . 85 and "Report o f  th e  S e le c t  Committee on A rts and Manu
fa c tu r e s ,"  ( 1836) ,  George R ennie, "Evidence." During th e  French R evo lu tion  
museums were founded fo r  sc h o o ls  o f  a r t  in  U n iv e r s ity  tow ns. In  I 8OO th e  
M in iste r  o f  I n te r io r  d issem in ated  some o f  th e  c o l le c t io n s  o f  th e  Louvre to  
in  each province; each was to  r e c e iv e  a range o f  works. E ven tu a lly  tw enty- 
two c i t i e s  r e c e iv e d  1 ,508  p a in t in g s , G. B azin , The Museum Age, p . I 8 0 ,

^ ^ i e r s .  R ep ort. p , 28 and Museums Journal 17 (J u ly  1 9 1 7 ), 6-7  and 
L ocal Museums: N otes on T heir B u ild in g  and Conduct (London, 1938) by H.A, 
Kennedy,

73Museums Journal 7 (1907)» 255»
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E ven tu ally  most p r o v in c ia l museums developed  branch lo c a t io n s  which  

have absorbed many much-needed reso u rces  fo r  "core museums," The Corpor

a t io n  o f  Glasgow, fo r  example, purchased th e  M 'Lellan G a lle r ie s  on S a u ch ie -  

h a l l  S tr e e t  in  I 856 w ith  i t s  a r t  c o l le c t io n  and b u i l t  th e  f i r s t  museum in  

K elv ingrove in  18?0, B efore 1899 two branch museums were b u i l t  a t  Camphill 

and th e  P e o p le 's  P a la ce  in  Glasgow Green, In  1905 a c h ild r e n 's  museum was 

b u i l t  a t  T o ll cro ss  and a museum fo r  'o ld  f o l k ' s '  a t  Springbum  Park and in

th e  1930's  th e  K in g 's  Park Museum, The p resen t b u ild in g  a t  K elv in grove

74was crea ted  in  1902,

Another way th a t  c o l le c t io n s  cou ld  be c ir c u la te d  was in  sm all con

ta in e r s  or u n it s .  One o f  th e  e a r l i e s t  c ir c u la t in g  e x h ib it  schemes fo r  

sc h o o ls  was s ta r te d  in  1883 in  L iverp oo l to  u t i l i z e  d u p lic a te  specim ens,

75The Reverend H, H iggins a t  f i r s t  planned to  g iv e  specim ens to  th e  s c h o o ls .  

A fte r  r e c e iv in g  encouragement from th e  School Board, however, he d e v ised  a 

c ir c u la t in g  c o l le c t io n  and. is su e d  a Memorandum to  th e  106 Board and Volun

tary  S ch oo ls  in  th e  area  w ith  an in v it a t io n  to  an evening m eeting "to con

s id e r  th e  b e s t  method o f  carry in g  out th e o b je c ts  o f th e  proposed C ircu la 

t in g  Museum," A Committee o f  Teachers was s e t  up to  work th e  scheme; 64  

s c h o o ls ,  32 to  th e  n orth , 32 to  th e  s o u t h , ,r e g is t e r e d . In May 1884, s i x 

teen  boxes were se n t  by van to  e i ^ t  sch o o ls  in  th e  n orth , e ig h t  in  th e  

so u th , then a f t e r  a month they  were re fu rb ish ed  a t  th e  museum and se n t  out 

to  d if f e r e n t  lo c a t io n s .  A fte r  e ig h t  y ea rs  th e r e  were tw en ty -th re e  ca b in ets  

in  use; damage had been minimal and th e  advantages fo r  tea ch in g  marked.

The programme continued  u n t i l  in terr u p ted  by World War I I ,

E.E, Howarth a t  S h e f f ie ld  was in v it e d  by th e  T each er's G uild  to  a 

con ference on sch o o l museums in  1889 to  which he brought a ca b in et borrowed 

from L iv e rp o o l, The G uild adapted th e  scheme fo r  S h e f f ie ld ;  th e  G uild  pa id

74 C orporation o f  Glasgow, G lasgow's Museum and Art G a l le r ie s ,  A 
Commentary by James E ggleston  (Glasgow, 1 9 3 6 ),

75John Chard, "On C ir c u la tin g  Museum C abinets fo r  Sch oo ls and Other 
E ducational P urposes,"  P r o c e e d in g  o f  th e  F ir s t  Annual General M eeting o f  
th e  Museums A sso c ia t io n  (1 8 9 0 ) , PP. 54-59,
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fo r  th e  ca b in et and equipm ent, th e  museum f o r  specim ens, m aintenance and 

tr a n sp o r t. The ca ses  s ta y e d  in  sch o o l fo r  one month, p ic tu r e s  fo r  s ix .^ ^  

The f i r s t  ca ses  con ta in ed  n a tu ra l h is to r y  m a ter ia l a lth ou gh  h is to r y ,  geo

lo g y  and archaeology were l a t e r  added. One o f  th e  id ea s  th a t  Howarth con

tr ib u te d  was to  in c lu d e  200 s te r e o sc o p e s  and t h ir t y  co p ie s  o f  view s w ith  a 

ca se  so  th a t  th e  whole c la s s  cou ld  study view s a t  th e  same tim e , Howarth, 

in  f a c t ,  d id  n ot f e e l  r e s t r i c t e d  to  d evelop in g  cases  on th e  l i n e s  o f  th e  

c o l le c t io n s  o f  th e  museum but crea ted  them to  match th e  sch o o l c u r r ic u la ,  

th e  ca ses  a c te d  as a tea ch in g  r eso u rce . In 1 9 5 3 i th e  programme was r e -o r -  

gan ized  w ith  th e  h elp  o f  th e  L oca l Education A uthority  Grant,

Other towns became in v o lv e d , (S ee  F igure 1 4 ). In Worksop, 200 to  400

c ir c u la t in g  sch o o l s e t s  were used b efo re  1905 when th e  scheme was taken

77over by th e  Education A u th o r ity , Other towns would g iv e  out or loan  dup

l i c a t e s  to  sc h o o ls  fo r  tea ch in g  or fo r  sch o o l museums.

During th e  same p er io d  c ir c u la t in g  c o l le c t io n s  became very popular in  

North America beg in n in g  in  B u ffa lo , The North American examples in flu en ce d  

E.E, Lowe from L e ic e s te r  who t r a v e l le d  th ere  in  1926 and w rote a Report on 

American Museum Work fo r  th e  C arnegie U nited  Kingdom Trust; Miss Ruth

Weston o f  L e ic e s te r  Museums, a ls o  v i s i t e d  to  study sch o o l ex ten sio n  s e r -

78v ic e s  and retu rn ed  to  orga n ize  a loan  scheme on American p r a c t ic e .  In 

t e r e s t in g ly  enough thqy do n o t seem to  have s tu d ie d  th e  schemes a t  L iv er 

p o o l, S h e f f ie ld  or e lsew h ere .

In January 1931 i a t  a Conference o f  D ir e c to r s  and S e c r e ta r ie s  o f  Edu

ca tio n  h e ld  a t  County H a ll,  W estm inster, th e  C arnegie U nited  Kingdom Trust 

and th e  Museums A sso c ia t io n  arranged an e x h ib it io n  o f  C ircu la tin g  Museum 

Specimens o f  ten  U nited  Kingdom museums and two U nited  S ta te s

^^E,E. Howarth, "The School System a t  S h e f f ie ld ,"  Museums Journal 7
(1 9 0 7 -0 8 ), 358,

77
Museums J o u r n a l  30 (N o v em b er  1 9 3 0 ), 173•

78E.E, Lowe, A Report on American Museum Work (Edinburg, 1928),
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museums in  order to  b r in g  " v iv id ly  b efo re  th e  minds o f  prom inent ed u cation 

a l i s t s  and museum cu rators th e  p o s s i b i l i t y  o f  ex ten d in g  museum s e r v ic e s  to

79ru ra l areas" one o f  M iers' recommendations in  th e  Report o f  1928 . The 

B r it is h  museums, th en , in c lu d ed  B a tle y , H u d d ersfie ld , L iv e r p o o l, M iddles- 

borough, P er th , R eading, S a lfo r d  and L e ic e s t e r .  The c ir c u la t in g  c o l l e c 

t io n s  captured th e  a t te n t io n  o f  th e  reform ing groups. The Board o f  Educa

t io n  in  th e  pamphlet Museums and S chools o f  1931 recommended very h ig h ly  

th e  loan  o f  e x h ib it s  to  sc h o o ls :

The one l e a s t  e x te n s iv e ly  in  op era tion  a t  p r e s e n t . . . i s  t h a t . . .  c ir c u 
la t in g  loan  c o l le c t io n s  fo r  e x h ib i t s . . .  fo r  use in  th e  c la ssr o o m ., .and  
(th ey ) probably rep re se n t th e  on ly  means by which th e  museums can g iv e  
d ir e c t  s e r v ic e  cover in g  a la r g e  p rop ortion  o f  s c h o o ls ,80

The Carnegie Trust in  1935 o f fe r e d  funds fo r  c ir c u la t in g  schemes and in

1938 L e ic e s te r  r e c e iv e d  a second grant to  extend t h e ir  loan  scheme to  county

s c h o o ls ,

By 1938 o f  t h e  800 m useum s F ra n k  Markham l i s t e d  i n  h i s  r e p o r t ,  e i g h t y

or  10^ had loan  c o l le c t io n s  exclu d in g  th e  a c t i v i t i e s  o f  th e  C ircu la tin g

C o lle c t io n s  o f  th e  V ic to r ia  and A lb ert Museum w h ile  many o th er  museums in -

81form ally  loan ed  out specim ens,

A d if f e r e n t  typ e  o f  scheme was funded in  1936 by th e  C arnegie Trust in  

D erbyshire fo llo w in g  a model in  th e  U nited  S t a t e s ,  In S t ,  L ouis in  1903 a 

sch o o l museum c o l le c t io n  was formed w ith  10 ,000  boxes and packages h e ld  in  

s i x  la r g e  rooms. Each week 500 groups o f  organ ized  museum m a ter ia l were 

d is tr ib u te d  to  125 sc h o o ls  accord in g  to  s e le c t io n s  th a t tea ch ers  made from a 

ca ta lo g u e  r e p r e se n tin g  2 ,000  item s. At th e  end o f  th e  week th e  u n its  were 

retu rn ed . T his was a tea ch in g  resou rce  c o l le c t io n s  as th ere  was no museum

79
An E x h i b i t i o n  o f  C i r c u l a t i n g  Museum S p e c im e n s  (J a n u a r y  28 -3 0 , 1931 ), 

M useums J o u r n a l  3 0 (M arch 1931), 360,

80
B o a r d  o f  E d u c a t io n ,  Museums a n d  t h e  S c h o o l s  (L o n d o n , 19 3 1 ), p ,  37 ,

81F, Markham, Report, pp, 124-125.
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p er s e , on ly  th e  c ir c u la t in g  c o l l e c t i o n s ,82 in  D erb ysh ire, l ik e w is e ,  th ere  

was no museum as a base but a c o l le c t io n  was formed w ith  one s t a f f  member 

(Barbara R, W instanley) who worked out o f  a workroom and storeroom  in  th e  

County L i b r a r y , W i t h  an a d v isory  committee she c o l le c t e d  c a s e s ,  m odels, 

c h a r ts , specim ens in  g la s s ,  rep rod u ction s o f  p ic tu r e s  to  c r e a te  ca ses  to  

support th e  sch o o l curriculum  in  n a tu ra l h is t o r y ,  geography, h is to r y ,  de

s ig n ,  a r t s  and c r a f t s ,  dom estic  s c ie n c e  and h y g ien e . The D erbyshire Edu

c a tio n  Committee r e c e iv e d  ^ 1 ,2 0 0  fo r  a th r e e  yea r  p eriod  to  e s ta b lis h  th e  

f i r s t  School Museum S e r v ic e , From June 1937 to  March 1938, e ig h ty  sc h o o ls  

were su p p lied  w ith  c a s e s .  The West R iding o f  Y orksh ire fo llo w ed  in  19^9 

w ith  an independent lo a n  s e r v ic e  fo r  th e  county and in  1948 th e  N ation a l 

Museum o f  Wales developed  a loan  s e r v ic e  fo r  Wales and Monmouth w ith  13,000  

item s o f  a r t ,  a rch aeo logy , botany, zoology and n atu ra l h is to r y .

S ch oo ls

The to p ic  o f  form al education  in  museums r a is e s  more q u estio n s  about

th e  B r i t is h  record . The d e t a i l s  o f  th e  h is to r y  have been g iven  in  two M,A,

th e s e s  by J , Smythe and G, McCabe but a r e -e v a lu a t io n  i s  n ecessa ry  in  l i g h t

84o f  th e  broader popular a c t i v i t i e s  o f  museums a lread y  d is c u s se d , Smythe s  

co n c lu s io n  th a t th e  in tr o d u c tio n  o f  th e  tea ch er  in to  museums brought about 

th e  most dram atic changes in  museum education  seems p a r t ic u la r ly  d eb a ta b le . 

Two is s u e s  need to  be addressed: th e  ex ten t o f  museum ed u cation  id ea s  and

programmes in  B r ita in  and th e  developm ent o f  th e  museum ed u ca tio n a l s tr u c 

tu r e .

Much o f  th e  p io n eer  work in  museum ed u cation  was i n i t i a t e d  by

82S , D illo n  R ip ley , The Sacred Grove, p , 74 ,
Qo

Barbara R, W instan ley , "The D erbyshire Museum S e r v ic e ,"  Museums 
Journal 39 (March 1 9 4 0 ), 473-478 and School Loan S e r v ic e s ,  Handbook fo r  
Museum C urators, P art G, S e c tio n  4 ,

84John E, Smythe, The E ducational R ole o f  th e  Museums and F ie ld  
C entres in  England from 1884 (M,A. U n iv ers ity  o f  S h e f f ie ld ,  I 966) and 
G eoffrey McCabe, Museums in  Education: th e  E ducational R ole o f  Museums in  
th e  U nited  Kingdom (M,A, Department o f  E ducation , U n iv e r s ity  o f  S h e f f ie ld ,
19757:
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Figure 16

P a r t i a l  L i s t  o f  
C i r c u l a t i n g  C o l l e c t i o n s

P la ces  Date

South K ensington 1854
L iverp oo l 1883
S h e f f ie ld  I 889
Anco a ts  188?
Worksop 1900 c .
Dundee I 907
Aberdeen 1913
L e ic e s te r  
B atley
H u d d ersfie ld
L i v e r p o o l
P erth  P r io r  to  1931
Middl esborough
Reading
S a lfo r d
D erbyshire 1936
L e ic e s te r  C ity  1938
Glasgow 1942

P a r t i a l  L i s t  o f  
S c h o o l  Program m es

Ancoats 188 7
Haslemere I 89O
L iverp oo l S h e f f ie ld  l8 9 0 's
W hitechapel 1895
M anchester
H astin gs 1895
Perth  1901
E d in b u rg  I 9OO
Selby 1899
London
W orcester 1902
W arrington I 9OI
Plymouth 1902
H u d d ersfie ld  1902
H ull 1903
Leeds 190I
B righton I 9O8
B r it is h  Museum (NH) I 9I I
B r it is h  Museum 
V ic to r ia  and A lb ert  
Norwich 1914
S a lfo r d  1915
S a lisb u ry  I 916
Reading 
M iddlesborough  
Aylesbury
Toison 1922
Letchworth 1922-31
Wales
L e ic e s te r  1924
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in d iv id u a ls  in  i s o la t io n  from one another; when th ey  d ied  or r e t ir e d  t h e ir

work was suspended; programmes were begun and ended w ith  l i t t l e  or no

record  l e f t  o f  t h e ir  a c t i v i t i e s ,  th e  v ic tim s  o f  f in a n c ia l  r e s t r i c t io n s  or

changes in  s t a f f .  P e te r  FLoud, Keeper o f  C ir c u la tio n  a t  th e  V ic to r ia  and

A lb ert Museum in  1952 provided  a p e r tin e n t  a n a ly s is  o f  th e  problem:

As a r e s u l t  o f  t h e ir  in d iv id u a l e f f o r t s  have never added up to  any
th in g  in  th e  way o f  a c o n so lid a te d  body o f  p r in c ip le s ,  and th e  con
c lu s io n s  to  which th ey  may have come have n ever been absorbed in to  
th e  main stream  o f  museum th in k in g .85

He noted  th a t a system  o f  museum tea ch in g  b e in g  in s t i t u t e d  fo r  ch ild ren  then  

a t  th e  Birmingham C ity  Museum was id e n t ic a l  to  th a t  o f  Jonathan H utch inson 's  

a t  Haslemere E ducational Museum in  1896 s in c e  abandoned a s  b ein g  out o f  d a te . 

Perhaps th e  " lack  o f  a c o n so lid a te d  body o f  p r in c ip le s  i s  m erely a 

ty p ic a l  example o f  B r i t is h  empiricism" as Floud has claim ed; however, s im i

la r  c o n d itio n s  e x i s t  in  o th er  co u n tr ies  in d ic a t in g  th a t  th e  co n d itio n  may be 

a product o f  more u n iv e r sa l museum c o n d it io n s . D iscu ss io n s  about museum 

education  a ls o  are  o fte n  a d e sc r ip t io n  o f  a p a r t ic u la r  programme ra th er  than  

a review  o f  a l l  programmes or th e  m erits  and problems o f  museum education  

which i s  another c h a r a c te r is t ic  o f  i s o la t io n  and incom plete em p ir ica l method 

which i s  s t i l l  dem onstrated on th e su b je c t  o f  museum ed u ca tion . Thus, th e  

sou rces fo r  a study o f  ed u ca tio n a l a c t i v i t i e s  a re  a m ixture o f  t r e a t i s e  on 

genera l a sp e c ts  o f  museum education  and d e s c r ip t io n s  o f  s p e c i f i c  programmes 

from which we must conclude ev id en ce  o f  th e  e x te n t  o f  th ou ght. At any g iven  

p o in t th e r e  i s  a la c k  o f  aw axeness about th e  number, q u a lity  and a c t i v i t i e s  

o f  museum ed u ca tio n a l programmes m an ifested  in  variou s forms in  B r ita in  so  

th e  f i r s t  a c t  must be to  r e c r e a te  a rough in d ic a to r  o f  th e  developm ent o f  

programmes, (S ee  F igure 1 4 ),

Although many ed u ca tio n a l a u th o r it ie s  r e je c te d  tim e in  th e  museum as  

tim e in  sc h o o l, L iv erp o o l was more l ib e r a l ;  sch o o l v i s i t s  were a llow ed  pro

v id in g  ch ild ren  were organ ized  in to  sm all groups to  focu s on sm all s e r ie s  o f

Or
P e te r  Floud, "Changing Fashions in  Museum T eaching," Museums Journal 

52 (December 1 9 5 2 ), 215-224 ,
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e x h ib it s .  In a d d it io n , th e  sc h o o ls  were ad m itted  fr e e  to  th e  annual a r t

e x h ib it io n s .  The Reverend Henry H igg in s , a s  a former sch o o l in s p e c to r ,

helped  to  o rgan ize  th e  system  o f  s c h o o ls ’ lo a n s  and in  18?2 a v i s i t  l%r th e

f i r s t  year  s tu d en ts  o f  th e  C o llege  o f  Education to  th e  Museum. As o f  1893»

perhaps a s  a r e s u l t  o f  work done both a t  L iv erp o o l and M anchester w ith

Thomas H o r s fa l l ,  A r t ic le  84 o f  th e  Education Code was m od ified  to  a llo w

v i s i t s  to  museums by sch o o l c la s s e s  to  count a s  sch o o l a tten d a n ce ,

H iggins* p h ilosophy fo r  th e  sch o o l lo a n  ca b in ets  was th a t o f  th e

o b je c t  le s so n ;  he had o b v io u sly  been in f lu e n c e d  by th e  th in k in g  o f  P e s ta -

l o z z i ,  K ay-Shuttlew orth  and o th ers:

The p e c u lia r ity  o f  th e  scheme may be s a id  to  be based upon th e  rec o g 
n i t io n  o f  th e  ca p a c ity  in  th e  ch ild ren  educated in  th e  elem entary  
sc h o o ls  to  be in te r e s t e d  and d e lig h te d  w ith  o b je c ts  o f  beauty or  
s k i l l  w ith  which they  a re  u n fa m ilia r . This i s  shared  by a l l  ages  
and ranks, A c r y s ta l  va se  in  a drawing room a t  le n g th  a t t r a c t s  
l i t t l e  adm iration  from i t s  owners, but f i l l s  w ith  enthusiasm  a 
s tra n g er  g u e s t .  The f a i lu r e  in  s c h o o ls ,  o f  s e r ie s  o f  o b je c ts  which  
have been e x te n s iv e ly  made up and s o ld  as grammar c o l le c t io n s  has 
r is e n  m ainly from th e  la r g e  number and in s ig n i f i c a n t  in d iv id u a l ity
o f  th e  sp ecim en s,86

The s e c r e t  fo r  H iggins was th a t  th e  in d iv id u a l o b je c ts  sh ou ld  be in d iv id u 

a l iz e d  by b ein g  shown in  l im it e d  numbers and not b ein g  con fin ed  to  groups 

a lo n e . The p h ilosop h y o f  th e  o b je c t  le s s o n  was n o t h e ld  by H iggins a lo n e ,  

David Murray in  1904 r e fe r r e d  to  th e  p r a c t ic e  in  Denmark and Sweden o f  

sch oolm asters g u id in g  p u p ils  through c i t y  museums to  study o b je c ts :

T his fa m il ia r iz e s  ch ild r en  w ith  th e  o b je c t s ,  i t  tea ch es them what to  
ob serve and how to  d is t in g u is h  p o in ts  o f  d if f e r e n c e ,  and to  r ec o g n ize  
p o in ts  o f  d if f e r e n c e ,  and to  rec o g n ize  p o in ts  o f  resem blance. I t  
compels them to  employ t h e ir  own eyes and n o t to  depend upon th o se  o f  
o th e r s ,8?

The id ea s  o f  th e  o b je c t-s tu d y  a p p lie d  to  n a tu ra l h is to r y  became 'nature

Reverend Henry H ig g in s , " C ircu la tin g  Museum fo r  S ch ools and Other 
E ducational Purposes" c i t e d  in. J ,  Chard, "On C ir c u la tin g  Museum C a b in e t s , , , ,"  
P roceed ings o f  th e  F ir s t  Annual General M eeting o f  th e  Museums A sso c ia t io n  
(1 8 9 0 ), p . 6 0 .

87David Murray, Museums, p, 250.
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s tu d y . '88

In a r t ,  a ls o ,  th e r e  were changes; th e  e a r l i e r  con cep tion  o f  t r a in in g  

in  a r t  was th a t  o f  copying , th e  c lo s e  study o f  th e  f i n e s t  examples o f  a r t .

By 190 0 , th e  id ea  o f  o r ig in a l  c r e a t iv i t y  in  a r t  ch a llen g ed  th e  id ea  o f  a r t  

by example and th e  "m asterpiece" con cep t. The concept o f  th e  enjoyment o f  

a r t  or th e  a p p rec ia tio n  o f  a r t  rep la ced  a r t  in s tr u c t io n ;  th u s , a r t  educa

t io n  in  museums was d ir e c te d  more to  th e  p u b lic  and l e s s  to  th e  stu d en t  

a r t i s t ;  c h ild r e n 's  c la s s e s  were s e t  up in  p la c e s  such as Aberdeen where 

Percy B ates developed  a programme o f  c h ild r e n 's  a r t  a c t i v i t i e s  from which 

th e  ch ild r en  would le a m  from d o in g .

Educational e sta b lish m en ts  such a s  Rugby S ch o o l, W inchester School 

and th e  c o l le g e s  and u n iv e r s ity  departm ents o fte n  formed t h e ir  own teach in g  

c o l l e c t i o n s .  Many sch o o l museums a re  l i s t e d  in  ea r ly  r e p o r ts  but seem to  

have been d isp ersed  a s  fu n c tio n s  were taken over by museums. The M anchester 

Sunday School Union a ls o  e s ta b lis h e d  a loan  museum o f  models and o b je c ts  

u s e fu l fo r  Sunday School tea ch ers; i t  had i l lu s t r a t io n s  o f  p la n ts  and a n i

mals in  th e  B ib le , th e  gods and sacred  anim als o f  E ^ p t , and co p ie s  o f  the

89R o setta  S ton e ,

A ccording to  G,G, Rathman, D irec to r  o f  th e  Education Museum o f  S t ,

L o u is , th e  sc h o o ls  o f  B r ita in  and Europe were very a c t iv e  in  c h ild r e n 's

education  o u ts id e  th e  classroom  to  supplement " observation  and study o f

th in g s  and c o n d itio n s  in  th e  world" through v i s i t s  to  parks, f i e l d s ,

90f o r e s t s ,  zo o s , museums, a r t  g a l l e r ie s  and t h e a t r e s ,  ̂ S ch oo ls  had t h e ir

88W illiam  Flower was a e n th u s ia st  o f  o b je c t  stu d y , "Museum Specimens 
fo r  Teaching P urposes,"  Nature 15 ( 1876- 77)1 144-146 . One outcome o f  th e  
in t e r e s t  in  nature study was th e  School N ature Study Union (1905) which 
p u b lish ed  a l i s t  o f  f a c i l i t i e s  fo r  nature study in  Museums in  and near  
London l i s t i n g  th e  f a c i l i t i e s ,  d em on stration s, f e e s  and whether lo a n  s p e c i
mens were a v a i la b le .  Museums Journal 5 (January 1 9 0 5 ), 221,

^^Museums Journal 1 ( I 90I ) , 139 «

90 G,G, Rathman, "The Museum and th e  S ch oo ls  in  Europe," P roceed ings  
o f  th e  Annual M eeting o f  th e  American A sso c ia t io n  o f  Museums 8 (1 9 1 4 ), 107- 
1 2 0 .
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own museums o fte n  w h ile  sch o o l d i s t r i c t s  would have reso u rce  cen tre s  w ith  

i l l u s t r a t i v e  m a te r ia l, books, apparatus, sc h o o l equipm ent. South K ensing

ton  formed an e x h ib it  o f  tea ch in g  a p p lia n ces  m odelled  a f t e r  one in  

S tu ttg a r t  (c lo s e d  by 1 8 8 8 ). The S c o t t is h  Education Department had a sm all 

g a lle r y  in  I 9OI to  i l l u s t r a t e  nature tea ch in g  methods as w e ll  a s  th e  s ta g e s  

o f  s c ie n c e  and a r t  fo r  ju n io r  sch o o l te a c h in g .

There had been a s e r ie s  o f  i n i t i a t i v e s  in  museum ed u cation  work many 

based  on th e  p h ilosophy o f  th e  o b je c t  le s s o n  or nature study a f t e r  th e  

1880 ' s . .  Thomas H o r s fa ll opened Ancoats H a ll in  a poor area  o f  M anchester 

in  a f f i l i a t i o n  w ith  th e  M anchester Art Museum, There, he developed  an 

in n o v a tiv e  programme to  s t im u la te  th e  o b serv a tio n  and rea so n in g  power o f  

lo c a l  ch ild ren  o f  in d u s tr ia l  background, A c o l le c t io n  o f  d i f f e r e n t  works 

o f  a r t ,  h i s t o r ic a l  p o r t r a i t s ,  p ic tu r e s  o f  h i s t o r ic a l  e v e n ts , la n d sca p es , 

f lo r a ,  fauna and p o ttery  were se n t  to  tw enty elem entary sc h o o ls  and rep la ced  

every s i x  months. In  a d d it io n , elem entary sc h o o ls  were a ls o  se n t  in  c la s s e s  

o f  up to  fou rteen  to  r e c e iv e  le s s o n s  a t  th e  Museum, g iven  by a s p e c ia l

91museum tea ch er  who used  p ic tu r e s  as i l lu s t r a t io n s  o f  t h e ir  le s s o n s .

Dr, Jonathan H utchinson was another in n ovator who s a id  in  1883 th a t

"the o b je c t  o f  an E ducational Museum shou ld  be to  ed u cate , ra th e r  than to  

92c o l le c t ,"  He e s ta b lis h e d  th e  id ea  o f  th e  "E ducational Museum" as "one 

which should  adapt i t s e l f  to  th e  untaught and tak e them in  hand from th e  

f i r s t , "  His tech n iq u es were: l )  th e  l i b e r a l  u se o f  p ic t o r ia l  i l lu s t r a t io n ;

2) u se  o f  models and b u sts; 3) d e s c r ip t iv e  la b e ls  in  everyday language;

4) in ex p en siv e  r e fe r e n c e  books fo r  th e  v i s i t o r s '  use; 5) a museum cata logu e;  

6) fr e e  handling  o f  in ex p en s iv e  specim ens. He had e x h ib its  o f  l i v e  

m a te r ia l, l i v in g  p la n ts  and a m icro -p ro jec to r  to r e v e a l th e  w orld o f  ponds

91T,G, H o r s fa l l ,  "Art in  Large Towns," in  The Study o f  Beauty and Art 
in  Large Towns (London, 1 8 8 3 ), P. 35. A lso  s e e  B, Hindshaw, "The Young 
V is ito r ,"  Museums Journal 29 (1 9 2 9 ), 227-228 , "Ghildren and Museums," 
Museums Journal 1 (December I 9O I), I 7I  and B,V. Vernon, "Ghildren and th e  
Gult o f  th e  B e a u tifu l,"  Museums Journal 6 (December I 906) , 207-208.

92 E,W, Swanton, "Notes upon th e  Haslem ere E ducational Museum,"
Museums Journal 2 (O ctober I 902) , 118,
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and la k e s  a s  rem inders o f  th e  everyday w orld . He used exam inations to

m otivate  th e  ch ild ren ; g iv in g  out 200 q u e s tio n s  in  a te n  page pamphlet th e

day b efo re  th e  exam ination . For th e  a d u lts  he a ls o  gave le c tu r e s  on

variou s t o p ic s .  The Haslem ere Museum was in  f in a n c ia l  d i f f i c u l t i e s  a f t e r

H utch in son 's death in  1913 and moved th r e e  t im es .

There were many o th er  examples o f  ed u ca tio n a l aw areness. In  1895

Mr, W illiam  Crake o f  th e  H astin gs Museum or one o f  th e  m asters o f  th e  School

93o f  S c ie n c e  would g iv e  le c tu r e s  to  lo c a l  s c h o o ls .  G lasses would a r r iv e  in

th e  museum and be g iven  a dem onstration  and le c tu r e  o f  twenty m inutes w ith

specim ens p la ced  on a ta b le  in  th e  fr o n t o f  th e  room. S ix  q u estio n s  were

w r itte n  up on a screen  which th e  stu d en t would answer th e  n ex t day in

s c h o o l. This tech n iq u e i s  s t i l l  used  fo r  many v i s i t s .  A fte r  1899 Henry

Goates a t  P erth  would address groups o f  tea ch er s  on a su b je c t  s e le c t e d

94from each sch o o l s e s s io n .  The tea ch ers would then tak e  th e  c la s s  to  a 

le c tu r e  in  th e  museum le c tu r e  room on th e  su b je c t  which was a ls o  demon

s tr a te d  in  th e  e x h ib it s  and country v i s i t s ,  Secondazy sch o o l s tu d en ts  were 

reached  through a ju n io r  s e c t io n  o f  th e  n a tu ra l h is to r y  s o c ie t y  w h ile  some 

were taken on as a s s i s t a n t s  in  th e  museum.

At W arrington, in  1901 E thel Webb w rote up an experim ent fo r  th e  

Museums Journal o f  a c h ild r e n 's  b o ta n ic a l com p etition  h e ld  in  connection

w ith  a " se r ie s  o f  o b je c t  le s s o n s  in  p la n t n a tu ra l h is to r y ,"  Specimens were

95e x h ib ite d  in  museum w a ll- c a s e s  and le c tu r e s  g iv e n , G hildren were asked  

to  w r ite  out th e  su b stan ce o f  th e  le c tu r e s  a t  sch o o l and 50% got i t  r i ^ i t .  

S im ila r ly  Kate H a ll developed  a w e ll  regarded programme a t  th e  W hitechapel 

A rt G allery  where once a month th e r e  would be a popular s c ie n c e  le c tu r e  ( th e

93Mrs, Tubbs, "The R e la t io n  of. Museums to  Elementary E ducation ,"  
Proceed ings o f  th e  Eighth Annual General M eeting o f  th e  Museums A sso c ia t io n
(1 8 9 7 ) , p . 69 .

94Henry G oates, "School Ghildren and Museums," P roceed ings o f  th e  
Tenth Annual General M eeting o f  th e  Museums A sso c ia t io n  (1 8 9 9 ), pp. 4 5 -4 9 .

95E th el A,M, Webb, "The U t i l i z a t io n  o f  Museums ; A S u c c e ss fu l E xperi
ment a t  W arrington," rep orted  in  Museums Journal 1 (December I 90I ) , l6 4 .
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f i r s t  was g iven  by W illiam  Flower in  1 8 9 5 ).9 6  The cu rator would g iv e  

dem onstrations to  sch o o l c la s s e s  or groups from Toynbee H a ll and many 

o th e r s . She a ls o  arranged temporary e x h ib it s  to  i l l u s t r a t e  sea so n a l  

developm ents such a s  flo w ers  or fu n g i and named specim ens brought in  ty  th e  

te a c h e r .

A very s u c c e s s fu l programme began around 1901 a t  Leeds when th e

N a tion a l Union o f  Teachers in v it e d  th e  cu rator o f  th e  Leeds P h ilo so p h ic a l

and L ite r a r y  S o c ie ty , H. Growther, to  g iv e  a s e r ie s  o f  tw enty-tw o weekly

le c tu r e s  w ith  l im e - l ig h t  i l lu s t r a t io n s  and museum o b je c ts  on some a sp ec t o f  

97n atu re s tu d y . About 350 c h ild r en  a tten d ed  each le c tu r e  and ev e n tu a lly

% o f  th e  p u p ils  o f  th e  f i f t h ,  s ix t h ,  and seven th  grades were accommo

d ated . A fte r  th e  le c t u r e ,  th e  s tu d en ts  would be taken around th e  museum 

then on a l a t e r  day th ey  would w r ite  about t h e ir  ex p er ien ce . By 1931 th e  

programme had evo lved  to  th e  p o in t th a t le c tu r e s  were g iven  to  one c la s s  

a t  a tim e by a s p e c i a l i s t  tea ch er  employed by th e  L ocal Education A uthority  

and a tim e ta b le  o f  c la s s  v i s i t s  was p r in ted  and c ir c u la te d  each year to  th e  

s c h o o ls .

Thus, by 1914 se v e r a l museums were o f f e r in g  organ ized  sch o o l pro

grammes w h ile  many o th ers  were a v a ila b le  fo r  v i s i t s .  Seven museums a c tu a lly  

r e c e iv e d  gran ts from education  com m ittees fo r  work w ith  sch o o ls ;  in  many 

c a s e s , however, t h i s  must have been a minimal amount, a s  a t  Norwich where
QQ

th e  museum was g iven  £ 2 6  a y e a r . A fter  World War I  many more museums 

became in v o lv ed  in  sch o o l a c t i v i t i e s .  At S a lisb u r y , th e  cu ra to r , n o t ic in g  

th a t ch ild ren  came in  on th e  open n ig h t and asked  q u e s tio n s , developed  an 

h is t o r ic a l  course g iven  a t  s c h o o ls  to  show lo c a l  h is to r y  through' o b je c ts .

96 "General N otes Stepney Nature Study Museum," Museums Journal 4

97 "The Museum as Teacher," Museums Journal 1 (December 1 9 0 1 ), 179-180 ,

(June 1 9 0 4 ), 417 ,

97

98 E.E,Howarth, "The Museum and the School," Museums Journal 14
(March 1915), 288.
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A ylesbury worked w ith  th e  Buckingham County C ouncil to  a d v is e  te a c h e r s , 

p rov id in g  ca ses  o f  e x h ib it s  fo r  sch o o ls  and guidance fo r  sch o o l v i s i t s .

Indeed , p u b lic  museums in  Europe developed  a c t iv e  sc h o o l programmes

fo r  elem entary, h ig h , te c h n ic a l  and con tin u in g  education  a ccord in g  toC .G ,

Rathman, o f  S t ,  L o u is , who claim ed th a t  " the co -o p era tio n  between sc h o o ls

and museums i s  f irm ly  e s ta b lis h e d  and s y s te m a tic a lly  conducted,"  As fo r

London, Rathman d escr ib ed  th e  ed u ca tio n a l work in  R ow ing term s:

There i s  no c i t y  in  th e  w orld in  which b e t te r  o p p o r tu n it ie s  fo r  con
c r e te  study o f  th e  w onderful th in g s  a t  home and abroad a r e  o ffe r e d  to  
th e  sch o o l ch ild r en  than in  L o n d o n ,,,in  no c i t y  do th e  museums and 
sc h o o ls  coop erate in  a more sy ste m a tic  and e f f i c i e n t  way to  make th e  
m asses o f  in t e r e s t in g  m a ter ia l a c c e s s ib le  to  tea ch ers  and p u p i l s ,99

The London County C ouncil s e n t  a Handbook on E ducational V is i t s  to  a l l  th e  

c i t y  sc h o o ls  l i s t i n g  tw en ty -fou r  in s t i t u t io n s ,  and d e sc r ib in g  th e  fe a tu r e s  

o f  each s u it a b le  fo r  d is c u s s io n  in  th e  d if f e r e n t  sch o o ls  and grad es, th e  

hours o f  open ing, th e  lo c a t io n  and h e lp  a v a i la b le ,  a s  w e ll  a s  th e  reg u la 

t io n s  e s ta b lis h e d  by th e  sc h o o ls  and museums. By 1929 th e  London County 

C ouncil had 8 ,000  elem entary ch ild r en  in  le c tu r e  programmes. Sch oo ls cou ld  

have fou r  v i s i t s  per year  a lth ou gh  some worked out a study programme in  th e  

museum a lig n e d  to  th e  sch o o l curriculum , Rathman concluded th a t in  compar

iso n  to  th e  U nited  S ta te s  th e  r e la t io n  between museums and th e  p u b lic  were 

a s  a r e s u l t  o f  th e se  ed u ca tio n a l programmes much more dem ocratic , an in t e r 

e s t in g  c o n tr a s t  to  what was g e n e r a lly  p erce ived :

The museums in  Europe a re  n earer to  th e  p eo p le , th e  p eo p le  o f  a l l  
c la s s e s ,  than th e  museums in  A m erica,100

I s  t h is  comparison o f  museum ed u cation  among co u n tr ie s  to  be depended on or

m erely th e  ca se  o f  th e  gra ss  alw ays bein g  greener elsew here?

Comparisons o f  ed u ca tio n a l e f f o r t s  between co u n tr ies  a re  very d i f f i 

c u lt  to  make; n e v e r th e le s s ,  th e  usual assum ption i s  th a t th e  U nited  S ta te s  

had th e  le a d  in  s c h o o l’s  work a lth ou gh  t h is  i s  n o t supported e n t ir e ly  by 

s t a t i s t i c s .  In 191? Paul Marshal Rea rep orted  th a t  o f  th e  600 museums in

99c,G , Rathman, "The Museum and The S chools in  Europe," P roceedings  
o f  thA.American A sso c ia tio n  o f  Museums, V III (1 9 1 4 ), 11?.

^ ° ° I b i d , , p , 119.
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th e  U nited  S ta te s ,  f i f t y - o n e  had organ ized  ed u ca tio n a l programmes; t h ir t y -  

e ig h t  o f  th e se  r e c e iv e d  p u b lic  support through ta x es  or membership dues 

w h ile  tw en ty -n in e  r e c e iv e d  d ir e c t  m unicipal su p p ort, thereby su pp orting  h is  

t h e s i s  th a t  ed u ca tio n a l e f f o r t s  were th e  d ir e c t  r e s u l t  o f  government in t e r 

r e la t io n s h ip s  w ith  m u s e u m s . I n d e e d ,  on ly  th r e e  o f  th e  programmes ana

ly z e d  began b efo re  1905 w h ile  in  B r ita in  during th e same p er io d  th ere  had 

a lrea d y  been a s e r ie s  o f  ed u ca tio n a l e f f o r t s .  By 1931 th e  U nited  S ta te s  

recorded  th a t  about 20% o f  museums o ffe r e d  organ ized  ed u ca tio n a l programmes 

and about 210 o f  th e  1 ,000  museums had le c tu r e s  or w e ll-o r g a n iz e d  sch o o l

visits,102

By 1938 Markham recorded  th a t o f  th e  800 museums, 400 or 50% had 

v i s i t s  from sch o o l p a r t ie s  o f  which 150 had s p e c ia l  arrangem ents fo r  museum 

s t a f f  or a s s is ta n c e  fo r  te a c h e r s , 80 had g u id e -1 e c tu r e r s , 80 loan  c o l l e c 

t io n s ,  40 s p e c ia l  c la s s e s  fo r  groups l i k e  th e  d isa b le d , 30 had s p e c ia l

103e^diib its connected  to  B.B.C , programmes.

The q u estio n  o f  th e  s tr u c tu r e  o f  museum education  a ls o  r a is e s  in t e r 

e s t in g  q u e s t io n s . The 1920 R eport on Museums and Education by th e  B r it is h  

A sso c ia t io n  and th e  P u b lic  L ib r a r ie s  Act o f  1919 were both a ttem pts to  g iv e  

museums more funding and a b e t te r  s tr u c tu r e  in  r e la t io n  to  ed u ca tio n a l 

a u t h o r i t ie s .  When M iers recorded  in  1926 th a t  20% o f  lo c a l  museums had or

gan ized  v i s i t s  g iven  by th e  cu rator or te a c h e r s , a t  Greenwich, L e ic e s te r  and 

Norwich th ere  was a museum s t a f f  member to  le a d  th e  c la s s e s  w h ile  a t  Man

c h e s te r  th e r e  were sch o o l t e a c h e r s , D u r i n g  World War I  some elem entary  

sch o o l b u ild in g s  were taken over by th e War O ff ic e  as m ilita r y  h o s p ita ls  in

^^^Paul Marshal Rea, "Educational Work o f  American Museums," U nited  
S ta te s  Bureau o f  Education, R eports (W ashington, 1 9 1? ), pp. 401-403 .

102Grace F ish er  Ramsey, E ducational Work o f  Museums in  th e  U nited  
S ta te s  (New York, 1 9 3 8 ),

103S, F.  Markham, R ep ort, p , 114,

104S ir  Henry M iers, R ep ort, p , 31
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M anchester.105 Two c la s s e s  had to  share accommodation so  c la s s e s  sp en t  

h a l f  o f  th e  tim e in  p u b lic  lo c a t io n s  such as  th e  museums, a r t  g a l l e r i e s ,  

c a th ed ra ls  and Town H a ll.  Some tea ch ers  were r e l ie v e d  o f  reg u la r  d u t ie s  

and a ss ig n e d  to  th e  c i t y  museums to  g iv e  le s s o n s .  The o ld e r  ch ild r en  were 

tau gh t in  botany, zo o lo g y , g eo lo g y , e th n o lo g y , Egyptology and a r t ;  th e  

younger had lo c a l  h is to r y ,  geography and l i t e r a t u r e .  About 5 ,000  c h ild r e n , 

m ostly  th o se  who l i v e  near to  th e  museum branches -  Whitworth Art G a llery , 

C ity  Art G a llery , Ancoat , and th e  U n iv e r s ity  Museum -  were in v o lv e d .

A fte r  th e  war, an organ ized  system  was s e t  up where s p e c ia l  tea ch er s  were 

moved from t h e ir  c la s s  d u t ie s  to  g iv e  le s s o n s  in  th e  v ariou s c i t y  museums.

The scheme was recommended by th e  Report o f  th e  B r it is h  A sso c ia t io n  in  1920, 

by M iers in  1926 and Ty Museums and Education in  1931* In  1954, th e  scheme 

was rep la ced  by th e  C ity  A rt G a llery  and M anchester Museum S ch oo ls  S e r v ic e  

w ith  a permanent s t a f f .

In r e tr o sp e c t  i t  would seem th a t  s e v e r a l works may have over-em phasized  

t h i s  s tr u c tu r e  o f  th e  tea ch er  in  th e  museum when r ep o r tin g  on th e  U nited  

S ta te s  s c e n e . There were two s tr u c tu r e s  fo r  ed u ca tio n a l programmes in  th e  

museums o f  th e  U nited  S ta te s ;  th o se  s e t  up by th e  museum w ith  t h e ir  own 

s t a f f  or s p e c ia l  education  department s t a f f  and th o se  where th e  tea ch ers  

were f u l ly  q u a l i f ie d  as tea ch er s  and p aid  by th e lo c a l  boards to  work w ith  

c la s s e s .  Of th e  l a t t e r  ca teg o ry , examples were th e  U n iv e r s ity  o f  P en n sy l

v a n ia , th e  Commercial Museum in  P h ila d e lp h ia , C leveland Museum o f  Art and 

C leveland Museum o f  N atural H istory  in  C levelan d , Ohio, th e  C arnegie Museum 

and Art G allery  in  P ittsb u r g h , E.E, Lowe in  h is  Report on American Museum

W essons in  th e  Museums and Art G a l le r ie s  o f  M anchester, (U npublish
ed M anuscript, M anchester, 1 9 1 5 ). See a ls o  Museums and th e  S ch oo ls  (Board 
o f  E ducation, 1 9 3 1 ). In  1941, a S ch ools Museum S e r v ic e  was inaugurated  by 
th e  C ity o f  Glasgow fo llo w in g  on th e  M anchester model w ith  a la r g e  tea ch in g  
s t a f f ,  accommodation and programmes fo r  sch o o l v i s i t s .  The programmes were 
funded and s t a f f e d  by th e  L ocal Education A u th ority  to  which th e  tea ch ers  
were r e s p o n s ib le .  This became a model fo r  many museums in  B r ita in  a f t e r  th e  
World War I I ,  Samuel Thompson, "The School and th e  Museum," Museums Journal 
42 (J u ly  1 9 4 2 ), 81 ,
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Work ( 1928) and o th ers  h ig h lig h te d  t h i s  u se  o f  tea ch ers  in  m u s e u m s . IO6

Thus, a l t h o u ^  th e  tea ch er  p a id  by th e  lo c a l  board was th e  excep tion  ra th er

than th e  r u le ,  th e  im pression  seems to  have e x is t e d  in  B r ita in  th a t i t  was

common. Thus, th e  Board o f  Education in  th e  pamphlet Museums and Education

in  1931 w rote when e v a lu a tin g  th e  M anchester scheme:

These arrangem ents resem ble th o se  so common in  America, th e  s p e c i a l i s t  
tea ch ers  working f u l l - t im e  in  th e  museums, w h ile  co n tin u in g  to  be 
employed and p a id  by th e  L ocal Education A uth ority  ,10?

Many museums in  North America in  fa c t  developed  t h e ir  own s t a f f  or d ep art

ments fo r  education  o r  le c tu r e s  (d o cen ts) i f  on ly  because they  had not  

funds to  pay th e  p r o fe s s io n a l tea ch ers  in  most c a s e s . These developm ents 

would exp la in  why, tod ay , th e r e  a r e  more tea ch er s  in v o lv e d  w ith  museum edu

ca tio n  in  B r ita in  than in  North America,

Thus, th e  p erce iv ed  approach o f  c e r ta in  U nited  S ta te s  museum educa

t io n a l  a c t i v i t i e s  have had a g rea t in f lu e n c e  on B r ita in  a l t h o u ^  th ere  were 

more B r it is h  i n i t i a t i v e s  in  museum education  than p r e v io u s ly  n o ted . The 

f a c t  th a t  th e  American ed u ca tion a l r ep u ta tio n  was ra ted  h igh er  i s  th e  r e 

s u l t  o f  a number o f  f a c t o r s .  No B r it is h  museum cou ld  come near th e  l e v e l  o f  

support found in  th e  la r g e s t  American museums which c a rr ied  th e  r ep u ta tio n  

o f  o th er  museums. More im p o rta n tly , th e  ed u ca tio n a l work o f  American museums 

has been b e t te r  p u b lic iz e d  in  th e  museum f i e l d  whereas th e  e x te n t o f  ea r ly  

ed u ca tion a l programmes in  B r ita in  i s  on ly  now b ein g  a p p rec ia te d . The ea r ly  

rep o r ts  o f  th e  B r it is h  A sso c ia t io n  (1 9 2 0 ) , M iers ( I 928) , Lowe (1 9 2 8 ),

Museums and Education (1931) had only  p a r t ia l  knowledge o f  th e  schemes in  

t h e ir  own country . The most im portant problem , however, was th e  organ iza

t io n  o f  museums in  B r ita in ;  museums might d evelop  form al ed u ca tio n a l pro

grammes but i t  was d i f f i c u l t  to  r e c e iv e  f in a n c ia l  c r e d it  fo r  th a t  work.

Even th e  tr a n s fe r  to  ed u ca tion a l a u th o r it ie s  by some museums a f t e r  1919 d id  

n o t le a d  to  more abundant fu n d ing . Seen in  t h is  l i g h t ,  th e  wonder i s  th a t

28-29.
107

^^^E,E, Lowe, Report on American Museum Work ( Edinburgh, 1 9 3 8 ), pp.

Board of Education, Museums and the Schools (London, 1931)» p, 33.
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museums in  B r ita in  were a b le  to  i n i t i a t e  programmes in  education  to  th e  

e x te n t  thqy d id  a f t e r  1880. The f a c t  th a t th e r e  were so  many e f f o r t s  would 

su g g e st  both th e  e x te n t o f  th e  b e l i e f  in  th e  p u b lic  ed u ca tio n a l r o le  o f  

museums and th e  r o le  o f  in d iv id u a l fo r t itu d e  in  p io n eer in g  a c t i v i t i e s .

Thus, d e s p ite  th e  d is c u s s io n  o f  p u b lic  and ed u ca tio n a l i n i t i a t i v e s  in  

museum l i t e r a t u r e ,  th e  t r a d it io n  was l o s t  to  B r i t is h  museum workers; th e  

o ld e r  imagery o f  th e  'm usty, d u sty ' museum resu r fa ced  in  th e  p o s t  World War 

I I  p r o fe s s io n  who s e t  out once aga in  to  put th e  f i e l d  r ig h t  as had e a r l ie r  

gen era tio n s  o f  reform ers a lthough  o ld er  le s s o n s  have s t i l l  n ot y e t  been 

le a rn ed . N e ith er  i s  th e  in n er  v is io n  o f  th e  museum c le a r e r ,  nor th e  problem  

o f  th e  d e liv e r y  system  o f  museum id ea s  s o lv e d .

With t h i s  la c k  o f  aw areness about museum programmes, i t  i s  no su r p r is e  

th a t  much o f  th e  d is c u s s io n s  about museums a re  d e fe n s iv e . Curators were 

e ith e r  fo r  or a g a in s t  ed u ca tio n , d efin ed  in  t h e ir  p a r t ic u la r  way, but th e  

s u b t l e t i e s  o f  t h e ir  arguments have been l o s t .  So th o se  who r e s i s t e d  in 

volvem ent w ith  form al in s tr u c t io n a l  system s a re  p r o je c te d  as  "old  guard" or  

" tr a d it io n a l" ;  th o se  who encouraged i t  " p ro g ressiv e ,"  S in ce  1902, th e r e  has 

been a growing id e n t i f i c a t io n  o f  education  w ith  th e  s c h o o l's  s e r v ic e  in  

B r ita in ;  th e  narrowing o f  th e  scop e o f  museum a c t i v i t i e s  and th e  j u s t i f i c a 

t io n s  o f  museums in  r e la t io n  to  th e  ed u ca tio n a l system  may n o t , however, 

have a s s i s t e d  th e  museum out o f  i t s  t r a d it io n a l  condundrum o f  in fu s io n  or 

d if f u s io n .  Further, th e  museum's su c c e ss  has co n sta n tly  been examined by 

th e  c r i t e r ia  o f  o u ts id e  ed u ca tio n a l esta b lish m en ts  or even fo r e ig n  system s  

ra th e r  than by i t s  own standards -  whether s c h o la r ly , ed u ca tion a l or en ter 

t a in in g ,  That d efen ce ra th er  than an a r t ic u la t io n  o f  th e  "unique" elem ents  

o f  th e  museum communication ex p er ien ce , d e s p ite  e a r l ie r  argument, has occu

p ie d  some museum p erso n n e l. In a d d it io n , th e  lo n g  h is to r y  o f  concern fo r  

th e  museum v i s i t o r ,  fo r  im proving th e  museum v i s i t ,  p u b l ic i t y ,  handicapped  

f a c i l i t i e s ,  c ir c u la t in g  c o l le c t io n s  and sch o o l programmes has been m is

understood .
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CHAPTER TEN

THE MUSEOLOGICAL TRADITION AT WORK ( "How Thought G ircu la ted " ) i 
I I I .  THE EXPERIENCE OF THE OBJECT

Some o f  th e  e x h ib it s  o f  th e  o ld  museums -  u n ic o m 's  h o m s, g ia n t 's  
bones, p e t r i f i e d  to a d - s t o o ls ,  and the l i k e  -  s t r ik e  us as somewhat 
ex tra o rd in a ry , but they  were p laced  th e r e  in  accordance w ith  th e  
op in ion s and tea ch in g  o f  th e  tim e. Our p o in t  o f  view  i s  so  
d if f e r e n t  th a t  we are  in c l in e d  to  lo o k  upon much o f  th e  m a ter ia l o f  
th e  o ld  c o l le c t io n s  as ru b b ish , and i t  i s  ap t to  be so  tr e a te d  by 
keepers on ly  in te r e s te d  in  th e  current v iew s o f  museum management, 
but t h is  i s  a m istak e.

-  David Murray^

The m u seo log ica l p r in c ip le s  o f  o b je c ts  or c o l le c t io n s  are a s  p rob le

m atic  a s  th o se  o f  th e  to p ic  o f  th e  museum's v i s i t o r s .  Again f a i l in g s  in  

th e  movement o f  id ea s  a r e  in d ic a te d  by th e  numerous o cca sio n s  when claim s  

a r e  made o f  a 'new' tech n iq u e or o f  a vacuum o f  museum thought on ly  to  be 

countered  by o th ers  aware o f  e a r l ie r  e f f o r t s .  For exam ple, Rooke 

Pennington in  a paper to  th e  M anchester G eo lo g ica l S o c ie ty  in  18?9, "Upon 

th e  Arrangement o f  a G e o lo g ic a l Museum," made th e  fa m ilia r  claim  th a t

" u n til r e c e n t ly ,  w ith  a few n o ta b le  e x c e p t io n s , lo c a l  museums were i l l -
2

arranged lumber rooms," He recommended th a t the cu rator " e x e r c ise  d es

p o t ic  co n tro l to  r u t h le s s ly  exclu de mere c u r io s i t i e s ,"  C o lle c t io n s ,  

b u ild in g  and arrangement sh ou ld  a l l  be sym path etic  to  th e  proper g e o lo g i

c a l ord er, u s in g  proper names r e la t in g  f o s s i l s  to  l i v in g  th in g s  and making 

th e  C o lle c t io n  'popular' by means o f  l a b e l s ,  draw ings, tim e r e fe r e n c e s  and 

c o lo u r s ,

The aud ience r e a c t io n  was t e l l i n g .  P r o fe sso r  Boyd Dawkins and o th ers

agreed  w holehearted ly; Mr, John P la n t , however, stru ck  a d if f e r e n t  note:

, . . i f  he had n o t , in  th e  course o f  35 y e a r s ' ex p er ien ce , read  th e  
same th in g  many t im es , he might have been stru ck  by th e  n o v e lty  th a t

^David Murray, Museums: T heir H istory  and T heir Use (Glasgow, 1 9 0 4 ),
p . 83 .

^ o o k e  Pennington , "Upon th e Arrangement o f  a G eo lo g ica l Museum," 
T ran saction s o f  th e  M anchester G eo lo g ica l S o c ie ty , P art X II, v o l .  15 
( 1879- 80) ,  pp. 248-249*
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i t  p resen ted . As i t  w as, he was used to  t h is ;  he p o sse sse d  a dozen 
or so  such le c tu r e s  o f  a d v ic e , what to  do in  museum arrangem ent,3

Such le c t u r e s ,  in  P la n t 's  o p in io n , " .. .c o n ta in e d  a g rea t d ea l more theory

than p r a c t ic e ,  alw ays a s  i t  were c r i t i c i s i n g  or  censuring  somebody or o th er

4fo r  n o t doing some th in g  which was done, or f o r  doing th a t  which was done,"

The f a i l i n g  was funds a s  he d id n 't  know o f  any in s t i t u t io n  "not l im ite d  by

want o f  money," Pennington responded:

He was n ot aware o f  th o se  numerous works to  which Mr, P la n t had 
re fe rred ; he would have been on ly  too  g la d  to  have been acq u ain ted  
w ith  them, but must co n fe ss  h is  ig n o ra n ce . C erta in , he was, however 
a n tiq u a ted  th o se  view s m i^ t  be, they  had n o t produced any reform  o f  
museums in  t h is  country , such as  might have been expected  or  ex
pounded by eminent men so many years a g o ,-5

S im ila r  cla im s o f  in n ov a tio n  were l i k e ly  to  in s p ir e  co u n terc la im s. In  th e  

Museums Journal in  1910 a sta tem en t by C harles Madeley o f  a "new move in  

museum work" in  r e fe r e n c e  to  th e  temporary e x h ib it io n  o f  lo c a l  a n t iq u it ie s  

o f  th e  H astin gs C orporation was q u ick ly  co rr ec ted  by Jonathan H utchinson  

who p o in ted  ou t th a t th e  E ducational Museum o f  Haslemere had in  1907 h e ld  a 

h i ^ l y  popular temporary e x h ib it io n  o f  th e  o b j e c t s ,  p r in t s ,  and photographs 

o f  bygone H aslem ere,^

P art o f  th e  problem l i e s  in  th e ignorance o f  th e  a c tu a l f a c t s  o f  th e  

e v o lu tio n  o f  museum fu n c tio n s  but another cause may be th e e x p e r ie n t ia l  

approach to  museum work which i s  d e s c r ip t iv e ,  d w e lls  on tech n iq u es and 

s ta tu s  quo o p era tio n s and p reven ts th e  p ercep tio n  o f  complex and o fte n  con

tr a d ic to r y  u n derly in g  phenomenon.

3
I b id , , pp. 258-259» The w r it in g s  were P r o fe sso r  E, F orbes, On th e  

E ducational Uses o f  Museums (1853); A lfred  W allace, On Museums fo r  th e  
P eop le  (1869); Ed S o l ly ,  Museums, T heir Nature and U ses (1853); E, Charie s -  
w orth. On th e  Arrangement o f  Museums, A pplied  to  th e  Derby Museums, and 
o th e r s ,

4
I b id . , p . 259.

^ Ib id . , pp. 260- 261 .

^"Correspondence," Mus eums Journal 10 (January I910), 295-296,
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O bject Theory

One to p ic  which i l l u s t r a t e s  th e  fa u lty  b a s is  o f  p resen t m u seo log i

ca l a n a ly s is  i s  th e  f a i lu r e  to  study th e  museum as a p ro cess  to  be analyzed  

ra th er  than a product to  be d escr ib ed . At th e  h ea rt o f  th e  museum p rocess  

i s  th e  a c t  o f  s e le c t in g  and showing o b je c ts  or t h e ir  sym bols, Z ,Z,

Stransky and S , Gregorova have r e c e n t ly  s ta t e d  in  th e  m u seo lo g ica l jou rn a l

MuWop th a t  th e  decoding o f  t h i s  hum an/object r e la t io n s h ip  i s  a t  th e  base o f  
7

m useology. Thus, one axiom o f  museum thought has been th e  s a n c t i ty  and 

unique r o le  o f  th e  o b je c t  in  th e  museum; y e t ,  th e  in te r p r e ta t io n  o f  t h is  

s im p l i s t ic  p r in c ip le  i s  open to  complex c o n tr a d ic t io n s  p a r a l le l  to  th e  

p h ilo so p h ic a l d iv is io n s ,  a r t ic u la te d  in  Chapter E ig h t, o f  the museum as a 

p la c e  o f  research  versu s ed u ca tio n . P arad ox ica l id ea s  recur about o b je c ts  

which confuse th e  c u ltu r a l tr a d it io n  fo r  th e  new g en era tion  who lo s e  tra ck  

o f  p reced en ts in  th e  im pression  o f  a seem ingly retrograd e p a s t .  In  both  

a r t  and s c ie n c e  museums th ere  have been two r e la t e d  preoccup ation s to  com

p l i c a t e  o b je c t  theory a s  m a n ifested  in  th e  s e le c t io n  and showing o f  o b je c ts ;  

one i s  to  s e e  th e  o b je c t  as rep re se n tin g  e i th e r  co n cre te  or a b s tr a c t  v a lu es  ; 

th e  second  i s  to  s e e  th e  o b je c t  e i th e r  in  or ou t o f  co n tex tu a l s e t t in g .

These d if f e r e n t  approaches to  th e  o b je c t  as a f f e c t e d  by th e  changes in  th e  

hum anities and s c ie n c e  d i s c ip l in e s ,  th e  expansion  o f  knowledge and th e  

p a r a l le l  in c r e a se  in  th e  s i z e  and v a r ie ty  o f  c o l le c t io n s  a t  l e a s t  o f f e r s  

one ex p lan ation  o f  th e  h is to r y  o f  th e  museum p r o c e ss ,

Benjamin Iv e s  G ilm an's d isc u ss io n  in  1915 o f  th e  q u estio n  o f  th e  

nature o f  th e  o b je c t ,  when o f f e r in g  an a n t i t h e s i s  to  George Brown Goode's 

t h e s i s  o f  a c o l le c t io n  o f  la b e ls  i l lu s t r a t e d  by specim ens, i s  worth r e 

s ta t in g :  An o b je c t  i s  a "specimen" when one w ishes to  emphasize c e r ta in

q u a l i t i e s  in  which i t  resem bles o th er  th in g s; th e  o p p o site  i s  a "unicum" in  

which q u a l i t i e s  are  emphasized which make i t  d if f e r e n t  from any o th er

n
Z,Z, Stransky and Anna Gregorova in  MuWop I (Stockholm , I 98O ), 

p , 42 and p , 19 r e s p e c t iv e ly .
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th in g .®  A ll th in g s  a re  both "specimen" and "unicum" as they  a re  more or  

l e s s  l i k e  o th er  th in g s  and, y e t ,  l i k e  n oth in g  e l s e .  A specim en i s  a 

" th ing  we t a lk  o f  and t r e a t  w ith  re fe ren ce  to  i t s  resem blance to  o th er  

th in g s ."  I t  i s  i l l u s t r a t i v e  and a b s tr a c t , A unicum i s  a " th ing  we ta lk  o f  

and t r e a t  w ith  r e fe r e n c e  to  i t s  d if fe r e n c e s  ftom any o th er  th in g ,"  I t s  

v a lu e  i s  in d iv id u a l ,  r e s id in g  in  i t s  con cre te  s e l f .  Any o b je c t  then can be 

th e  sou rce o f  many q u a l i t i e s ,  a b s tr a c t  or c o n cre te , not th e  on ly  i l l u s t r a 

t io n  o f  one.

In  a museum o f  s c ie n c e ,  Gilman concluded , th e  accompanying in fo r -
9

m ation i s  more im portant than th e  o b je c ts ;  in  a museum or a r t ,  l e s s .  In  

th e  museum o f  s c ie n c e  th e  c r e a tio n  i s  th e  g en era l law rep resen ted  by th e

d e sc r ip t io n ;  in  th e  a r t  museum, i t  i s  th e  p a r t ic u la r  fa c t  p resen ted  by th e

o b je c t .  T h erefore, a museum o f  s c ie n c e  i s  in  tru th  a c o l le c t io n  o f  la b e ls  

p lu s  i l lu s t r a t io n s ;  but a museum o f  a r t  a c o l le c t io n  o f  o b je c ts  p lu s  in t e r 

p r e ta t io n s  ,

D esp ite , G ilm an's v iew , th e  p h ilo so p h ic a l d if fe r e n c e s  about o b je c ts

could  n ot ap p aren tly  be reduced to  th e  d if fe r e n c e  between a r t  and n atu ra l

s c ie n c e .  In 1912 a debate occurred  a t  a Museums A sso c ia t io n  con ference

over th e  whether a r t  works were specim ens or not,^^ E. Rimbault D ibdin ,

Curator o f  th e  Walker Art G a llery  argued th a t  o b je c ts  were n o t on ly  o b je c ts

o f  beauty but specim ens o f  an a r t i s t  and o f  a  sch o o l;

I t  was p art o f  th e  duty o f  an a r t  g a l le r y  to  be a museum, a s  w e ll  as
a p la c e  where b e a u t ifu l  works o f  a r t  were brought to g e th e r ,11

Q
Benjamin Iv e s  Gilman, "Dr, Goode's T h esis  and i t s  A n t ith e s is ,"  

P roceed in gs o f  th e  Tenth Annual General C onference o f  th e  American A sso c i
a t io n  o f  Museums (1 9 1 5 ), PP, 2 1 -2 5 , Goode's dictum f i r s t  appeared in  
"Museum H istory  and Museums o f  H isto ry ,"  Report o f  th e  Sm ithsonian I n s t i 
tu t io n  fo r  1 897 . P art I I ,

^ Ib id , , p , 2 6 , 

1 0 .._"Discussion," Museums Journal 11 (January 1912), 203-206,

^^Ibid,. p, 205.
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James Paton o f  Glasgow, however, b e lie v e d  th a t  a r t  was not in s tr u c t io n a l

but e x is t e d  fo r  p le a su r e , Howarth o f  S h e f f ie ld  agreed;

The in h eren t power o f  a p ic tu r e  i s  e d u c a tiv e , y e t  i t s  purpose i s  not 
ed u cation , or i t  would never be a work o f  a r t .  I t  should  make a deep  
appeal to  th e  em otions o f  th e  person who lo o k s  a t  i t .  To teach  th e
so u l th r o u ^  th e  s e n s e s , 12

Dibdin had rea c ted  to  an ad d ress by H,M, P la t in a u e r  in  which he in s i s t e d

th a t  a r t  g a l l e r ie s  co n ta in  works o f  a r t  which were "in no se n se  specim ens,

A p ic tu r e ,  or a s t a t u e ,  i s  a th in g  com plete in  i t s e l f ;  i t  has no n ecessa ry

13r e la t io n s h ip  w ith  any o th er  o b je c t ,"  O b viou sly , a r t  cou ld  be tr e a te d  

s c i e n t i f i c a l l y  or s c ie n c e  tr e a te d  a r t i s t i c a l l y  depending on th e  o r ie n ta t io n  

o f  th e  p r e se n te r . As Gilman deduced, any o b je c t  cou ld  r ep re se n t a m u lti

tude o f  q u a l i t i e s ,  some c o n cre te , some a b s tr a c t .

The b a s ic  a c t  o f  ga th er in g  one or more o b je c ts  in to  a c o l le c t io n  i s  

p red ic a te d  on th e s e l e c t io n  o f  one or more v a lu es  o f  th o se  item s th a t  made 

them c o l le c t a b le .  During th e  s ix te e n th  century a s  th e  number o f  o b je c ts  

m u lt ip lie d  in  c o l l e c t i o n s ,  i t  was n a tu ra l to  b u ild  comparisons between some 

a sp e c t  o f  th e  o b je c t  and c r e a te  s e r ie s  based on th o se  fe a tu r e s  whether sim 

i l a r i t i e s  or d if f e r e n c e s .  Some c o l le c to r s  crea ted  arrangem ents based on 

s i z e  or a e s t h e t ic  a t t r ib u t e s ,  o th ers  on th e  su b je c ts  portrayed  or th e  maker 

or o r ig in .  Once a  c o l le c t o r  opted  fo r  one p r in c ip le  o f  s e le c t io n  th ere  

were o th ers  to  d is a g r e e  w ith  i t ,  r e s u lt in g  in  th e d egree o f  c r i t ic i s m  o f  

th e ord er , c l a s s i f i c a t i o n  or arrangement o f  c o l le c t io n s  which has marked 

m u seo lo g ica l d is c u s s io n  throughout. B efore th e  l a t e  n in e te e n th  cen tu ry , 

th e  c o l le c t io n  was shown in  one p h y s ic a l form in  th e  e x h ib it ,  i t s  ord er, 

c l a s s i f i c a t io n  or arrangement a v i s i b l e  sta tem en t o f  th e  e x p e r t is e  o f  th e  

curator; a t  th a t t im e , th e  sep a ra tio n  o f  c o l le c t io n s  provided  even more 

o p p o r tu n itie s  fo r  schemes o f  arrangem ent.

1912) ,  5 .
13H,M, Platinauer, "What is a Museum?" Museums Journal 11 (July
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To com p licate m atters fu r th e r , no m atter fo r  what v a lu e  th e  museum 

m a ter ia l was chosen , th e r e  has been a rep ea tin g  p arad ox ica l s t y l e  o f  d i s 

p lay  between showing th e  o b je c ts  a s  p art o f  th e  surroundings -  th e  o b je c t  

in  c o n te x t , such as  h a b ita t s ,  dioram as, p er io d  rooms -  or th e  o b je c t  as  

prim ary, a s  a unique p ie c e  or a s  an item  in  a s e r ie s  ou t o f  th e  co n tex t o f  

th e  room -  th e  o b je c t  over c o n te x t , sy s te m a tic , a n a ly t ic a l  s e r ie s  or h igh 

l ig h t e d  o b je c t s .  There i s ,  however, a problem o f  h i s t o r ic a l  in te r p r e ta t io n  

to  be addressed; Alma W itt l in  has em phasised th e  d if fe r e n c e  o f  n a t io n a l or

r e g io n a l s t y le s  o f  p r e se n ta tio n  s t a t in g  th a t  th ere  a re  two ty p es  o f  d isp la y

1^te n d e n c ie s , th e  'a n a ly t ic a l '  and th e  's y n th e s is '  m ethods. The a n a ly t ic a l  

approach p resen ted  o b je c ts  in  a ty p o lo g ic a l or sy ste m a tic  c l a s s i f i e d  s e r ie s  

in  a s c i e n t i f i c ,  a n a ly t ic a l  manner. The s y n th e s is  view  p resen t o b je c ts  in  

a h o l i s t i c  format a s  in  h a b ita t  groups, W it t l in  assumed th a t th e  s y n th e s is  

approach was a b e t te r  method o f  education  and communication and th a t  th e  

U nited  S ta te s  has been more r e p r e se n ta t iv e  o f  th e  approach.

The museum, th en , r e f l e c t e d  a complex o fte n  p arad ox ica l r e la t io n s h ip  

o f  man w ith  r e a l i t y .  On th e  one hand, fo r  some, th e  emphasis fo r  c o l l e c 

t in g  was on v a lu es  in h eren t in  th e  o b je c t  i t s e l f ,  i t s  co lo u r , m a te r ia l, or  

o th er  v a lu e . On th e  o th er  hand, o b je c ts  cou ld  be an exp ression  o f  or i l l 

u s tr a t io n  o f  some e x t r in s ic  v a lu e  such as l i f e s t y l e  or r a t io n a l s c i e n t i f i c  

th ou ght. O bjects cou ld  thus be c o l le c t e d  and shown because o f  what they  

evoked, fo r  example, h e a lin g , magic or s p ir i t u a l  v a lu e s , em otions, en ter 

tainm ent or what they  i l lu s t r a t e d  such as s c i e n t i f i c  p r in c ip le s .

Sometimes c o l le c t io n s  were sim ply a ssem b lies  o f  o b je c ts  w ith  seem

in g ly  on ly  th e  s l i g h t e s t  co n n ectio n s . D e sc r ip tio n s  resem ble th a t  o f  th e  

a p o th eca ry 's  shop recorded  by Garth in  The D isp en sary;

^^Alma W it t l in ,  Museums; In Search o f  a U seable Future ( Cambridge, 
M ass,, 1970) ,  pp, 134- 1 3 5 .
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Here Mummies la y  most r e v e r e n tly  s t a l e .
And th e r e  th e  T o r to ise  hung her coat o 'M ail;
Not fa r  from some huge Shark 's devouring Head 
The F ly in g  F ish  t h e ir  P in io n s  spread .
A lo f t  in  rows la r g e  Popy Heads were stru n g  
And near a s c a ly  A ll ig a to r  hung.
In t h is  p la c e . Drugs in  musty heaps d e c a y 's .
In  th a t  dray B ladders and drawn Teeth were l a i d . ^5

The o r ig in a l  con n ection s may have been c le a r  to  th e  c o l le c t o r  but are not

n e c e s s a r i ly  obvious to  o th e r s . This type o f  assem bly was c h a r a c te r is t ic  o f

th e  la t e r  lo c a l  museum o f  c u r i o s i t i e s ,  p a r t ic u la r ly  th o se  th a t  were n ot

m ain tained , so  o fte n  th e  ta r g e t  o f  th e  museum c r i t i c  who declaim ed t h e ir

la c k  o f  s c i e n t i f i c  ord er.

O bjects have a ls o  been chosen fo r  t h e ir  e x c e p tio n a l q u a l i t i e s .  P re-  

s c i e n t i f i c  c o l le c t io n s  may seem fo r e ig n  to  th e  modern mind; the pre

occu p ation  w ith  th e  e x o t ic ,  cu rious or rare  has le d  th e  modern c r i t i c  to  

d ism iss  them as 'mere c u r i o s i t i e s . ' In f a c t ,  th e  m e n ta lity  o f  e a r l ie r  

tim es , in flu e n c e d  by P l in y 's  H is to r ia  N a tu r a lis , le d  c o l le c t o r s  to  ex p la in  

th e  m y ster ie s  o f  nature in  terms o f  the e x c e p tio n a l or th e r a r e . Bazin has 

argued th a t t h is  'M annerist' view  o f  th e  w orld was th a t  c r e a tio n  was mani

fe s te d  more by m onsters than by th e  n o r m a l . T y p i c a l  item s were th e  

"bezoars,"  th e  g a l l - s t o n e s  o f  camels e f f e c t i v e  fo r  m elancholy, te e th  o f

sharks to  d e te c t  p o iso n , "unicorn horns" u su a lly  rh in o cero s  or narwhal

17tu sk s and, a d d er 's  ton g u es. Most o f  th e s e  item s were reco g n ized  a s  ex

trem ely ra re  and v a lu a b le  but a ls o  u s e fu l as charms or fo r  m ed icin a l 

a p p lic a t io n . Human remains too  were im portant; th e  p a rts  o f  a mummy were 

e s p e c ia l ly  r a r e , w h ile  s k u l ls  o r  sk e le to n s  u su a lly  from freak s or executed  

cr im in a ls  were trea su red  p a r t ly  because they  were a v a ila b le  and p a r tly  

because they  rep resen ted  d iv erg en ce . The Theatre and Anatomy H a ll o f  th e

^^As c i t e d  in  David Murray, The Museum; T heir H istory  and T heir Use 
(G lasgow, 1 9 0 4 ), p . 265 .

^^G. B azin , The Museum Age (London, I 967) . See a ls o  N ie ls  Von 
H o ls t , C reators. C onnoisseurs and C o lle c to r s  (London, I 967) who c a l l s  t h is  
th e  M annerist p h ilo sop h y .

17David Murray, Museums; Their H istory  and T h eir Use (Glasgow, 1904) 
Chapter IV, pp. 3 7 -7 7 .
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U n iv e r s ity  o f  Leyden h e ld  a c h a r a c te r is t ic  c o l le c t io n  o f  t h is  t y p e ,

O bjects were n ot p la ced  in  a s p e c ia l  room but in  th e  en tra n ce , on th e  

c e i l in g s  and w a lls  and in  a ca b in et or cupboard a l l  around th e  th e a tr e .

The item s were d iv e r se :  e th n o lo g ic a l item s in  no p a r t ic u la r  ord er, a mix

tu re  o f  s tu f f e d  anim als or s k e le to n s  and, o f  cou rse , th e  sk e le to n  o f  a 

woman o f  sev en teen  who k i l l e d  her son , a woman who s tr a n g le d  fo r  t h e f t ,  th e  

sk in  o f  a "man tann'd" as  w e ll  a s th e  " E ff ig ie s  o f  a P ru ssian  P easant who 

sw allow ed a k n ife  o f  ten  in ch es  in  le n g th  which was cut out o f  h is  stomach  

and he l i v e d  e ig h t  y ea rs  afterw ard ."  The a t t r a c t io n  o f  the ex ce p tio n a l r e 

mained as  " freaks o f  nature" c o l le c t io n s  o f  tw o-headed an im als , th r e e -  

leg g ed  c a lv e s , and fo r e ig n  cu r io s  remained th e  m ainstay o f  th e  e x h ib it io n  

in d u stry  and th e  lo c a l  in  g en era tin g  p u b lic  in t e r e s t  museums d e s p ite  th e  

inroads o f  museum reform ers to  whom such d isp la y s  were anathema. One i n c i 

dent r e v e a ls  th e  co n tin u in g  r e c o g n it io n  o f  th e  va lu e  o f  th e  unusual. In  

Ju ly  1903 th e  Museums Journal d escr ib ed  an e x h ib it  a t  th e  H ull M unicipal

Museum which was judged to  be a remnant o f  " the museum as a c u r io s i ty  

1 9shop." A number o f  item s from th e  M artinique eru p tion  were ex h ib ite d :

"an e la b o r a te  b rass candelabrum and p o rtio n  o f  th e  c o n fe s s io n a l box from 

th e  ca th ed ra l o f  S t .  P ie r r e , a vase and ca n d le -h o ld er  in  brass" and a num

ber o f  o th er  a s so r te d  r e l i c s .  The c r i t i c  doubted how th e se  o b je c ts  could  

dem onstrate a v o lc a n ic  eru p tio n . Thomas Sheppard, th e  cu ra tor , took ex

cep tio n ; th e  specim ens w ere, in  f a c t ,  graph ic p roof o f  th e  heat and devas

ta t io n  o f  a v o lc a n ic  eru p tio n . Further, th e  case was on ly  a temporary ex

h ib i t  and th e  museum committee had no money to  buy c o l le c t io n s  so th e  

cu rator had to  u se  h is  t a le n t s .

Many o b je c ts  have been gathered  because o f  t h e ir  shape, co lou r or

1 8 Jacob V oom , A C atalogue o f  A ll  th e  C h ief R a r it ie s  th e  P u b lic  
T heatre and Anatomie H all o f  th e  U n iv ers ity  o f  Leiden Which a re  so s e t  in  
Order th a t a l l  may E a s ily  be Found in  T heir P la c e s , tr a n s . from L atin  
(L eiden , 1 6 8 3 ). This i s  one o f  th e  f i r s t  such ca ta lo g u es  in  E n g lish  
t r a d it io n .

^^"The Museum as a C u r io s ity  Shop," Museums Journal 3 (J u ly  1903)» 
22 and th e  r e b u tta l by Sheppard, Museums Journal 3 (August 1903)> 102.
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form, and were d isp la y ed  a c c o r d in g ly . The p r iv a te  tr e a su r e  chambers o f  

n ob les and k in gs o fte n  con ta in ed  a r t  and n a tu ra l o b je c ts  arranged to g e th er  

to  form a e s t h e t ic  n a tu ra l sh ap es, a montage o f  s h e l l s  and d ec o r a tiv e  con

s t r u c t io n s .  For example, P h i l ip  H ainhofer o f  Augsburg, a d e a le r  in  r a r i 

t i e s ,  crea ted  com binations o f  p a in tin g s  and c o l la g e s  to  c r e a te  o p t ic a l  

20i l l u s i o n s .  One ca b in et prepared fo r  Gustavus Adolphus had ebony drawers 

and doors to  h o ld  specim ens and a t  i t s  top  a d ec o r a tiv e  co n stru c tio n  o f  

m inerals and s h e l l s  topped by a d r in k in g  v e s s e l  o f  carved coconut, cora l 

and s i l v e r  w ith  Neptune and Venus. The anatom ica l c o l le c t io n  o f  Dresden 

had sk e le to n s  w ith  branches interw oven in to  h ed ges. F red erick  Ruysch 

( 1638- 1731) anatom ist o f  Amsterdam, had a m ixture o f  p la n ts  prepared as  

nosegays and f ig u r e s  made up from s h e l l s .  Many specim ens o f  n a tu ra l h is to r y  

in  th e  n in e teen th  century were c o l le c t e d  fo r  t h e ir  co lou r and beauty ra th er  

than s c i e n t i f i c  v a lu e . O ften they  were shown in  p a ttern s  in  ca ses  or  

frames; on example i s  th e  ca ses  o f  fans in  th e  York C a stle  Museum arranged  

by James Kirk in  th e  1930' s .

N ie ls  Von H o lst and Germaine Bazin have p resen ted  con v in c in g , i f  

sk etch y  arguments th a t  th e  developm ent o f  a e s t h e t ic s  in  d is p la y , p a r t ic u 

la r ly  o f  a r t  works, has a lte r n a te d  between two te n d e n c ie s , c l a r i f i e d  in  th e

te n s io n  between th e  "Baroque" and th e " N eo -c la ss ica l"  p h ilo so p h ie s  o f  th e

21e ig h tee n th  c e n tu r ie s .  The "Baroque" approach i s  crowded, seem ingly  d is 

ordered a e s t h e t ic  p r e se n ta t io n  where i t  i s  th e  appearance o f  o v e r a ll  in t e r 

a c t io n  o f  th e  o b je c ts  which i s  paramount -  th e  o b je c t  in  con tex t; th e  "Neo

c la s s ic a l"  p r e se n ta tio n  i s  c le a n e r , more ordered w ith  emphasis on each 

o b je c t  a lo n e  or in  s e r ie s  ra th e r  than th e  surroundings -  th e  o b je c t  over  

c o n te x t . For th e se  a u th o rs, however, u n lik e  W it t l in ,  th ere  i s  a con stan t

20P h il ip  G. R itterb u sh , "Art as S c ie n c e  as In flu e n c e s  on th e  Early  
Development o f  N atural H istory  C o lle c t io n s ,"  N atural H isto ry  C o lle c t io n s , 
P a s t . P r e se n t . F uture. P roceed ings o f  th e  B io lo g ic a l  S o c ie ty  o f  W ashington, 
v o l .  82 , p . 5 6 9 .

21Niels Von Holst, Creators, Connoisseurs and Collectors (London,
1967) and Germaine Bazin, The Museum Age (London, I 967) .
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movement from one to  th e  o th er  o f  th e se  te n d e n c ie s  in  d isp la y  a s  each up

s e t  in  th e  museum's h is to r y  b rin gs one or th e  o th er  view  to  predominance 

ra th er  than d if fe r e n c e s  lin k e d  to  r e g io n a l or ch ro n o lo g ica l e v o lu t io n .

Thus, in  th e  ea r ly  s ix te e n th  cen tu ry , s ta tu a r y  was p la ced  s id e  Igr 

s id e ,  on p e d e s ta ls  in  o rd er ly  rows, each tr e a te d  e q u a lly , as a t  th e  B elve

d ere and Arundel House. G radually some c o l le c t o r s  began to  arrange s ta tu e s  

accord in g  to  th e  a r c h ite c tu r a l la y o u t o f  th e  room in  which they  were held ; 

th u s , in  houses a t  F loren ce  m edium -sized p ic tu r e s ,  bronze s t a t u e t t e s  on 

p e d e s ta ls  and v e s s e ls  and drawings were s e t  in  th ree  rows one on top  o f  

another and grouped to g e th e r . During th e  sev en teen th  cen tu ry , some c o l l e c 

to r s  had w a lls  covered  w ith  p a in tin g s  from top  to  bottom in  a manner r e 

sem bling a ta p e s tr y , hence th e  name "en t a p is s e r ie ."  Gradually th e se  

assem blages, to o , became more sym m etrical a s  p ie c e s  were worked in to  th e  

la y o u t o f  th e  w a ll ,  as s im ila r  images were p la ced  n ex t to  each o th er  or 

p laced  in  p a r a l le l  p o s it io n s  to  g iv e  harmony and b a lan ce .

The form al r u le s  fo r  th e  d isp la y  o f  p a in tin g  reached t h e ir  h e ig h t in  

th e  ea r ly  1 7 0 0 's  in d ic a t in g  a h ig h ly  developed  v is u a l or a e s t h e t ic  sen se  

h eld  by c o l le c t o r s  and v i s i t o r s .  For exam ple, the Royal Academy o f  France 

in  th e  1699 e x h ib it io n  p la ced  p a in tin g s  c lo s e  to g e th er  accord in g  to  f ix e d  

r u le s ;  th e  la r g e  s c a le  I t a l ia n  and Flem ish works were p laced  in  th e  cen tra l 

p o s it io n s ;  ova l p ic tu r e s  were hung h igh er  up. Large canvases were surroun

ded by sm a lle r  sh a p es. I f  need be, p ic tu r e s  would be "form atized" as por

t io n s  were removed or added to  a ch iev e  th e  b e s t  placem ent o f  th e  p ic tu r e  in  

th e  v is u a l  p a ttern  on th e  w a ll .  Thus, fo r ty  p ercen t o f  th e  works in  the  

S ta llb u r g  in  Vienna were a d ju sted  in  s i z e .  S cu lp tu re  and a n t iq u it ie s  were 

o fte n  grouped sym m etrica lly  around a c e n tr e p ie c e . The o v e r a ll  r e s u l t  was 

th e  l o s s  o f  th e  in d iv id u a l work o f  a r t  to  th e  gen era l v is u a l lo o k  o f  th e  

sp a ce . Gradually th e  a e s t h e t ic  r u le s  o f  arrangement began to  r e la x  as  

few er works o f  a r t  were shown.

The epitom e o f  co n tex tu a l d isp la y  was p resen ted  in  1772 a t  th e Museo 

Pio-G lem entino which provided  a model fo r  o th er  e x h ib it io n . There, M ichel

an gelo  S im on etti proposed th a t  th e  sta tu a r y  be put in  s e t t in g s  fo r  which
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they  had been crea ted , th e  v a s t  h a l l s ,  b a th s, g a l l e r i e s  o f  th e  p a la c e . So 

th e  cu rator Giovanni B a t t is t a  V isc o n ti in s t a l l e d  them to  lo o k  l i k e  a ty p ic a l  

orn ate  p r in c e ly  house w ith  Pompeian red  w a lls ,  columns o f  a la b a s te r  w ith  

g i l t  c a p ita ls  and benches o f  pohyru. The c o l le c t io n s  o f  thousands o f  

u n la b e lle d  s t a t u e s ,  b u sts  were s e t  randomly around th e  space to  convey th e  

s e t t in g  o f  th e  o r ig in a l 'p e r io d .'

Eh gland dem onstrated two r e la te d  sy stem s. At W ilton House fo r  exam

p le ,  p a in tin g s  were d isp e r se d  f r e e ly  around th e  l i v i n g  sp a c e s , an in d iv i 

dual p ic tu r e  h ig h lig h te d  by a r c h ite c tu r a l fe a tu r e s  such as a f ir e p la c e  or 

t a b le .  Most c o l le c t io n s  were accommodated in to  l i v in g  sp aces accord in g  to  

t h e ir  imagery and e f f e c t .  S ir  Henry Wooton in  The Elements o f  A rch itec tu re  

o f  1624 recorded  th e  con ven tion s:

L a s t ly ,  th a t they  be a s  p rop erly  bestow ed fo r  t h e ir  q u a lity  a s  f i t l y  
fo r  t h e ir  grace: th a t  i s ,  ch ea re fu l P a in tin g s  in  F ea stin g  and Ban
quet t in g  Roomes; Graver S to r ie s  in  G a lle r ie s ;  Landchips and B oscage, 
and such w ild e  w orkes, in  open T erraces, or in  Summer H o u s e s . 22

Gustave Waagen noted  how many E n glish  l i v e d  am idst t h e ir  a r t  works.

As o b je c ts  accum ulated, s p e c ia l  lo c a t io n s  cou ld  a ls o  be chosen fo r  

t h e ir  d is p la y , e i th e r  lo n g , w e l l - l i t  co rr id o rs  o r , in  o th er  in s ta n c e s ,  a 

"Cabinet." An example o f  th e  f i r s t  would be A 1thorp, N ortham ptonshire,

( c .  1675- 80) s-nd o f  th e  l a t t e r .  Ham House, Surrey . Here, to o , th e  d isp la y  

emphasized th e  r e la t io n s h ip  o f  th e  work o f  a r t  to  th e  o v e r a ll  d es ig n  o f  th e  

romm, but conveying "Baroque" la v is h n e s s .  Lord B u rlin gton  had a sep a ra te  

p ic tu r e  g a lle r y  s p e c ia l ly  b u i l t  a tta ch ed  to  h is  v i l l a  a t  C hiswick ( c .  1725) 

b u i l t  accord in g  to  a n c ie n t Roman models d e p ic te d  by P a l la d io . In decora

t io n ,  i t  had r ic h ly  moulded c e i l in g s ,  la v is h  fram es, I t a l ia n  cut v e lv e t  

w a ll cover in gs w h ile  th e  p ic tu r e s  were hung sym m etrica lly  from f lo o r  to  

c e i l in g .

S im ila r ly , th e  a r t  e x h ib it io n s  o f  th e  Royal Academy o f  A r t is t s  a ls o

22 C hristopher H ussey, "Country-House Art G a lle r ie s ,"  C ountry-L ife  
Annual (1959)» p . 40 .
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r e v e a le d  "Baroque" a e s t h e t ic  p r e d i l e c t i o n s . 2 3  The d isp la y  appears d is 

ordered to  th e  modem eye but th e r e  were s t r i c t  p r in c ip le s  understood  by 

th e  contem poraries. At Som erset House and l a t e r  a t  T ra fa lgar  Square, th e r e  

was a c o m ic e  running around th e  w a lls  e ig h t  f e e t  from th e  f lo o r ;  th e  top  

o f  th e  frames were l e v e l  w ith  th e  c o m ic e ,  so  th e  cen tre  o f  th e p ic tu r e  was 

roughly a t  eye l e v e l .  This was an honoured lo c a t io n  -  "on th e  l in e ."  Icon 

ographie images were so r te d  w ith  p o r t r a it s ,  nudes, c h ild r en  and women 

p la ced  to g e th e r . P ic tu r e s  were hung in  two l i n e s .  Very la r g e  p ic tu r e s  

were p la ced  above th e  l i n e .  F ir s t ,  one d ecid ed  on th e  c e n tr a l and most im

p o rtan t p ic tu r e  fo r  th e  w a ll then hung th e  low er l i n e  and f i n a l l y  th e  upper 

l i n e .  Horace W alpole understood  th e  sym m etrical d is p o s it io n  o f  p ic tu r e s  as  

in  A necdotes o f  P a in tin g  in  England in  1782 he wrote "in hanging p ic tu r e s ,  

o p p o sit io n  makes harmony. H is to r ie s  should  be mixed w ith  lan d scap es or  

heads."

Another d isp la y  convention  was th a t  o f  th e  many g a l l e r i e s  s p e c ia l ly

b u i l t  up to  th e  end o f  th e  e ig h tee n th  century fo r  c l a s s i c a l  sc u lp tu r e

(Holkham, N orfo lk , c . 1735 and Newby H a ll, Y orksh ire 1 7 6 5 -7 5 ). Works were

p la ced  in  sp are n e o - c la s s ic a l  in t e r io r s  in  n ic h e s  sym m etrica lly  p laced

around th e  room. " N eo -c la ss ica l"  conventions a ls o  were used fo r  th e  showing

o f  p ic tu r e s  in  a number o f  g a l l e r ie s  such as Dulwich and Attingham Park,

S h rop sh ire  u s in g  convention  o f  d isp la y  resem bling  th e  s t y l e  used in  th e

H alian  P alazzo  Corona in  1703. Timothy C lif fo r d  has d escr ib ed  t h i s  form in  

25d e t a i l .  P ic tu r e s  were hung above th e  ch a ir  r a i l  up to  th e , c o m ic e .  Sm all 

or f in e  p ic tu r e s  were hung low w h ile  la r g e r  works were hung h ig h er  up as in  

th e  Royal Academy F abrics on th e  w a lls ,  g i l t  p ic tu r e  fram es, p a in ted  or

23
Kenneth Luckhurst, The S tory  o f  E x h ib itio n s  (London, 1951) » pp. 33-

37 .
24Horace W alpole, A necdotes o f  P a in tin g  in  England (1 7 8 2 ).
24

^Timothy C lif fo r d , "The H is to r ic a l  Approach to  th e  D isp lay  o f  P a in t
in g s ,"  In te r n a t io n a l J o u m a l o f  Museum Management and C uratorship 1 (1 9 8 2 ),  
9 3-105 . See a ls o  John C om forth , "London's L ost G a lle r ie s ,"  C ountry-L ife  
Annual (13  June I 968) ,  C hristopher H ussey, "Country-House Art G a lle r ie s ,"  
C ountry-L ife Annual ( June 1 9 5 9 ),4 0 .
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g ild e d  c e i l in g s  crea ted  a la v is h  im p ression . T ables and ch a ir s  were 

p la ced  around th e  w a lls  o f  th e  room in  balanced  sym m etrical p a ttern s  which 

v is u a l ly  connected th e  w a lls  to  th e  f lo o r .  A carp et in  a sym pathetic  

co lou r f in is h e d  o f f  th e  o v e r a l l  n e o - c la s s ic a l  d esign  o f  th e  room.

G radually, th e  c l a s s i f i c a t io n  p r in c ip le s  o f  th e  h is to r y  o f  a r t ,  th e  

c h ro n o lo g ica l ord erin g  o f  o b je c ts  by sch o o l and country s t im u la te d  th e  s y s 

tem a tic  arrangement o f  a r t  works. In  V ienna, th e  d isp la y  work o f  Mechel 

crea ted  a dram atic debate on th e  proper arrangement o f  a r t  work which was 

rep ea ted  in  Munich, B e r lin , P a r is  stnd London. When th e Louvre was opened  

in  1792 th e  h i s t o r ic a l  p r in c ip le s  o f  d isp la y  were on ly  p a r t ia l ly  in  p la c e .  

Works were organ ized  broadly in to  sc h o o ls  but then  were su b d iv id ed  a cco r

d ing  to  th e  a e s t h e t ic  g u id e lin e s  o f  the baroque method as was exp la in ed :

The arrangement we have adopted i s  one o f  a flo w er  bed composed o f  
an i n f i n i t e  v a r ie ty  o f  bloom s. I f  by a d if f e r e n t  d is p o s i t io n  we had 
shown a r t  in  i t s  in fa n c y , in  i t s  d ev e lo p in g  s ta g e s  and in  i t s  p resen t  
s t a t e . . .w e  might have p le a se d  a few e r u d its  but we would have fea red  
th e  w ell-fo u n d ed  r e p r o a c h . . .o f  having impeded th e  s tu d ie s  o f  th e
young. 26

T his d isp la y  was n ot a c r i t i c a l  su ccess  and by 1799 the c o l le c t io n  was r e 

organ ized  com p letely  fo llo w in g  h is t o r ic a l  s c h o o ls .  Each tw is t  o f  t a s t e  in  

d isp la y  brought c r i t ic is m  o f  p roceeding s t y l e s  and a d efen ce  o f  th e  'new' 

method.

Another tendency in  c o l le c t in g  was to  u n iv e r s a l i ty  or com prehensive

n e s s ,  to  develop  a m irror fo r  th e  whole w orld . O b jects , th u s, a r e  tr e a te d  

in  a d ed u ctiv e  p ro cess  as i l lu s t r a t io n s  fo r  id e a s .  G iu lio  Gamillo from 

Udine developed  a scheme which combined th e  C h r istia n  id ea  o f  heaven and 

th e  Roman am pitheater in to  th e  "Theatrum Mundi."^*^ Seen a t  th e  French court 

in  1558, i t  was a wooden se m i-c ir c u la r  s tr u c tu r e  covered w ith  images and 

boxes and c o f fe r s  w ith  papers as "explanatory te x ts"  hanging from th e  w a lls .  

I t s  aim was to  d isp la y  th e  s tr u c tu r e  o f  th e  w orld and to  p resen t u n iv e r sa l

^^G. B azin , The Museum Age, p . 171.

27R ichard Bem heim er, "Theatrum Mundi," Art B u lle t in  38 (December
1956) ,  225- 247 .
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tru th ;

He put th e  f i r s t  cau ses c lo s e s t  to  th e  arena and th e  d e r iv a tio n s  from 
them h igh er u p . . . t h e  seven  arch etyp es o f  c r e a t io n , which C am ille 
c a l le d  S a p h iro th . . . in  th e  form o f  columns l i k e  th o se  in  Solom on's 
tem ple. There fo llo w e d  in  mounting order th e  seven  p la n e ts ,  th e  
s im p le  elem ents o f  m atter , th e  elem ents in  a s t a t e  o f  m ixtu re, man's 
in n er  b e in g , th e  ju n ctu re  in  him o f  body and s o u l ,  th e  v a r i e t ie s  o f  
h is  work and f in a l l y  th e  a r t s ,  seven  l e v e l s  in  a l l . 28

I t  resem bled th e  C h r istia n  image o f  heaven w ith  s a in t s  but he put F rancis I ,  

fo r  whom i t  was b u i l t ,  a s  god on ea rth . The "Theatrum Mundi" had enormous 

in f lu e n c e  on th e  arrangement o f  c o l le c t io n s  a s  w e ll  a s  in  l i t e r a t u r e ,  p a in t

in g , a r c h ite c tu r e , f e a s t s  and extravaganzas.

One o f  th e  most in f lu e n t ia l  t r e a t i s e s  w r itte n  in  t h i s  v e in  was th a t

o f  Samuel Von Q uiccheberg, a Flem ish Doctor in  th e  s e r v ic e  o f  Duke A lbrecht  

29V o f  B avaria . In  1565» he p u b lish ed  I n s c r ip t io n e s  v e l  t i t u l i  th e a tr i  

am p liss im i com p lec ten sis  rerum u n iv e r s i t a t i s  s in g u la s  m aterias e t  im agines  

e x im ia s , th e  id e a l  museum was to  rep re se n t th e  u n iv erse  by th e  sy ste m a tic  

c l a s s i f i c a t i o n  o f  a l l  su b je c t  m atter; he id e n t i f i e d  f i v e  d iv is io n s  o f  

m a ter ia l:  C h r istia n  R e lig io n ; P la s t i c ;  N atural H istory; Instrum ents and

H an d icrafts and P a in te r s .  Under " a r t i f ic ia l i a "  were unusual item s such as  

a p o r tr a it  in  ch erry sto n e . T his work, w r itte n  in  L a t in , was read  ex ten 

s iv e ly  and many o th ers  fo llo w ed  h is  scheme.

A r e la te d  tren d  was i l lu s t r a t e d  by c o l le c t o r s  fo r  whom th e  arrange

ment, c l a s s i f i c a t io n  o f  o b je c ts  and specim ens was a s c i e n t i f i c  a c t ,  th e  

assem b lin g  and p r e se n ta tio n  o f  o b je c ts  to  i l l u s t r a t e  th e  a ttem pts to  c la s s 

i f y  th e  s t a t e  o f  knowledge about th e  w orld . There were s e v e r a l fa c to r s  which  

tended to  favour th e  approach; f i r s t ,  in  n a tu ra l h is to r y  and a r t  c o l le c t io n s  

when c o l le c t io n s  in cr ea se d  in  s i z e ,  th e  number o f  a r t i c l e s  in c r e a se d  th e  

tendency to  s o r t  and c l a s s i f y  item s to  be a b le  to  f in d  and lo c a te  them as  

w e ll a s  to  make th e  c o l le c t io n s  make sen se  to  th e  owner or v i s i t o r s .

S econ d ly , as th e  in t e r e s t  in  s c i e n t i f i c  resea rch  d eveloped , th e  in t e r e s t  in

po
I b id . , p . 227.

29David Murray, Museums, p. 28
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th e  m a te r ia l,  i t s  a c q u is it io n  iJi in form ation , e s p e c ia l ly  when o b ta in ed  from 

d is ta n t  lo c a t io n s ,  put p ressu r e  on sch o la rs  to  s to r e  th e  m a ter ia l fo r  r e 

search  and c o n s u lta t io n . T h ird ly , th e  in c r e a s in g ly  r a t i o n a l i s t i c  s p i r i t  

r e je c te d  th e  emphasis on wonder and r a r i t y ; D e sc a r te s , l i k e  Bacon, in  The 

P a ss io n s  o f  th e  S o u l, remarked on th e  u n s u it a b i l i t y  o f  d is p la y s  based on 

th e  rare :

When i t  i s  e x c e s s iv e ,  and causes us to  a r r e s t  our a t te n t io n  s o le ly  on 
th e  f i r s t  image o f  th e  o b je c ts  which a r e  p resen ted , w ith ou t a cq u ir in g  
any o th er  knowledge o f  th en , i t  le a v e s  behind i t  a custom which d is 
p oses th e  so u l in  th e  same way to  pause over a l l  th e  o b je c ts  which 
p resen t th em se lv es , provided  th a t they  appear to  i t  to  be ever so  
l i t t l e  new. And t h i s  i s  what causes th e  continuance o f  th e  malady 
o f  th o se  who s u f f e r  from a b lin d  c u r io s i ty  -  th a t i s ,  who seek  out 
th in g s  th a t a re  ra re  s o le l y  to  wonder a t  them, and n ot fo r  th e  pur
pose o f  r e a l ly  knowing them .30

Some s c i e n t i s t s  attem pted  to  go beyond th e  e s s e n t ia l ly  an tiq u a r ia n

s p i r i t  o f  h o ld in g  r a r i t i e s  and wonders to  u se , in  th e  manner o f  Baconian

em piricism , o b serv a tio n  and experim ent to  ga th er and study c o l le c t io n s ,

th a t i s  th e  in d u c tiv e  s c i e n t i f i c  resea rch  method. Thus, S ir  Thomas Browne,

am idst h is  assortm ent o f  cu rious item s, formed a c o l le c t io n  o f  eggs and

b ird s  a s  w e ll  as f i s h e s  from which he w rote a s c i e n t i f i c  t r a c t  on th e  b ird s

3 1o f  N orfo lk  and another on th e  f i s h e s .

In th e  sev en teen th  and e ig h tee n th  c e n tu r ie s ,  a number o f  men 

attem pted  to  develop  u n iv e r sa l c l a s s i f i c a t io n s  fo r  t h e ir  s u b je c t s .  In  

c o l l e c t io n s ,  to o , item s were p resen ted  in  a sy ste m a tic  manner; th e  most 

common d iv is io n  fo r  c o l le c t io n s  was between ' A r t i f i c i a l i a '  and 'N a tu ra lia '  

a s f i r s t  p resen ted  by U l is s e  A ldrovandi (152?-1605) who p u b lish ed  th ir te e n  

volumes summing up h is  th ir t y  year e f f o r t  to  d escr ib e  a l l  o f  n a tu re . 

Specimens in  h is  museum were arranged by s p e c ie s  b eg inn ing  w ith  th e  sk e le to n

Rene Déscart e s ,  "The P a ss io n s  o f  th e  S ou l,"  A r t ic le  LXXVIII in  
The P h ilo so p h ic a l Works o f  D e sc a r te s , tr a n s . by Haldan and R oss, v o l .  I ,  
(London, 1935)» pp. 365-366 ,

31 Gordon K eith  Chalmers, "Sir Thomas Browne, True S c ie n t i s t ,"  O s ir is  
2 (1 9 3 6 ) , 29.

32David Murray, Museums, pp, 78-79.
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o f  homo s a p ie n s , then a n im a ls , and next p la n ts  and' m inera ls w ith  su b d iv i

s io n s .  Man-made or a r t i f i c i a l  c u r io s i t ie s  were d iv id ed  by m a ter ia l in  

both th e  n a tu ra l and man-made s t a t e s ;  th u s, m in era ls were shown a s  used  in  

arms and armour or lo c k s  and k ey s .

A ccording to  th e  p r in te d  ca ta logu e o f  I 6 5 6 , Museum Tradescantianum  

or a c o l le c t io n  o f  r a r i t i e s  preserved  a t  South Lambeth near London, th e  

c o l le c t io n  was su b -d iv id ed  as was th e  custom: th e  "Natural" group in 

cluded  "B irds, fo u r -fo o te d  B easts  and F ish e s , S h e l l - c r e a tu r e s , I n s e c t s ,

M in era ls , O u tla n d ish -F ru its  and th e  lik e "  in c lu d in g  a "Dodar, from Isla n d  

33M auritus."  The p la n ts  and t r e e s  were c a r e fu l ly  l i s t e d  w ith  E n glish  and 

L a tin  names. The " A r t i f ic ia ls "  group in c lu d ed  " U te n s ils ,  household  s t u f f ,  

h a b it s ,  in strum ents o f  war used by s e v e r a l n a t io n s , rare  c u r io s i t i e s  o f  

a r t ,  e tc ."  and in c lu d ed  Roman p o tte r y  and pre-Roman c o in s . For th e  Royal 

S o c ie ty  Museum, Nehemiah Grew fo llo w ed  th e  system  o f  th e  ^ ro p ea n  s c ie n 

t i s t s  but in  a d if f e r e n t  order: l i m a i s , P la n ts ,  M inerals and A r t i f i c i a l

C u r io s it ie s ;  th e  "Humane R a r itie s"  le d  th e  Animal s e c t io n  s t a r t in g  w ith  a

34mummy.

In th e  e ig h te e n th  century a number o f  s c i e n t i s t s  continued  w r itin g

d e s c r ip t io n s  and, even t r e a t i s e s  r e p r e se n tin g  th e  p re fer red  arrangements

o f  c o l le c t io n s  such as th a t o f  Caspar F. N e ic k e l iu s ,  a Hamburg d e a le r  and

merchant who in  1?27 p u b lish ed  Museographia to  gu id e th e amateur c o l le c t o r .

These works composed th e  body o f  op in ion  on which th e  growing c r i t ic i s m  o f

35museums was based . For example, S lo a n e 's  methods were judged by a p u p il 

o f  Linnaeus to  be advanced in  p r e se r v a tio n , mounting and d is p la y . But 

s e v e r a l y ears  l a t e r  th e  d isp la y  a t  Montague House was th e  freq u en t ta r g e t  o f

33Museum Tradescantium; or a c o l le c t io n  o f  r a r i t i e s  (London, I 656)

34Nehemiah Grew, Musaeum r e g a l is  s o c i e t a t i s  or a ca ta lo g u e  and 
d e sc r ip t io n  o f  th e  n a tu ra l and a r t i f i c i a l  r a r i t i e s  b elon g in g  to  th e  Royal 
S o c ie ty  and preserved  a t  Gresham C ollege (London, I 68I ) ,

34Caspar F. N e ic k e liu s  ( j e n c k e l) ,  M useographia. oder A n leitu n g  zum 
rech ten  B e g r if f  und n u tz lic h e r  Anlegung der Museorum Oder Raritaten-Kammer 
(L e ip z ig , 1727) .
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c r it ic is m ;  S a in t-F o n d 's  c a l le d  i t  "an immense m agazine, in  which th in g s

have been thrown a t  random" n ot as "a s c i e n t i f i c  c o l le c t io n ,  d e s t in e d  to

in s t r u c t  and honour a g rea t n a tio n ,"  On th e  o th er  hand, th e  N atural H istory

museum o f  th e  U n iv e r s ity  o f  Edinburgh d id  p ass judgement;

. . . t h e  o b je c ts  which com prise i t  a re  in  a more m ethod ical o r d e r . . .
T his Museum i s  a s  in s t r u c t iv e  and in t e r e s t in g  to  th e  n a t iv e  a s  i t  i s  
a g ree a b le  to  fo r e ig n e r s ,  who are alw ays much more d es iro u s  o f  s e e in g  
c o l le c t io n s  o f  th e  n a tu ra l and lo c a l  r ic h e s  o f  a country, than th e  
m u ltitu d e  o f  d isco n n ected  and in c o n se q u e n tia l o b je c ts  c o n sta n tly  
brought from In d ia , and which are  rep ea ted  over and over in  every  
c a b in e t . 36

These c r i t ic i s m s  were in  s p i t e  o f  s t a f f  a ttem p ts to  c o r r e c t  d is p la y  p ro b lŒis. 

James Qnpson, th e  Keeper o f  S ir  Hans S lo a n e 's  c o l le c t io n  worked to  order th e  

n a tu ra l h is to r y  c o l le c t io n  in to  th ree  s u b -d iv is io n s  o f  f o s s i l s ,  v e g e ta b le s  

and anim ais fo r  th e  reason  th a t  "by t h is  Arrangement th e  S p ec ta to r  w i l l  be 

g rad u a lly  conducted from th e  s im p le s t  to  th e  most compound and th e  most per

f e c t  o f  N atu re's  p rod u ction s."  In 1?82, F.W. Gray rearranged  th e  B ird Room,

th e  f i r s t  attem pt to  fo llo w  th e  Linnaean system . Rearrangement had p r e v i-

37o u sly  been performed by attendants.-^ '

But th e  c r i t e r ia  fo r  museums went fu r th e r  than s c i e n t i f i c  arrangement 

fo r  some ea r ly  w r ite r s .  In l6 ? 4  D. Major o f  K ie l exp ressed  th e  p ed agog ica l 

or ed u ca tio n a l r o le  o f  museums; he was concerned th a t th e  c o l le c t io n s  be 

arranged to  have th e  b e s t  im pact on th e  ob server and c r i t i c i z e d  th e  arrange

ment o f  d is s im ila r  o b je c ts  by s i z e ,  then a common tech n iq u e in  random 
38

c o l l e c t io n s .  A number o f  specim ens were to  be d isp la y ed  a t  th e  entrance  

o f  th e  ca b in et to  catch  th e  " v is i t o r ' s  eye,"  a c r o c o d ile ,  a s t u f f e d  bear, 

t ig e r  or l io n  or o th er  im p ressiv e  item  would be t h e ir  "splendour,"

" venerab le character" or " fero c io u s  looks" in tr ig u e  th e  v i s i t o r .  K irchner

36
Barthélémy de S a in t-F ond , A Journey Through England and S co tla n d  

to  th e  H ebrides in  1784 . 2 v o ls .  (Glasgow, 1 9 0 ? ), 85“ 907

37A.E. Gunther, "Edward Whi-taker Gray (174801806), Keeper o f  N atural 
C u r io s it ie s  a t  th e  B r i t is h  Museum," B u lle t in  o f  th e  B r i t is h  Museum (N atural 
H isto ry ) 5 (London, 1 9 7 6 ), 197.

38
S. B edin i,"T he E vo lu tion  o f S c ien ce  Museums," Technology and 

C ultu re. 6 , 1 -29 .
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and S ir  John S lo a n e , B u llock  and Lever fo llo w e d  t h i s  a d v ic e  p la c in g  a mummy 

in  a prominent p la c e ,

'N a tu ra lia  *

A number o f  developm ents a lte r e d  th e  w orld  o f  museums. U n til th e  

e a r ly  n in e te e n th  cen tu ry , th e  predominant b e l i e f  was th a t  th e  Old Testament 

was th e  record  o f  th e  o r ig in s  and ea r ly  h is to r y  o f  n atu re and man and th e  

C reation  and th e  Flood were c r i t i c a l  even ts o f  th e  h is to r y  o f  th e  world  

then 6 ,000  y ears  o ld . P a le y 's  N atural Theology or E vidences o f  th e  E x is

ten ce  and A ttr ib u te s  o f  th e  p è ity  C o lle c te d  from th e  Appearance o f  Nature

3 9o f  1802 was th e  main s c i e n t i f i c  a u th o r ity . The p r e v a il in g  view was th a t  

o f  n a tu ra l th eo lo g y  ( th e  knowledge o f  God as  gained  hy reason  and th e  l i g h t  

o f  n atu re) and in  th e  " f ix i t y  o f  s p e c ie s ,"  th e  p roofs o f  God's e x is te n c e  

re v e a le d  in  n a tu ra l organism s. The d r iv in g  fo r c e  o f  c o l le c t in g  was to  d i s 

cover th e  v a r ie t ie s  o f  l i f e  forms ( s p e c i e s ) . In  1758 Linnaeus recorded

4 ,1 6 2  s p e c ie s ;  in  I 898 Moebius l i s t e d  415,000; today , i t  i s  su g g ested  th ere

40are w e ll over a m il l io n  w ith  6 ,000  in s e c t s  a lo n e  added each y e a r . In

o rn ith o lo g y  a lo n e  th e  in c r e a se  was marked; L innaeus (1758) recorded  444

s p e c ie s ;  Cuvier ( I 8I 7 ) 7&5; J .E . Gray (1834) 4 ,0 0 0 ; Joh n sto n 's  p h y s ic a l

a t la s  ( 1856) 6 ,000 ; and R ichard Owen (1862) 8 ,000 .^ ^  C o lle c t io n s  in cr ea se d

apace; S lo a n e 's  o r ig in a l  c o l le c t io n  l i s t e d  32 ,000  c o in s , 5 ,8 4 3  s h e l l s ,

2 ,275  m eta ls  and ores and 2 ,098  m isce lla n eo u s item s fo r  a t o t a l  o f  42 ,216

o b je c t s .  In zoo logy  a lo n e , J .E . Gray a t  th e  B r i t is h  Museum added 991,899

4 2specim ens th a t he was e i th e r  g iven  or c o l le c t e d  from 1837 to  1874. By

39Rev. W illiam  P a le y , N atura l Theology or. E vidences o f  th e  E x isten ce  
and A ttr ib u te s  o f  th e  D eity  C o lle c t io n  from th e  Appearance o f  Nature (Lon
don, 1 8 0 2 ).

40Lynn Barber, The Heyday o f  N atural H isto ry  (London, I 98O), p . 6 5 .

41 I b id . . p . 6 5 .

42The W ill o f  S ir  Hans S loan e, D eceased (London, 1 7 5 3 ), The Names and 
Numbers o f  th e  S ev era l Things C ontain 'd  in  th e  Museum o f  S ir  Hans S lo a n e ,
H .J. B raunholtz, Hans S loan e and Ethnography (London. 1970) and A.E. Gunther, 
A Century o f  Zoology (London. 1 9 7 5 ), pT 111.
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18?2 th e r e  were 35 ,000 o rn ith o lo g y  specim ens and by 1900 4 0 0 ,0 0 0 ,^ 3  The

dram atic in c r e a se  in  th e  s i z e  o f  c o l le c t io n s  and th e  s t a b i l i t y  p rovid ed  by

th e  form ation  o f  permanent museums and co n serv a tio n  improvements cre a ted
44

th e  most dram atic co n d itio n s  fo r  change in  museum p r o c e s se s .

In  th e  ea r ly  p a rt o f  th e  century ca b in e ts  were arranged to  i l l u s t r a t e  

th e  r ic h n e ss  and order o f  th e  n a tu ra l w orld . Thus, th e  E ncyclopedia  Per-  

th e n s is  ( I 8 l6 )  con ta in ed  " T rea tises  on N atura l H isto r y , and o f  th e  Arrange

ment o f  a Museum," a tr a n s la t io n  o f  an e a r l ie r  French t e x t ,  but a standard  

44fo r  th e  1800 ' s .  A Museum o f  N atural H isto ry  was to  have windows a lon g  

th e  two lo n g e s t  s id e s  o f  th e  b u ild in g  fo r  s u i t a b le  l i g h t in g  and have e lev en  

p r e sse s  or sh e lv e s  on one wing co n ta in in g  th e  " eleven  c la s s e s  o f  th e  

M ineral Kingdom"; 1 . Waters , 2 . E arths, 3» Sands, 4 . S to n es , 3« S a l t s ,

6 . P y r i t e s ,  ?• Sem im etals, 8 .  M eta ls, 9» Bitumens and Su lphurs, 1 0 . V ol

ca n ic  P rod u ction s, 1 1 . P é t r i f i c a t io n s ,  F o s s i l s ,  and Lufus N aturae. The 

second  w ing would co n ta in  ten  p r e sse s  fo r  th e  v e g e ta b le  kingdom; 1 . R oots,

2 . Barks, 3 . Woods and S ta lk s ,  4 . L eaves, 5» F low ers, 6 . F r u its  and F eeds,

7 . P a r a s ite  P la n ts ,  Agratrics and Mushrooms, 8 .  The j u ic e s  o f  gums and gums 

p rop erly  so c a l le d ,  9» E xtracted  j u ic e s ,  sugars and d reb s, 10 . Marine 

p la n ts ,  and p la n ts  growing on th e  sh ores o f  th e  s e a .  The th ir d  s e c t io n  was 

fo r  th e  Animal Kingdom; 1 . L ith o p h y tes , 2 . Zoophytes, 3» T estaceou s,

4 , G rustaceous, 5» I n s e c t s ,  6 . F ish e s , 7» Amphibious an im als, r e p t i l e s  and

ovivarous quadrupeds, 8 .  B irds w ith  t h e ir  n e s ts  and eg g s, 9» V iviparous

46quadrupeds, 10 . Man.

^^The H istory  o f  th e  C o lle c t io n s  11 (London, 1 9 0 4 ), 8 7 -8 8 .

44Paul Farber, "The Development o f  Taxidermy and th e  H isto ry  o f  
O rnitho logy ,"  ISIS 68 (1 9 7 7 ), 566.

45 " T rea tises  on N atural H istory  and o f  the Arrangement o f  a Museum," 
E ncyclopedia P e r th e n s is  ( Edinburgh, I 8 l 6 ) ; s e c t io n s  were t r a n s la te d  from an 
e a r l ie r  French work by Valmont de Bomarre, D ic tio n n a ir e  d*H is to ir e  N a tu r e lle  
(P a r is ,  1 7 7 5 )I P. 384, a ccord in g  to  D. Murray, Museums, pp. 226-228 .

46Ibid., p. 593-5.
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D ecoration  was a ls o  im portant to  c r e a te  a sen se  o f  "one com plete

whole" w a lls  must he "furnished" or covered w ith  o b je c ts  such as  w asp 's

n e s t s ,  horn o f  r h in o c e r o s , e le p h a n t's  tru n k s, horn o f  a 'u n ic o r n ,' f ig u r e s

o f  n a t iv e  bronze and th e  f lo o r  paved w ith  common s to n e s .  The w h ite  c e i l i n g

should  be d iv id ed  in to  th ree  a reas  w ith  hooks and b rass w ires  from which

4?la r g e  item s were suspended. To t h is  p o in t ,  th e  o u t l in e  o f  th e  c o l le c t io n  

was s im ila r  to  th e  e a r l ie r  convention  w ith  newer s c i e n t i f i c  a d d it io n s .  

However, th e r e  was a ls o  to  be a s e c t io n  on com parative o s te o lo g y  and draw

in g s  on th e  w a lls  to  f a c i l i t a t e  th e  understanding o f  specim ens.

The predominance o f  th e se  arrangement p r in c ip le s  in  museum p r o c e sse s  

were r e f l e c t e d  in  th e  a r c h ite c tu r e  o f  th e  P h ilo so p h ic a l and A rch a eo lo g ica l 

S o c ie ty  Museum a t  Scarborough which was b u i l t  in  1829. I t  com prised a 

Rotunda, f i f t y - f i v e  f e e t  by th ir ty -tw o  f e e t  in  d iam eter . The p lan  was 

con ceived  by Dr, W illiam  Sm ith, th e  g e o lo g is t ,  who b e lie v e d  i t  more capable  

o f  e x h ib it in g  th e  s t r a t i f i c a t i o n  o f  th e  rocks o f  Great B r ita in  in  a s im p ler  

and more i n t e l l i g i b l e  form than could  be ob ta in ed  by any o th er  method.

A number o f  developm ents in  th e  n in e te e n th  century g rad u a lly  took  th e  

focu s away from th e  taxonom ic preoccupation  o f  n a tu ra l th eo lo g y  to  q u e s tio n s  

o f  b io lo g y . F i r s t ,  some o f  th e  con troversy  over taxonom ic q u e s tio n s  was 

removed w ith  th e  esta b lish m en t o f  m ediators in  1841 through a Committee o f

the B r i t is h  A ss o c ia t io n , fo llo w ed  ev e n tu a lly  by a Commission on Z o o lo g ic a l

48Nomenclature and th e  In te r n a t io n a l Congresses o f  186? and 1930 on Botany. 

Second, th e  concepts o f  th e  o r ig in  o f  man and anim als p ro jec ted  in  n a tu ra l 

th eo logy  were ch a llen ged ; by th e  d isco v ery  o f  f o s s i l s  and a r t i f a c t s  w ith  

e x t in c t  anim als in  s i t u ,  by Charles L y e l l ' s  d o c tr in e  o f  u n iform itarian ism  

which argued th a t  g e o lo g ic a l  s t r a ta  were formed in  a uniform , p r o g r e ss iv e  

way, n ot by ca tastrop h e or f lo o d  and o f  co u rse , by th e  th e o r ie s  o f  Eîvolution

'̂ Ib ld . . p p .  5 9 6 -7 .
48W.E. Sw inton, " C la s s if ic a t io n  and N om enclature," Museums J ou m al 48 

(May 1948) and J .S .L . Gilmour, "The Development o f  Taxonomy," B r i t is h  
A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e , v o l .  IX (1 9 5 2 ), pp. 7 0 -7 4 .
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p resen ted  by A lfred  R ussel and Charles Darwin which e v e n tu a lly  so lv e d  th e  

e a r l ie r  con troversy .^ ^

By i 860 th e  work o f  ex p lo r in g  s p e c ie s  had become an overwhelming  

ta sk , on ly  tr a in e d  p r o fe s s io n a ls  could  spend th e  tim e stu d y in g  c o l l e c t io n s ,  

s p e c ie s  and books n ecessary  to  id e n t ify  sp ecim ens. S c ie n t i s t s  b u i l t  t h e ir  

own s o c i e t i e s ,  l i t e r a t u r e ,  language, m ethods, becoming a p r o fe s s io n a l  

e l i t e . T h e n ,  D arw in's work opened up a whole new s e t  o f  q u estio n s  r e 

q u ir in g  f i e l d  work and m icroscop ic  s tu d y , based on r u le s  govern ing th e  

developm ent o f  s p e c ie s ,  v a r ia t io n  due to  s e x , a g e , sea so n , fe e d in g  and 

h a b ita t  and fu r th e r  s p e c ia l iz a t io n .

The enormous p o p u la r ity  o f  n a tu ra l s c ie n c e  p a ssed . Geology to o  l o s t  

i t s  con troversy  and p o p u la r ity  a s  sc h o la r s  took  over th e  sy ste m a tic  su r 

vey ing  and stu d y in g  o f  c o l l e c t io n s .  By 1886 th e r e  w eœ  19 ,000  f o s s i l  

s p e c ie s  in  B r ita in  a lo n e . Thus, by th e  th ir d -q u a r te r  o f  th e  n in e te e n th  

century n a tu ra l h is to r y  had l o s t  i t s  e a r l ie r  popular fa s c in a t io n :  i t  had

become a su b je c t  fo r  s p e c i a l i s t s ,  a t  b e s t  a sch o o l s u b je c t ,  and a v i s i t  to  

th e B r i t is h  Museum (N atural H istory ) an ed u ca tio n a l requirem ent.

To some ex te n t th e  growing com p lica tion  o f  su b je c t  areas and s c h o la r 

ly  d is c o v e r ie s  crea ted  th e  communication gap w ith  th e  p u b lic .  In th e  

1850's  young g i r l s  would, know th e  names o f  f e r n s , m osses, fu n g i and 

b e e t le s ;  by 1888 Babbington recorded:

I t  i s  rare  now to  f in d  an Undergraduate or B.A. who knows, o r  ca res  to  
know, one p la n t from an oth er , or d is t in g u is h  in s e c t s  s c i e n t i f i c a l l y .
I am one o f  th o se  who co n sid er  t h is  to  be a sad s t a t e  o f  th in g s .  I  
know th a t much o f  what i s  c a l le d  Botany i s  adm irably taught amongst 
U S ;  but i t  i s  not what i s  u su a lly  known as Botany o u ts id e  th e  U niver
s i t i e s ,  and does not le a d  to  a p r a c t ic a l  knowledge o f  even th e  most 
common p la n ts .  I t  i s  r e a l ly  V egetab le P h ysio lo g y  and ought to  be so  
c a l le d .  I t  i s  a very im portant s u b je c t ,  but does not convey a know
le d g e  o f  p la n t s , 51

49
Glyn D a n ie l, One Hundred aind F i f ty  Years o f  A rchaeology,

Chapters 2 and 3«

•^^L. Barber, The Heyday o f  N atural H is to r y , p. 185 and D.E. A lle n ,
pp. I 8I - I 9 4 .

^^D.E. A lle n , The N a tu r a lis t  in  B r ita in  (London, 1 9 7 6 ), p . 185,
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By 1904; David Murray summarized th e  d is p la y  p r in c ip le s  o f  museums:

o b je c ts  shou ld  be arranged accord in g  to  th e  " b est a ccep ted  systan"  and be

p la ced  to  th e  b e s t  advantage fo r  th e  view er so  th a t one o b je c t  would not

in t e r f e r e  w ith  another; ca ses  should  not be overcrowded and each o b jec t

5 2sh ou ld  be d escr ib ed  c o n c is e ly  and m eth o d ica lly . The q u e s tio n , though, 

was what was th e  " best a ccep ted  sy ste m ," To th e  s c i e n t i s t s  i t  was th e  

order o f  th e  specim ens, not th e  specim ens th em se lv es , th a t  conveyed th e  

con ten t o f  th e  d is p la y .

S p e c i a l i z a t i o n  o n ly  e x a c e r b a t e d  t h e  d u a l is m  a l r e a d y  e v i d e n t  i n

museums. The s c i e n t i f i c  b a s is  o f  s e le c t in g  and arranging c o l le c t io n s  and

th e  appearance o f  th e  d isp la y  to  th e  v i s i t o r  now became a medium to  unravel

c o m p le x  t h e o r i e s .  A s W il l ia m  F lo w e r  n o t e d :

I t  i s  not th e  o b je c ts  p la ced  in  a museum th a t  c o n s t itu te  i t s  v a lu e , 
so  much as th e  method in  which they  a re  d isp la y ed  and th e  u se  made 
o f  them fo r  th e  purpose o f  in s t r u c t io n ,53

Thus, fo r  many s c i e n t i s t s ,  th e  scheme was a l l  im portant. In 188?, 

P r o fe sso r  W .A. Herdman, U n iv e r s ity  C o lle g e , L iv e rp o o l, p resen ted  a scheme 

fo r  a museum fo llo w in g  th e  p h y logén ie  ev o lu tio n a ry  c l a s s i f i c a t io n  o f  a n i

mals . Herdman r e je c te d  th e  l in e a r  c l a s s i f i c a t io n  o f  most schemes a s  p re-  

Darwinian and attem pted  to  p resen t c le a r  and com prehensive p ic tu r e  o f

54e v o lu t io n . The c o l le c t io n s  would be shown in  th ree  p a rts  : a la r g e  Type

or P h y logén ie  c o l le c t io n  in  a g rea t ce n tr a l h a l l  on th e  ground f lo o r  in  

which ca ses  would be arranged around th e  w a lls  and in  groups on th e  f lo o r  

to  show th e  developm ents o f  le a d in g  groups o f  anim als and th e  s t o r y - l in e  

or m essage would be h ig h lig h te d  by a s to u t  b rass bar seven  f e e t  from th e  

ground which would be la b e l le d .  In  a d d itio n  th ere  would be a second s e c t io n  

to  show lo c a l  c o l le c t io n s  and a th ir d  fo r  s p e c ia l  c o l le c t io n s  to  i l l u s t r a t e

5 2
D a v id  M u rra y , M useum s, p .  263.

53W ill ia m  F lo w e r ,  E s s a y s  on M useum s, p .  55 . T h is  b e l i e f  w as r e 
p e a t e d  f r e q u e n t l y  by p e o p l e  s u c h  a s  L .  A g g a s iz  a n d  G .B . G o o d e .

54
W .A. Herdman, "An Id e a l N atural H istory  Museum," Report o f  th e  

L ite ra ry  and P h ilo so p h ic a l S o c ie ty  o f  L iv e r p o o l, v o l .  l 4  (1 8 8 ? ), p p . 6 l - 8 l .
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g e o g r a p h i c a l  d i s t r i b u t i o n ,  v a r i a t i o n  o f  s p e c i e s ,  o f  d o m e s t i c a t e d  a n im a ls  

a n d  p l a n t s ,  p a r a s i t i s m  a n d  s o  o n .  H o w ev er , h i s  a t t e m p t  t o  p r e s e n t  c o m p li 

c a t e d  i d e a s  w as j u d g e d  t o  b e  f a r  t o o  s c i e n t i f i c  f o r  m o st  museum v i s i t o r s .

I n  t h i s  s c i e n t i f i c  m i l i e u ,  som e s c i e n t i s t s  e n d l e s s l y  d i s c u s s e d  c l a s s 

i f i c a t i o n  s y s t e m s  f o r  t h e  a r r a n g e m e n t  o f  d i s p l a y s  e s p e c i a l l y  t h o s e  s u i t a b l e  

f o r  T y p i c a l  o r  L o c a l  c o l l e c t i o n s  a c c o r d in g  t o  a r t i c l e s  i n  t h e  f i r s t  t w e n ty  

y e a r s  o f  M useums A s s o c i a t i o n  p u b l i c a t i o n .  T h e  l a t e s t  c l a s s i f i c a t i o n s  o f  

g e o l o g y ,  v e r t e b r a t e s ,  i n v e r t e b r a t e s ,  b o ta n y  a s  w e l l  a s  f o r  a r c h a e o lo g y ,  

f o l k  a n d  b y g o n e s  a n d  how b e s t  t o  a r r a n g e  th em  a n d  t h e  m e r i t s  o f  e a c h  w e r e  

r e p e a t e d l y  d i s c u s s e d . T h e s e  d i s c u s s i o n s  w e r e  p r o o f  t h a t  m o st s c i e n t i s t s  

a g r e e d  w i t h  G. B.  G o o d e 's  d ic tu m  a lr e a d y  q u o t e d  t h a t  "an e f f i c i e n t  e d u c a 

t i o n a l  museum may b e  d e s c r i b e d  a s  a  c o l l e c t i o n  o f  i n s t r u c t i v e  l a b e l s ,  e a c h  

i l l u s t r a t e d  t y  a  w e l l - s e l e c t e d  s p e c im e n ."  T h e o b j e c t  w as a  s p e c im e n  i l l u s 

t r a t i n g  o n e  o f  t h e  many s c i e n t i f i c  p r i n c i p l e s  o f  c l a s s i f i c a t i o n .  I n  a d d i 

t i o n ,  t h e  ta x o n o m ic  q u e s t i o n s  w e r e  g i v i n g  way t o  p o s t - D a r w in ia n  q u e s t i o n s  o f  

l i f e - c y c l e s ,  b i o l o g i c a l  p r o c e s s e s  a n d  e c o l o g y .

T h e p r o b l  an w as t h a t  t h e  r a p i d  c h a n g e s  i n  s c i e n t i f i c  k n o w le d g e  l e d  t o  

e v e r  c h a n g in g  c l a s s i f i c a t i o n s .  C u r a to r s  a n d  a r r a n g e m e n ts  w e r e  c o n s t a n t l y  

u n d e r  p r e s s u r e  t o  c a t c h  up w i t h  s c i e n c e  a n d  p u b l i c  a b i l i t y  t o  com p reh en d  i t .

^ r o f .  J .S .  Henslow, "On a ly p ic a l  S e r ie s  o f  O bjects in  N atural H is
to ry  adapted to  lo c a l  Museums," Report o f  th e  B r i t is h  A sso c ia t io n  fo r  the  
Advancement o f  S c ie n c e  fo r  1855 (London. 1 8 5 6 ). Rev. H. H ig g in s , P lans fo r  
In v e r te b r a te s  (1 8 5 9 ). S y n o p s is o f  an Arrangement o f  In v e r te b r a te  Animals in  
th e  F ree P u b lic  Museum o f  L iverp oo l ( l 8 8 0 ) , Rooke Pennington , "Upon th e  
Arrangement o f  a G eo lo g ica l Museum," T ran saction  o f  th e  M anchester Geolo
g ic a l  S o c ie ty  15 (S e ss io n  1 8 7 9 -8 0 ), 2 4 8 -9 , a ls o  works o f  H. H iggins as  
c i t e d  on p a g e245, h.M. P la t in a u e r , "On th e  Arrangement o f  I n s e c t  C o lle c 
t io n s  in  Museums," Report o f  th e  P roceed ings o f  th e  Fourth General M eeting  
( 1893) ,  pp. 9 5 -103 , H erbert B o lto n , "On th e  Arrangement o f  a G e o lo g ica l 
Museum," Report o f  th e  P roceed in gs o f  th e  S ix th  Annual M eeting o f  th e  
Museums A sso c ia t io n  (1 8 9 5 ), P P . 50-59 , P r o f . H.A. M iers. "On th e  Arrange- 
ment o f  th e  M ineral C o lle c t io n s  in  th e  U n iv e r s ity  Museum, Oxford," Report 
o f  th e  P roceed inj^  o f  th e  E ighth Annual M eeting o f  th e  Museums A sso c ia t io n  
( 1897) ,  pp. 3 7 -4 o , E.M. Holmes, "The Arrangement o f  H erbaria,"  Report o f  
th e  P roceed ings o f  th e  Seventh Annual General M eeting ( I 898) , pp. 6 3 -7 8 , 
George H. C arpenter, "The Re-arrangement o f  t h e  N atural H istory  C o lle c t io n s  
in  S c ie n c e  and A rt Museums, D u b lin ," Report o f  th e  P roceed ings o f  th e  
Tenth Annual General M eeting o f  th e  Museums A sso c ia t io n  ( 1899}, pp. 3 7 -44 , 
J.M . G oodchild, "On th e  Arrangement o f  Geology C o lle c t io n s ,"  Museums 
Journal 2 (February 19 0 2 ), 219-225.
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Not a l l  museum p erso n n e l, however a ccep ted  th e  id e a . E.E. Lowe, th e

D irec to r  a t  Plymouth in  1904 o ffe r e d  an oth er t h e s i s  to  th a t  o f

Goode th a t  o f  th e  con cre te  over th e  a b s tr a c t .  In  h is  op in ion :

The proper fu n c tio n  o f  a Museum, however, i s  th e  e x h ib it io n  o f  
specim ens and n ot o f  la b e l s ,  but th e  ed u ca tio n a l and in d ex  s e r ie s  
in  a l l  museums undoubtedly tend  more and more to  become c o l le c t io n s  
o f  la b e ls  i l lu s t r a t e d  by specim ens, probably owing to  th e  in f lu e n c e  
o f  th e  aforem entioned  d ictu m .36

Concerns about s c i e n t i f i c  p r e se n ta t io n  d id  not p reclu d e a t te n t io n  to  

e f f e c t i v e  d isp la y  m ethods. With th e  e v o lu tio n  o f  taxiderm y and th e  d ev e lo p 

ment o f  h a b ita t  s t y l e  o f  d is p la y , much energy was sp en t on im proving th e  

v i s i t o r ' s  exp erien ce  o f  th e  o b je c t .  Both th e  h a b ita t  and diorama have a  

lo n g  h is to r y  a s  an a r t  fonn; th e  u se  o f  p a in t and models to  c r e a te  an i l l 

u s io n  o f  r e a l i t y  o f  p la c e , p eop le  or even ts  can be tra ced  to  th e  C h r is tia n

m osaics o f  the Roman p er io d , th e  r e l ig io u s  scen es  o f  th e  ea r ly  church such

57as th e  crech e, and the s c e n ic  p e r sp e c t iv e s  o f  th e  ea r ly  I t a l ia n  th e a tr e .

The e x h ib it io n  in d u stry  produced s e v e r a l in f lu e n t ia l  v is u a l  d isp la y  forms 

such as  th e  panorama or cyclorama was used  as a  popular en terta inm ent form 

a f t e r  i t s  in v en tio n  by Robert Barker, an Edinburgh p a in te r . In 1792 he 

opened a panorama o f  th e  E n glish  F le e t  anchored between Portsmouth and th e  

I s l e  o f  Wight in  a London th e a tr e  which was extrem ely p opular. Many o th ers  

used v is u a l tech n iq u es to  convey scen es  or lan d scap es not th e  l e a s t  o f  which  

was W illiam  B ullock; in  1823, Daguerre and Bouton in v en ted  th e  'Diorama' 

p a in tin g s  on tr a n s lu c e n t gauze l i t  from ab ove. Another d isp la y  d e v ic e  was 

a m in ia tu re , th r e e  d im ensional group r e p r e se n tin g  a s e t t in g  sometimes a ls o  

named a diorama. One o f  th e  o ld e s t  models d a tes from l6 l8  and was a sm all 

European-made model o f  th e  p eop le  o f  Dutch Guiana carry in g  on th e ir  d a ily

^ ^ E .E . L o w e , "T he I n d u c t i v e  M eth od  i n  I n s t a l l a t i o n , "  M useum kunde 2 
( A p r i l  1906) ,  8 4 -8 7 .

57F o r  a  h i s t o r y  o f  d i s p l a y  t e c h n i q u e s  s e e  I r e n e  F l e t c h e r  C y p h e r , T he  
D e v e lo p m e n t  o f  t h e  D ioram a i n  t h e  M useums o f  t h e  U n i t e d  S t a t e s  (D . P h i l . ,  
S c h o o l  o f  E d u c a t io n ,  New Y o rk  U n i v e r s i t y ,  1942); N ed J .  B u m s ,  "The H is t o r y  
o f  D io r a m a s ,"  Museums News 17 (15 F e b r u a r y  1 9 4 0 ), 8-12; G erm ain  B a p s t ,
E s s a y  on  t h e  H i s t o r y  o f  P an oram as a n d  D io r a m a s , t r a n s .  by R a lp h  L e w is ;  
E x t r a c t  fro m  t h e  r e p o r t s  o f  t h e  I n t  ^ n a t i o n a l  J u r y  o f  t h e  U n iv e r s a l  E x p o s i 
t i o n  o f  1889 ( P a r i s ,  I 89I )  a n d  R ic h a r d  A l t i c k ,  The Show s o f  L o n d o n ,
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a c t i v i t i e s  b efo re  a g ra ss-th a tch ed  h u t. Another e a r ly  exajFiple may 

have been th e  E n glish  Jungle scen e  a t  th e B r i t is h  Museum (N atura l H is

to r y ) .

N a tu r a lis t ic  taxiderm y and d isp la y  methods were used by se v e r a l  

e a r ly  c o l le c t o r s  such as  th e  Compte de Réamur, a French p h y s ic ia n ,  

n a tu ra l h is to r ia n  and in v en to r  o f  p reserv a tio n  m ethods. The s t y l e  o f  

d isp la y  fo llo w ed  on th e  c o n tin e n t was th a t  s ta r te d  by J .L , F e isch  in  

B e r lin ; he mounted each b ird  "bæ in  l i f e "  in  a sep a ra te  t ig h t ly  c lo se d  

g la s s  ca se  to  keep out th e  p e s t s .

A ccording to  J .E . Gray, a t  th e  B r i t is h  Museum, th e  r e s u l t  o f  

th e  c o n t in e n ta l d isp la y  method was the appearance o f  rows o f  s o ld ie r s  in  

g la s s  ca ses .^ § ra y  d ecided  to  experim ent a t  th e  B r i t is h  Museum "with  

th e view  o f  t e s t in g  th e  f e e l in g s  o f  th e  p u b lic  and th e  s c i e n t i f i c  

v is i t o r s " ;  he grouped specim ens o f  N estor P arrots and B irds o f  P ara d ise , 

a fa m ily  o f  G o r illa s  and th e  Impeyan Pheasants and some o f  th e  more 

in t e r e s t in g  specim ens in  g la s s  c a s e s .  N ext, a s e r ie s  o f  f i s h  and r e p t i l e s  

were s tu f fe d  fo r  e x h ib it  to  i l l u s t r a t e  th e  c h a r a c te r is t ic s  o f  the  

fa m il ie s  and some genera w h ile  o th er  specim ens were kept in  s p i r i t s  

and as ak in s in  drawers fo r  th e  s c i e n t i f i c  s tu d e n t. He a ls o  had a 

s e r ie s  o f  sk e le to n s  s e t  up to  show th e forms o f  each c la s s  o f  anim al 

w h ile  th e  rem aining specim ens were put in  boxes fo r  ready c o n s u lta t io n .

The r e s u l t s  were con sid ered  q u ite  a t t r a c t iv e .

Gray was a c tu a lly  responding to  a w ider movement o f  d isp la y  

tren d s in  B r ita in  which had begun many years e a r l ie r .  B efore 1800,

W illiajn B u llock  haxi s e v e r a l d is p la y s  o f  an im als a t  th e  Egyptian Temple

58
J.E ,G ray, "Museums: T heir Use and Improvement," B r it is h  A sso c ia tio n  

fo r  th e  Advancement o f  S c ien ce  (1 8 6 4 ), p . 75»
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such as th e  r e c e n t ly  r e -d isc o v e r e d  d is p la y  ca se  o f  th e  Sabre Tooth T iger  

and Boa C o n str ic to r , The N ew castle b ird  c o l l e c t o r ,  John Hancock, emphas

iz e d  accuracy and a r t i s t r y  in  th e  mounting o f  h is  specim ens which 

became th e  b a s is  o f  th e Hancock Museum, E .T .B ooth , in  p a r t iu c la r ,  

p laced  b ird s  in  s e t t in g s  in  c a se s  p laced  in  a lon g  g a l le r y  in  h is  museum 

on Dyke Road in  B righ t on (tr a n s fe r r e d  in  1890 to  th e  c i t y  o f  B r ig h to n ). In  

L iv e rp o o l, th e  cu rator T.J.M oore s e t  up specim ens in  n a tu r a l form ation s  

about 1865 w h ile  in  L e ic e s te r  th e  N atural H isto ry  Committee f i r s t  s e t  

up some o f  th e  B r i t is h  b ird s  u s in g  ' a r t i s t i c  ta x id erm y '; then  Montague 

Brown, a ta x id erm ist  appointed  cu ra to r , s e t  up th e  e n t ir e  c o l l e c t io n  o f  

b ir d s  in  n a tu ra l su rrou d n ings.

At th e  B r it is h  Museum, s e v e r a l f ig u r e s  con tin u ed  G ray's work. Dr.

A.E.G unther, head o f  zoo logy  had been in flu e n c e d  by th e  work o f  M.H. 

P lou cq u et, a German ta x id erm ist  who worked fo r  th e  K o n ig lich e  N a tu ra lien  

K abinet who l ik e d  to  d isp la y  specim ens in  n a tu ra l fa m ily  g rou p in gs.

H is popular work was e x h ib ite d  and so ld  a t  th e  C ry sta l P a la ce  E x h ib it io n ,  

C onsequently, Gunther, a id ed  by B ow d ler-S h arp e,A ssistan t Curator and 

Montague Brown working as an a s s i s t a n t ,  s e t  up th e  f i r s t  b ird  group; i t  

was a d isp la y  o f  c o o ts  u s in g  a c tu a l specim ens as found ra th er  than co n tr iv e d

5 9 Dr. R. Bowdler-Sharpe, "O rnithology a t  South K ensington ,"
E n g lish  I l lu s t r a t iv e  Magazine (December 1 8 8? ), 166-175 and A.E.
Gunther, A Century o f  Zoology (London, 1975)1 PP» 3 79 -380 , John 
Hancock ( I 8O8- I 89O) , a ta x id erm ist  and o r n ith o lo g is t  who developed  a 
la r g e  c o l le c t io n  o f  b ird s  ; he m odelled th e  su b je c t  in  c la y  and c a s t  i t  
in  p la s t e r  to  a ch ieve  r e a l i s t i c  e f f e c t s ;  sam ples where shown a t  th e  
Great E x h ib it io n , I85I .  On h is  in ia t iv e  th e  Hancock Museum, N ew ca stle -o n -  
Tyne, was opened in  1884 when he p resen ted  h is  e n t ir e  c o l l e c t io n  o f  
mounted b ir d s , s k in s , n e s t s  and eggs; E .T .Booth (1 8 4 0 -1 8 9 0 ), B righ ton , 
I865- I 89O, was a p r iv a te  c o l le c t o r  who was taught to  prepare b ird s  by 
Robert Kent o f  S t .  L eonards'. He b u i l t  a museum in  B righton  to  house th e  
b ird  c o l l e c t io n .  Montague Browne (1837-1923) began as a ta x id e r m ist  
in  Brimingham, then became Curator a t  L e ic e s te r  Museum in  1881 where 
he remained fo r  tw e n ty -s ix  y e a r s , he reorgan ized  th e  museum and wrote  
s e v e r a l books such as P r a c t ic a l  Taocidermy (187 ) .  See B r i t is h
T ax id erm ists , a h is t o r ic a l  d ir e c to r y  (L e ic e s te r ,  I968) .
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mock-ups ; th e  p r in c ip le  was la t e r  extended to  o th er  anim al g r o u p s , 60 

By th e  1880 's  th e  n a tu ra l h is to r y  rooms had w a ll- c a s e s  in  th e  lo n g  b ird  

g a lle r y  w ith  b ird s  mounted in  sy ste m a tic  order but w ith  h a b ita t - ty p e  cases  

in  th e  cen tre  o f  th e  room. Gunther a ls o  o u t lin e d  p lan s to  show l i f e - c y c l e s  

o f  in s e c t s  "to c o l l e c t  th e  la r v a e  and c h r y sa lid e s  o f  in s e c t s ,  and to  mount 

th e  c a t e r p i l la r s  w ith  t h e ir  food  p la n t s . . ."  and o f  B r i t is h  B irds showing  

changes in  plummage, young and eg g s.

A lth o u ^  i t  has been s ta t e d  th a t in  th e  methods o f  taxiderm y th e

U nited  S ta te s  had th e  le a d , George Brown Goode acknowledged t h e ir  r o o ts :

We fran k ly  adm it th a t  in  th e m atter o f  environm ental groups o f  b ir d s .  
Great B r ita in  s t i l l  su rp a sses  th e  U nited  S t a t e s .  So fa r  a s  taxiderm y  
i s  concerned, American workmen can h o ld  t h e ir  own, but th e  a r t  o f  
making and grouping a c c e s s o r ie s  we have y e t  to  a c q u ir e .

In  1883, th e  B r i t is h  Museum had a s e r ie s  o f  mounted b ird s; th e  a c c e s s o r ie s ,

flo w ers and f o l ia g e  were modeled in  wax and o th er  m a ter ia ls  by Mrs. E .S.

Mogridge and her b roth ers M essrs. M intom  who, in  1890, were used to  prepare

b ird  groups fo r  th e  American Museum o f  N atural H isto r y , New York. In th e

U nited  S ta te s  th e  work o f  Ward's E sta b lish m o it , R och ester , th e  Sm ithsonian

and American Museum o f  N atural H istory  r e f in e d  th e  h a b ita t  group adding

curved backgrounds and a r t i f i c i a l  l ig h t in g  fo r  n a tu ra l h is to r y  and fo r  human

fig u r e s  a s  w e l l .  This s t y l e  o f  e x h ib it ,  th en , was i n i t i a t e d  in  many museums

a c r o ss  th e  U nited  S t a t e s .

Other museums a ls o  fo llo w e d  in  B r ita in ;  the Z o o lo g ica l Room o f  the  

L e ic e s te r  Museum as o f  th e  I 8 8 0 's  had th ir ty -n in e  ca ses  (8 ' x 5 ' )  g la zed  

w ith  p la te  ^ a s s  co n ta in in g  s e le c t e d  t y p ic a l  or orders o f  Mammalia and b ir d s .  

The Curator, Montague Brown, in s te a d  o f  th e  "peg and block" system , put 

specim ens on rock work to  resem ble th e ir  h a b ita t s .  The fr e sh  and s a l t  w ater  

f i s h  were in  th r e e  "bays" w ith  se a  and r iv e r  bottom reproduced.

^°I b id . , p . 380.

^^G.B. G oode,"R eport upon The C ondition  ajid Progrès o f  th e  U .S. 
N ation a l Museum During th e  Year Ending June 30 , 1893," Sm ithsonian R eport. 
U.S. N^l^onal Museum (1893)» 40 .

T. Greenwood, Museums and G a lle r ie s ,  p . 75 .
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The p ic t o r ia l  approach, however, cre a ted  d eb ate . As e a r ly  as I 887 

J .G . Wood in  "The D ulness o f  Museums" q u estio n ed  th e ed u ca tio n a l v a lu e  o f
/  O

th e  u su a l sy ste m a tic a lly -a r r a n g e d  d isp la y s  prepared by s c i e n t i s t s .  For 

Tom, Dick and Harry, museums o f  zoology sh ou ld  be arranged in  p ic tu resq u e  

groups "not o f  i s o la t e d  anim als but o f  groups, some la r g e  and some sm a ll, 

but a l l  r e p r e se n tin g  a c tu a l ep iso d es th e  l i f e  h is to r y  o f  th e  an im als ex h i

b ited"  and t r u th fu l ly  reproduced. Reverend Henry H iggins in  1892 in  

" C u ltiv a tio n  o f  S p e c ia l F eatures in  Museums" q u estio n ed  th e  su p p o s it io n  

th a t museums were " stru c tu re s  d ed ica ted  to  sy ste m a tic  taxonomy" or " lo v in g  

c u lt  o f  nature" and p resen ted  an experim ent in  P ic t o r ia l  Art in  th e  l i f e -  

h i s t o r y .groups fo r  b i r d s . H e  d escr ib ed  a ca se  fo r  ocean b ird s  15' x 6 ' -  

only  two specim ens, an A lb a tro ss  and a F r ig a te  B ird , as a storm approaches 

w ith  a p a in ted  background d esign ed  to  convey th e  i l l u s i o n  o f  r e a l i t y .

On th e  o th er  s id e ,  many s c i e n t i s t s  were c r i t i c a l  o f  th e  " p ic to r ia l  

method." In 1891 Dr. R.H. Traquai r .  D irec to r  o f  th e  Royal S c o t t is h  Museum, 

o b jec ted  to  th e  p ic t o r ia l  method fo r  i t  would take an in o r d in a te  amount o f  

sp ace to  s e t  up a l l  anim als and was exp en sive  to  produce a c c u r a te ly  

He o b je c te d  to  th e  id ea  o f  'am using' th e  common person m entioned by Wood, 

and o f  tea ch in g  "them to  be s c i e n t i s t s  in  s p i t e  o f  th em selves."  In h is  

op in ion  " i f  you w ish  to  amuse p eo p le , you sh ou ld  s u b s id iz e  a th e a tr e  a t  

once!" But he a ls o  r e je c te d  P r o fe sso r  Herdman's attem pt to  convert v i s i 

to r s  in to  s c i e n t i s t  e v o lu t io n is t s  but su g g ested  th e  u se  o f  an in tr o d u c to iy  

or a ty p e  c o l le c t io n  a s  was b ein g  then b u i l t  in  E d in b u rg .

N e v e r th e le ss , under th e  D irec to rsh ip  o f  Flower many a d d it io n a l

63
J.G . Wood, "The D ulness o f  Museums," The N in eteen th  Century XXI 

(March I 887) , 39 .
64H.H. H ig g in s , " C u ltiv a tio n  o f  S p e c ia l F eatures in  Museums," Pro

ceed in gs o f  th e  Third Annual General M eeting o f  th e  Museums A sso c ia tio n
( I 892) ,  pp. 49- 5 8 .

^■^R.H. T raquair, "Natural H istory  Museums," P roceed ings o f  th e  Royal 
P h y s ic a l S o c ie ty , S ess io n  121 (Edinburgh, 1 8 9 3 ), p . 173 .
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h a b ita ts  were in s t a l l e d  in  th e  B r i t is h  Museum (N atural H isto ry ) w h ile  

elsew h ere la r g e r  examples o f  h a b ita ts  were e v e n tu a lly  in s t a l l e d  such as th e  

Bass Rock Group a t  Royal S c o t t is h  Museum and th e  d isp la y  o f  N orfo lk  country

s id e  a t  th e .N o r fo lk  Museum. Examples are  s t i l l  b e in g  produced.

'A r t i f i c i a l i a *

S im ila r  p r o c e sse s  can be observed  in  th e  d isp la y  o f  o th er  su b je c ts  

as th e  p o p u la r ity  o f  th e  n a tu ra l s c ie n c e s  d ecreased  towards th e  end o f  th e  

n in e teen th  century r e s u l t in g  in  growing in t e r e s t  in  arch aeo logy , eth n o logy , 

lo c a l  h is to r y  and 'b y g o n e s .' In  th e  188? rep o rt o f  th e  B r i t is h  A sso c ia t io n  

th e  la r g e s t  number o f  o b je c ts  were in  th e  a rea s  o f  geo logy  and zo o lo g y . By 

th e  tim e o f  th e  M iers and Markham r e p o r ts , i t  i s  c le a r  th a t  th e  emphasis o f  

developm ent was in  th e  gen era l lo c a l  museum and h i s t o r ic a l  museums w ith  

c o l le c t io n s  o f  'b y g o n es ,' Museums o f  n a tu ra l h is to r y  had dropped drama

t i c a l l y  to  on ly  4 . 5^ o f  th e  t o t a l  museum in s t i t u t io n s  by 1938 (S ee  Appendix 

V).

As c o l le c t io n s  grew in  number, a ttem p ts were made to  a r r iv e  a t  a s y s 

tem atic  b a s is  fo r  su b je c ts :  c l a s s i f i c a t io n  schemes were an ex p ress io n  o f

attem pt to  put a f i e l d  on a s c h o la r ly  s c i e n t i f i c  f o o t i n g . F o u r  typ es o f  

c l a s s i f i c a t io n  or a m ixture o f  a l l  fou r  cou ld  be founded in  s u b je c t  areas  

r e la te d  to  human p rod u ction s : 1 . T ech n ic a l-m a ter ia l;  2 . A e s th e t ic -p r e s e n ta -  

t io n  o f  a s e le c t io n  o f  th e  "best" accord in g  to  form, s t y l e ,  or iconography;

3 . H is to r ic a l-c h r o n o lo g ic a l  treatm ent o f  makers by sc h o o l, country or  

period; 4 . G u ltu ra l-grou p in g  o f  a l l  a r t s  or products o f  one p er io d , country  

or reg io n  or group. As in  th e  n a tu ra l s c ie n c e s ,  th e  im pact o f  e v o lu tio n  or 

sta g ed  schemes and r e a c t io n s  to  them was f e l t  in  a l l  su b je c t  a r e a s .

In th e  m id -n in eteen th  century p a in t in g s  were o fte n  hung in  im ita tio n  

o f  th e  e ig h tee n th  century b u t, w ithout th e  same understanding o f  form al 

p r in c ip le s ;  in s te a d  they  appeared as crowded m isce lla n eo u s w a lls  d escr ib ed

Art c o l le c t io n s  grew p ro p o r tio n a te ly  in  number a lth ou gh  th e  approx
im ate ly  2 ,000  p ic tu r e s  o f  th e  N atio n a l G allery  i s  much sm a lle r  than c o n t i
n e n ta l or U nited  S ta te s  c o l l e c t io n s .
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by J.W. Papworth and W. Papworth in  Museums, L ib r a r ie s  and P ic tu r e  

G a lle r ie s  in  1853.^^ Some g a l l e r ie s  were s e t  up accord in g  to  th e  country  

o f  th e  p a in te r , m isc e lla n e o u s ly  hung as was done a t  th e  P inakotheke in  

Munich. Some were hung accord in g  to  th e  q u a l i t i e s  o f  c e r ta in  reco g n ized  

sc h o o ls  o f  a r t .  Others were hung accord ing  to  a c a p r ic io u s  c l a s s i f i c a t io n  

o f  s u b je c t s ,  such a s  h i s t o r i c a l ,  lan d scap e, an im al, e t c .  or a s  a m is c e l la 

neous system . In  Papw orth's o p in io n , arrangement by sch o o l was d e s ir a b le :

I f  in ten d ed  to  i l l u s t r a t e  th e  h is to r y  o f  p a in t in g , i t  must be a very  
poor c o l le c t io n  in d eed , which w i l l  n o t adm it o f  any arrangement 
accord in g  to  th e  sc h o o ls  o f  p a in tin g ; but n ob le  c o l le c t io n s  e x i s t ,  
which were n o t formed w ith  any such v ie w .68

However, i t  was th e  m isce lla n eo u s  arrangement which was th e  gen era l r u le :

The m isce lla n eo u s  arrangement o f  a c o l le c t io n  i s  c e r ta in ly  th e  most 
common as w e ll  a s  th e  most g r a t ify in g  to  th e  p u b lic ; i t ,  i s  perhaps, 
l e s s  wearisome than th e  grouping o f  c la s s e s  o f  su b je c ts ;  which i s  
th e  most v a lu a b le  to  th e  r e a l stu d en t o f  a r t . . . . 69

The o b je c t io n s  to  arrangement by sch o o ls  were th a t th ere  was no " c r i t i c a l

g ian t"  to  say what was, and was not a sch o o l; in  a d d it io n , i t  was d i f f i c u l t

fo r  th e  sp e c ta to r  to  s e e  contemporaneous sc h o o ls  in  s u c c e s s io n . The

g r e a te s t  o b je c t io n , however, was th a t in  order to  com plete s c h o o ls  one had

to  a llo w  "the adm ission  o f  rubbish  in to  a g a l le r y  arranged by s c h o o ls ,"  on

th e  grounds th a t "many works a r e  v a lu a b le  from t h e ir  a n t iq u ity ,  o th ers  as

specim ens o f  a r t;  t h i s  a p p lie s  to  a l l  c o l le c t io n s  o f  a r t;  in  order to  have

a com plete h is to r y ,  a g a lle r y  must begin  w ith  th e  ru d est specim ens o f  a l l

s c h o o ls .

With th e  opening o f  th e  p u b lic  g a l l e r i e s ,  th e  m ethodical study o f  

works o f  a r t  was combined w ith  the c o n n o isse u r ia l a p p rec ia tio n  o f  th e  v ir 

tu o so . P a r tly  th e  r e s u l t  o f  th e  need to  spend p u b lic  funds w is e ly  on

^^J.W. Papworth and W. Papworth, Museums, L ib r a r ie s  and P ic tu r e  
G a lle r ie s  (London, 1 8 5 3 ), PP. 39 -47 ,

^^I b id . , p . 40 .

^^ Ib id . , p . 41 .

'̂ Îbid.. p. 41.
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a c q u is i t io n s ,  p a r t ly  th e  r e s u l t  o f  th e  placem ent o f  educated and tr a in e d  

men a t  th e  head o f  th e  i n s t i t u t io n s ,  th e  sc h o la r ly  study o f  a r t ,  p a r t ic u 

la r ly  a r t  h is to r y ,  d eveloped . Dr. Gustave Waagen, D ir e c to r  o f  th e  N ation a l 

G allery  in  B e r lin , who in f lu e n c e d  p r a c t ic e  in  B r ita in  through v i s i t s  and 

r e p o r ts , developed  th e  tech n iq u e o f  c r i t i c a l  exam ination o f  p ic tu r e s  by 

s c i e n t i f i c a l l y  comparing th e  d if f e r e n t  works o f  an a r t i s t .  S ir  C harles  

E astlak e fo llo w ed  th e se  tren d s a t  th e  N ation a l G a llery  u s in g  h is  te c h n ic a l  

tr a in in g  a s  an a r t i s t  to  examine c lo s e ly  and conserve th e c o l le c t io n ;  he 

was r e sp o n s ib le  fo r  th e  purchase o f  139 works a lth ou gh  a la r g e  number have 

s in c e  been r e -c a ta lo g u e d  as  knowledge o f  a r t i s t i c  a t tr ib u t io n  have improved. 

Not u n t i l  i 860 under E hstlake was th e  N ation a l G a llery  arranged accord in g

to  sc h o o ls  and p e r io d s , probably because th ere  were n ot s u f f i c i e n t  numbers

71o f  works to  do so  and as th e r e  was a sh ortage  o f  d isp la y  sp a ce .

The epitom e o f  th e  ev o lu tio n a ry  developm ent in  a r t ,  p a r a l le l  to  Dar

winism , was o ffe r e d  by G o ttfr ie d  Semper who c a l le d  fo r  an h i s t o r ic a l  typo

lo g y  o f  a r t  l i k e  th a t  developed  by Cuvier in  th e  n atu ra l s c ie n c e s  so  a s  to

fo llo w  th e  b a s ic  ty p es  "through p r o g ress iv e  s ta g e s  up to  t h e ir  h ig h e s t  p o in t  

72o f  developm ent." N otw ithstand ing  the fa c t  th a t  ty  i860  most im portant 

major g a l l e r ie s  in  Europe such as Munich and Zurich N ational Museum were 

organ ized  in to  p er io d s or s c h o o ls ,  th e  h i s t o r ic a l  ord erin g  o f  a r t  museums 

was p resen ted  on ly  w ith in  l i m i t s .  A tru e  g e n e t ic  sequencing o f  e x h ib it s  

from p r e h is to r ic  to  contemporary was not fo llo w ed , nor were la b e ls  and w a ll 

ch arts used to  ex p la in  h i s t o r ic a l  r e la t io n s h ip s  a s  in  n a tu ra l h is to r y  or 

arch aeology  d is p la y s . For th e  most p a r t, h i s t o r ic a l  arrangement by chrono

lo g y  or sch o o ls  was more o f  a n a rra tiv e  than a sta tem en t o f  cause and 

e f f e c t ;  fu r th e r , th e  d iv is io n s  v a r ied  g r e a t ly  from museum to  museum

71The T ate G allery  was not hung in  ch ro n o lo g ica l order u n t i l  1920, 
Note in  Museums Journal 20 (O ctober 1 9 20 ), 97»

72Thomas Munro, E vo lu tion  in  th e  A rts (C levelan d , I 963) , p . 7» A lex
D om er, th e  D irec to r  o f  th e  Hanover Museum who em igrated to  th e  U nited
S t a t e s ,  experim ented w ith  'g e n e t ic '  a r t  d isp la y  forms in  th e  1920's  as
recorded in the biography The Way Beyond Art (New York, 1958).
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a ccord in g  to  th e  id io s y n c r a c ie s  o f  th e  c o l le c t io n s  and cu ra to r .

Papworth d id  n ot record  th e  p ic tu resq u e  h a b it  o f  showing a r t  in  

sym pathetic  h i s t o r ic a l  s e t t in g s  ; rooms were crowded in  im ager ies o f  h i s -  

to r ic is m , m odelled  a f t e r  churches or l i v in g  rooms o f  th e  p a st; th e  appear

ance o f  th e  room dominated in d iv id u a l o b je c t s .  S ir  John Soane, in  h is  

museum a t  L in co ln  Inn F ie ld s ,  s e t  up an E gyptian sep u lch re  chamber surroun

d ing a famous mummy, a s u i t e  o f  rooms s e t  up l i k e  th o se  o f  W alpole's Rooms 

a t  Straw berry H i l l ,  and a h y p o th e tic a l c r e a tio n  o f  a p r i e s t ' s  room. Padre 

G iovanni. B u llock , to o , r e c r e a te d  r e a l i s t i c  d isp la y  fo r  h is  c o l l e c t io n s .  

They were fo llo w in g  a European h a b it e s ta b lis h e d  a t  th e  Museo P io-C lem entine  

in  th e  1 7 ? 0 's .

From th e  turn o f  th e  cen tu ry , B r i t is h  w r ite r s  were in v o lv e d  in  an

in te r n a t io n a l debate on s u it a b le  a r t  d is p la y . Wilhelm von Bode, a r t  curator

K aiser  F r ied r ich  Museum in  B e r lin , defended th e  p r in c ip le  o f  " h is to r ic a l

in te r io r s "  which he too  used  to  a l im ite d  e x te n t in  B e r lin . Rooms were

d esign ed  to  rep re se n t a p eriod ; o b je c ts  were mixed and th e  work o f  a r t  part

o f  th e  gen era l e f f e c t  o f  th e  w hole. Bode warned a g a in s t  th e  "Japanese

p r in c ip le  o f  i s o la t in g  works o f  a r t  up to  th e p o in t o f  s c a t t e r in g  them fa r

a p a rt."  In h is  o p in io n , p er io d  rooms were b e t te r  fo r  th e  v i s i t o r  :

P ic tu r e s  and sc u lp tu r e s  req u ir e  a few good p ie c e s  o f  fu r n itu r e , and 
o c c a s io n a lly  some ta p e s t r ie s  and d e c o r a tiv e  products o f  th e  a p p lied  
a r t s  in  th e  ch aracter  o f  th a t p a r t ic u la r  tim e. Thus, every museum 
room, as a whole w i l l  make an advantageous and d is t in g u is h e d  im pression  
and th e  e f f e c t  o f  th e  p ic tu r e s  and s ta tu e s  w i l l  be h e ig h te n e d .73

73Wilhelm von Bode, Mein Leben (B e r l in , 1 9 3 0 ). Bode was p art o f  a 
lo n g  t r a d it io n .  In France, th e  p a in ter  L en o ir  d ir e c te d  th e  Museum des Monu
ments Français (I7 9 5 " l8 l6 )  in  th e  Convent o f  P e t i t s  A ugustine which had 
sep a ra te  rooms fo r  each century beginn ing w ith  th e  th ir te e n th .  There was an 
"ELysian F ield"  w ith  tombs fo r  g rea t men such as M oliere , D e sca r te s , LaFon- 
t a in e .  In  1830, th e  M in ister  o f  th e I n te r io r ,  G uizot headed th e  movement 
fo r  h i s t o r ic  p reserv a tio n  e s ta b lis h in g  th e  Monuments H isto r iq u e s  to  in ven 
to ry  h is t o r ic  s i t e s .  In Nuremburg, in  1856 th e  Germanisches was crea ted  in  
a C arthusian monastery w ith  s i x  rooms in s t a l l e d  to  d e p ic t  a f i f t e e n t h  cen
tu ry  Tyrolean p easant d w e llin g , sev en teen th  century Nuremburg p a tr ic ia n s  
and so  on. Other examples were th e Sw iss Landesmuseum in  Zurich w ith  s i x t y -  
two rooms and th e  N ation a l Bavarian Museum, Munich, w ith  s e v e n ty - s ix  p eriod  
g a l l e r i e s .
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L ik e Bode, F .A. B ather, a lthough  a n a tu ra l s c i e n t i s t ,  took  g rea t

in t e r e s t  in  a r t  and th e  p er io d  d is p la y . The improvement o f  a r t  museums was
74

th e  to p ic  o f  h is  P r e s id e n t ia l  Address to  th e  Museums A sso c ia t io n . He 

quoted from le a d in g  a r t  c r i t i c s  such a s  Robert W itt and Dr. R ichard Mauther 

who put th e  argument th a t  th e  a r t  museum sh ou ld  not on ly  e x h ib it  but a ls o  

be a work o f  a r t  i t s e l f .  The f i r s t  requirem ent was to  a v o id  crowding, 

s e l e c t  on ly  th e  b e s t  and to  mix o b je c ts  as in  r e a l  l i f e .  Bather promoted 

th e  p er io d  room movement such as  he had seen  a t  th e  P a r is  Room in  th e  Ham

burg Museum o f  Art and Industry; th e  e x h ib it

sh ou ld  not resem ble a museum g a lle r y  o r  a s t o r e - c l o s e t ,  but sh ou ld  
produce th e  im p ression  o f  a h a b ita b le  chamber such as  might be 
fu rn ish ed  by an adm irer and c o l le c t o r  o f  modern a r t . 75

Bather d isc u sse d  o th er  examples such as  th e  o ld  House a t  Gothenburg, th e

N a tio n a l Bavarian Museum a t  Munich and th e  way " in ter io r s"  cou ld  be s e t  up

in  sm a lle r  museums. He a ls o  promoted th e  id ea  o f  an o p en -a ir  museum as in

Scandinavia  to  appeal to  th e  man on th e  s t r e e t .

The p er iod  room or c u ltu r a l h is to r y  grouping was not u n iv e r s a lly

a cce p te d . Henri Verne c a l le d  i t  th e  "Darwin theory o f  museography"; o th ers

f e l t  th a t  t h is  " h is to r ify in g "  o f  a r t  la ck ed  refinem en t and t r i v i a l i z e d  th e

work o f  a r t ,  red u cing  i t  to  mere d ecora tio n  as th e  co n ten ts  o f  th e  rooms

were swamped by th e  d eco ra tio n  as in  th e  Henry I I  room a t  th e  Louvre and

th e  P i t t i  P a la ce . J .  Gaudet w rote in  Elem ents e t  T heorie de 1*A r c h ite c tu r e !

Understand, however, t h i s  harmony between th e  room and th e o b je c ts  in  
th e  museum does n ot convey a p a s t ic h e , too  th e  con trary . There i s  no 
nonsense more shock ing  than th e  f a l s e  con cep tion  in  p la c in g  jap on ese  
c o l le c t io n s  fo r  example in  a f a l s e  iaponese decor, or egyp tian  c o l l e c 
t io n s  in  p seu do-egyp tian  in t e r i o r .7°

L .F . Day c r i t i c i z e d  th e  c u ltu r -g e s c h ic h te  o f  th e  German museums

which used  th e  o b je c t  as th e  u lt im a te  o b je c t  le s s o n  in  t h is  manner. " It i s

74 F.A. B ather, " P r e s id e n tia l Address to  th e  Museums A sso c ia t io n ,"  
Museums Journal 3 (O ctober 1 9 0 3 )i 82 .

"̂ Î b id . , p . 82 .
76J . Gaudet, "Elements e t  T heories de l'A r c h ite c tu r e ,"  I I ,  p . 315 as  

tr a n s la te d  from th e  o r ig in a l French in  Communication to  th e  T r u s te e s , v o l .  
1 , Boston Museum o f  F ine A rts (B oston , 1 9 0 3 ), p . 20 .
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sh eer  m isuse o f  a r t  to  reduce i t  to  the s e r v ic e  o f  h i s t o r y ,"77 The p eriod  

room was sen tim en ta l and d id  n o t h e lp  to  s e e  th e  o b je c ts  which a f t e r  a l l  

was th e  purpose o f  th e  museum:

What we want to  s e e  a re  th e  th in g s  th em se lv es , down to  th e  l a s t
d e t a i l  o f  t h e ir  e x e c u t i o n , 78

In h is  o p in io n , museums sh ou ld  be arranged fo r  th e  study o f  a r t i s t i c  and 

te c h n ic a l developm ent ra th er  than o f  h i s t o r i c a l  p er io d s; Day p re ferred  to  

t r e a t  th e  a r t s  and c r a f t s  in d iv id u a lly  to  show t h e ir  sep a ra te  developm ent.

In  p a r t ic u la r ,  he defended th e 1908 reo r g a n iza tio n  a t  th e  V ic to r ia  and 

A lb ert Museum under th e  d ir e c t io n  o f  S ir  C e c il Harcourt Smith in  which th e  

c r a f t  or m a ter ia l d iv is io n  fo r  th e c o l le c t io n s  and departm ents was esta b 

l is h e d :  a) Woodwork, fu r n itu r e  and le a th e r ;  b) M etal work; c) T e x t i le s ;

d) A rch itec tu re  and scu lp tu re ; e) Engraving, i l lu s t r a t io n  and d esign ;  

f )  L ibrary and book-production; g) P a in tin g s;  h) Ceramics, g la s s  and ena

m els. O r ig in a lly  th e  Great E x h ib itio n  had been organ ized  by typ e o f  manu

fa c tu r e  which was fo llo w ed  in  th e  f i r s t  a c q u is it io n s  o f  th e  South K ensington  

Museum. For exam ple, th e  Soulanges c o l le c t io n s  made by a French advocate  

was a " se r ie s  o f  d e c o r a tiv e  o b je c ts  o f  u t i l i t y "  not u su a lly  a ccep ted  as  

"high a r t ."  However, when S ir .  J .C . Robinson was Keeper he took th e  conn- 

o is s e u r ia l  approach in  th a t on ly  o b je c ts  o f  "unusual im portance and f in e ly  

d e c o r a tiv e  in ten tio n "  n ot th e  common type would be acq u ired . M ateria l 

made b efo re  1830 was not to  be acqu ired  and modem works were ban ished  to  

th e  B ethnal Green s i t e  a f t e r  1880. Smith was th u s , re tu rn in g  to  th e  o r i g i 

n a l p r in c ip le s  o f  th e  Museum to  be a reso u rce  fo r  in s tr u c t io n a l  d esig n  and 

was r e a c t in g  to  th e  growing p o p u la r ity  o f  c o l le c t in g  o b je t  d 'a r t  a t  th e  

turn o f  th e  cen tu ry .

The arrangement ly  tech n iq u e or m a ter ia l too  had i t s  c r i t i c s .

C olonel P lunket in  1903 argued in  favour o f  h i s t o r ic a l  c l a s s i f i c a t io n  w h ile

77L e w is  Forem an D a y , "How t o  Make t h e  M o st o f  a  M useum ," M useums 
J o u r n a l  o f  t h e  S o c i e t y  o f  A r t s  (10 J a n u a r y  I 9O8 ) , pp. 146-155»

^^ibid.
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Dr. G rosse r e je c te d  both th e  te c h n ic a l p r in c ip le s  and th e  a r t  h i s t o r ic a l

p er io d  rooms as a r e j e c t io n  o f  " ser io u s  purposes" o f  a r t  fo r  th e  p lea su re

79o f  th e  "untutored m u ltitu d e ."  G rosse rep resen ted  a g en era l in te r n a t io n a l

movement o f  a e s t h e t ic  r e a c t io n  to  th e crowded and d id a c t ic  methods o f  th e

h i s t o r ic a l  method and th e  o v e r -se n t im e n ta lity  o f  th e  p er io d  room. Based on

th e  id e a s  o f  R uskin, W h istler , and M orris, who in  th e 1870 's  p re ferred  th e

s o - c a l l e d  Japanese method o f  d isp la y  a g a in s t  w h ite  or n e u tr a l surroundings

and a few ch o ice  works. T his p r in c ip le  o f  d isp la y  had been a r t ic u la te d  by

L i Ghih, a Chinese w r ite r  o f  th e  tw e lf th  cen tury  in  China whose w r it in g s

were aga in  s tu d ied :

No more than th ree  or  fo u r  p ic tu r e s  by eminent a r t i s t s  should  ever  
be hung in  one room. A fte r  th e s e  have been enjoyed fo r  fou r  or  
f i v e  days, o th ers  shou ld  be s u b s t i t u t e d .80

F ir s t ,  th en , th e  number o f  works on d isp la y  should  be reduced. The s in g le -

l i n e  showing o f  p a in tin g  recommended e a r l ie r  by E astlak e and Ruskin were

enacted  a t  th e  N ation a l P o r tr a it  G a lle r y , about I 9OO and th e N atio n a l

G a llery  in  1920; th e  Boston Museum o f  F ine A rt fo llo w ed  t h is  approach in

1907» th e  N ation a l G allery  o f  B e r lin  in  I 908 and th e  Rembrandt Room o f  th e

Louvre in  I 9O8 . E. Schur in  I 9O8 c a l le d  on cu rators to  "cleanse" d isp la y

accord in g  to  th e  p r in c ip le s  o f  th e  modern s t y le ;  curators such as  A lfred

Lichtw ark o f  th e  Hamburg K u n sth a lle  and Tschudi in  B e r lin  fo llo w ed  th is

th in k in g  as d id  C .J . Holmes a t  th e  N ation a l G a llery  in  London.

One tech n iq u e o f  th e  a r t  museum had been to  i s o la t e  some p ic tu r e s

fo r  ex tra  em phasis. For exam ple, th e  Tribuna o f  th e  U ffz z i from I 7OO to

th e  e a r ly  1 9 0 0 's  showed th e  r a r e s t  item s o f  th e  c o l le c t io n .  There was a

retu rn  to  th e  id ea  o f  h ig h lig h t in g  a s in g le  o b je c t ,  which had been fo llo w ed

in  1742 in  Dresden by A lg a r o t t i ,  when in  1931 th e  V ic to r ia  and A lb ert

Museum s e le c t e d  a m asterp iece  o f  th e  week which was shown in  a s p e c ia l  room;

p h o to s, p o stc a rd s , rep rod u ction s and l e a f l e t s  were provided and th e  work

79
C o lo n e l  P l u n k e t ,  "How a n  A r t  Museum S h o u ld  b e  O r g a n iz e d ,"  M a g a z in e  

o f  A r t  1 ( 1903) ,  448-450 .

80\ s  c i t e d  in  B .I .  Gilman, "Museums o f  Fine A rt,"  9 (J u ly  I 909) , 35» 
Museums Journal,
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d isc u sse d  in  th e  new spaper.81

When p lan n in g  a new b u ild in g  th e  Boston Museum o f  F ine A rts th o r 

oughly in v e s t ig a te d  th e  s t a t e  o f  a r t  museums in  Europe which r e s u lt e d  in  

a number o f  rep o rts  by Europeans and Boston T ru stees; experim ents were a ls o  

conducted on a r c h ite c tu r e  and l ig h t in g .  T hese were p r in te d  in  a s e r ie s  o f

r e p o r ts  e n t i t l e d  Communications to  th e  T ru stees  which stan d  as a t r e a t i s e

82on a r t  museums in  1900. Led by Benjamin Iv e s  Gilman, th e  T ru stees de

cid ed  to  s e t  up a museum w ith  two e x h ib it io n  h a l l s ,  a popular area  where a 

s e le c t io n  o f  th e  b e s t  a r t  works were shown and a second study area  where 

works were shown c h r o n o lo g ic a lly . As a r e s u l t  th e  D ir e c to r , Edward Robin

son , an a r c h a e o lo g is t ,  who p re ferred  a com prehensive sy ste m a tic  arrangem ent, 

q u it  to  become D irec to r  o f  th e  M etropolitan  Museum o f  A rt. These ev en ts  

were c a r e fu lly  to ld  in  B urlin gton  Magazine a t  variou s in te r v a ls  and th e  

p h ilo so p h ie s  became known as th e  "Boston" and "New York" approaches.

Robert W itt in  How to  Look a t  P ic tu r e s  exp ressed  th e  same id e a s  in  

England:

A p ic tu r e  i s  fa r  more than an e x e r c is e  fo r  th e  mind, a book w r it te n  
on a s in g le  page, th e  co loured  map o f  a moment, a le s s o n  on canvas.
A g rea t g a lle r y  i s  no mere d ic tio n a r y  o f  a r t ,  u s e fu l fo r  r e fe r e n c e  
and s tu d y ...T o  arou se th e  powers o f  enjoym ent, o f  abandonment to  
beauty a s  an end in  i t s e l f ,  i s  th e  le g it im a te  end o f  a r t . 83

Although now in te r p r e te d  as an ex p ress io n  o f  h igh  c u ltu r e  or  e l i t i s m ,  

th e  a e s t h e t ic  treatm ent was n ot n e c e s s a r ily  s o .  Some curators such as  

M eier-G raefe d id  hope th a t  "the mob" would be shut out o f  museums; Benjamin 

Iv es  Gilman o f  Boston i s  in te r p r e te d  as an e l i t i s t  but in  h is  works on a r t  

museums he was r e a c t in g  to  th e  heavy-handed and p a tro n iz in g  tone o f  th e  d i

d a c t ic  methods o f  ed u ca tion . He d ev ised  s e v e r a l schemes such as th e  g u id e-  

le c tu r e r  'd ocen t' and g a lle r y  p r in t -o u ts  d esign ed  s p e c i f i c a l ly  fo r  th e

Ugo O j i t t i ,  in  Museographia (P a r is ,  1 9 34 ), pp. 3 -4 .

^^Museum o f  F ine A r ts , Communication to  th e  T ru stees 4 v o l s . .  Museum 
o f  F ine A rts , Boston (B oston , 1 9 0 4 ), "Art in  America," B u rlin gton  Magazine 
9 (A p r il 1906) ,  6 2 .

O o

As c i t e d  in  F.A. B ather, " P r e s id e n tia l A ddress," Museums Journal 3 
(O ctober 1 9 0 3 ), 111.
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p u b lic . Some museum th in k ers  p resen ted  th e  id ea  o f  th e  museum as a tem ple 

o f  a r t ,  a popular p la c e  where p eop le  cou ld  be in s p ir e d . At th e 1903 Man- 

heim C onference th e  view  was exp ressed  th a t  " great works o f  a r t  a re  not a 

means o f  decoration"  but "should be p laced  on an a l t a r  n o t over a so fa ."

One v ers io n  o f  d isp la y  was th e  modern v e r s io n  o f  the " n e o -c la s s ic a l ,"  

" ob jective"  or " c l in ic a l  lab o ra to iy "  approach w ith  w h ite  w a lls ,  rooms a l l  

o f  th e  same s i z e  w ith  w h ite  or l i g h t  m etal frames fo r  p ic tu r e s .  The empha

s i s  h ere  was on th e  g a lle r y  a s  a n eu tra l a e s t h e t ic  sp ace a s  w e l l ,  as a 

sto reh o u se  or p la c e  o f  s tu d y . M eier-G raefe d escr ib ed  th e e f f e c t :  "With a l l

th e  d e v ic e s  o f  th e  modern a g e , v i s i b i l i t y  i s  enhanced-sober a s  in  an opera

t in g  th e a tr e ."  This s t y l e  was fo llo w ed  by Le C orbusier, th e  Bauhaus a r 

t i s t s ,  th e  a r c h ite c t s  M orris and O'Connor in  H artford , C onnecticut and a t  

th e  Fogg Art G a llery , Harvard U n iv e r s ity . In  B r ita in , th e  id ea  was promoted 

ly  E ric  Maclaughlan in  h is  1931 address to  th e  Royal I n s t i t u t e  o f  B r it is h

A r c h ite c ts ;  he o b je c te d  to  th e  d ecora tion  o f  a room in  p eriod  s t y l e  fo r  th e

84aim o f  th e  museum was th e  m inute study o f  a r t  n o t  th e  exp erien ce  o f  i t .

He p o in ted  to  th e  work done a t  th e  Fogg Art Museum, Harvard, under th e  d i 

r e c t io n  o f  Paul J . S a ch s.

The emphasis on sc h o la r sh ip  in t e n s i f ie d  a f t e r  th e  f i r s t  World War. 

R eginald  D ibdin , o f  th e  Walker Art G allery  continued  to  approach a r t  works 

as stud y  specim ens b e lie v in g  th a t one sh ou ld  develop  a com prehensive c o l l e c 

t in g  p o lic y  fo r  a com plete showing o f  p er io d s and s t y le s  ra th er  than a e s th e 

t i c  s ta n d a rd s .

Another r e a c t io n  a ls o  in  th e 1920's  was th e  retu rn  to  th e  n e o - c la s s i 

ca l d isp la y  s t y l e  o f  th e  Duveen rooms in  th e  B r i t is h  Museum and th e  N ation a l 

G allery; but th e  p er iod  room, to o , was s t i l l  ev id en t in  th e  in terw ar y e a r s .  

In  th e  ea r ly  1930's  Bbric M aclaughlan se n t  ou t a q u estio n n a ire  to  museum 

cu rators in  B r ita in  and abroad on th e  p er io d  room and d isco v ered  th a t  i t  was 

most w id ely  used in  th e  la r g e  museums o f  th e  U nited  S ta te s  and g e n e r a lly

84
E r ic  M a c la u g h la n , a r t i c l e  i n  J o u r n a l  o f  t h e  R o y a l I n s t i t u t e  o f  

B r i t i s h  A r c h i t e c t s  38 (6  J u n e  1 9 3 1 ), pp. 527-548 .
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opposed in  Europe.85 The ex cep tio n s  were B oston , th e  Fogg Museum, Harvard 

and th e  M etropolitan  which tended not to  u se  p er io d  rooms. Europeans, in  

g e n e r a l, he b e lie v e d , tended  to  oppose th e  p er io d  rooms on th e  b a s is  th a t  

i t  d id  n o t r e sp e c t  th e  a r t  work. Here, to o , th e r e  were ex cep tio n s  to  th e  

s ta t e d  b e l i e f s .  In  B e r lin , th e  Pergamum: A lta r  and th e  Gate o f  I s h t a l  o f  

Babylon were s e t  up a s  r e c o n s tr u c t io n s . In  A p r il 1929, th e  D irec to r  o f  th e  

N ation a l G allery  used th e  cruciform  p lan  o f  a dome and fou r  v a u lte d  g a l l e 

r i e s  to  produce th e  appearance o f  a R enaissance church w ith  R aphael's work 

p la ced  a t  th e  p la c e  o f  th e  h igh  a l t a r  fla n k ed  ly  M asaccio; a sm all a n te 

room fo r  c l a s s i c a l  su b je c ts  was s e t  up much l i k e  a R enaissance c a b in e t . At 

th e  F itz w illia m , S ir  Sydney C ock erell (1908-37) p la ced  c a r p e ts , fu r n itu r e ,  

o b je ts  d 'a r t  in  th e  g a l l e r ie s  am idst th e  p a in t in g s  o f  th e  p er io d . The 

b u ild in g  housing  th e  W allace C o lle c t io n  was re -d ec o ra ted  w ith  w a lls  covered  

in  crim son s i l k  brocade, marbled w a in sco t, g o ld  c o m ic e  and cov ing  in  1931* 

The Octagon Court o f  th e  V ic to r ia  and A lb ert Museum was re-arran ged  as  

p er io d  d isp la y s  in  1935» A fte r  World War I I  a s  a broader r e a c t io n  to  th e  

te c h n o lo g ic a l p r e se n ta t io n  o f  a r t ,  s e v e r a l museums developed  p er io d  environ

ments fo r  a r t .  The N a tio n a l G a llery  began to  hang sm a ller  p ic tu r e s  in  two 

rows a g a in .

S im ila r  p arad ox ica l movements o f  id e a s  went on in  the o th er  su b jec t  

areas o f  th e  museum. In B r ita in  th e  in t e r e s t  in  c la s s i c a l  a n t iq u it ie s  pre

dominated in  p r iv a te  c o l le c t io n s  such as th o se  o f  E lg in  (1 8 0 1 -0 3 ) , Charles 

Townley, Payne Knight and W illiam  Hamilton supported  by th e  a c t i v i t i e s  o f  

th e  S o c ie ty  o f  D ile t ta n t i ,  and works such as S tu a rt and R e v e tt 's  A n t iq u it ie s  

o f  Athens ( I 762) . G radually th e  in t e r e s t  in  archaeology  s h i f t e d  to  B r it is h  

m edieval and p r e - h is t o r ic  archaeology a s  has been recorded  by Glyn D aniel 

and S tu a r t P ig g o tt;  an a r c h a e o lo g ic a l method developed  a lth ou gh  some museums

Q r

E ric M aclaughlan, " D iffe ren t Methods o f  P r e se n tin g  C o lle c t io n s ,"  
M useographia. Report No, 7 (P a r is ,  1 9 3 4 ). He a ls o  p o in ted  out variou s  
com binations as a t  C in c in n a ti, where th e  c o l le c t io n s  were arranged Ty 
m a ter ia l in  h is t o r ic a l  sequence and a t  P en n sy lvan ia  two s e r ie s  were used ly  
c u ltu r e  and chronology, p . 2 6 .
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s t i l l  t r e a te d  a r c h a e o lo g ic a l m a ter ia l a s  a r t , 88

R esearch in  p r e h is to r ic  arch aeo logy  was begun in  th e  e ig h te e n th  cen

tury by Scandinavian  s c i e n t i s t s  among o th e r s . C h r is tia n  Jurgenson Thomsen 

o f  Denmark was one o f  th e  f i r s t  cu rators o f  th e  N a tio n a l Museum o f  Denmark. 

He developed  th e  th ree  s ta g e  system  based on th e  m a te r ia l o f  th e  o b je c ts ;

1 . S tone; 2 . Bronze; 3» Iro n , The museum was org a n ized  on th e s e  p r in c ip le s

which q u ick ly  spread  to  Sweden and Germany; an E n ^ is h  e d it io n  was p u b lish ed

87 •by L o r d  E l le s m e r e  i n  1848 i n  A G u id e  t o  N o r th e r n  A n t i q u i t i e s .

The debates on th e  proper arrangement o f  a r t  were rep la y ed  by c o l l e c 

to r s  and cu rators o f  a n t iq u i t i e s .  The new order o f  a r c h a e o lo g ic a l s c ie n c e  

ch a llen g ed  e a r l ie r  id ea s  o f  d isp la y  a s  two in c id e n ts  a t  th e  B r i t i s h  Museum 

i l l u s t r a t e .  The sc u lp to r  S ir  R ichard W estmacott was asked  by th e  T ru stees

to  arrange th e  new Lycian m arbles o f  Zanthos donated by S ir  C harles F ellow s

88over th e  head o f  th e  curator Edward Hawkins. Both Hawkins and th e  donor 

r e a c te d  c r i t i c a l l y  to  t h i s  in  s e v e r a l parliam entary r e p o r ts .  F ellow s f e l t  

th e  arrangement was a "m isrepresen tation"  and th a t W estmacott was "about to  

p i l e  to g e th e r  th e  monuments in  some in s ta n c e s  and to  se p a r a te  them in  o th ers  

w ith ou t any knowledge o f  any o b je c t  in  s e le c t in g  them."

In th e  1850 's  A ustin  Henry Layard, a r c h a e o lo g is t  and c o l le c t o r  in  

Mesopotamia, donated a la r g e  number o f  h is  d is c o v e r ie s  to  the B r it is h  

Museum c r e a tin g  sp ace problems and th e  even tu a l o u s tin g  o f  th e  n a tu ra l h i s 

to ry  c o l le c t io n s .  Layard rep o rted  in  th e  i8 6 0  Commission on th e  B r it is h  

Museum:

Glyn D a n ie l, A Hundred and F i f ty  Years o f  A rchaeology and S tu a rt  
P ig g o t t ,  Ruins in  a Landscape, Chapter VI, IX.

87 Thomas Munro su g g e sts  th a t t h i s  was a r e v iv a l  o f  a th r e e -s ta g e  
system  d escr ib ed  by L u cretiu s  but in  any even t th e  p r in c ip le  d iv is io n s  a l 
though fu r th er  su b -d iv id ed  rem ains th e base o f  th e  r e la t iv e  chronology in  
th e  s u b je c t ,  E volu tion  in  th e  A r ts , p . 3 9 -4 0 .

O Q

" L etter ,"  Appendix (p . 4 0 5 ) , "Report o f  th e  Commissioners A ppointed  
to  In q u ire  in to  th e  C o n stitu tio n  and Government o f  th e  B r i t is h  Museum", 
( 1850) .  These even ts are  w e ll d escr ib ed  by E. M ille r ,  That N oble C ab in et,
pp. 175, 206-207.
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I  lo o k  upon th e  B r i t is h  Museum as a c o l le c t io n  fo r  th e  purpose o f  
in s tr u c t in g  th e  p u b lic , and I  do n ot th in k  th a t  th e  p resen t arrange
ment i s  such as  to  in s t r u c t  th e  p u b lic ;  I  th in k  th a t  in  many 
r e s p e c ts  they a re  m is le d .

S cu lp tu re  sh ou ld  be " . .  .arranged  c h r o n o lo g ic a lly , so  as to  show to  th e  

p u b lic  what g rea t changes have taken p la c e  in  the h is to r y  o f  human mind 

and o f  c i v i l i z a t io n ."  On th e  o th er  hand, C.T. Newton, th e  Keeper o f  A n ti

q u i t i e s ,  b e lie v e d  th a t  m a ter ia l should  be shown to g e th e r  and n o t n e c e s s a r i ly  

in  c h ro n o lo g ica l order but a s  a  m ixture o f  ju xtap osed  s t y le s ;

A museum o f  a n t iq u i t i e s ,  n ot o f  one p eo p le  or p er io d  o n ly , but o f  
a l l  ra ces  and o f  a l l  tim e, e x h ib it s  a v a s t  com parative scheme o f  
th e  m ater ia l p rod u ction s o f  m a n .90

G radually , archaeology was e x h ib ite d  to  show th e  new c l a s s i f i c a t i o n  th e o r ie s  

o f  a r c h a e o lo g ic a l s c ie n c e ,  such as  th e  th r e e -s ta g e  system .

By th e  end o f  th e  n in e te e n th  century p r o fe s s io n a l arch aeo logy  had 

emerged. S c i e n t i f i c  tech n iq u es were in trod u ced  fo r  d ig s  as e x e m p lif ie d  in  

th e  work o f  S ir  F lin d ers  P e t r ie  by which every p art o f  th e  s i t e  must be 

c a r e fu l ly  excavated  and record ed . Along w ith  th e s e  tech n iq u es went specu

la t io n  about th e  c l a s s i f i c a t io n  o f  a r c h a e o lo g ic a l c o l l e c t io n s ,  d is c u s se d  in

91a number o f  a r t i c l e s  by P e tr ie  and Dr. W.H. H oyle. P e tr ie  n oted  th a t  

schemes depended on th e  purpose o f  th e c o l le c t io n  which cou ld  be;

1 . A r t i s t i c ,  as a t  South K ensington; 2 . H is to r ic a l  a s  a t  th e  B r i t i s h  Museum; 

3 . C u ltu ra l, a s  E thnographical s e r ie s ;  or 4 . T echnical such a s  a t  Jermy 

S tr e e t  Museum, o r  some s p e c ia l  c la s s  such a s  m orphological developm ent as  

a t  P i t t - R iv e r s ,  or te c h n ic a l or fu n c t io n a l a s  a t  M anchester. S t i l l ,  he 

began w ith  a d iv is io n  in to  'p e r io d s ';  1 .  P r e h is to r ic ;  2 . D yn astic  Egjrptiaji; 

3 . C la s s ic a l  Greek, Roman, and coinage; 4 . C optic; 5* Arab.

89
A. Layard, "Evidence," Report o f  th e  S e le c te d  Committee on th e  

B r it is h  Museum"( i8 6 0 ) .

90 C.T. Newton, "On th e  Arrangement o f  th e  C o lle c t io n s  o f  A rt and 
A n t iq u it ie s  in  th e  B r it is h  Museum. L e tte r  to  th e  S e le c t  Committee on th e  
N ation a l G allery" in  Essays on Art and A rchaeology, (London, 1 8 9 0 ) ,p .66 ,

91F lin d ers  P e t r ie ,  " E gyp to log ica l C o lle c t io n s ,"  Museums Journal 8 
(November 1 9 0 8 ), 101 and W.E. H oyle, "The Arrangement o f  E g y p to lo g ic a l 
C o lle c t io n s ,"  Museums Journal 8 (November I 9O8 ) , 152.
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E thnology, s im ila r ly ,  p assed  beyond th e  c u r io s i ty  s ta g e  to  be p re

sen ted  in  more o rd er ly  sy ste m a tic  seq u en ces. Ethnographic museums were 

f i r s t  proposed in  th e  1 8 3 0 's  and I8 4 0 's  by th e  French geographer Jomard and 

in s t i t u t e d  a t  th e  Danish Ethnographical Museum. England p a id  l e s s  a t t e n 

t io n  to  th e  id ea  o f  s e t t in g  up sep a ra te  c o l le c t io n s  or museums o f  ethno

graph ic m a ter ia l excep t fo r  th e  C hristy  C o lle c t io n  a t  th e  B r i t is h  Museum, 

th e  P it t -R iv e r s  Museum in  O xford, th e  Blackmore Museum, S a lisb u r y . Early  

ethnology was approached by geographic d iv i s io n s .  However, th e  id e a s  o f  

ev o lu tio n a ry  s ta g e s  d e fin ed  by r e l ig io n  by Spencer, ly io r  and d evon s, or  

th e  s ta g e s  o f  s o c ia l  o r g a n isa tio n  d ep ic ted  in  Bachofen, McLennan and Morgan, 

ga in ed  fo llo w e r s  in  th e  1 8 8 0 's  and 1890 ' s .

So by 1897 F.W. R udler cou ld  argue th a t  th e r e  were two b a s ic  methods 

o f  arrangement fo r  eth n ograp h ica l m a ter ia l:  to  l in k  a l l  o b je c ts  o f  l i k e

c h a ra cte r , com parative ethnography as used  a t  th e  P it t -R iv e r s  Museum or to

b rin g  a l l  products to g e th e r  o f  a  p a r t ic u la r  p eo p le , th e  g eograp h ica l method

9 2used a t  th e  B r i t is h  Museum. P it t -R iv e r s  s ta r te d  h is  e th n o lo g ra p h ica l

c o l le c t io n  in  I 85I ;  he d ecid ed  to  o rgan ize  th e  m a ter ia l l i k e  n a tu ra l h is to r y

o b je c ts  c l a s s i f i e d  by form and fu n c tio n  from th e most p r im it iv e  to  demon-

93s t r a t e  developm ent. Rudler was fo llo w ed  by numerous authors in  Museums

Journal d is c u s s in g  c l a s s i f i c a t io n  and arrangement schemes a s  th e  su b je c t

9 4area  and c o l le c t io n s  ev o lv ed .

92 F.W. R udler, "On th e  Arrangement o f  Ethnographical C o lle c t io n s ,"  
Report o f  th e  E ighth Annual General M eeting o f  th e  Museums A sso c ia t io n  
(1 8 9 7 ) , p . 5 5 .

93H. B a lfo u r , "Notes on the Arrangement o f  th e  P it t -R iv e r s  Museum," 
Report o f  th e  E ighth Annual General M eeting o f  th e  Museums A sso c ia t io n  (1 8 9 7 ),

94Such as Harlan I .  Sm ith, "The E th n o lo g ic a l Arrangement o f  Archaeo
lo g ic a l  M a ter ia l,"  Report o f  th e  Ninth Annual General M eeting o f  th e  Museums 
A sso c ia t io n  ( I 898) , pp. 143-149 , and in  Museums J o u rn a l. "Loan E x h ib itio n s  
o f  L ocal A n t iq u it ie s ,"  v o l .  9 (December 1 9 0 9 )» 227, "Ethnographic C o lle c 
t io n s ,"  9 (November I 909) , H. L ing Roth, "On th e  Use and D isp lay  o f  Anthro
p o lo g ic a l  C o lle c t io n s  in  Museums," v o l .  10 (A p r il I 9I I ) , 286, L.W.G. Mal
colm, "Notes on E th n o lo g ica l Arrangement in  th e  B r i t is h  Museum," v o l .  22 
(J u ly  1922) ,  4 , H .S. H arrison , "Museums and Ethnography," v o l .  24 (A p r il
1925), 226.
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However, th e  geograp h ica l system  was adapted by most museums, such as  th e  

B r i t is h  Museum, th e  Edinburgh Museum and Dublin w h ile  th e  P it t -R iv e r s  

Museum a t  Oxford, S a lisb u ry  Museum and Homiman Museum used com parative 

e th n o lo g ic a l groupings (a s  d id  Chicago, P h ila d e lp h ia , W ashington, S a in t  

L ou is Museum). W hile a few fo r e ig n  museums (B e r l in , Bremen, Dresden and 

Brunswick, Lumbeck in  Germany) arranged m a ter ia l more or l e s s  in  e v o lu tio n 

ary seq u en ce, most P r o v in c ia l Museums in  B r ita in  fo llo w ed  th e  s im p ler  geo

g ra p h ica l b a s is  fo r  arranging groups o f  o b je c t s .

With th e  growing in t e r e s t  in  lo c a l  h is to r y  ( f o l k - l i f e ,  bygones, 

a n t iq u i t ie s  or lo c a l  h is to r y )  o th er  c l a s s i f i c a t io n  schemes d eveloped .

The u sua l remedy was to  a d v ise  th e  lo c a l  museum to  co n cen tra te  on p reserv in g  

and e x h ib it in g  specim ens r e la t e d  to  th e  lo c a l  g eo lo g y , fauna and f lo r a ,  

h is t o r y ,  in d u s tr ie s  and a r t  works o f  th e  r e g io n , a lth ou gh  some o b jec ted  to  

t h i s  ty p e  o f  r e s t r i c t io n .

About 1900 's y n th e s is '  typ es o f  arrangem ents (S ee  page 3 1 5 ) en tered  

d is p la y  m ethods. In  B r ita in , th ere  were many c a l l s  to  s t a r t  up an o p en -a ir  

museum on th e  Scandinavian, m odel. S ev era l museums d id  s e t  up rec o n stru c ted  

s t r e e t  s c e n e s . The f i r s t  was a t  H u ll, where Thomas Sheppard amassed shop 

and b u ild in g  fr o n ts  and s e t  them up in  a s t r e e t  scen e  (d estro y ed  in  World 

War 11 ) .  Dr. J .L . K irk, a m edical p r a c t it io n e r  from th e E ast R id ing o f  

Y ork sh ire , began to  c o l l e c t  v ariou s item s during h is  rounds to  th e  v i l la g e s  

and farm s, s to r in g  them in  h is  house and s t a b le s .  M otivated  by a v i s i t  to  

Skansen, he worked to  s e t  up a museum and in  1938 h is  c o l le c t io n  was opened 

a t  York in  th e  C a stle  Museum which in c lu d ed  a s t r e e t  s c e n e . Other museums 

fo llo w e d  such as L e ic e s te r  in  th e  Newarke H ouses, K ir k s ta l l  Abbey in  Leeds 

where th e  cu rator had worked a t  York. In 19^5, Shibden H a ll, H a lifa x  and in  

1947 B la is e  C a stle  in  B r i s t o l ,  K in g u ss ie , S co tla n d , and th e  Welsh Folk  

Museum a t  S t .  Fagan's were s e t  up fo r  f o l k - l i f e  m a te r ia l. A rchaeology and 

ethnology were slow  to  move to  th e h a b ita t  or diorama d isp la y  techn ique

95T.W. Woodhead, "Scheme for th e  Development o f  a L ocal Museum," 
(H u d d ersfie ld , 1 9 2 l) ,2 3 p p s . Toison Memorial Museum P u b lic a t io n s . Handbook 1.
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u n t i l  a f t e r  th e  Second World War.

The ev id en ce , then contrary to  W it t l in 's  argum ent, su g g e sts  th a t  

B r ita in  in  th e  u se  o f  r e a l i s t i c  taxiderm y, h a b ita ts  and diorama, p er iod  

rooms, h i s t o r ic  house d is p la y , a l l  examples o f  's y n th e s is '  d is p la y , had 

been a c t iv e  and in  some ca ses  in n o v a t iv e . Space and f in a n ce  had r e s t r ic t e d  

th e ir  a b i l i t y  to  pursue th e  d isp la y  method. Another fa c to r  may o fte n  be 

fo r g o tte n . With h i s t o r ic  s i t e s  and b u ild in g s  a l l  around, th e  need to  

r e -c r e a te  " l iv in g  h isto ry "  may n ot have been as  n ecessa ry  in  B r ita in  as in  

North America.

Dual Arrangement

With th e  in c r e a se  in  th e  number o f  o b je c ts  in  c o l le c t io n s  most o f  

which were on open d is p la y , e x h ib it s  became overcrowded and d i f f i c u l t  to  

manage cau sin g  'museum fa t ig u e '  or 'museum drunkenness. '  Once having  

agreed  th a t  some museums were in  a poor s t a t e  o f  d is p la y , th e  e x e r c is e  be

came th a t  o f  d e v is in g  schemes fo r  ord erin g  th e  d isp la y  whether s c i e n t i f i 

c a l ly  or fo r  th e  b e s t  show ing. As c o l le c t io n s  became la r g e r , th e  id ea  

appeared th a t  th e  showing o f  th e  com plete c o l le c t io n  was n ot an a b so lu te ;  

i t  was p o s s ib le  to  d iv id e  th e  c o l le c t io n  a ccord in g  to  th e  o b je c ts  or th e ir  

use by th e  d if f e r e n t  typ es o f  v i s i t o r s .  The id ea  was exp ressed  by Goethe 

in  Kunst und Alterum ( 182]) and c e r ta in ly  was fo llo w ed  by K lenze a t  the

Pinakotheke, Munich and by S chink e l  a t  th e  A lte s  Museum (1824-28) and may

96have even e a r l ie r  h e r ita g e .

Then, S ir  Robert I n g l i s  a t  the S e le c t  Committee on th e  B r i t is h

Museum in  1835 asked  whether i t  might be a good id ea  to  keep th e  mass o f

s e n s i t iv e  in s e c t  m a te r ia ls  p r o te c te d , w h ile  d u p lic a te  specim ens were on 

97show. The P r in ce  R eg o it hung th e  Dutch p ic tu r e  c o l le c t io n  in  a s in g le

96 For th e  h is to r y  o f  dual arrangement s e e  G. B azin , The Museum Age, 
p . 263 and Benjamin Iv e s  Gilman, "Museums o f  F ine A rt,"  Museums Journal 9 
(J u ly  1909) ,  29- 4 4 .

97S ir  Robert I n g l i s ,  "Evidence," R eport o f  th e  S e le c t  Committee on 
th e  C ondition  o f  th e  B r i t is h  Museum (1 835 )•
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l i n e  a g a in s t  r ic h ly  bordered p an els  o f  s i l k .  C harles E a st la k e , D ir e c to r  o f  

th e  N ation a l G a llery , d isc u sse d  b ip a r t it e  or dual arrangem ents in  an a r t i 

c l e  to  th e  Times in  1853 and Ruskin exp ressed  h is  p re feren ce  f o r  th e  proper  

p r e se n ta tio n  o f  a r t  "hung in  one l i n e ,  s id e  by side"  a lth ou gh  t h is  was not 

accom plished  u n t i l  a f t e r  World War I  a t  th e  N a tio n a l G a llery .

In  1864 J .E . Gray d isc u sse d  th e  h is to r y  o f  d is p la y . Around 1820 th e  

predominant s t y l e  had been to  p la c e  every specim en on a sep a ra te  s ta n d  " in

rank and f i l e "  in  la r g e  g la s s  w a ll-c a s e s  fo llo w in g  th e  method o f  th e  Jard in  

98des P la n te s .  The id ea  was th a t th e  E n ^ is h  c o l le c t io n s  were sm a lle r  and

th e p u b lic  wanted to  s e e  every specimen; a s  p ro o f no item s were hidden or

l o s t  "in th e  c e l la r s ."  As th e  number o f  th e  c o l le c t io n s  grew, however, th e

r e s u lt  was a mass o f  specim ens l in e d  up a s  i f  in  a " la rg e  s to r e  or c i t y

warehouse" w ith  every specim en in  i t s  proper p la c e  on a s h e l f  in  order th a t

i t  could  be found. As a r e s u l t ; , , ,

t h e  gen era l v i s i t o r  p e r c e iv e s  l i t t l e  e l s e  than a chaos o f  sp ec im en s, 
o f  which th e  bulk o f  th o se  p laced  in  c lo s e  proxim ity  a re  so  n ea r ly  
a l ik e  th a t he can s c a r c e ly  p erce iv e  any d if fe r e n c e  between them, 
even supposing them to  be p laced  on a l e v e l  w ith  th e  ey e , w h ile  th e  
g rea te r  number o f  th o se  which are  above or below t h is  l e v e l  a re  
u t te r ly  u n in t e l l i g ib l e .  99

The answer was to  s to r e  some sk in s  in  drawers where th ere  was more a c c e ss

for  stu d y . S c i e n t i s t s ,  l i k e  Swainson, a t  f i r s t  o b jec ted  then agreed  to  th e

e f f ic ie n c y  o f  t h is  method. Cases should  n o t , as in  th e  p a s t , have on ly  one

specim en but have a s e r ie s  o f  specim ens, chosen and d isp la y ed  to  p resen t a

p a r t ic u la r  p o in t so  th a t  "any v i s i t o r ,  lo o k in g  a t  a s in g le  case  o n ly , and

tak in g  th e  tr o u b le  to  understand i t ,  would carry away a d i s t in c t  p o r tio n  o f

knowledge," Cases should  be arranged to  show;

98J.E. Gray, "Museums;. Their Use and Improvement," p. 7?
9 9 m d . ,p .  77.
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The c la s s e s  o f  th e  ajiiinal kingdom.
The orders o f  each c la s s .
The fa m il ie s  o f  each ord er .
The genera o f  each fa m ily .
The s e c t io n s  o f  each genus, by means o f  one or more ty p ic a l  or  

c h a r a c te r is t ic  examples o f  each c l a s s ,  order or s e c t io n .
A s e le c t io n  o f  a specim en o f  each o f  th e  more im portant or s t r ik in g

sp e c ie s  o f  each genus or  s e c t io n .
The changes o f  s t a t e s ,  s e x e s ,  h a b it s ,  and manners o f  a well-known  

or an o th erw ise  in t e r e s t in g  s p e c ie s .
The economic u ses  to  which they  a r e  a p p lied ; and such o th er  p a r t i 

cu la rs  a s  th e  judgement and t a le n t  o f  th e  cu rator would s e l e c t  
as b e s t  adapted fo r  popular in s t r u c t io n ,  and o f  which th e se  a re  
in ten d ed  as p a r t ia l  in d ic a t io n s .100

A d is t in c t io n  sh ou ld  a ls o  be made between lo c a l  museums and n a tio n a l  

or la r g e  p r o v in c ia l museums. Both W illiam  Swainson and P r o fe sso r  J .S .  

Henslow reco g n ized  th a t  a lo c a l  museum cou ld  not have a f u l l  r e p r e se n ta t io n  

o f  specim ens so  some s e le c t io n  should  be made.^^^ Henslow drew to g e th e r  

th e recommendations o f  n a tu ra l s c i e n t i s t s  f o r  th e  Animal, V eg eta b le , and

M ineral Kingdoms to  p resen t a s e le c t io n  o f  'T y p ica l' c l a s s i f i c a t io n s  s u i t 

a b le  fo r  a lo c a l  museum. He c a r r ie d  ou t h is  scheme in  th e new Ipsw ich  

Museum, opened in  1847, which was d ep ic ted  a s;

V ast s to r e s  o f  o b je c ts  in  n a tu ra l h is t o r y ,  anim al and v e g e ta b le , w ith  
an e x te n s iv e ly  c l a s s i f i e d  s e r ie s  o f  m ineral p ro d u ctio n s, were c o l le c t e d  
and p la ced  in  commodius p rem ises, c o n s is t in g  o f  a f in e  and lo f t y  room, 
surrounded by a g a l l e r y . .  .Large handsome ca ses  have been e r e c ted  
around and up th e  cen tre  o f  th e  p r in c ip a l room and a lon g  th e  g a l l e r i e s ,  
and th e se  con ta in  th e  variou s specim ens o f  fo u r -fo o te d  anim als and 
r e p t i l e s ,  a s  w e ll  a s  specim ens o f  works o f  a r t ,  and a sm all but ex
trem ely v a lu a b le  l ib r a r y  o f  books and specim ens o f  th e  in g en u ity  o f  
th e  in h a b ita n ts  o f  o th er  c l i m e s , . . . 1 0 2

The p la n s  were r e la te d  to  a c le a r  and s p e c i f i c  purpose fo r  th e  museum;

From th e  commencement o f  th e  in s t i t u t io n  i t  was l a i d  down as a funda
m ental p r in c ip le ,  th a t  th e  Museum sh ou ld  be more p a r t ic u la r ly  fo r  the  
working c la s s e s ,  and to  carry out th a t  p r in c ip le  th e  p u b lic  are  ad
m itted  fr e e  during one day in  th e week -  Wednesday -  and a ls o  on 
Wednesday and on Friday e v e n in g s .103

, p . 78 .

^W illiam Swainson, Taxidermy w ith  Biography o f  Z o o lo g is ts  (London, 
1 8 4 0 ), Chapter I I I  and J .S . Henslow, "On th e  ly p ic a l  S e r ie s  o f  O bjects in  
N atural H istory  Adapted to  L ocal Museums."

102J . C lyd e, The Moral and S o c ia l  and R e lig io u s  C ondition o f  Ipsw ich  
(Ip sw ich , 1850) as c i t e d  by T, K e lly , A H isto ry  o f  A dult E d u cation , p. 179,

^ ^ ^ Ib id .



355

Henslow a d v ised  th a t  in  a l l  d is p la y , whether o f  a n t iq u i t i e s ,  in d u s tr ia l  

m a ter ia l or n a tu ra l h is to r y ,  i t  was im portant "to convey d i s t in c t  n o tio n s  

o f  p r in c ip le s ,  p r a c t ic e  or h is to r y ,"  By 188? th e  B r it is h  A sso c ia t io n  a ls o  

rep o rted  th a t  fo r  a new museum one should  "determ ine upon a scheme, to  pro

v id e  ca ses  s u f f i c i e n t  to  carry t h is  o u t, to  p la c e  a l l  specim ens in  th e ir
104permanent p la c e s ,  and to  f i l l  up th e  blanks g ra d u a lly ."

As p r e v io u s ly  n o ted , W illiam  Swainson fo llo w ed  by T,H, Huxley d is 

cu ssed  th e  d iv is io n  o f  th e  museum in to  s e v e r a l s e c t io n s  accord in g  to  typ es  

o f  u se  and v i s i t o r .  For th e  gen era l p u b lic , Huxley s ta r te d  w ith  one ty p ic a l  

or popular part " in  which a l l  prominent forms or ty p es  o f  anim als or p la n ts ,  

r e c e n t  or f o s s i l , "  would be shown "to g iv e  th e  p u b lic  an id ea  o f  th e  v a s t  

ex te n t and v a r ie ty  o f  n a tu ra l o b je c t s ,  to  d if fu s e  a g en era l knowledge o f  

th e  r e s u l t s  ob ta in ed  Ty s c ie n c e  in  t h e ir  in v e s t ig a t io n  and c l a s s i f i c a t i o n ,  

and to  se r v e  as a gen era l in tr o d u c tio n  to  th e  stu d en t in  N atural S c ie n c e ,

For th e  sc h o la r  and s c i e n t i f i c  s tu d en t, a  second p art would be s c i e n t i f i c  

where anim als and p la n ts ,  and t h e ir  f o s s i l  p a r a l l e l s ,  would be a v a ila b le  fo r  

study w ith  an accompanying l ib r a r y .  For u se fu l a p p lic a t io n s ,  a th ir d  s e r ie s  

would be economic to  dem onstrate z o o lo g ic a l and b o ta n ic a l products w ith  i l l 

u s tr a t io n s  o f  how they  a re  gathered  and u t i l i z e d  "as b e s t  to  a s s i s t  th e  pro

g r e ss  o f  Commerce and th e  A rts."

Huxley conveyed th e  same p r in c ip le s  fo r  the lo c a l  museum in  p lans  

w r itte n  in  1868 fo r  th e  M anchester N atural S o c ie ty ; f i r s t ,  th e r e  should  be 

a " p u b lic  e x h ib it io n  o f  a c o l le c t io n  o f  specim ens la r g e  enough to  i l l u s t r a t e  

a l l  th e  most im portant tr u th s  o f  N atural H istory" a c c e s s ib le  to  th e  p u b lic ,  

but "not so e x te n s iv e  as to  weary and confuse ordinary v is i to r s "  but th ere  

would a ls o  be m a ter ia l a v a ila b le  to  th e  cu rator and s c i e n t i f i c  s tu d en ts  

"w ithout in te r fe r e n c e  w ith  th e  p u b lic  or by th e  p u b lic ,"  Thus, th ere  would

104 "Report o f  th e  C om m ittee., , upon th e P r o v in c ia l Museums o f  the  
U nited  Kingdom," Report o f  th e  57th  M eeting o f  th e  B r i t is h  A sso c ia t io n  fo r  
th e  Advancement o f  S c ie n c e  ( I 887) , pp. 107-129 ,

^^^T,H. Huxley, Life and Letters of Thanas Henry Huxley (London,
1900) .
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be a b ig  h a l l  (350 x 40 x 30 f e e t )  fo r  the p u b lic ,  w ith  narrower h a l l s  on 

e i th e r  s id e  fo r  s tu d e n ts , a l l  l ig h te d  from th e  to p .

A .R .W allace in  1869 supported th e  same scheme p resen tin g  a 

plein fo r  a popular museum o f  a t y p ic a l  s e r ie s  o f  o b je c ts  to  convey the  

" la r g e s t  amount o f  in form ation  possib le,"^^^E ach  group should  be in  one 

room or compartment to  be h ig h lig h te d  w h ile  a sep a ra te  study c o l le c t io n s  

would be a v a ila b le  fo r  s tu d e n ts . The a r c h ite c tu r a l r e s u l t  would be a 

sim p les  s e r ie s  o f  lon g  rooms or g a l l e r ie s  (35-41  f e e t  wide by 14 f e e t  h igh )  

s id e  l i t  w ith  moveable u p righ t c a se s  tr a sn v e r s e ly  arranged le a v in g  a 

passageway o f  f i v e  f e e t .  P a r t i t io n s  and doors would keep th e  c o l le c t io n s  

com partam entalized; in  la r g e  g a l l e r i e s  groups o f  o b je c ts  would be kept

in  sep a ra te  u n it s  to  prevent d is t r a c t io n  from to o  many o b je c ts .

S everab le n o ta b le  cu ra to rs  d id  n o t a ccep t th e  p r e v a ilin g  view  o f

th e  sep a ra tio n  o f  th e  c o l le c t io n s  then g a in in g  ground. Richard Owen in

1862 p u b lish ed  On th e  E xtent and Aims o f  a N atio n a l Museum o f  N atural

107H isto r y , a scheme fo r  th e  new museum o f  N atural H isto r y . In th e  t r a d it io n  

o f  P a ley  and based on t h ir t y  y e a r 's  ex p er ien ce  w ith  v i s i t o r s ,  he recom

mended a b u ild in g  cover in g  th e  space o f  f i v e  a cres  to  accomodate 

th e  in t r i c a t e  and com prehensive system  o f  n a tu ra l h is to r y  in  th e  G a lle r ie s  

o f  Z oology, Botany, Geology and M ineralogy to  s u i t  th e  unique purpose o f  

a"Museum o f  N atural H istory  o f  a g rea t N ation":

The prop ortion  o f  each c la s s  o f  N atural O bjects th ere  to  be seen  should  
be such as w i l l  im part more than a mere elem entary acquaintance w ith  
th e  c la s s ;  i t  should  g iv e  an adequate id e a  o f  i t s  known e x te n t  and o f
th e  changes in  or departure feom th e  fundam ental ch a ra cters  o f  th e  c la s s ;
i t  should  exem plify  th e  g r a d ia tio n s  by which one genus and order merges 
in to  an o th er; and how th e type o f  th e  c la s s  may have r is e n  from th a t  
o f  a low er or may be mounting to  th a t  o f  a h igh er c l a s s .  Such a 
com prehensive, p h ilo so p h ic  and connected  view  o f  th e  c la s s e s  o f  anim
a l s ,  p la n ts ,  or m in era ls , n e c e s s i t a t e s  a P u b lic  G a llery  o f  proport
io n a te  s i z e .

A.R. W allace, "Museums fo r  th e  P eop le ,"  M acm illan's Magazine 19 
( 1888- 8 9 ) ,  249 . Others who argued fo r  th e sep a ra tio n  o f  c o l le c t io n s  were
E.Ewards in  The A d m in istra tive  Economy o f  th e  F ine A rts and W .S.Jevons 
in  "The Uses and Abuses o f  Museums".

107Richard Owen, On th e  Extent and Aims o f  a N ation a l Museum o f  
N atural H istory  (London, 1862).

^°® rbid ., p . 117.
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The p lan s were n o t accep ted  fo r  one th in g  a s  they  were more exp en sive  than

th e  a l t e r n a t iv e s .

I t  i s  d i f f i c u l t  t o  conclude who was more c o r r e c t . R ecent w r ite r s

have su g g ested  th a t th e  removal o f  c o l le c t io n s  from p u b lic  view  through th e

dual arrangement method le d  to  a red u ction  in  p o p u la r ity  o f  th e  n a tu ra l

109s c ie n c e s  and th e  gradual p o s se s s io n  o f  th e  domain by s c i e n t i s t s .

The sep a ra tio n  o f  c o l le c t io n s  cou ld  ta k e  many forms: th e  e s t a b l is h 

ment o f  a  p a r a l le l  study or r e se r v e  c o l le c t io n ,  or th e  c r e a tio n  o f  a Synop

t i c ,  Index or Type or T yp ica l room to  serv e  th e  layman or fo r  in tro d u cin g  

th e  c o l l e c t io n s .  L ou is A g a ss iz  o f  th e  Museum o f  Comparative Z oology, Har

vard U n iv e r s ity  ( b u i l t  in  1850) proposed a scheme in  th e 1870 's  based on th e  

b ip a r t i t e  p r in c ip le s .  Of th e  se v e n ty -fo u r  rooms, seven teen  e x h ib it io n  rooms 

were open fo r  th e  p u b lic ,  sev en teen  fo r  s to r a g e  and workrooms, four lib r a r y  

rooms, seven  la b o r a to r ie s ,  and ten  rooms in  th e  basement fo r  specim ens p re

served  in  a l c o h o l . T h e  rem aining rooms were fo r  cu rators and p ro fesso rs  

w h ile  th e  s to ra g e  rooms con ta in ed  cases w ith  drawers fo r  specim ens. The 

b u ild in g  was d iv id ed  in to  sm a lle r  rooms r a th e r  than lo f t y  h a l l s .  A gassiz  

a ls o  s e t  up a S yn op tic  Room w ith  ty p ic a l  examples o f  the whole anim al k ing

dom, w e ll la b e l le d  and few in  number fo r  an in tro d u cto ry  v i s i t ,  as Swainson 

had a d v ised  in  1840 a s  w e ll as Huxley and Henslow.

Montague Brown s e t  up an Index Museum o f  O steology in  L e ic e s t e r .  He 

a ls o  added an in te r p r e ta t iv e  touch co lo u r in g  th e  bones to  show p a r a l le ls  in  

v erteb ra ted  sk e le to n s  from man to  f i s h e s .  The id ea  o f  an Index Museum was 

r e s ta te d  s e v e r a l t im e s . In  1911 Dr. Joseph Clubb, Curator a t  L iverp oo l 

d escr ib ed  a new scheme.

In  1881-86 th e  p r in c ip le s  o f  dual arrangement were fo llo w ed  in  the

109L. Barber, The Heyday o f  N atural H is to r y , p . l6 8 .

^^^Third Annual Report o f  th e  Museum o f  Comparative Zoology (Cam
b rid ge , M ass., I 8 6 l ) ,  p . 1 0 .

^^^T. Greenwood, Museums and G a l le r ie s , p .78 and J .A . Clubb, "Index 
Museum," Museums Journal 11 (March 1 9 12 ), 254-255 .
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B r it is h  Museum (N atural H isto ry ) hut on ly  a f t e r  Owen's o b je c t io n s  were 

o v erru led . The id ea s  o f  dual arrangement were to  remain t o p ic a l .  Dr.

A lb ert Gunther, Keeper o f  Zoology (1875-95) r e fe r r e d  to  the need fo r  two 

s e r ie s  in  1880 and o u t lin e d  p lan s to  d isp la y  th e  l i f e  c y c le  o f  a n im a ls . 

W illiam  F. Flower, who rep la ced  Owen a t  th e  B r i t i s h  Museum (N atura l H istory )  

promoted th e sep a ra tio n  o f  a r e se r v e  c o l le c t io n  fo r  s tu d en ts  and s p e c ia l 

i s t s ,  p ro v id in g  a s e r ie s  fo r  th e  p u b lic  as was done a t  B e r lin , Vienna and 

Harvard. He a ls o  fo llo w ed  A g a ss iz 's  id ea s  th a t  th ere  should  be a t  th e  

fr o n t  o f  th e  museum a ty p ic a l  c o l le c t io n  f o r  e x h ib it io n  to  th e  p u b lic .  In  

1882 a d isp la y  o f  b ird s  was s e t  up in  th e  Type Museum, a s e r ie s  o f  bays in  

th e  main h a l l  o r ig in a l ly  planned by Owen in  1859* Flower used th e  bays to  

show th e  o u t l in e s  o f  com parative anatomy o f  variou s anim als in  r e la t io n  to  

one a n o th er . The f i r s t  two bays c o n s is te d  o f  mammalia beginn ing w ith  a 

s k e le to n  o f  a baboon, and n ex t to  i t  another sk e le to n  d is a r t ic u la te d ,  

la y in g  f l a t ,  fo r  r e fe ren ce ; n ex t to  i t  were sk e le to n s  o f  o th er  mammalia 

showing how th e  lim bs as  th o se  o f  man w ith  m o d ific a tio n s  could  be used  for  

f ly in g ,  running, jumping, e t c .  Another s e r ie s  showed te e th ,  then in te g u 

ments and epiderman growths such as  fu r , horns, hooves and so on. Ekch bay 

had a b r ie f  l i s t  o f  th e  co n ten ts  and ty p e -c h a r t o f  each organ, bones, e t c .  

Flower too  was c r i t i c a l  o f  th e  overcrowding in  museums;

Imagine a p ic tu r e  g a lle r y  w ith  h a l f  th e  p ic tu r e s  on th e  w a lls  
p a r t ia l ly  or e n t ir e ly  con cea led  by o th ers  hung in  fr o n t  o f  them; 
th e  id ea  seems p rep o stero u s , and y e t  t h i s  i s  th e  approved arrange
ment o f  specim ens in  most p u b lic  m u s e u m s . H 2

In 1887 th e  Report o f  th e  B r i t is h  A sso c ia t io n  p o in ted  out th a t th ere

was a s p l i t  in  op in ion  on whether th e  museum should  have la r g e  h a l l s  or

113g a l l e r ie s  or sm a lle r  rooms o f  moderate d im ensions. Most newer b u ild in g s  

used th e  la r g e - h a l l  system  surrounded by one or two t i e r s  o f  g a l l e r ie s  

( 6 0 ' X 3 0 ' up to  2 5 0 ' X 7 0 ')  r e s u lt in g  in  more w a ll sp a ce . The g a l l e r ie s

Flow er, Essays On Museums, p . 21.

113 "Report. , . , "  B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ien ce  
(1 8 8 7 ), p . 119- 2 0 .
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d id  b lock  th e  l i g h t  to  th e  bottom h a l l  so s id e  windows had to  be added.

In th e  sm all room system  rooms from 30' x 1?' to  60' x 25' were lin k e d . A 

f i r s t  c la s s  museum accord in g  to  th e  B r i t is h  A sso c ia t io n  has 5»000 square  

f e e t  o f  sp ace w h ile  second c la s s  ones from 2 ,000  to  5 ,000  e t c .

With th e in tr o d u c tio n  o f  c a s t  iron  and e x te n s iv e  g la s s  in  b u ild in g s ,  

a s used  by Paxton in  th e 1851 C rysta l P a la c e , and a t  th e  U n iv e r s ity  Museum, 

Oxford, i860  and th e  u se  o f  c a s t - ir o n  p i l l a r s ,  a rch es , tr u s s e s  and g ir d e rs  

in  th e  B r i t is h  Museum o f  N atural H isto r y , la r g e r  sp aces or h a l l s  cou ld  be 

b u i l t  to  accommodate th e  s c i e n t i s t ' s  schemes a lth ou gh  they soon d isco v ered  

what th e  in cr ea se d  l i g h t  l e v e l s  in  th is  b u ild in g  s t y l e  d id  to  specim ens.

Only a few museums were b u i l t  in  t h is  s t y l e .  The new museum o f  th e  Jard in  

des P la n te s  was b u i l t  accord in g  to  th e  o ld  id e a l w ith  one huge h a l l ,  

g a l l e r ie s  and some an n exes, th e  in te n t io n  b ein g  to  show every specim en as  a 

com prehensive sy ste m a tic  c o l le c t io n  to  which th e  p u b lic  and s tu d en ts  would 

be a llo w ed  in  a t  d if f e r e n t  tim es . There were a t  f i r s t  no workrooms, la b 

o r a to r ie s ,  or storeroom s.

Dr, A,B, Meyer, o f  Dresden was in  favour o f  la r g e  h igh  g a l l e r i e s ,  a s  

in  th e  Musee G a l l ie r a , P a r is  and th e N atural H istory  Museum o f  B r u ss e ls , a s  

m asses o f  o b je c ts  demanding arrangement in  s im ila r  ca ses  accord in g  to  s c ie n 

t i f i c  c l a s s i f i c a t io n  could  be spread around; a l l  th a t was needed was th e o ld

114box or g r id iro n  p la n . At V ienna, th e  n a tu ra l h is to r y  museum was s e t  up 

w ith  a corr id o r  system  on se v e r a l f lo o r s  so  th a t  th e  v i s i t o r  cou ld  in sp e c t  

th e  c o l le c t io n s  fo llo w in g  a sy ste m a tic  order; in  a d d it io n  to  th e  cen tre  o f  

th e  b u ild in g  th e r e  was a sq uare, Moebius a t  B e r lin  sep arated  th e  c o l le c t io n s  

in to  dual arrangement by r e s t r i c t in g  th e e x h ib it io n s  on th e  ground f lo o r  to  

th e p u b lic  and th e  upper two f lo o r s  fo r  the r e ser v e  c o l le c t io n s ,  W illiam  

Flower in  1893 d ev ised  an a r c h ite c tu r a l scheme fo r  a n a tio n a l museum based  

on th e  id ea  th a t th e  b u ild in g  would be d iv id ed  by l in e s  in t e r s e c t in g  a t

114Dr, A.B, Meyer, "Notes on Some European Museums and Kindred I n s t i 
tu t io n s ,"  R eport o f  th e  Sm ithsonian I n s t i tu t io n  (1 9 0 3 ) , pp. 520-608 ,
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r ig h t  a n g le s ,  l i k e  th e  warp and woof o f  a c a n v a s . T h e  l i n e s  in  one 

d ir e c t io n  d iv id ed  th e  c o l le c t io n s  in to  n a tu ra l s e c t io n s ,  w h ile  th e  o th er  

l i n e s  sep ara ted  th e  c o l le c t io n s  in to  p u b lic  e x h ib it io n s ,  r e se r v e  c o l le c 

t io n s  in  th e  m iddle s e c t io n ,  and th e  working rooms in  th e  l a s t .  I t  a ls o  

had a c e n tr a l h a l l  fo r  an in d ex  c o l le c t io n  th a t  could  be adapted to  th e  

l o c a l  museum.

S t i l l ,  in  t h is  t r a d it io n ,  Dr. F.A. B ather in  1903 proposed th a t  th ere

should  be a t r ip a r t i t e  arrangement corresponding to  what he b e lie v e d  to  be

th e  th r e e  fu n c tio n s  o f  museums -  in v e s t ig a t io n ,  in s tr u c t io n  and in s p ir a t io n  -

a s  w e ll a s  th e  th ree  k inds o f  v i s i t o r s  -  s c h o la r s , s tu d en ts  and th e  la y

p u b l i c . O n e  s e r ie s  o f  specim ens would be in  drawers or s p e c ia l  c a se s ,

p r iv a te  rooms fo r  th e u se  o f  s p e c i a l i s t s  or  re sea rch ers; a second s e r ie s  fo r

s tu d e n ts  would be e i th e r  in  a p r iv a te  room fo r  handling  or an e x h ib ite d

s e r ie s  under g la s s  s y s te m a tic a lly  arranged and la b e l le d  w ith  c o n tr o lle d

a c c e ss ;  th ir d ly ,  a sm a lle r  s e r ie s  o f  s e le c t e d  o b je c ts  would be s e t  up to

a t t r a c t  th e  p u b lic .  These d iv is io n s  were n ecessary  because:

The advance towards democracy has been to  ra p id , the r e v o lu tio n  too  
com plete. We have thrown open every th in g  to  th e  p u b lic ,  to  the  
p u b l ic 's  bew ilderm ent and our own u n d o in g . . . .H 7

Thus, when once aga in  in  1921 S ir  F red er ic  Kenyon su g g ested  the d iv is io n  o f

c o l le c t io n s  w ith  regard to  the Greek v ases in  th e  B r i t is h  Museum, t h is  was

. 118 n ot new.

As o f  1904 i t  was rep orted  in  one study th a t th e  b ip a r t i t e  p r in c ip le s

^^•^W.F. Flower, E ssays on Museums, pp. 4 2 -5 1 .

^^^F.A. B ather, "Address by th e  P re s id e n t,"  Museums Journal 3 
(Septem ber I 903) » 72-?3 and "The F unctions o f  Museums," Popular S c ie n c e  
Monthly 63 (1 9 0 4 ), 210-218 .

117 F.A. B ather, "The Functions o f  Museums," p . 218.

118S ir  Fi Kenyon, " P r e s id e n t ia l A ddress," Museums Journal 21 
(August 1921) and subsequent d is c u s s io n s  o f  th e  o r ig in s  o f  th e  d iv is io n  o f  
c o l l e c t io n s .  Note Duncan Cameron's a r t i c l e  "Museums and P u b lic  A ccess:
The Glenbow Approach" in  In te r n a t io n a l Journal o f  Museum Management and 
G uratorship I  ( I 982) ,  177-196 for  a rep lay  o f  th e  d iv is io n  o f  c o l le c t io n s  
argum ents.
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were fo llo w e d  in  a number o f  n a tu ra l h is to r y  museums; th e  B r i t is h  Museum

(N atural H isto r y );  th e  Museum o f  Comparative Z oology, Harvard U n iv ers ity ;

th e  American Museum o f  N atural H isto r y , as w e ll  a s  B e r lin  and V ienna.

A f t e r  m uch s t u d y  a n d  d i s c u s s i o n  t h e  B o s to n  Museum o f  F in e  A r t  T r u s t e e s

adopted th e  p lan  o f  dual arrangement fo r  t h e ir  new b u ild in g  in  190? and th e

119B ayer isch es  N ation a l Museum in  Munich fo llo w e d  s u i t .  C .J. Holmes r e 

p orted  in  h is  autobiography th a t  he ca rr ied  ou t th e  sep a ra tio n  o f  th e  

c o l le c t io n s  in  th e  N a tion a l P o r tr a it  G allery  in  th e 1890 's  in  order to  in 

su re  th e  proper e x h ib it io n  o f  th e  b e s t  p o r tr a it s ;  so  they r e le g a te d  "the

120unim portant to  o b sc u r ity ."  He o rc h e str a te d  th e  same approach a t  th e  

N a tio n a l G allery  in  I 918 when he su p erv ised  th e  removal o f  secondary works 

to  a  R eferen ce S e c tio n  in  th e  basem ent, r e se r v in g  th e  upper f lo o r s  fo r  th e  

e x h ib it io n  o f  th e  f in e s t  p ic tu r e s .

At th e  F itz w illia m  Museum a t  Cambridge, a r e ser v e  g a lle r y  was 

crea ted  fo r  th e  ceram ic c o l le c t io n  in  th e  in terw ar y ears fo r  s tu d en ts  by 

p u ttin g  l e s s  im portant o b je c ts  behind th e  b a r r ie r s  on th e  s id e  o f  th e cases  

fa c in g  th e  windows. The V ic to r ia  and A lb ert and th e M etropolitan  Museum 

were n o t to  fo llo w  s u i t  u n t i l  th e  1940' s .

The id ea  th a t  change was n ecessary  in  e x h ib it io n  to  keep up w ith  

a lt e r in g  knowledge, a s  w e ll a s to  s a t i s f y  d if f e r e n t  ty p es  o f  aud iences  

g rad u a lly  became a ccep ted  and was tr a n s la te d  in to  th e  id ea  th a t th e  e x h ib i

t io n  sp ace and th e  b u ild in g  sh ou ld  be f l e x i b l e ,  a backdrop w ith  f l e x i b l e  

p a n els  and ca ses  to  accommodate a l t e r a t io n s .  One o f  th e  f i r s t  examples o f  

th e  id ea  in  a c t io n  was th e e x h ib it io n  o f  th e  A rts and C ra fts' E xh ib itio n

S o c ie ty  in  1903 when th e  s id e s  o f  a h a l l  were d iv id ed  in to  bays w ith  th e  use

121o f  moveable s c r e e n s . Temporary p a r t it io n s  to  d iv id e  a h a l l  in to  many

119 C o m m u n ica tio n  t o  t h e  T r u s t e e s .

120
C .J .  H o lm e s , S e l f  a n d  P a r t n e r s ,  M o s t ly  S e l f  (L o n d o n , 1 9 3 6 ), p . 267-68 .

121F.A.Bather, "Address by the P resid en t,"  Museums Journal 3
(September 1903), 71-94.
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p a rts  f o r  s p e c ia l  grouping o f  o b je c ts  were used  abroad a t  th e  Nippon B i j i -  

t s u - in  o f  Tokyo, th e  Saxon Art E x h ib itio n  o f  D resden, and th e  S e c e s s io n  

a t  B e r lin  and V ienna, In  Vienna, th e  b u ild in g  com prised a s h e l l :  th e

r o o f ,  o u ter  w a lls ,  h a l l  and o f f i c e s .  The r e s t  was a la r g e  h a l l  w ith  a 

g la s s  room w ith  four iron  p i l l a r s  a t  th e  c o m e r s  o f  a ce n tr a l r e c ta n g le .

The o u ter  w a lls  and th e  p i l l a r s  a c ted  a s  support fo r  wooden frames covered  

w ith  canvas which cou ld  be arranged fo r  e x h ib it io n  or d ecora ted .

F a lse  w a lls  were used  a t  th e  B r i t is h  Museum (N atural H istory ) and 

cou ld  be used to  b lock  out windows. Thus, Bather su g g ested  th a t  any 

b u ild in g , no m atter how u n f i t ,  cou ld  be reform ed and made s u it a b le  fo r  ex

h ib i t io n .  Thus, th ere  was a gradual developm ent o f  th e  id ea  th a t  a museum 

sh ou ld  be a space w ith  temporary p a r t it io n s  fo r  f l e x i b i l i t y .  Many museums 

s ta r te d  to  b lock  out windows and e r e c t  f a l s e  w a lls  to  c r e a te  new sp aces  

and u se  new methods o f  a r t i f i c i a l  l i g h t in g .  Art g a l l e r ie s  s ta r te d  to  put 

in  moveable w a lls  or p a r t it io n s  as a t  York Art G a llery  in  1951 where 

moveable screen s  were in s t a l l e d .

The id ea  o f  sh o rt e x h ib it io n s  i s  o f  lo n g  stan d in g  in  th e annual 

e x h ib it io n s  o f  th e  a r t  s o c i e t i e s .  In 1813 th e  B r it is h  I n s t i t u t io n  fo r  Pro

m oting th e  F ine A rts (1805) brought to g e th e r  from p r iv a te  c o l le c t io n s  

works by R eynolds; t h i s  was th e  f i r s t  e x h ib it io n  devoted e n t ir e ly  to  th e  

work o f  a famous a r t i s t  o f  th e  B r it is h  s c h o o l.

Loan e x h ib it io n s  o f  Old M asters fo llo w ed  in  London in  1806 and in  

Edinburgh in  1819, The C rysta l P a lace  E x h ib itio n  and th e  Art T reasures  

E x h ib itio n  a t  M anchester were s ig n i f ic a n t  even ts  which encouraged th e  

t a s t e  fo r  e x h ib it io n s .  The a r t  g a l l e r ie s  o f  L iverp oo l and M anchester 

"held annual e x h ib it io n s  o f  contemporary p a in tin g s" ; Birmingham had ex

h ib it io n s  o f  th e  works o f  Bum e J on es, G.F. W atts, David Cox as w e ll as  

m etal work and t e x t i l e s  from the c ir c u la t in g  c o l le c t io n s  o f  South Kensing

ton which were shown r e g u la r ly . The South K ensington had o c c a s io n a l 

s p e c ia l  e x h ib it io n s .  In  1853 a s p e c ia l  e x h ib it io n  o f  French E igh teen th -  

century Art was p resen ted  a t  Gore House by th e  Museum o f  Ornamental A rt, 

w h ile  in  1896 th e  B ethnal Green Ebchibition o f  E n g lish  E igh teen th -cen tu ry
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Art and th e  1952 E x h ib itio n  o f  Edwardian and V ic to r ia n  d e c o r a tiv e  a r t  

have a l l  been in stru m en ta l in  changing a r t i s t i c  in t e r e s t s .

The era o f  in te r n a t io n a l lo a n s began a t  th e  end o f  th e  century  

when th e  B r i t is h  se n t  m a ter ia l to  th e  Van Dyck e x h ib it io n  in  Antwerp on 

th e  tercen ten a ry  o f  h is  b ir th .  B r i t is h  works were a ls o  se n t  to  th e  Royal 

P a v il io n  o f  th e  P a r is  E x h ib itio n  o f  I 9OO. Two o f f i c i a l  in te r n a t io n a l a r t  

e x h ib it io n s  were h e ld  b e fo re  1914 -  th e  e x h ib it io n  o f  Flem ish P r im it iv e s  

h e ld  a t  Bruges 1902 and o f  French P r im it iv e s  a t  th e  B ib lio th èq u e  N a tio n a le  

in  P a r is  in  1904. During th e  in ter -w a r  y ea rs  a new kind o f  in te r n a t io n a l  

loan  e x h ib it io n  was held ; one n a tio n a l museum would se n t th e  Old M asters 

o f  a s in g le  sch o o l abroad where i t  would be supplem ented w ith  c o l le c t io n s  

from th e  r e c e iv in g  country . In  th e  w in ter  o f  1920-21 a Spanish e x h ib i

t io n  was h e ld  a t  th e  Royal Academy, fo llo w ed  from 192? to  1932 a t  two 

year in te r v a ls  by c o l le c t io n s  o f  F lem ish , Dutch, I t a l ia n  and French A rt. 

The Museums A ss o c ia t io n , judging th e c ir c u la t io n  o f  c o l le c t io n s  to  be a 

fundamental p r in c ip le  to  th e  p o p u la r iza tio n  o f  museums, p a r t ic ip a te d  in  a 

C ir c u la tin g  Art E x h ib itio n  scheme from th e  1920 's  to  1934 when i t  was 

r e a l iz e d  th a t th e  terms o f  in co rp o ra tio n  (1930) d id  n ot a llo w  fo r  th e  

a c t i v i t y .

The id ea  o f  s p e c ia l  or temporary e x h ib it io n s  was accep ted  more 

s lo w ly  in  n a tu ra l s c ie n c e  e x h ib i t s .  The emphasis on th e  c l a s s i f i c a t io n  

o f  specim ens le d  to  a se n se  o f  t h e ir  f ix e d n e s s .  G.B. Goode, fo r  example, 

a t  f i r s t  r e fu sed  to  a llo w  ca ses  to  have c a s to r s ;  th en , he r e a l iz e d  th a t  

c a s to r s  cou ld  a llo w  f l e x i b i l i t y  to  change arrangem ents when new d isc o v 

e r ie s  a lt e r e d  taxonomy or a b e t te r  d isp la y  method was found. As ea r ly  as  

1888 , B u tler  Wood o f  Bradford, had had th e id ea  fo r  extend ing th e  museum's 

e f f e c t iv e n e s s  by co n sta n tly  changing e x h ib i t s .

As th e in t e r e s t  in  n a tu ra l s c ie n c e  s h i f t e d  from sy ste m a tic s  to  

b io lo g y , s p e c ia l  themes or problems s u it a b le  fo r  a temporary e x h ib it io n  

came to  mind. One cou ld  have temporary e x h ib it s  o f  flow ers in  season; or 

develop  e x h ib it s  in  response to  p a r t ic u la r  problems a s ,  fo r  example, th e  

L e ic e s te r  e x h ib it s  during th e  F ir s t  World War on In fa n t H ealth  and Care.
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In 1918 a temporary e x h ib it  on V ic to r ia n  tim es was prepared a t  th e  

V ic to r ia  and A lb ert Museum fo r  th e  ch ild ren  during th e  Christmas h o lid a y s .

Thus, th ere  were s e v e r a l phenomena th a t  brought about some change 

in  d isp la y  m ethods. The f i r s t  was th e  id ea  th a t  museum d isp la y s  could  

and perhaps shou ld  change in  resp on se to  s c i e n t i f i c  d is c o v e r ie s .  Further

more, i f  one accep ted  th e  id ea  th a t th ere  were s e v e r a l typ es o f  p u b lic  

fo r  museums then d if f e r e n t  e x h ib it  forms sh ou ld  be used to  c a te r  fo r  them. 

W hile th e  concepts o f  an e x h ib it  to  convey s c i e n t i f i c  order and system s in  

the v a r io u s  d is c ip l in e s  were m aintained fo r  study c o l le c t io n s  or fo r  u n i

v e r s i t y  c o l l e c t io n s ,  many e x h ib it s  were overhauled  to  try  to  p resen t what 

would a t t r a c t  and in v o lv e  th e  average v i s i t o r  to  th e  p u b lic  e x h ib it io n  

a r e a s . The id ea s  which J .E . Gray, H ig g in s, Wood and many o th ers  had ex

p ressed  in  tr y in g  to  f in d  a s u ita b le  d isp la y  s t y l e  fo r  a s p e c i f i c  group 

o f  v i s i t o r  were d isc u sse d  more fr e q u e n tly .

H ab itat or environment groups, p er io d  or f o l k - l i f e  d is p la y s ,  index  

or t y p ic a l  d is p la y s , s p e c ia l  or temporary e x h ib it s  were a l l  p o s s i b i l i t i e s  

w h ile  b e t te r  la b e l l in g  and s ig n in g , co lo u r , c a s e s ,  p h otos, m odels, charts  

cou ld  c o n tr ib u te  to  d isp la y  improvements. One problem was th e  r e s t r i c 

t io n  o f  reso u rces  to  m odernize th e  d is p la y s . N e v e r th e le ss , most major 

museums went through some form o f  renewal from b u ild in g  e x te n s io n s  to  

d isp la y in g  ca ses  and g a l l e r i e s .  The Carnegie U nited  Kingdom Trust monies 

provided  support fo r  change in  a number o f  m edium -sized museums. In add

i t i o n ,  th e  developm ent o f  in te r n a t io n a l e x h ib it io n s  such as th e  W orld's 

Fairs, and more modem d isp la y  commercial d isp la y  tech n iq u es began to  

a f f e c t  museum d is p la y .

Thus, th e  complex b a s is  o f  o b je c ts ,  w ith  t h e ir  con crete  and 

a b s tr a c t  c h a r a c t e r is t ic s ,  t h e ir  a to m is t ic  and h o l i s t i c  in te r p r e ta t io n s ,  

have been a t im e le s s  phenomenon in  museum e x h ib it  forms and w i l l  l i k e ly  

con tin u e to  be. But th e  growing number o f  o b je c ts  and th e  m u lt ip lic a 

t io n  o f  s c h o la r ly  and o th er system s o f  c l a s s i f i c a t io n  and arrangem ent, 

combined w ith  th e  awareness o f  d if f e r e n t  ty p es  o f  v i s i t  to  th e  museum in  

th e  n in e te e n th  and tw en tie th  century a c ted  a s  a c a ta ly s t  in  th a t  a g e le s s
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p ro cess  o f  th e  hum an/object r e la t io n s h ip .  One r e s u l t  has been th e  sepa

r a t io n  o f  c o l le c t io n s  accord in g  to  purpose: in d ex  or in tro d u cto ry  d is 

p la y s ,  p u b lic  g a l l e r i e s ,  study r e fe r e n c e  or re sea r ch  c o l l e c t io n s ,  n a tio n a l  

versu s lo c a l  c o l l e c t io n s ,  A v a r ie ty  o f  d isp la y  forms have r e s u lte d  from 

s e l e c t  a e s t h e t ic  showings in  c o lo u r fu l arrangem ents, in  s i n g l e - l i n e ,  

s in g le  rooms or " laboratory" s e t t in g s  to  p er io d  room d is p la y , from s y s 

tem a tic  a n a ly t ic a l  taxonom ic s e r ie s  o f  o b je c ts  to  h a b ita t  d is p la y s  showing 

l i f e  p r o c e s s e s .  There have been two resp o n ses  to  th e  growing number o f  

v i s i t o r s ;  th e  in s t r u c t io n a l  d isp la y  and th e  e x p e r ie n t ia l  d is p la y . In  

a d d it io n , th e r e  has been a growing accommodation to  the c h a n g e a b ility  o f  

s c i e n t i f i c  knowledge and in  th e  d esign  o f  c a s e s ,  rooms, and s p e c ia l  or  

temporary e x h ib it io n s .  O ften , however, th e  p r o fe s s io n a ls  th em selves have 

not alw ays been aware o f  th e  co n tin u in g  p r o c e sse s  behind t h is  and so  la i d  

c la im , in a c c u r a te ly , to  th e  in v en tio n  o f  new tech n iq u es such as l i f e l i k e  

taxiderm y or dual arrangement which had had a much lo n g er  h is to r y .
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PART I I I  

CHAPTER ELEVEN 

MUSEOLOGIGAL CONCLUSIONS

T h e r e  i s  a  s e n s e  o f  u r g e n c y  i n  t h e  c u r r e n t  d i s c u s s i o n s  a b o u t  m u s e o lo g y .

Some w r i t e r s  h o ld  t h e  a s s u m p t io n  t h a t  m useum s n e e d  h e l p  and  t h a t  m a k in g  a

s c i e n c e  o r  s o u n d e r  t h e o r y  w i l l  s o l v e  t h e  p r o b le m s  o f  r o t t i n g  c o l l e c t i o n s ,

u n a f f o r d a b le  a c q u i s i t i o n s ,  in a d e q u a t e  b u i l d i n g s ,  p o o r  r e s e a r c h ,  i n e f f e c t i v e

p r e s e n t a t i o n  an d  u n im p r e s s e d  t a x p a y e r s .  The fu n d a m e n ta l  s e n s e  o f  a la r m  f o r

m useum s i n  t h e  e i g h t i e s  may h a v e  i n c r e a s e d  t h e  m u s e o l o g i c a l  r h e t o r i c  a l t h o u g h

t h e  p e r c e p t i o n  o f  c r i s i s  h a s  b e e n  w e l l - d o c u m e n t e d  a s  an  h i s t o r i c a l  f i x t u r e

o f  t h o u g h t  a b o u t  museum fo r m s  d u r in g  t h e  c e n t u r i e s .  A n o th e r  f a c t o r  f u e l i n g
setting

t h e  m u s e o l g i c a l  c o n c e r n s  h a s  b e e n  t h e  /  up o f  n u m erou s fo r m a l e d u c a t i o n a l  

p rogram m es d u r in g  t h e  l a s t  tw o  d e c a d e s  a s  p r e p a r a t io n  f o r  museum w o rk , 

i n c r e a s i n g  t h e  e f f o r t  t o  d e f i n e  t e r m s ,  a r t i c u l a t e  c o n c e p t s  an d  t o  d e t a i l  t h e  

s o - c a l l e d  'b o d y  o f  k n o w le d g e '  o f  museum s t u d y  i f  o n ly  t o  c o n v in c e  f u n d in g  

s o u r c e s  o r  c o l l e g e  and  u n i v e r s i t y  h o s t s .  The c u r r e n t  c o n c e r n s  a b o u t  m an age

m en t s t r u c t u r e s  o f  m useum s, o f  f a i r  and  r e a s o n a b le  p a y , t h e  p r o f e s s i o n a l  

s t a t u s  o f  museum w ork an d  t h e  a c c r e d i t a t i o n  o f  m useum s and  t r a i n i n g  p rogram m es  

h a s  o n ly  f o c u s e d  t h e  r o l e  o f  a  b a s e  o f  museum th o u g h t  an d  p r a c t i c e s  a s  a  c r i t 

e r i o n  Tor e v a l u a t i o n  p r o c e s s e s .  The ' c u l t u r a l  t r a d i t i o n '  o f  museum w ork , 

h o w e v e r , c a n  n o t  b e  e s t a b l i s h e d  m e r e ly  b y  t h e  a c k n o w le d g e m e n t o f  i t s  n e e d  f o r  

t h e  'b o d y  o f  k n o w le d g e '  h a s  y e t  t o  b e  s t u d i e d  i n  d e p t h ,  a t  l e a s t  by t h i s  

g e n e r a t o n  o f  museum w o r k e r s ;  h e n c e ,  d i s c u s s i o n s  a b o u t  t h e  fo r m , s t r u c t u r e  

an d  s t a t u s  o f  museum w ork an d  p r e p a r a t io n  f o r  i t ,  o f  a  museum s c i e n c e  t o  

u p g r a d e  t h e  museum c o n d i t i o n ,  a l l  h a v e  a  h o l lo w  r i n g .  (C h a p te r s  One and  T w o .)

The M u s e o lo g ic a l  E x p e r ie n c e  i n  B r i t a i n  

The s t u d y  o f  t h e  museum h i s t o r y  an d  m u s e o l o g i c a l  t r a d i t i o n s  i n  B r i t a i n  

c a n  h e lp  c l a r i f y  som e a s p e c t s  o f  t h e  e p i s t e m o l o g i c a l  p r o b le m s  o f  m u s e o lo g y  

an d  t o  c r e a t e  a  s o u n d e r  b od y  o f  t h e o r y  f o r  t h e  s t u d y  o f  t h e  museum p h en om en on . 

Our f i r s t  d i s c o v e r / ,  t h e n ,  w as t h e  lo n g  h i s t o r y  o f  m u s e o l o g i c a l  s p e c u l a t i o n  

i n  E u rop e an d  in  B r i t a i n  b ey o n d  t h e  a c t u a l  u s e  o f  t h e  term  'm useum ' o r  

'm u s e o lo g y '  and r o o t e d  i n  c o m p le x  e a r l y  museum p r o t o t y p e s  (C h a p te r s  F ou r ard.
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F iv e ) .  The B r it is h  in s ta n c e  r e v e a ls  th e  com p lex ity  o f  th e  museum phenomenon, 

c h a lle n g in g  th e  o v er ly  s im p l is t ic  p ic tu r e  o f  th e  h is to r y  o f  museums p r o je c t 

ed in  popular myth as w e ll  as th e o r e t ic a l  s t u d ie s .  Indeed, a con sc io u s  

attem pt has been made in  t h is  work to  go beyond th e  popular im ager ies and 

occu p a tio n a l myths about museums to  d is c u s s  th e  founding and e v o lu tio n  o f  

museums and th e  p a r a l le l  t r a d it io n s  o f  museum th ou ght, to  recover th e  ' lo s t*  

world o f  museums and th e  id ea s  and a c t i v i t i e s  r e la te d  to  them.

To r e j e c t  th e  standard in te r p r e ta t io n s  o f  museum h is to r y  a s  s im p le , 

r e d u c t io n is t  and a h is t o r ic a l ,  i s  n o t , o f  co u rse , to  deny them any su b sta n ce .

For a t  t h is  s ta g e , we are in  se r io u s  danger o f  f a l l i n g  in to  th e se d u c tiv e  

trap  o f  a rom antic view  o f  museums where in  f in d in g  chinks in  th e  veneer o f  

th e t r a d it io n a l  mythology o f  th e  e l i t i s t  museum, we are tempted to  throw  

out th e  e n t ir e  in te r p r e ta t io n  in  order to  l i f t  th e  e a r ly  museum fou n d ers, 

th e museum workers and v i s i t o r s ,  to  a more h e r o ic  l e v e l .  The c h a llen g e  

ra th er  i s  to  t e s t  and r e f in e  th e  in te r p r e ta t io n s  o f  museum h is to r y  in  th e  

l i g h t  o f  s p e c i f i c  h i s t o r ic a l  in form ation  about th e  museum and th e  m u seo lo g ica l 

t r a d it io n s  in  B r ita in .

. In l i g h t  o f  th e se  c a u t io n s , t h i s  work has d e a lt  f i r s t  w ith  one 

ex p la n a tio n  o f  th e  museum system  in  th e B r i t is h  co n tex t as background to  

th e in n er  study o f  th e  museum and i t s  p r o c e sse s  (Chapters F iv e , S ix , and 

E ig h t) . Some o f  th e se  c o n c lu s io n s  may have s ig n if ic a n c e  fo r  B r i t is h  h is to r y  

o f  th e  p eriod  in  g en era l and museum h is to r y  in  p a r t ic u la r . During th e  modern 

p eriod  o f  in d u s tr ia l  and n a t io n a l developm ent, th e  museum has been p art o f  

the s tr u c tu r e  o f  s o c ie t y ,  an in s t i t u t io n  th a t  r e p r e se n ta t iv e s  o f  c e r ta in  c la s s e s  

have view ed as a symbol o f  th e  s o c ia l  and u lt im a te ly  economic c o n tr o l o f  

s o c ie ty  as expressed  in  th e o p in ion s recorded in  variou s d eb a tes , l e g i s l a t i v e  

e f f o r t s  and Parliam entary r e p o r ts . One product was th e sponsorsh ip  o f  

museums by in d iv id u a ls  whose w ealth  was d er iv ed  from b u sin ess  and in d u s tr ia l  

endeavours most n otab ly  in  th e in d u s tr ia l  Midlands and North West reg io n s  

o f  B r ita in . F ollow ing t h is  argument, th e se  'm id d le -c la s s ' in t e r e s t s  in h e r ite d  

th e le a d e r sh ip  and c o l le c t in g  r o le s  o f  th e  upper landed c la s s e s  o f  the  

e a r l ie r  era; however, t h i s  argument must be r e v ise d  in  the l i g h t  o f  c e r ta in
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in form ation . The museum form and id ea s about i t  were d eep ly  rooted  in  

the language and h is to r y  o f  B r ita in  shared by a l l  c la s s e s .  The m u ltitu d e  

o f c o l le c t in g  typ es and museums in  a l l  p e r io d s -  s c i e n t i f i c  c o l le c t io n s  to  

popular en terta in m en ts- in d ic a te s  th e e x te n t o f  th e  acceptance o f  the museum 

form; th e  m u ltip le  v e r s io n s  o f  the m useum -entertain ing, r e f in in g ,  

s c h o la r ly , s c i e n t i f i c ,  u p l i f t in g ,  redeem ing, ed u ca tio n a l to  c i v i l i z i n g -  

r e v e a ls  the m u lti-d im e n s io n a lity  o f the id eo lo g y  o f  museums.

One f a i l in g  o f  treatm en ts o f  museum h is to r y  has been to  assume or 

p r o je c t  a homogeneity o f  v iew p o in ts fo r  a l l  s o c ie ty  or fo r  a l l  the members o f  

a group or c la s s  o f  s o c ie ty  whereas the h i s t o r ic a l  ev idence shows v a r ia t io n ,  

com plexity  or h etero g en e ity  o f  v iew s. I t  i s ,  in  a d d it io n , d i f f i c u l t  to  read  

a c le a r  c la s s  b ia s  to  th e ta p e s tr y  o f  view s on museums. While the m ajority  

system  o f  b e l i e f  in  th e  museum as a to o l  fo r  s o c ia l  and economic u t i l i t y  

dom inated,based on e a r l ie r  im ageries o f  museums, o ther view s o f the museum 

as popular, as a e s th e t ic  or s p ir i t u a l  su rv ived  as a 'r e s id u a l 'o r  a lte r n a te  

v iew p o in ts among r e s p r e s e n ta t iv e s  from many c la s s e s .

Further, the acceptance o f  the predominance o f  the s o - c a l le d  

'b o u r g e o is ie ' b e l i f s  o f  museums as v e h ic le s  o f  s o c ia l ,  p o l i t i c a l  or 

economic co n tr o l as proof o f  t h e ir  su ccess  i s  fa u lty  and t r i v i a l i z e s  the  

s tr e n g th  o f  th e low er c la s s e s .  F ir s t ,  th e  am bivalence o f  govern ing powers 

to  prov ide l e g i s l a t i o n ,  funds or s tr u c tu r e , c e r ta in ly  compromised the e f f e c t 

iv e n e ss  o f any id eo lo g y  o f  museums whether c o n se r v a tiv e , l i b e r a l ,  popular 

or r e v o lu tio n a r y . Secondly, the c la s s e s  to  be c o n tr o lle d  were c e r ta in ly  

capable o f  some degree o f  r e s is ta n c e  through th e ir  own popular forms 

o f museums -  such as m echanic's in s t i t u t e s ,  s o c i e t i e s ,  i n s t i t u t e s ,  working 

men's c lu b s , pub museums, and en terta inm ent c o l l e c t io n s .  The c la s s  b a s is  o f  

the id ea s  about museums i s  a ls o  compromised by the f a c t  th a t the low er c la s s e s  

probably shared most o f  th e  broad id e a ls  o f  th e  museum purpose and were not 

in  c o n f l i c t  w ith  the dominant id eo lo g y ; in  a d d itio n  to  th e ir  own museum 

form s, th e v i s i t  to  the museum which was more freq u en t th a t p rev io u s ly

acknowledged, was th e ir  own to  some degree a t  l e a s t  and not n e c e s s a r ily  the  

exp erien ce  which th e c o n tr o ll in g  group had hoped fo r .  In t h is  th e museum
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must be seen  as an in form al s e t t in g  d if f e r e n t  from ed u ca tio n a l and r e l ig io u s  

in s t i t u t io n s .  F ou rth ly , r e g io n a l and type v a r ia t io n s  in  museums, t h e ir  very  

id io s y n c r a t ic  n a tu r e ,d e f ie d  uniform  c o n tr o l u n lik e  c u r r ic u la . F urther, th e  

museum was l e s s  dominated by ' s o c ia l  c o n tr o l ' id ea s  i f  on ly  because th e mus

eum was an a fter th o u g h t which took  second p la ce  to  s c h o o ls ,  churches and 

l ib r a r ie s .  Nor was money or a governm ental s tr u c tu r e  provided to  make the  

museum system  fu n c tio n  e f f e c t i v e l y .

The d iv e r s i t y  o f  v iew p o in ts  about museums might even be seen  in  p art 

as an escape from th e dominant s o c ia l  p a ttern s  and id e o lo g ie s  s in c e  a t  

l e a s t  a number o f  a lt e r n a t iv e  v iew p o in ts were p o s s ib le .  In t h is  we are  

reminded o f  Richard A lt ic k 's  sta tem en t about th e  attem pt to  c o n tr o l th e  read

in g  h a b its  o f  th e low er c la s s e s  during th e  V ic to r ia n  p eriod:

At no tim e d id  th e  campaign to  d ic t a t e  popular read ing  p re feren ces  
wholy su cceed , s in c e  th e  human yearn ing fo r  en terta inm ent i s  fa r  
stro n g er  than any com bination o f  fo r c e s  th a t  can be mustered a g a in s t  i t .^

S im ilar  sta tem en ts cou ld  be made about th e p o s s i b i l i t y  o f  c o n tr o lin g  the  

human d e s ir e  fo r  c u r io s i t y ,  en terta inm ent and th e v a r ie ty  o f  i n s t i t u t io n a l 

iz e d  c o l le c t in g  form s.

Hence, th e  fo r c e s  o f  'em bourgeoisem ent' in  B r ita in  may have attem pted  

to  c o n tro l th e  museum in s t i t u t io n ,  to  make i t  a more r e sp e c ta b le  t o o l  o f  

s c ie n c e , le a r n in g , progress and moral u p l i f t  as d e fin ed  by t h e ir  b e l i e f  

system  th a t  th e  world o f  c u r io s  and frea k s req u ired  reform but t h e ir  su ccess  

in  a ch iev in g  such w h o lesa le  reform could  b e , a t  b e s t ,  on ly  p a r t ia l .  The 

p o p u la r ity  o f  museums w ith  th e  m ajority  o f  th e  p op u la tion  (w ith  th e  excep

t io n  o f  th e  very lo w e r -c la s se s  then being formed by I n d u s tr ia l iz a t io n )  

would c h a llen g e  th e  hegemony o f  the m id d le -c la s se s .  Thus, the a e s th e t ic  

backlash  o f  th e  1880' s ,  th e  r e j e c t io n  o f  in s t r u c t io n a l ,  d id a c t ic  e x c e s s e s ,  

dual arrangement th e o r ie s ,  h a b ita ts  and dioram as, p eriod  rooms, fo lk  museums, 

s p e c ia l  and c ir c u la t in g  e x h ib it io n s ,  branch museums and e x ten s io n  a c t i v i t i e s -  

the substance o f  th e  museum reform s- were o fte n  m otivated  by awareness o f  

the broader p u b lic  and attem pts to  modernize th e museum.

 ̂ Richard A lt ic k , The E n glish  Common Reader (C hicago, 1957), P» 140.
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Given th a t  th ere  i s  a h e tero g e n e ity  o f  c u ltu r a l b e l i e f s  about museums

which c ro ss  a l l  c la s s e s ,  perhaps th e  su c c e ss  o f

the museum in  th e s o c ie t a l  s tr u c tu r e , has been i t s  a b i l i t y  to  accommodate

the p arad ox ica l v a r ia n ts  rep resen ted  in  p roto typ e museums in to  one modern

in s t i t u t io n  (even  in  i t s  m u lt ip le  forms) th a t  o p era tes as a p i l l a r  o f  s o c ie t y .

Rooted firm ly  in  e a r l ie r  im ageries th e  m ajority  b e l i e f  in  the museum as a

to o l  fo r  s o c ia l  u t i l i t y  was a b le  to  dominate w h ile  a t  th e  same tim e oth er

view s o f  museums as popular en terta in m en ts , a s  a e s t h e t ic ,  as s p ir i t u a l  p la c e s ,

su rv ived  w h ile  new view s developed  as a lt e r n a te  v iew p o in ts w ith in  the

dominant s tr u c tu r e . Perhaps, t h i s  in te r p r e ta t io n  comes c lo s e s t  to  the

Marxian t h e o r is t  G ram sci's id ea s  o f  'hegemony* and 'h eterogen eity*  , a
2

p o s s ib le  avenue o f  fu tu r e  in v e s t ig a t io n .  The fundamental s tr e n g th  o f  the  

museum i s  i t s  a b i l i t y  to  appeal to  a l l  fo r  i t  r e p r e se n ts  th e  co n tin u in g  

human in terchan ge w ith  th e  p h y s ic a l o b je c t or m a ter ia l world and con tin u es  

to  r e f l e c t  th e  tran sform ation  o f  th a t  phenomenon in  terms o f the changing  

requirem ents o f  th e  p ro cesse s  such as m odern ization .

Thus, th e su c c e ss  o f  the museum imagery in  the c u ltu r a l  apparatus 

has been i t s  very ephemeral nature; i t  cou ld  be a l l  th in g s  to  a l l  peop le  

to  be shaped in  th e  image o f  th e  b e l ie v e r .  On th e o ther s id e  o f  th e  c o in ,  

the mixed imagery has a ls o  been th e  source o f  con fu sion  about th e  very  

meaning o f  th e  museum, about i t s  * c u ltu r a l tr a d it io n *  and th e in a b i l i t y  

to  d e f in e  a p r o fe s s io n a l 'id e o lo g y * .

A gain st th e  background o f  t h is  com plicated  and somewhat c o n tra d ic to r y  

h is to r y  o f  museums in  B r ita in , th e  e x is te n c e  o f  a 'c u ltu r a l  tr a d it io n *  o f  

museology i s  dem onstrable d e s p ite  th e  l im ite d  number o f  museum p erson n el 

fa m ilia r  w ith  i t ;  th e  problem, th en , i s  th a t  t h is  thought base has been 

la r g e ly  in a c c e s s ib le  to  th e f i e l d  a t  la r g e , th e  ro u tes  o f  s o c ia l iz a t io n  f a u lt y ,  

w ith  a r e s u lt in g  in a b i l i t y  to  r a is e  th e vague c u ltu r a l  r o o ts  beyond an 

experim ental b a s is  to  th e l e v e l  o f  c o n c e p tu a liz a t io n  n ecessary  fo r  the

2
As d isc u sse d  in  R. Johnson, "Three p rob lem atics: elem ents o f  a theory  

o f  w o rk in g -c la ss c u ltu r e ,"  W orking-Class C u ltu re, S tu d ies  in  H istory  and Theory
(London, 1979), 232-237.
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s c i e n t i f i c  b a s is  o f research  needed in  any f i e l d  o f  knowledge. As P .P .

C rets w rote in  1934:

Museum theory has been more a s e r ie s  o f  adjustm ents than c o n s is te n t  
answers to  a problem. One SLge p la c e s  g r e a te r  emphasis on one item , 
w h ile  the n ex t r e v e r se s  th e o r d e r . . .  th e  e v o lu tio n  o f  our methods in  
t h is  regard has been slow  and has c o n s is te d  as much in  r e tr a c in g  s te p s  
as go in g  forw ard .3

Thus, as in d ic a te d  in  th e  numerous arguments th a t mark museum h is to r y  

is s u e s  r e su r fa c e , perhaps r e -d isco v e red  perhaps r e -in v e n te d  by the very  

phenomenon o f  c o l le c t in g ,  showing and ob serv in g  th a t i s  th e  museum

p r o c e ss . (Chapters E igh t, N ine, and Ten) As a r e s u l t  i t  i s  d i f f i c u l t  to  

a ccep t tht developm ental staged  or l i n e  o f  p rogress ex p la n a tio n s o f  m useol

o g ic a l thought o ffe r e d  by Tschuruta and o th ers  (Chapter T hree). This i s  
the

n ot to  deny/m ajor changes in  th e museum world w h i c h have generated  m u seo log ica l 

thought not the l e a s t  o f  which i s  the con sta jit attem pt to  d ea l w ith  the  

'p u b lic s '  o f  the museums by means o f v ariou s reform s in  d is p la y , p u b lic  

programmes and so on. D esp ite  s ig n i f ic a n t  reform s, however, the b a s ic  

p h ilo so p h ic  is s u e s  remain remarkably c o n sta n t.

Part o f  the ex p lan ation  fo r  th e f a i lu r e s  in  the developm ent o f  museum 

thought may l i e  in  the in te r p la y  between th e  museum system  and th e  museum 

keepers(C hapter S even ). The museum a c t iv i t y  in  any age i s  a ls o  p art o f the  

c u ltu r a l ,  s o c ia l  and economic system  o f  th a t  p la ce  and tim e and, in  a 

very in t r ic a t e  way, the dominant id e o lo g ie s  o f  the tim e. The occu p a tio n a l 

members were employed fo r  t h e ir  s p e c ia l  s k i l l  y e t  viewed as s e r v ic e  agen ts  

c r e a t in g  an ambiguous power r e la t io n s h ip  among the em ployees, the em ployers 

and th e p u b lic  which has l im ite d  the ta n g ib le  r e s u lt s  such as funding  

and m aintenance o f  museums, pay and s ta tu s  fo r  workers. Perhaps, the  

most im portant product has been th e museum o ccu p a tio n 's  in a b i l i t y  to  prom ulgate 

i t s  own sy n th e s iz e d  'c u ltu r a l  t r a d it io n ' ;  the group remains v u ln erab le  

to  ex ter n a l o fte n  contradicfery judgements by w ell-m eaning c r i t i c s  who 

o ften  f a i l  to  d iscern  th e s u b t le t ie s  o f the museum phenomenon. The 

s tr u c tu r e  o f  the workplace has been such th a t the p a r t ic ip a n ts  in  the

^ P .P .G r e t s ,  " T h e o r ie s  in  Museum P la n n in g ,"  Museum News, 12 (N ov./D ec. 
1934), 8 .
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occu p a tio n a l group have n ot been a b le  to  r e p r e se n t and to  evo lv e  

t h e ir  own id e o lo g y . E x p ertise  i s  d e fin ed  e x te r n a lly  and in a c c u r a c ie s  about 

the museum become legen d  to  be absorbed in to  b e l i e f  sy stem s. Even in te r n a l  

c r i t i c s  who s e t  out on th e  path o f  reform have absorbed th e  o ld er  v is io n  

o f  museums as an tiq u ated  'musty , d u sty ' p la c e s  ra th er  than th e  more 

o b je c t iv e ,  h i s t o r ic a l  r e a l i t y .  Thus, d e s p ite  p r o fe s s io n a l a s s o c ia t io n s ,  

p u b lic a t io n s , co n fere n c es , ed u ca tio n a l o p p o r tu n it ie s , acquaintance w ith  th e  

p recep ts  o f  museum work and th ou ght, th e  museum occupation  has not m astered  

th e  developm ent o f  i t s  own c u ltu r a l t r a d it io n .

In B r ita in , even th e p r o fe s s io n a l id e o lo g y  has o fte n  been borrowed 

from th e c o n tin e n t or from th e  U nited S ta te s  w ith  th e r e s u lt in g  d is to r t io n  

o f  th e h is to r y  o f  m useology and th e c o n tr ib u tio n  o f  in d iv id u a ls  to  i t .  On 

th e one hand, th e  in te r n a t io n a l forum has a c ted  as a c a t a ly s t  and support fo r  

B r it is h  m useology, on th e  o th e r , absorbed by th e  everyday n e c e s s i t i e s  o f  museum 

work, B r i t is h  museum workers have f a i l e d  to  ga th er  th e d e t a i l s  o f  t h e ir  

own work t r a d it io n  and have accep ted  the s tro n g er  p u b lic  r e la t io n s  based  

in te r p r e ta t io n s  o ffe r e d  by American authors p a r t ic u la r ly  regard ing American 

le a d e r sh ip  in  d isp la y  and ed u ca tio n . This phenomenon may sim ply be the  

u su a l "grass i s  alw ays greener" tendency or have more com plicated  r o o t s .

L e g is la t iv e  and funding s tr u c tu r e s  have no doubt proved a r e s t r i c t iv e  

framework fo r  th e popular e n e r g ie s  o f  th e  museum movement, museum work 

and th e  e v o lu tio n  o f  museum th e o r ie s  and should  n o t be minimized (Chapter F iv e  

and S ix ) .  Indeed, Paul Marshal Rea 's  argument i s  convincing^ ; l o c a l ,  

s o c ie ty  or u n iv e r s ity  museums in  th e la t e r  s e e d ie r  s ta g e s  o f  t h e ir  l i f e 

c y c le , o u tstr ip p ed  by popular s c i e n t i f i c  th e o r ie s» w ith o u t form al m aintenance 

s t a f f  or funding to  brin g  them in to  th e modern p eriod^ contr ib uted  g r e a t ly  

to  th e lo n g - l iv e d  m ythology o f  th e  'm usty, d u sty ' museum ju s t  as the  

newly formed but underfinanced  museums o f  th e  in terw ar years added to  th e  

problem. N o n e th e less , th e se  fa c to r s  a ls o  m otivated  reform d is c u s s io n s  

o f  the c o n d it io n s  o f  museums and th e v a r ie ty  o f  rem edies fo r  t h e ir  improve

ment meike up th e  body o f  museum thought o f  th e  tim e. But in e v ita b ly  i t

4. P.M.Rea, The Museum and the Community (Lancaster, Pa., 1932)
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would seem th a t  whatever th e  co n d itio n  o f  th e  museum system  and i t s  

funding l e v e l s ,  th e  p h ilo so p h ic a l and p r a c t ic a l  s o lu t io n s  s t i l l  m irrored  

the complex and c o n tra d ic to r y  r o o ts  o f  th e  e a r l ie r  phases o f  museums 

and in e v ita b ly  lim ite d  s u c c e s f ü l  reform . The fundam ental d ich otom ies o f  

th e  hum an/object r e la t io n s h ip ,  th e  a to m is t ic  v ersu s h o l i s t i c  v iew s, unicum 

versu s specim en, o b je c t  v ersu s th e  v i s i t o r ,  p r e se r v a tio n  versu s in te r p r e ta t io n ,  

tem ple versu s forum and o th er  o p p o sit io n s  th a t  run through th e museums 

e x is te n c e  sto o d  ready to  re-em erge a t  every tu rn . The pendulum swing  

o f  extrem es, the " E ither-O rs” have n o t been stopped by sy n th eses  o f  museum 

th in k ers  as th e extreme imagery o f  th e  ’m u sty ,d u sty Î e l i t i s t ,  s c h o la r ly  

museum versu s th e ed u c a tio n a l, dem ocratic in s t i t u t io n  recu r .

P art o f th e problem has been th a t th e  ’d e liv e r y  sy stem ’ o f  museum 

id ea s  has f a i l e d .  The jo u r n a ls , co n fere n c es , r e p o r ts , books and ed u cation 

a l  programmes have n ot conveyed th e b a s is  o f  museum work and thought to  the  

m ajority  o f  p eop le working in  th e  i n s t i t u t io n s .  Funding problems have 

l im ite d  support fo r  museums a s s o c ia t io n s ,  netw orking and th e sh arin g  

o f  reso u rces  combined w ith  a d eep ly  fragm ented museum world to  c u r t a i l  

developm ent. Both th e  Museums A sso c ia t io n  in  B r ita in  and th e American 

A sso c ia tio n  o f  Museums were aware o f  such problems as ea r ly  as the 1920's  

and d ra fted  am bitious programmes to  r e s o lv e  them. N e v e r th e le ss , a 

sh ortage o f  r e so u r c e s , and perhaps in te n t io n s ,  have prevented  th e  com pletion  

o f  th e se  id e a ls  and i t  i s  in t e r e s t in g  th a t  r e c e n t decsuies have seen  s im ila r  

e f f o r t s  in  s e v e r a l d i f f e r e n t  reg io n s  to  d evelop  resou rce  c e n tr e s  fo r  museum 

work; the UNESCO-ICOM Museum Documentation Centre in  P a r is , th e  Museum 

S tu d ies  Department Resource C entre, L e c ie s te r  U n iv e r s ity , th e Documentation  

C entre, O ff ic e  o f  Museum Programmes, Sm ithsonian I n s t i t u t e ,  th e  Canadian 

Museums A sso c ia t io n  Documentation C entre, th e  George Washington U n iv ers ity  

Centre fo r  Museum Education (d is p e r s e d ) . None o f  th e se  e f f o r t s  w ith  the  

excep tion  o f  th e P a r is  ICOM Centre can be s a id  to  have had com plete support 

or su c c e s s . Resource problems th a t  marked th e l im ita t io n  o f  th e  e f f o r t s  in  

th e in terw ar y ears  are s t i l l  ev id e n t as w e ll as a con fu sion  o f  th e  aims o f  

such ce n tr e s  among some museum workers who do n ot s e e  th e  need fo r  the a c t i v i t i e



374

I t  i s  a ls o  p o s s ib le  th a t  the problems o f  a c c e ss  to  th e museum 

t r a d it io n  have become more in te n s e .  During th e  in terw ar years in  B r ita in  

a f a i r l y  s ta b le  i f  r e la t iv e ly  sm all group o f  su pp orters b e n e f ite d  from 

th e Museums A sso c ia t io n , th e  support o f  th e  C arnegie U nited Kingdom T ru st, 

the work o f  Miers and Markham, th e Diploma Programme and so  on. In the  

Post-W orld War I I  w orkplace, however, th e l im ite d  su c c e ss  o f  th e  e a r l ie r  

en try  system s in  s o c ia l i z in g  museum workers has on ly  been fu r th e r  weakened by 

dram atic changes. The rap id  in c r e a se  in  th e  number and s i z e  o f  museums, 

programmes and s t a f f s ,  th e  freq u en t turnover o f  p erso n n el, th e  in c r e a s in g  

s p e c ia l iz a t io n  o f  ty p es  o f  museums and t h e ir  s t a f f s ,  a l l  have had a d i s 

r u p tiv e  ra th er  than u n ify in g  e f f e c t  on th e  tra n sm issio n  o f  m u seo log ica l 

th ou ght.^  To compound, th e  problem l i t t l e  or no w r itte n  docum entation  

o f  museum procedures and system s has been l e f t  behind in  th e  in s t i t u t io n s ;  

b ew ildered  replacem ents s t a r t  th e  p rocess  o f  r e - in v e n t io n , o fte n  f e e l in g  

i s o la t e d  from t h e ir  p e e r s , whether in  museums a t  o p p o site  ends o f  the  

country or in  the n ex t o f f i c e .  As the o r a l and w r itten  t r a d it io n s  have 

f a i l e n  away, rep la ced  by th e  jargon o f  new b u reau cracies and as the  

e a r l ie r  w r itte n  c o d if ic a t io n s  o f  museum work have been l o s t ,  so  th e  la c k  

o f  a core concept o f  museums on which to  ev o lv e  a d is c ip l in e  has been 

r e f le c t e d  in  th e s t a t e  o f  th e  a r t  o f  museum work.

Im p lica tio n s  fo r  M u seolog ica l Theory

Thus, i f  th ere  i s  a contemporary a p p lic a t io n  fo r  th e co n c lu s io n s  o f  

t h i s  work i t  i s  o f  th e need fo r  a c c e ss  to  museum id ea s  and t r a d it io n s ,  from 

which to  d evelop  a con cep tu a l b a s is  fo r  th e body o f  knowledge o f  m useology. 

But th ere  i s  y e t  another w arningÎ Should such support be g iv en  to  d evelop  

reso u rce  support fo r  stu d y in g  th e  museum, i t  i s  p r e d ic ta b le  th a t  problems 

in  th e theory would s t i l l  p lague th e  museum f i e l d  fo r  our con cep tu a l hu rd les  

rem ain. Z .Z .Stransky has r e c e n t ly  p o in ted  out th e extreme 'em piricism ' o f  

the museum f i e l d  born out o f  pragm atic n e c e s s i ty  which c o n sta n tly  burdens the  

con cep tu a l b a s is  o f  th ou ght. He i s  r e a c t in g  to  the d e s c r ip t iv e  ra th er

•̂ G, Lew is, "A Survey o f  S t a f f  Movement in  Yorkshire 
1950- 1971," Museums Journal 72 (S ep t. 1972), 6 7 -7 1 .
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than a n a ly t ic a l  b ia s  o f  th e e x is t in g  study o f  museums w herein one a sp ec t  

o f  museum work w r itten  from a p a r t ic u la r i s t ic  p o in t  o f  view  i s  p resen ted  

w ith ou t re fe r e n c e  to  o v e r a ll  phenomenon e i th e r  viewed h i s t o r i c a l ly  or 

com p arative ly  or used to  a r r iv e  a t  t h e o r ie s .  I t  i s  easy to  f a l l  in to  

th e  error  o f  presuming th e  unique ca se  i s  ty p ic a l  ra th er  than p o s s ib ly  

id io s y n c r a t ic .

Thus, in  a d d itio n  to  th e  l im ita t io n s  o f  museology bom  o f  th e  

s tr u c tu r a l c o n tex t o f  museums, be i t  the museum c u ltu r a l apparatus or 

th e  p r o fe s s io n a l s tr u c tu r e s ,  a fundam ental problem fo r  m u seo lo g ica l thought 

has been th e  tendency to  d e s c r ip t iv e ,  imcomplete approaches to  th e  study  

o f  museums, th e most fundam ental ex p ress io n  o f  which i s  th e  d e f in i t io n  o f  

museums thought a s  a tech n iq u e fo r  th e a p p lic a t io n  o f  a su b je c t  s p e c ia l i t y  

in  th e  museum even to  th e  e x te n t  o f  denying m useology or museum th ou ght.

There are d ir e c t  a p p lic a t io n s  o f  th e  in s ig h t s  o f  th e  h i s t o r i c a l  study  

o f  m useology in  B r ita in  to  the problems o f  m u seo log ica l study r a ise d  in  

Chapter Two. The d iv is io n  o f  m u seo lo g ica l c a te g o r ie s  mapped out by V i l i  

T o ft Jensen (reproduced on p. 15 ) between museology as an a p p lied  s c ie n c e

and m useology as an independent s c ie n c e ,  n o t c o in c id e n ta l ly ,  p a r a l le ls  th e  

h i s t o r i c a l  paradoxes o f  th e  museum.

At th e  most b a s ic  l e v e l ,  museology cou ld  be d e fin ed  as U s e  Jahn 

has s ta te d  "as th e  sy ste m a tised  knowledge o f  form ing, co n serv a tio n , and 

u t i l i z a t i o n  o f  museum c o l le c t io n s  and o f  th e  fa c to r s  which determ ine th e se
o

p r o c e sse s" . I t  i s  th e  in te r p r e ta t io n  o f  th e phrase "and o f  th e  fa c to r s  

which determ ine th e se  p ro cesses"  th a t  problems occur; d if f e r e n c e s  in  th e  

in te r p r e ta t io n  as in  th e  p a s t  a r i s e  from th e  concept o f  th e  museum on which 

they  are based . The meaning and a c t iv i t y  to  which th e terms 'museum' and 

'm useology' apply have a lte r e d  through tim e w h ile  the e ty m o lo g ica l understand

in g  o f  th e word v a r ie s  markedly even in  modern u sage.

N e v e r th e le ss , th ere  seems to  have been e s s e n t ia l ly  two d i f f e r e n t  

b ases to  the a r t ic u la t io n  o f  th e  theory o f  museums: one em phasizes th e

8 l l s e  Jaiin, "Paper", Methodology o f  Museology and P r o fe ss io n a l Training
I.G.O.M. In te r n a tio n a l Committee fo r  the T rain ing  o f  P ersonnel and 
In te r n a t io n a l Committee fo r  Museology (London, I983) .
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p la c e  o f  th e  c o l l e c t io n -  th e  b u ild in g ; th e  o th er- th e  id ea  o f  th e  c o l le c t io n

and i t s  u s e s .  A ty p ic a l  d e f in i t io n  fo llo w in g  on th e  f i r s t  r u le  would be:

A Museum i s  an in s t i t u t io n  com prising a b u ild in g  w ith  two fundam ental 
fu n c tio n s :  to  serv e  as a r e p o s ito r y  fo r  th e  study o f  specim ens o f  pre
sumed c u ltu r a l and resea rch  va lu e; to  p rovid e fo r  a s e le c t io n  o f  th o se  
specim ens fo r  th e  ed u cation  and enjoyment o f  th e  p u b lic .

M useology, th en , becomes th e  d e f in i t io n  o f  th e  p ro cesse s  th a t  tr a n sp ir e  

in  th e se  ty p es o f  b u ild in g s  and th e  le a r n in g  o f  th e  s k i l l s  n ecessa ry  to  

fu n c tio n  in  them. D e f in it io n s  o f  th e  museum b eg in  w ith  what they  are now; 

th u s , th e  con cep tu a l o r ie n ta t io n  w i l l  be d e s c r ip t iv e ,  'e m p ir ic a l ' ,  pragm atic, 

th e  'how to '  sch o o l o f  museum p r a c t ic e .  T ra in in g  or ed u ca tio n a l p rep aration  

fo r  p erson n el based on t h i s  model work w ith in  th e  param eters o f  th e  ' e s ta b lis h e d  

in s t i t u t io n s ,  th a t  i s  th e la r g e  n in e teen th  cen tury  in s t i t u t io n s  w ith  o cca s io n 

a l  a l lu s io n s  to  lo c a l  museums. Components o f  th e  study o f  museums are p laced  

n e a t ly  in to  th e  u su a l th ree  or fou r  compartments o f  museum fu n c tio n s  based  

on a l in e a r  a n a ly s is  : c o l l e c t io n ,  co n serv a tio n , p r e se n ta t io n , ed u ca tio n .

O ften , co u rses  teach  a sm all p art o f  a p p lied  museum work w ith in  a t r a d it io n a l  

d is c ip l in e  area  such as a r t  h is to r y  or arch aeo logy .

The l im ita t io n  o f  t h i s  approach to  m useology i s  th a t  i t  exc lu d es  

c e r ta in  forms o f  museums, in  p a r t ic u la r , th o se  which do n o t take t r a d it io n a l  

p h y s ic a l o b je c t  form such as  b u ild in g s , s h ip s ,  h i s t o r ic  s i t e s  or even la c k  

o b je c ts  as th e  ro o t o f  th e  museum such as nature r e se r v e s  or z o o s . There 

are many examples o f  museum forms which h o ld  am ambiguous r e la t io n s h ip  to  

th e  'museum': zo o s , p la n e ta r ia , eco-museums, s i t e  museums and even a r t  c e n tr e s  

and a r t  g a l l e r i e s .  F urther, museums in  th e  popular and commercial e x h ib it io n  

t r a d it io n  as w e ll as p roto typ e forms such as p r iv a te  c o l l e c t io n s ,  in s t i t u t io n 

a l  and b u sin e ss  h o ld in g s or form u lation s in  non-w estern  c u ltu r e s  are  exclu ded . 

For c l a r i f i c a t io n  th e  d e s ig n a tio n  "Museum" cou ld  be used fo r  th a t  form o f  

th e  museum which emerged from th e  com plicated  p rocess  o f  the en ligh tenm ent, 

th e  l i b e r a l ,  n a t io n a l and in d u s tr ia l  r e v o lu tio n  p ro cesses  and 'museum' used  

fo r  th e  broader, g en er ic  form. I t  i s  in t e r e s t in g  to  n ote  th a t  in  th e  1920's  

American museum th in k ers  went even fu r th er  to  tr y  to  d is t in g u is h  th e  museum 

o f  t h e ir  era from th a t  o f  th e  p receed in g  w ith  th e  term o f  'The Modern Museum'.



377

O bviously , th e d e f in i t io n  o f  museum and th e r e fo r e  o f  museology i s  o fte n  

s i t u a t io n a l ,  dependant on th e  s ta r t in g -p o in t  o f  th e  person doing th e  

d e f in in g  and t h e ir  p erson a l exp erien ce  o f  'the* museum; such th in k in g  i s  t e l -  

e o lo g ic a l  working from th e  p resen t backwards and thus l im ite d .  There 

should  th e r e fo r e  be more c r o s s -c u ltu r a l  s tu d ie s  o f  museum form s.

I f  th e  f i r s t  d e f in i t io n  o f  museum i s  fo llo w ed  i t  w i l l  be n ecessary  

to  in ven t o th er  s tu d ie s  to  apply to  m useum -related in s t i t u t io n s  excluded  

from th e d e f in i t io n ;  a lread y  as p r e v io u s ly  noted  th e terms 'C r i t i c a l  

M useology', and 'Neo-M useology' as w e ll as a r c h iv a l s tu d ie s  and o c c a s io n a l 

r e fe r e n c e s  to  G a lleryo logy  have been a p p lie d . There must be a problem in  

the c o n c e p tu a liz a t io n  o f  m useology i f  i t s  'n eo ' v e r s io n  must be a r t ic u la te d  

w h ile  a t  th e  p relim in ary  s ta g e  o f  a r t ic u la t io n .

The second in te r p r e ta t io n  o f  museum and o f  m useology em phasizes th e  

museum as an id ea  or s o c i e t a l  phenomenon, co n cen tra tin g  on th e museum as a  

p rocess n ot as a product, as dynamic n o t s t a t i c ;  t h i s  i s  an h o l i s t i c  or 

in c lu s iv e  d e f in i t io n  to  e x p la in  th e museum form . Thus, m useology i s  the  

study o f  th e  human a c t iv i t y  o f  id e n t ify in g  and c o l le c t in g  c e r ta in  o b je c ts  

(or  t h e ir  image or record) from t h e ir  m a ter ia l environm ent, whether they  

be man-made or n a tu r a l, to  r ep re se n t a p a r t ic u la r  v a lu e , be i t  a e s t h e t ic ,  

c u r io s i t y ,  w orship , en terta in m en t, s c ie n c e ,  u t i l i t y  , improvement or any 

com bination o f  v a lu e s . I t  i s  th e  a c t io n  o f  housing t h is  o b j e c t i f i e d  r e a l i t y  

in  a p r iv a te  or s o c ie t a l  form and p re se n tin g  th e  o b je c t  (o r  i t s  symbol) 

fo r  v iew ing by a c l i e n t e l e  w ith  th e  purpose o f  sh arin g  th a t  v a lu e . This 

d e f in i t io n  i s  more dynamic than th e  f i r s t ;  i t  fo c u se s  on two fundam ental 

moments? en cap su lated  in  th e  museum phenomenon; th e  a c t iv i t y  o f  s e le c t in g  

an o b je c t  or i t s  symbol to  r ep re se n t th e  human m ental encounter w ith  th e  

p h y sc ia l world; and seco n d ly , th e  encounter o f  th a t o b je c t  or i t s  symbol 

w ith  i t s  c o l le c t o r  or o th ers  a t  another tim e. The d ia l e c t i c  o f  th e  museum 

problem i s  c o n t in u a lly  crea ted  by th e p erce iv ed  o p p o sit io n  o f  th e se  two 

moments tr a n s la te d  in to  d is c u s s io n s  o f  th e  o b je c t  versu s the v i s i t o r ,  th e  

c o l le c t io n  versu s ed u ca tion , o b je c ts  versu s id e a s , the 'Temple versu s th e  

Forum' and so  on.
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The s p e c i f i c  ev id en ce o f  th e  c u ltu r a l  c o n te x t  o f  museums in  B r ita in  

from 1845 to  1945 supports th e  second c o n c e p tu a liz a t io n  o f  m useology (D e f in it io n  

I I ) .  There has been a lo n g  t r a d it io n  o f  m u seo lo g ica l thought in  B r ita in  as  

th ere  has been a myriad o f  museum forms reach ing th e  s t a t e  o f  a f f a ir s  known 

in  the p eriod  from 1845 to  1945. The s p e c i f i c  p o l i t i c a l ,  econom ic, c u ltu r a l  

co n tex t o f  B r ita in , th e  la c k  o f  a r a t io n a l museum system , adequate fu n ding , 

p r o fe s s io n a l s t a f f  has markedly a f fe c te d  th e  museum co n d itio n  and must be 

accounted fo r  in  th e  equation  o f  m u seo lo g ica l s tu d y , Whte. .er th e  r e s u l t  or 

th e  cause o f  museum problem s, however, th e  thought about museums has su ffe r e d  

from rep ea tin g  co n tra d ic to r y  in te r p r e ta t io n s  o f  museum id ea s  as w e ll as 

myths about museum p r a c t ic e  fu r th e r  co m p lica tin g  th e  c o n d itio n  o f  museums.

Using th e  ev idence o f  B r ita in  from 1845 to  1945 r e la t in g  to  id ea s  

about museums, th e v i s i t o r ,  th e  o b je c t  (C hapters E ig h t, Nine and T en), we 

have shown th e complex te x tu r e  o f  museum id e a s  which i s  o fte n  a r t ic u la te d  

as p ara d o x ica l sta tem en ts cen tered  on a number o f  recu rr in g  them es- th e  

id ea  th a t  museums are r e p o s ito r ie s  fo r  o b je c ts  versu s th a t  o f th e museum as  

a show place; between th e id ea  th a t  th e  purpose o f  museums i s  fo r  in s tr u c t io n  

versu s th a t  o f  en terta inm ent; betweeen th e  id e a  th a t  museums are to  hold  

unique o b je c ts  in t r i n s i c a l ly  v a lu a b le  (unicum) versu s th a t  they  are to  

hold  r e p r e se n ta t iv e  item s sym b oliz in g  id e a s , p e r io d s , s c i e n t i f i c  th e o r ie s  

(sp ecim en s); th e  o b je c t  versu s th e  id ea  an o b je c t  sy m b o lize s. The museum 

i s  an ephemeral con cep t, a kaeid oscop e o f  form s, r o le s ,  fu n c tio n s  o fte n  

d efy in g  th e  f i x i t y  needed by i t s  p r a c t it io n e r s  but whose very complex forms 

gen era te  o v e r s im p lif ic a t io n  and ex trem ity  tr a n s la te d  in to  th e d ia l e c t i c a l  

te n s io n s  le a d in g  to  Dewey's tra p , th e  'E ith er-O r' Syndrome. Extreme 

p o s it io n s  are expressed  as "the" answer, c a s t in g  one p o s it io n  in  th e  r o le  

o f  th e  'd em ocratic ' or 'P r o g r e ss iv e ' and th e o th er  in  th e r o le  o f  the  

'a r i s t o c r a t ic '  or 'c o n s e r v a t iv e ' .  This p o la r iz a t io n  h in d ers sy n th eses  and th e  

c o n s tr u c t iv e  form ation  o f  th e  con cep tu a l base o f  th e  f i e l d .  Ideas move as 

a pendulum sw ing, from one view  or opinon to  th e  o p p o site  one.
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To se e  th e p o la r iz in g  p rocess o f  museum thought th a t  p r o h ib its  

sy n th eses  and p rogress in  th e o r iz in g  and to  seek  to  understand th e  cause  

i s  to  o f f e r  a s o lu t io n  fo r  m useology and to  put i t  on a s c i e n t i f i c  path .

The su g g estio n  o f  t h is  work i s  th a t  th e  p o la r iz in g  o f  museum id ea s  i s  rooted  

in  th e very o r ig in  o f  th e  museum phenomenon, e s p e c ia l ly  in  th e  p erce iv ed  

te n s io n  o f  th e  hum an/object r e la t io n s h ip  which can only be transcended  by 

a h o l i s i t i c  and in te g r a te d  approach to  th e  museum. (D e f in it io n  I I ) .  Indeed, 

p rev iou s understandings o f  th e  museum sc e n a r io  in  B r ita in  from 1845 to  1945 

prove th e m istaken c o n c lu s io n s  o f  l in e a r  and one-d im ensional models in  

museum h is to r y  and fo r  m u seo lo g ica l th eo ry . T his work has attem pted to  

reform u late  in  d e t a i l  th e  s p e c i f i c  c u ltu r a l ,  p o l i t i c a l ,  economic co n tex t  

o f  th e museum in  B r ita in , to  r e d isc o v e r  th e  v a r ie ty  o f  p r o fe s s io n a l and 

p u b lic  resp o n se s , to  id e n t i f y  problems o f  th e  o ccu p a tio n a l p a r t ic ip a n ts  

and t h e ir  t r a d it io n s  o f  museum thought and work in  order to  unravel p resen t  

museum phenomenon and e s t a b l is h  a r a t io n a l ,  con cep tu l b a s is  fo r  th e study  

o f  m useology.
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Museum. D. P h il .  U n iv e r s ity  o f  London, 1956.

The E ducational R ole o f  th e  Museums and F ie ld  C entres 
in  England from 1884. M.A. U n iv ers ity  o f  S h e f f ie ld ,
1966.

Museums in  Education: th e  E ducational R ole o f  Museums 
in  th e  U nited Kingdom. M.A. U n iv ers ity  o f  S h e f f ie ld ,
1966.

The R ole o f  th e  Museum and Art G allery  in  Community 
E ducation. M.Ed. U n iv e r s ity  o f  Nottingham , 1976.

The N ation a l P o r tr a it  G a llery : A C ase-Study in
C u ltu ra l R eproduction. M.A. S o c io lo g y  o f  Education  
London U n iv ers ity  I n s t i t u t e  o f  E ducation , 1980.
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Appendix I I  

EARLY OUTLINES OF MUSEUM STUDIES

There were s e v e r a l e a r l ie r  e f f o r t s  to  o u t l in e  th e  to p ic s  o f  museum work.

In "Indexes to  Papers Read B efore th e  Museum A ss o c ia t io n , 1890-1909"  
C harles Madeley o u t lin e d  a c l a s s i f i c a t io n  sy ste m ;!

S u b ject-In d ex

I .  Theory

0 .8  Scope and F unctions o f  th e  
Museum
(S p e c ia l Function)
a .  R e la tio n  to  C la sses  

o f  P eop le
b . R e la tio n  to  L o c a lity
c .  R e la tio n  to  E ducation

d. R e la t io n  to  R esearch Types

Departments
a . N atural S c ien ce
b . A nthropology, A rchaeology
c . Technology
d. Art

I I . P r a c t ic e

0 .9  O rg a n isa tio n , A d m in istration

1 .1  Law R e la tin g  to  Museums
2 . F inance
3 . P erso n n e l, S t a f f
3 .4  S p e c ia l i s t s
4 . E stab lishm ent
4 .1  B u ild in g
4 .2  M aintenance
4 .5  F i t t in g s  and A ppliances
4 .6  L ibrary
5 . A c q u is it io n  o f  Specimens
6 . Loan
5» R e g is tr a t io n , Inventory
7 . I n s t a l la t io n

Departments
a . As tronomy, Ch emis tr y
b . G eology, P a laeon to logy
c . Botany
d. Zoology
e . A nthropology, A rchaeology
f .  Art

7 .1  P rep ara tion , Mounting

a .  G eology, P a laeon to logy
b . Botany
c .  V erteb eates
d . V erteb rates
e .  Coins
f .  P ic tu r e s

7 .3  R eproductions-M odels 
7 .3 1  A c c e sso r ie s
7 .3 9  Backgrounds
7 .4  Cases
7 .7  L abels
7 .7 8  I l lu s t r a t io n
7 .8  C atalogues (P u b lic )
7 .9 5  D em onstration, L ectu res
8 .  P u b lic  Use
8 .3  C ircu la tio n
8 .5  Copying
X A u x ilia r y  I n s t i t u t io n s  
Y Conference  
Ym C o-operation

Charles M adeley, "Indexes to  Papers Read B efore th e  Museums 
A sso c ia t io n , 1890-1909,"  Museums Journal 9 (June 1 9 1 0 ), 427-428 .
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III. History
Z H is t o r y  a n d  D e s c r i p t i o n  o f  M useums

a .  U n i t e d  K ingdom
b .  B r i t i s h  C o lo n ie s
c .  E u ro p e
d .  A s ia
e .  A m e r ic a

In th e  Museums Journal o f  I 9I I  a scheme was o ffe r e d  fo r  to p ic s  

s u ita b le  fo r  th e  Annual C onference;

1 . A dm in istration ; F inance, O ff ic e r s  and S t a f f .  O ff ic e  Methods
and A ppliance R u les .

2 . B u ild in g : S tr u c tu r e . Form o f  Rooms, e t c .  C lean ing.
V e n t ila t io n . H eatin g . L ig h tin g .

3 . A c q u is it io n  and E x h ib itio n : Modes o f  C o lle c t in g , Exchange.
S to ra g e . Methods o f  P r e se r v a tio n , R esto ra tio n  and Repro
d u ctio n . M odels. I d e n t i f ic a t io n  and A u th e n tic a tio n .
R e g is tr a t io n  and C ata logu in g . C ases, C ab in ets, Frames,
Trays and F it t in g s ;  M a te r ia ls , Form, C olour, e t c .  Hanging 
o f  P ic tu r e s  and General Methods o f  I n s t a l la t io n  in  Art
G a l le r ie s .  Backgrounds (w a lls  and c a s e s ) .  L a b e llin g .
S p e c ia l E x h ib it io n s , Loan E x h ib it io n s . Museum Methods 
o f  I l lu s t r a t in g  and E lu c id a tin g  S u b jec ts  coming w ith in  
th e  scop e o f  Museums and Art G a l le r ie s .

4 . U t i l i s a t io n  o f  C o lle c t io n s ;  Scope and E lm ction s, Record.
R esearch . I n s tr u c t io n .  R ecrea tio n . C ir c u la tio n . Branch 
Museums. L e c tu r e s . Guides (p e r s o n a l) . Guide Books.
R e la tio n  to  Museums and Art G a lle r ie s  to  th e  S ta te ,  to  
th e  Community a t  la r g e ,  to  L ocal Education A u th o r it ie s  
and to  o th er  B o d ie s .2

The American A sso c ia t io n  o f  Museums Committee on B ib liograp h y in

1910 prepared more or l e s s  th e  same o u t l in e  as th e  ICOM S y lla b u s  o f  1972.

Members prepared su b je c t  head ings for- th e  u se  o f  o rg a n iz in g  museum

l i t e r a t u r e .  They are:

1 . General H istory  o f  Museums 6 . Techniques o f  Museums
2 . S p e c ia l H istory  o f  Museums 7» R e la tio n s  o f  Museums to  th e  P u b lic
3 . O rganization  o f  Museums 8 . P u b lic a t io n s  o f  Museums
4 . C onstruction  o f  Museums 9» B ib liography o f  Museums^
5 . A dm in istra tion  o f  Museums

^"The Museums A sso c ia t io n ,"  10 (January I 9I I ) , 189-190 . 
3

"Report o f  Committee on B ib liograp h y,"  Museum Work 1 
(December I 9I O ) , 92.
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Appendix III

CHRONOLOGICAL LISTING OF SOGIEIIES AND IHEIR MUSEUMS 
(Museums in d ic a te d  by M)

15 S o c ie ty  o f  A n tiq u ar ies

1717
1660 M Royal S o c ie ty

1710 M S p a ld in g  G entlem en's S o c ie ty

1717 S p i t a l f i e ld s  M athem atical S o c ie ty

1721 Stam ford G entlem en's S o c ie ty  (gon e by m id -1700 's)

1721 B o ta n ica l S o c ie ty ,  London

1732 S o c ie ty  o f  D i le t t a n t i

1730c Peterborough
L in co ln  
Wisbech 
D oncaster  
W orcester

1734 M edical S o c ie ty  o f  E d in b u rg

1751 S o c ie ty  o f  Cymmrodorion (W ales -  ended by 1787)

1752 Glasgow L ite ra ry

1754 E S o c ie ty  fo r  Encouragement o f  A r ts , M anufactures & Commerce

1758 W arrington L ite ra ry  S o c ie ty

1760c S o c ie ty  o f  L ite r a r y  and S c i e n t i f i c  Men, London

1760 S o c ie ty  o f  A r t is t s

1762 Free S o c ie ty  o f  A r t is t s

1768 E 1780 Royal Academy

1769-74 L iv e r p o o l, Academy o f  Art

1770 E c o le s , L an cash ire , N atural H isto ry  S o c ie ty

1771 P h y s ic a l S o c ie ty  o f  Edinburgh

1773 M edical S o c ie ty  o f  London

1775 Lunar S o c ie ty ,  Birmingham

1779 L iverp oo l P h ilo so p h ic a l S o c ie ty  ( s h o r t liv e d )

1782 Edinburgh S o c ie ty  fo r  I n v e s t ig a t io n  o f  N atural H isto ry

1780 M S o c ie ty  o f  A n tiq u a r ie s , S co tla n d

1781 M anchester L ite r a r y  and P h ilo so p h ic a l S o c ie ty  became
AG 1829 Royal M anchester I n s t i t u t e

1783 Leeds P h ilo so p h ic a l S o c ie ty  ( s h o r t l iv e d )

1782 S o c ie ty  fo r  Prom oting N atural H isto ry  P im lico

1784 M Derby P h ilo so p h ic a l S o c ie ty

1784 M P erth , L ite r a r y  and A ntiquarian S o c ie ty

1785 L ic h f ie ld ,  B o ta n ica l S o c ie ty  o f

1788 Linnaean S o c ie ty

1790 M 1835 Leicester Literary Society
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1792 Friends o f  th e  P eop le

1792 London Corresponding S o c ie ty

1793 M 1829 N ew castle-on-T yne L ite ra ry  and P h ilo so p h ic a l S o c ie ty

Bath

A urelian  S o c ie ty

London I n s t i t u t io n

P h ilom ath ic  I n s t i tu t io n

Wernerian S o c ie ty  o f  Edinburgh (G eology)
G e o lo g ica l S o c ie ty

R ussel I n s t i tu t io n

P a is le y  P h ilo so p h ic a l S o c ie ty

W arrington

Plym outh, I n s t i t u t io n  and Devon and Cornway N atural 
H istory  S o c ie ty

L iv e rp o o l, L ite r a r y  and P h ilo so p h ic a l S o c ie ty  o f

N ew castle-on-T yne, S o c ie ty  o f  A n tiq u ar ies  o f

Devon and E xeter I n s t i tu t io n

Cornwall, Royal G eo lo g ica l S o c ie ty  o f

Cornwall, Royal I n s t i tu t io n  o f

Cambridge, P h ilo so p h ic a l S o c ie ty  o f

L eeds, P h ilo so p h ic a l and L ite r a r y  S o c ie ty  
Royal A stronom ical S o c ie ty

B e l f a s t ,  N atural H istory  and P h ilo so p h ic a l S o c ie ty

M anchester S o c ie ty  o f  N atural H istory

Whitby L ite r a r y  and P h ilo so p h ic a l S o c ie ty

H u ll L ite r a r y  and P h ilo so p h ic a l S o c ie ty

S h e f f ie ld  L ite r a r y  and P h ilo so p h ic a l S o c ie ty  
P lin ia n  S o c ie ty  o f  Edinburgh

Y orksh ire P h ilo so p h ic a l S o c ie ty ,  York

B r is t o l  I n s t i t u t io n  fo r  th e  Advancement o f  S c ie n c e  and Art

Bath, Museum o f  th e  Royal L ite r a r y  and S c i e n t i f i c  
I n s t i t u t e

Nottingham

M anchester N atural H istory  S o c ie ty  

In v ern ess , Northern I n s t i t u t e  

Watt I n s t i t u t e ,  Dundee

Canterbury P h ilo so p h ic a l and L ite r a r y  S o c ie ty  

Norwich, S o c ie ty

E ntom ological d u b  became E ntom ological S o c ie ty  o f  London
in  1833

T yn esid e, Northumberland 

Z o o lo g ic a l S o c ie ty
Scarborough P h ilo so p h ic a l and L ite ra ry  S o c ie ty  
(Scarborough P h ilo so p h ic a l and A rch a eo lo g ica l S o c ie ty )

1801

1805

1807
1808

1808

1808 M

1811

1812 M

1812 M

1813 M

1813 M

1814 M

1818 M

1819
1820 M

1821 M

1821 M

1822 M

1822 M

1823

1823 M

1824 M

1824 M

1824

1824

1825 M

1825 M

1825 M

1825 M

1826

1825 M

1826
1828 M
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1828 M

1829 M

1830 M

1830

1831

1831 M

1831

1831

1831
1832 M

1832 M

1833

1833

1833 M

1833

1834

1835 M

1835 M

1835 M

1835 M

1835 M

1835 M

1836

1836 M

1836 M

1836 M

1836 M

1837 M

1838

1838 M

1839

1839 M

1840 M

1840 M

1840 M

1840

1842 M

1842

1843

Oxford, Ashmolean S o c ie ty

Northumberland, Durham, and N ew castle-on-T yne N atural 
H istory  S o c ie ty  took  over L ite r a r y  and P h ilo so p h ic a l S o c ie ty

H a lifa x  L ite r a r y  and P h ilo so p h ic a l S o c ie ty

Royal G e o lo g ica l S o c ie ty  or G eographical S o c ie ty

B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e

C h ich ester , Museum o f  L ite r a r y  S o c ie ty

Ir e la n d , Royal G eo lo g ica l S o c ie ty  o f

H is to r ic  S o c ie ty  o f  L an cash ire  and C heshire

B erw icksh ire N a tu r a lis t  Club

M anchester G eo lo g ica l S o c ie ty

S a ffron  Walden, E ssex , N atural H isto ry  S o c ie ty

C ornwall, Royal P o ly te c h n ic  S o c ie ty

York S chool N atural H is to r y , L ite r a r y  and P o ly te c h n ic

W orcester N atural H isto ry  S o c ie ty

M anchester S t a t i s t i c a l  S o c ie ty

B arnsley

Rochdale

Edinburgh G eo lo g ica l S o c ie ty

E ssex and Chelmsford N atural H isto ry  S o c ie ty

Kendal L ite r a r y  and S c i e n t i f i c  S o c ie ty

L e ic e s te r  L ite r a r y  and S c i e n t i f i c  S o c ie ty

S hropsh ire A rch a eo lo g ica l and N atural H isto ry  S o c ie ty

Sawansea, Royal I n s t i t u t io n  o f  South Wales

Wisbech Museum and L ite r a r y  I n s t i tu t io n

E lg in

B o ta n ica l S o c ie ty  o f  E d in b u rg

Sunderland N atural H isto ry  and A ntiquarian  S o c ie ty

Montrose N atural H isto ry  and A ntiquarian  S o c ie ty

Warwick and W arwickshire N atural H istory  and 
A rch a eo lo g ica l S o c ie ty

Orkney N atural H isto ry

G lou cester

W arrington N atural H isto ry  S o c ie ty  

Royal B otan ic  S o c ie ty

Penzance N atural H isto ry  and A ntiquarian  S o c ie ty

L ite r a r y  and S c i e n t i f i c  I n s t i t u t io n ,  Huntingdon

Cambridge A ntiquarian  S o c ie ty

Arbroath Museum S o c ie ty

Aberdeen, P h ilo so p h ic a l S o c ie ty

Ipsw ich

B r it is h  A rch a eo lo g ica l A sso c ia t io n  

Newbury L ite r a r y  and S c i e n t i f i c  I n s t i t u t e
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1844 M Torquay N atural H istory  S o c ie ty

18 Northam ptonshire

18 L in c o ln sh ir e  A rch a eo lo g ica l S o c ie ty

18 K in g 's  Lynne, Athenaeum

18 M Frome, Sommerse t .  Museum o f  L ite r a r y  and S c i e n t i f i c
I n s t i t u t e

1846 D orset N atural H isto ry  S o c ie ty  (merged w ith  A rch a eo lo g ica l
S o c ie ty )

1846 Ire la n d  S t a t i s t i c a l  and S o c ia l  In qu iry  S o c ie ty  o f

1846 M Su ssex  A rch a eo lo g ica l S o c ie ty  Lewes 

Barbican House

N orfo lk  and Norwich A rch a eo lo g ica l S o c ie ty  

C ottesw old  N a t u r a l is t 's  F ie ld  Club 

ly n e s id e  N a tu r a l is t 's  F ie ld  Club

S u ffo lk  I n s t i t u t e  o f  A rchaeology and N atural S o c ie ty  

184? M Sommerset A rch a eo lo g ica l and N atural S o c ie ty

1847 M Buckin^am  A r c h ite c tu r a l and A rch a eo lo g ica l S o c ie ty

1847 Cambrian A rch a eo lo g ica l A sso c ia t io n , W inchester

1847 H u d d ersfie ld  N a t u r a l is t 's  S o c ie ty

1847 L ancash ire A rch a eo lo g ica l S o c ie ty

1847 C heshire A rch a eo lo g ica l S o c ie ty

1848 M Buckinghamshire A rch a eo lo g ica l S o c ie ty ,  A ylesbury

1848 S u ffo lk  N atural H istory

1849 Y orksh ire N a tu r a l is t 's  Club

1849 I r e la n d , H is to r ic a l  and A rch a eo lo g ica l

1849 M Sommerset A rch a eo lo g ica l and N atural H istory  S o c ie ty ,
Taunton

1850c N atural H isto ry  S o c ie ty  o f  Glasgow

1851 M Museum o f  P harm aceutical S o c ie ty ,  Great B r ita in

1852 M E ssex A rch a eo lo g ica l S o c ie ty

1852 Malvern N a tu r a l is t 's  F ie ld  Club

1852 Ebbe V ale, L ite ra ry  and S c i e n t i f i c  S o c ie ty

1850c Royal L ite r a r y  and S c i e n t i f i c  I n s t i t u t e ,  B r i t t o n

1851 Woolhope N a tu r a l is t 's  F ie ld  Club

1851 N atural H isto ry  S o c ie ty  o f  Glasgow

1851 North o f  England I n s t i t u t e  o f  Mining and M echanical
Engineers

1851 M 1872 Nottingham N a tu r a l is t 's  S o c ie ty

1853 M W iltsh ir e  A rch a eo lo g ica l and N atural H istory  S o c ie ty

1853 W orchestersh ire N a tu r a lis t  F ie ld  Club

1854 B righton  and Su ssex  N atural H isto ry  S o c ie ty

1854 M Su ssex  A rch a eo lo g ica l S o c ie ty

1854 W arwickshire N a tu r a lis t  and A r c h a e o lo g is t 's  F ie ld  Club
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1854

1855 M

1855 M

1856 M

1856

1857 M

1857 M

1857

1857

1857
1858

1858 M

1858

1858

1858

1858 M

1858 M

1859 M

1859 M

1859

1859

1860(] M

i 860

I 860

I 861

1861

1862 M

1862

1862

1863

1863 M

1863 M

1863 M

1863

1863
1864

1864 M

Andover, The I n s t i t u t e

Bath N atural H istory  and A ntiquarian  F ie ld  Club 

Surrey A rch a eo lo g ica l S o c ie ty  (Croydon)

Hawick A rch a eo lo g ica l S o c ie ty  

Glasgow A rch a eo lo g ica l S o c ie ty  

Holme sd a le  N atural H istory  Club 

Kent A rch a eo lo g ica l S o c ie ty

Midland I n s t i t u t e  o f  M ining, C iv i l  and M edianical 
Engineers

Oswestry and W elshpool N atural F ie ld  Club and 
A rch a eo lo g ica l S o c ie ty

Birkenhead L ite r a r y  and S c i e n t i f i c  S o c ie ty  

H astin gs and S t .  L eonard's P h ilo so p h ic a l S o c ie ty  

G eo lo g ica l S o c ie ty  o f  Glasgow 

Eh.st Kent N atural H istory  S o c ie ty  

T eign N a tu r a l is t 's  F ie ld  Club 

Bath M icro sco p ica l S o c ie ty

Birm in^am  N atural H isto ry  and M icroscop ica l S o c ie ty

C oalbrookdale, S h rop sh ire , Museum o f  L ite r a r y  and 
S c i e n t i f i c  I n s t i t u t e

W eston-Super-M are, A lb ert Memorial N igh tsch oo l 
I n d u s tr ia l I n s t i t u t e  and Museum

G lou cester  L ibrary and S c i e n t i f i c  A sso c ia t io n

M iner's A sso c ia t io n  o f  Cornwall and Devon

West Kent N atural H isto r y , M icroscop ic and Photographic  
S o c ie ty

Thurso S c ie n c e  A sso c ia t io n  (L.A. Museum, 1872)

L iv erp o o l N atural F ie ld  Club

M anchester F ie ld ,  N a tu r a lis t  and A rch a eo lo g ica l S o c ie ty  

York N a t u r a l is t 's  Union

M anchester S c i e n t i f i c  S tudent A sso c ia t io n

Dudley and Midland G eo lo g ica l and S c i e n t i f i c  S o c ie ty  
and F ie ld  Club

D evonshire A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e  
and L ite r a tu r e  and Art

B r is to l  N a tu r a l is t 's  S o c ie ty

B e lfa s t  N a tu r a l is t 's  S o c ie ty

A llo a  S o c ie ty  o f  N atural S c ie n c e  and Archaeology

Southampton L ite ra ry  and P h ilo so p h ic a l S o c ie ty  
H artley  I n s t i t u t e

Largo F ie ld  N a tu r a l is t 's  S o c ie ty

Severn V a lley  N a tu r a lis t 's  F ie ld  Club

Y orkshire A rch a eo lo g ica l and T opographical A sso c ia tio n

Norwich G e o lo g ica l S o c ie ty

Marlborough College Natural History Society
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1864 Lewes and 'Ea.st Su ssex  N atural H isto ry  S o c ie ty

1864 C leveland  I n s t i t u t e  o f  England

1865 H i^  Wycombe N atural H istory  S o c ie ty

1865 North S ta f fo r d sh ir e  I n s t i t u t e  o f  Mining and Mechanics

1866 Rugby S ch o o l, N atural H istory  S o c ie ty

1866 Cumberland and Westmorelaind A ntiquarian  and 
A rch a eo lo g ica l S o c ie ty

1867 M C a rd iff  N a t u r a l i s t ' s  S o c ie ty

1867 M B arnsley  N a tu r a lis t  S o c ie ty

1867 M Pow ys-land Club

1867 M P e r th sh ir e  S o c ie ty  o f  N atural S c ie n c e

1868 L iv erp o o l M icroscop ica l S o c ie ty

1867 M South S ta f fo r d s h ir e  and East W in ch estsh ire  I n s t i t u t e
o f  M ining Engineers

1868 M F o lk eston e N atural H isto ry  S o c ie ty

1868 M Ehstboum e N atural H isto ry  S o c ie ty

1868 W ellin gton  C o lleg e  N atural H isto ry  S o c ie ty

1869 M C lif to n  C o lleg e  S c i e n t i f i c  S o c ie ty

1869 N orfolk  and Norwich N a tu r a l is t 's  S o c ie ty

1869 Edinburgh N a tu r a lis t  F ie ld  d u b

1869 W arrington L ite ra ry  and P h ilo so p h ic a l S o c ie ty

1870 Norwich S c ie n c e  G ossip  Club

1870 Croydon M icro sco p ica l and N atural H istory  Club

1870 Newbury D is t r ic t  F ie ld  Club

1870 Tamworth N atural H isto r y , Geology and Archaeology

1870 D eed 's N a t u r a l is t 's  Club and S c i e n t i f i c  A ss o c ia t io n

1870 M B u tesh ire  N atural H istory  S o c ie ty  (R othesay)

1871 B erw icksh ire A rch a eo lo g ica l and A r c h ite c tu r a l S o c ie ty

1871 M C h e s te r f ie ld  and D erbyshire I n s t i t u t e  o f  M ining,
C iv il  and M echanical Engineers

1871 M W akefield  N a tu r a l is t 's  and P h ilo so p h ic a l S o c ie ty

1871 M C hester S o c ie ty  o f  N atural S c ie n c e

1872 Lambeth F ie ld  Club and S c i e n t i f i c  S o c ie ty

1872 S h e f f ie ld  N a tu r a l is t 's  Club

Cabinet South London Entom ological S o c ie ty

1873 C h ich ester  and West S u ssex  N atural H istory  and
M icro sco p ica l S o c ie ty

1873 D orset N atural H istory  and A ntiquarian  F ie ld  Club

1874 M Dundee N a tu r a l is t 's  S o c ie ty

1875 B ed ford sh ire  N atural H istory  S o c ie ty  and F ie ld  Club

1875 In vern ess S c i e n t i f i c  S o c ie ty  and F ie ld  Club

1875 M Goole S c i o i t i f i c  S o c ie ty

1875 H e rtfo rd sh ir e  N atural H isto ry  S o c ie ty  and F ie ld  d u b
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1875 L iv erp o o l E ngineering S o c ie ty

1876 Northam ptonshire N atural H isto ry  S o c ie ty  and F ie ld  Club

1876 M W aterford L ite ra ry  and S c i e n t i f i c  A sso c ia t io n

1876 Stroud N atural H istory  and P h ilo so p h ic a l S o c ie ty

1876 Birm in^am  P h ilo so p h ic a l S o c ie ty

1876 Barrow N a t u r a l is t 's  F ie ld  Club and L ite r a r y  and
S c i e n t i f i c  A sso c ia tio n

1876 B r is t o l  and G lo u c ester sh ire  A rch a eo lo g ica l S o c ie ty

1876 Cornwall M ining I n s t i t u t e  o f

1876 D um friesh ire and Galloway S c i e n t i f i c ,  N atural H istory
and A ntiquarian  S o c ie ty

1876 M B urton-on-T rent N atural H isto ry  and A rch a eo lo g ica l S o c ie ty

1876 Cumberland A sso c ia t io n  fo r  th e  Advancement o f  
L ite r a tu r e  and S c ien ce

1877 Midland Union o f  N atural H isto ry  S o c ie ty

1877 L an cash ire  and C heshire E htom ological S o c ie ty

1877 M Hackney M icroscop ica l and N atural H isto ry  S o c ie ty

1877 M K eswick, Museum

1877 Cheltenham N atural S c ie n c e  S o c ie ty

1877 E a lin g  M icro sco p ica l and N atural H isto ry  S o c ie ty

1878 M D erbyshire A rch a eo lo g ica l and N atural H isto ry  S o c ie ty

1878 M Dulwich C o lle g e  S c ie n c e  S o c ie ty

1878 E rith  and B elved ere N atural H isto ry  and S c i e n t i f i c  S o c ie ty

1878 R ochester N a tu r a l is t 's  Club

1878 M S t e r l in g  N atural H istory  and A rch a eo lo g ica l S o c ie ty

1878 M Baccup N atural H istory  S o c ie ty

1879 Lewisham and B lackheath S c i e n t i f i c  A sso c ia t io n

1879 I s l e  o f  Man N atural H istory  and A ntiquarian  S o c ie ty

1879 S ta ffo rd -W illia m  S a lt  A rch a eo lo g ica l S o c ie ty

1879 M L aunceston , Cornwall, S c i e n t i f i c  and H is to r ic a l  S o c ie ty

1880 M a c c le s f ie ld  N a tu r a lis t  F ie ld  Club

1880 M Peterborough Natural H istory  S c i e n t i f i c  and
A rch a eo lo g ica l S o c ie ty

1880 L iv erp o o l G eo lo g ica l A sso c ia t io n

1880 M E ssex F ie ld  Club

1880 K e i^ le y  S c i e n t i f i c  and L ite r a r y  S o c ie ty

1880 Arbroath H o r tic u ltu r a l and N atural H isto ry  A sso c ia t io n

1880 B ra in tree  and Booking M icroscop ica l and N atural 
H isto ry  Club

1881 C leveland  N a tu r a lis t 's  F ie ld  Club and U n iv e r s ity  
E xtension  S o c ie ty

1881 K irca ldy  N a tu r a l is t 's  S o c ie ty

1881 L iv erp o o l A stronom ical S o c ie ty

1883 L an cash ire and Cheshire A ntiquarian  S o c ie ty
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1883 R ipon , Y o rk sh ire ,  N a t u r a l i s t ' s  C lub

1884 M Louth N a tu r a l is t 's  and A ntiquarian  S o c ie ty

1884 M N ich o lson  I n s t i t u t e ,  Leek

1884 M Tunbridge W ells , Kent, N atural H isto r y  and
P h ilo so p h ic a l S o c ie ty

1884 M Richmond, Y orkshire N a t u r a l is t 's  F ie ld  Club

1886 M Museum o f  G la s to n b u ry  A n tiq u a r ia n  S o c ie ty

188? M L ite r a r y  and S c i e n t i f i c  I n s t i t u t e ,  S t ,  N eo ts , Huntingdon

1888 North Devon Athenaeum

1889 M L eeds, Thoresby S o c ie ty
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Appendix IV 

BUILDING DATES OF MUSEUMS IN BRITAIN

A u th o r it i es

Arundel House

Ham House (c a b in e t  fo r  p ic tu r e s  
and m in ia tu res)

G a llery , A1thorp, Northamp
to n sh ir e

1725 Chiswick House -  'P ic tu r e  House'

1740 Stourhead -  C abinet Room

Holkham H a ll,  N orfo lk  -  G allery  
b u i l t  fo r  c l a s s i c a l  scu lp tu re

1747 Strawberry H i l l  -  W alpole's
purpose b u i l t  e x h ib it io n  g a lle r y  
and museum; f i r s t  in  London area

1775 Newby H a ll -  b u i l t  by Adam fo r
W illiam  Wedden in  th e  s t y l e  o f  
Roman a r c h ite c tu r e  found a t  
Herculaneum

1780 Sommerset House -  f i r s t  g a l l e iy
in  England to  have top  l ig h t in g

1787 Ickworth
C a stle  Howard 

Chatsworth 

Petw orth

I 8O7 Attingham , Sh rop sh ire -  Lord
B erw ick's P ic tu r e  G allery  b u i l t  
by John Nash

1816 B e lv o ir  C a s t le , L e ic e s te r s h ir e

S cu lp tu re  G a lle r ie s

1735 Holkham H a ll, N orfo lk

1750 Northumberland House

1775 Newby H a ll, Y orksh ire

1807 A ttin ^ a m , Sh rop sh ire

1816 B e lv o ir  C a stle , L e ic e s te r s h ir e ,
The Wyatts

London G a lle r ie s

1750 Northumberland House

1795-97 Bridgew ater House, Duke o f
B ridgew ater opened to  th e  
p u b lic  in  1806

1811-14  Dulwich C o lleg e  G allery
A r c h ite c t  S ir  John Soane
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1818

1818

1827 

1825

1828 
1830 

1840 

1848 

1828

1829

1824-35

1832-38

1821-40

1845-49

1845

1847

1848

1 8 5 0 - 5 9

1851

1852

1855

1856

S ir  John F lem ing, L e ic e s te r  
24 H i l l ,  opened to  B r it is h  
sch o o l

Lan sdowne House; Soane b u i l t  
fo r  Lord Ashburton

John Nash’s  G allery

Grosvenor House by W alter 
Horton Fawkes

Buckin^am  House; The Flem ish  
P ic tu r e  G allery  b u i l t  by Thomas 
Hope

Londonderry House

A psley House, W aterloo Chamber

S ta ffo r d  House

D orchester House

P h ilo so p h ic a l S o c ie ty ,  York 
B u ilt  by W illiam  W ilkins

Scarborough Museum b u i l t  by 
R.H. Sharpe to  p lan  by Smith; 
Art G allery  e x te n s io n  i860

Royal M anchester I n s t i tu t io n  
b u i l t  by C harles Barry

N a tio n a l G a llery  b u i l t  by 
W illiam  W ilkins

B r i t is h  Museum b u i l t  by 
George Smirke

Ashmolean Museum, Oxford 
C harles Robert C o ck ere ll, R.A.

Museum and L ite r a r y  I n s t i t u t io n ,  
W isbech, Cam bridgeshire by John 
B uckler

F itz w illia m  Museum, Cambridge, 
George B asev i and C ock erell

Great Palm House, Royal B otan ic  
Gardens, Kew by Decimus Burton

Great E x h ib it io n , Hyde Park by- 
Paxton

Museum o f  P r a c t ic a l  G eology, 
Jermyn S t . ,  P ic c a d i l ly  by James 
Pennethom e removed in  1933 to  
new b u ild in g

Royal Museum and Art G a lle r y , 
P e e l Park, S a lfo r d

M unicipal Museum, A lb ion  S t . ,  
H ull

Corinium Museum, Cirencester

Ind . Support

U niv.

Soc.

U niv.

Gov. -N a t.

G ov,-N at. 

G ov.-N at.

Gov.-Mun.

Soc,

Priv,
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18 5 7

1860-69

i 860

1863

1864  

1866

1870

1870-79
1872

1873

1874

1875

1876

1877
1878

1879

1880-89
1880

Museum o f  Economic B o tany , 
R oyal B o ta n ic  G ardens, Kew

S ou th  K en sin g to n  Museum by 
F ra n c is  Fowke

A r t T re a su re s  E x h ib i t io n ,  
M ancheste r a l s o  by Fowke

U n iv e r s i ty  Museum, O xford by 
Benjam in Woodward

M u n ic ip a l Museum, Vernon P a rk , 
S to c k p o r t

P u b l ic  Museum, ex ten d ed  1866, 
L iv e rp o o l by John  Weightman 
w ith  money o f  W. Brown, M.P.

B urslem , S t a f f o r d s h i r e ,  in  
Wedgwood I n s t i t u t e

S ou th  W ilts  and  B lackm ore 
Museums, S a l i s b u ry

F in e  A rt and  I n d u s t r i a l  Exhi
b i t i o n ,  York

R oyal A lb e r t  M em orial Museum, 
E x e te r

G u i ld h a l l ,  London

C ity  Museum, P a rk  S t . ,  B r i s to l

B e th n a l G reen Museum

Museum and  F in e  A rt G a lle ry , 
B r i t t o n  by F o s te r  and  Wood

Museum and  A rt G a l le ry ,  B lack - 
b u m , Lane .

N a tu ra l  H is to ry  S o c ie ty 's  
Museum, Torquay

N a tio n a l  G a lle ry  e x te n s io n  by 
E.M. B arry

L e i c e s t e r  E x ten s io n

W alker A rt G a lle ry ,  L iv e rp o o l

A tk in so n  A rt G a lle ry ,  S o u th p o rt 
by W addington and  S ons, B urn ley

C o rp o ra tio n  A rt G a lle ry ,  York 
by Edward T a y lo r

Museum and A rt G a lle ry ,  Derby 
by R. K n i l l  Freeman w ith  M.T. 
B ass , M.P.

Museum and A rt G a lle ry ,  D under- 
la n d  by J .  and  T. T illm an

N a tu ra l  H is to ry  Museum, South  
K en sin g to n  by C ap t. Fowke

I n d .  S u p p o rt

In d .

In d .  S u p p o rt 

I n d .  S u p p o rt

P u b lic  

I n d .  S u p p o rt 

In d . S u p p o rt

I n d .  S u pport

Gov. - N a t . 

Gov. -N a t.

U niv.

Gov.-Mun.

Gov.-Mun.

S oc.

S oc.

G ov .-N at. 

Gov.-Mun.

Gov.-Mun.

S oc.

Gov.-Mun. 

Gov. -Mun. 

Gov. -Mun.

Gov. -Mun.

Gov.-Mun.

Gov.-Mun. 

G ov .-N at.
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1882

1883

1885

1886
1887

1888

1889

1890-99

1890

Corporation N atural H istory  
Museum, Ipsw ich by Horace 
Cheston

Shakespeare Memorial Art G allery  
S tratford -on -A von  by Dodgshun 
and Unsworth

P u b lic  L ibrary and Museum, 
P e n r ith , Cumberland

North G a llery , Royal B otan ic  
Gardens, Kew

Art G allery  and Museum, Dor
ch e s te r  and b u i l t  by G.R. 
Crickmay

Bedford School Museum

Queen's Park A rt G allery  
M anchester by John A llis o n

Hancock Museum, N ew castle-  
upon-Tyne by John Wardle

M anicipal Art G a llery , 
Wolverhampton

N ich o lson  I n s t i t u t e ,  Leek 
S ta ffo r d sh ir e

Brunner P u b lic  L ibrary and 
Museum, N orthw ick, C heshire

C ity  Museum and Art G a llery , 
Birmingham

Grosvenor Museum, C hester

Mappin Art G a llery , S h e f f ie ld

Workmen's I n s t i t u t e  and Museum 
S tr e e t ,  Som erset

L ibrary and Museum, B o o tle ,  
L ancash ire

M anchester Museum

C ity  Art G a lle r y , Leeds by 
W.H. Thorp

Muni c ip a l Mus eum, D udley, 
W orcestersh ire

North Devon Athenaeum and 
Museum, B arn stap le

Buxton, D erbyshire

Elton C o lleg e  Museum

Museum o f  C la s s ic a l  Archae
o logy  , Cambridge

J u b ile e  Museum, Cawthome, 
Y orkshire

R o th sch ild  Museum, T ring,
H e r t fo r  d sh ir  e

Museum and Art G a llery , Maid
s to n e , Kent by H. Benstead

394

Gov.-Mun.

G ov.-N at.

S u b scr ib ers

In d .

Ind .

In d . & Mun.

Gov.-Mun.

Soc.

Gov.-Mun*

Ind .

Ind .

In d .

Gov.-Mun.

Gov.-Mun.

Gov.-Mun.

Soc .  & U niv. U niv.

Gov.-Mun.

Gov.-Mun.

In d .

Gov-Mun.
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1891

1892 

1893

1894

1895

1896

1897

1898

1899

1900-09
1900

1901

1903

1904

S torey  I n s t i t u t e ,  L ancaster

South London A rt G a llery , In d . & Sub.
Camberwell

Bowes Museum, Barnard C a st le ,
Durham by J u le s  P e l le c h e t

Im peria l I n s t i t u t e ,  South  
K ensington by T.E. C o lcu lt

H arris Museum and Art G allery  In d .
P re sto n . A r c h ite c t  Alderman 
James H ibbert

C orporation Museum and Art Sub.
G a llery , C a r l i s le

Passmore Edwards Art G a llery , Ind .
Newlyn, Cornwall by James Hicks

E ducational Museum, H aslem ere, Ind .
Surrey

W inchester C o lleg e  by B a s il  
Champneys

N ation a l P o r tr a it  G a llery  Ind .

H astin gs Museum, V ic to r ia  
I n s t i t u t e ,  W orcester

T ate G a llery , M illbank by Ind .
Sydney R .J .  Smith

H e rtfo rd sh ir e  County Museum Sub.
S t .  A lban's

Country Museum, S tr a tfo r d ,
E ssex

Art G a llery  and Museum, G hel- Ind .
tenham

Royal Museum, Beaney I n s t i t u t e  In d .
Canterbury

W hitechapel Art G allery  by Ind .
C harles H arrison  Townsend

E ssex  Museum o f  N atural H is to r y , Ind . 
West Hampton

Homiman Museum, F orest H i l l  Ind .
by Towns end

V ic to r ia  Art G a llery , Bath by 
J.M. Brydon

Art G allery  and Museum, Bury, Ind .
L ancashire by Woodhouse
and W illoughby

A rt G allery  and Museum, Roch- Ind.
d a le , L a n cash ire .

Whitworth Art G a llery , Man- Ind .
C hester by M essrs. Beaumont

C ity  Museum, W inchester

Sedgwick Museum o f  G eology,
Cambridge

G ov.-Ind .

Gov.-Mun.

Gov.-Mun.

C o lleg e  

G ov.-N at.

G ov.-N at.

Gov.-County 
C ouncil

Gov.-Mun.

Gov.-Mun.

Gov.-Mun.

Soc.

Gov.-Mun.

Gov.-Mun.

Gov.-Mun.
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1904 W atts G a llery , Compton, In d .
Surrey by C hristopher Turner

1901 K elv in grove, Glasgow by S ir
John Simpson

Museum and Art G a llery , In d .
Kingston-on-Tham es by (C arnegie)
A lfred  Cox

Dorman Memorial Museum, Ind .
M iddlesborough

L aing Art G a llery , N ew castle- In d .
Upon-Tyne by M essrs. C ackett 
and Bum s Dick

M unicipal Art G a llery  and Ind .
Museum, Bradford by S ir  John 
Simpson

1905 C ity  Art G a llery , B r is to l  by In d . Gov.-Mun.
H.H. W ills

1906 C orbridge, Northumberland

1908 Museum and Art G a llery , In d . Gov.-Mun.
Worthing

1909 V ic to r ia  and A lb ert Museum N at.
by Aston Webb

1910-15
1910 Grundy Art G a llery , B lackpool Ind .

1911 M unicipal Museum and Art Gov.-Mun.
G a llery , Plymouth by S n e ll

1912 Museum o f  F is h e r ie s  and Ind .
S h ip p in g , H ull

Museum o f  Archaeology and 
Ethnology, Cambridge by Dr.
Thomas Jackson

1913 A lfred  Ehst Art G a llery , Ind
K e tte r in g  by J . A lfred  Gotch

Museum, S ta ffo r d

1914 King Edward VII G a l le r ie s ,  G ov.-N at.
B r i t is h  Museum by John James
Burnet

Home O ff ic e  I n d u s tr ia l  Museum G ov.-N at.
H orseferry  Road

Letchworth Garden C ity ,
H ertfo rd sh ire

Lady Lever Art G a llery , P ort Ind .
S u n lig h t , C heshire
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D ates o f  Museums in  H is to r ic  B u ild in g s

1670 Tower o f  London, th e  Armouries

1825 Norwich C a stle
1846 Barbican House, Lewes, S u ssex  (17th  century)

1848 C a stle  Keep, N ew castle-upon-Tyne (1172)

1858 C h illin g to n  Manor, M aidstone, Kent ( l6 t h  cen tury)

1866 Roman V i l la ,  Chedworth, G lo u c ester sh ire

1874 Taunton C a stle

1877 New P la c e , S tratford -on -A von

1878 Roman B aths, Bath 
Nottingham C a stle

1880 Warwick C a stle

1886 Aston H a ll ,  Birmingham ( l7 t h  century)

1887 M ilto n 's  C ottage, C halfont S t .  G i le s ,  Buckinghamshire

1889 T olhouse H a ll,  Yarmouth (1250)

1890 Mere H a ll ,  B olton  (e a r ly  19th century)
T u l l ie  House, C a r l i s le  ( I 689)

1891 Dove C ottage, Grasmere

1892 Anne Hathaway' s  C ottage, S h o tte ry , W arwickshire

1893 Causeway House, Horsham S u ssex  ( l6 t h  cen tury)
C lif to n  Park, Rotherham, Y orksh ire (1783)

1894 A bington Abbey, Northampton ( 15OO)
C hristchurch  M ansion, Ipsw ick  (1548)

1895 C a r ly le 's  House, Cheyne Row, C helsea

1898 W esley 's  House, C ity  Road, E .C .l

1899 M oyse's H a ll,  Bury S t .  Edmunds (I2 th  century)
Tamworth C a st le , Tamworth, S ta f fo r d s h ir e

1903 Towneley H a ll,  B urn ley, L an cash ire (1350)
E h stgate House, R och ester , Kent ( l6 t h  century)

1904 S w iss C ottage, Osborne, I s l e  o f  Wight 
D ickens' B ir th p la c e , Portsmouth

1906 West Gate, Caterbury ( 138O)
W ilb erforce House, High S t r e e t ,  H u ll (E liza b eth a n  & Georgian)

1907 The Grey F r ia ry , L in co ln  ( l3 th  century)

1912 Tudor House, Southampton

1914 Thorpe Prebend House, Ripon, Y orkshire ( i j t h  century)
G effrye Museum, K ingsland Road, London (1715)



398

APPENDIX V

INFORMATION FROM REPORTS, SURVEYS, DIRECTORIES

6-# A d m in istra tiv e  S tru ctu res  (Funding)

1 «Report upon th e C ondition  o f  th e  P r o v in c ia l Museums o f  the U nited
Kingdom” , B r it is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e , (1886&188?)

S p e c ia l Rate 50 
General Boro M unicipal 55

Fund 5
Local S o c ie t ie s  50 
Local l u s t i t t i t -

t io n  13 S o c ie ty  84
Annual Sub. 21
C o lleg e  30 Sch oo ls 30
Government 8 G ov't 8
P r iv a te  11 22
Endowment 11
Unknown 12 12

T ota l 203

2 . Thomas Greenwood, Museums and G a lle r ie s  ( I 888) .

R ate-Supported Museums 53
S u b scr ip tio n s  & Fees 80
S ch oo ls  & U n iv e r s it ie s 18
Government 5
p r iv a te 6

T ota l 162



3# Museums D irec to ry  o f  1911 «(London, 1911)

399

N atio n a l Museums 17 5 . 1#
M unicipal 166 5 0 . 6#
S o c ie ty 62 20
I n s t i tu t io n 46 14
U niv, C o llg e , School 23 7
T rust 4 1 .3
P r iv a te 10 3

T ota l 328

4 , H. M iers,

N ation a l
M unicipal

33^ w ith  lib r a r y  
l6  w ith  a r t  g a l le r y  
8 w ith  both  

S o c ie ty , S u b scr ib ers  
U n iv e r s ity , School 
T ru stees  
P r iv a te
IndustrisL l, B u sin ess

23
267

38
25

T ota l 530.

4 .3 #
5 0 .3

76 14.

7 .1
4 .7

5 . Museums D ir e c to r y , 1931.

N ation a l Museums 
Rate-Supported(M un.) 
Owned by S o c ie t ie s  suid 

In d iv id u a ls  
U n iv e r s i t ie s ,  C o lle g es

32
311

181
69

Of which 116 are or in c lu d e  a r t  g a l l e r ie s  o f  which 104 are m u n ic ip a lly  supported

T ota l 593

6 . S .F . Markham

N atio n a l 17
L ocal A u th o r it ie s  400

330 M unicipal or Metro
p o lita n  Boroughs 

40 Urban D is t r ic t  C ouncil 
7 County C ouncils  

S o c ie ty  100
T rusts 60
H o sp ita l & Univ. 50
C o lleg e  & School 70
S em i-P rivate  

R egim ental 20
In d iv id u a l or B u sin ess 50
M isc. 20

Funding
5 .000  and over
1.000  "  

above 3OO 
below 300

787

20
120
160
480

2 . 1#
5 0 .8

12 .7
7 . 6
6 .3  
8.8

2 . 5
6 .3
2 . 5
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7 . Survey o f  P r o v in c ia l Museums. ( 1963) .

L ocal A uth ority  Museums 450
U niversity&  C o lleg e  60
M ilita r y  90
P r iv a te  300

T ota l 910

8 . Wright R eport. ( l 9 7 l ) .

L ocal A uth ority  468
U n iv ers ity *  C o lleg e  73

M ilita r y  71
P r iv a te  338

T ota l 950
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B. TYPES OF MUSEUMS & COLLECTIONS

1 , Report o f  th e B r i t is h  A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e . (1886&188?

Approximate E stim ate o f  th e  Number o f  specim ens con ta in ed  in  P r o v in c ia l  
Museums

C o lle c t io n s  Geology Zoology Botany A rch aeo l- Anthro- Sundries Art
ogy pology

G eneral 2 ,0 0 0 ,0 0 0  1 ,0 0 0 ,0 0 0  500,000 250 ,000  50 ,000  50 ,000  20 ,000
L ocal 200,000 100,000 20 ,000  100,000 5 ,000  5 ,000
Loan  10,000 5 ,000  5 ,000  3 .0 0 0  1 ,000  1 ,000  15,000
T o ta l 2 ,0 0 0 ,0 0 0  1 ,1 0 5 ,0 0 0  525,000 353 ,000  56 ,000  5^ ,000 35 ,000

Museums in  which th e  la r g e s t  C o lle c t io n s  are:

G eo lo g ica l 98 46#
Z o o lo g ica l 49 23
B o ta n ica l 9 4
A rch a eo lo g ica l 23 11
Art 16 8#

Museums c o n s is t in g  e n t ir e ly  o f  General C o lle c t io n s  95 
”, e n t ir e ly  or c h ie f ly  o f  L ocal 16
” o f  both L ocal & G eneral 92

2 . M iers (192?)

N atural H istory  22 4 .5 #
Art G a lle r ie s  35 7
H is to r ic a l  Houses ( 3 0 )

P eriod  ( I 6 )
Roman-Pre-Roman(15)
Naval & M ilita r y ( 10)

71 14
U n iv e r s ity  & C o lle g e ,

S ch oo l, 60 12
I n d u s tr ia l I6 3
G eneral 3OO 60

504

3 . Markahm (1938)
N atural H istory  100 12.7/
Art 80 10.1
M edicine 20 2 .5
Industry  20 2 .5
H is t o r ic a l-

H ouses( p e r so n a l)-5 0  
P e r io d (fo lk )  40
Naval or M ilita ry 4 5  
General 10 I 65 20

General 400 50.8%
7 8 7 -8 0 0
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Wright Report ( l 9 7 l ) .
L ocal A uthority  

Fine & A pplied  Art 83
Univ.

17
P r iv a te

51
T ota l

151
Arch, & A n t iq u it ie s 24 9 34 67
Natural. S c ien ce 9 14 13 36
In d u stry , P h y s ica l 

S c ie n c es  & Technology 22 9 32 63
S o c ia l H isto ry  & 

Ethnography 87 10 88 185
> or more o f  above 243 14 191 448

T ota l 468 73 409 950
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SELECTED BIBLIOGRAPHY 

The fo llo w in g  b ib lio g ra p h y  i s  based on l ib r a r y  sea rch es  u sin g  the  

l ib r a r y  f a c i l i t i e s  o f  th e  B r i t is h  Museum L ib rary , th e  L ibrary o f  th e  

B r it is h  Museum (N atural H is to r y ) , th e  V ic to r ia  and A lb ert Museum L ibrary , 

th e  L e ic e s te r  U n iv e r s ity  L ibrary and the Docum entation C entre o f  th e  De

partment o f  Museum S tu d ie s , th e  I.C.O.M . Docum entation Centre (P a r is ) ,  

th e L ib r a r ie s  o f  th e  Royal O ntario Museum, th e  N a tio n a l Museums o f  Canada 

as w e ll as e x te n s iv e  I n te r lib r a r y  Loan support from th e  U n iv e r s ity  o f  

L e ic e s te r  and th e  N a tio n a l Museums o f  Canada.

O rganization

I .  R eference Works

1) B ib lio g r a p h ie s  and Guides to  the L ite r a tu r e
2) Theses
3) E ncyclopaed ias, D ir e c to r ie s ,  S t a t i s t i c s ,  e t c .

I I .  Records and Documents

1) Government Papers

a) Debates
b) B i l l s  and S ta tu te s
c) Returns
d) R eports, e t c .

2) Non-Govemmental Papers

a) Records and M anuscripts
b) Reports

I I I .  P r in ted  Sources

1) Museology
2) H is to r ic a l  Background and M ethodology
3) Museum H istory

a) General
b) P re-1845
c) 1845-1945

IV. Source M a ter ia l on P a r t ic u la r  Museums 

V. Other Sources: In te r v ie w s , V i s i t s ,  e t c .
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I .  REFERENCE WORKS

1) BIBLIOGRAPHIES AND GUIDES TO LITERATURE

Index to  P u b lic a t io n s  o f  th e  American A sso c ia t io n  o f  Museums. Washing
to n , D .C .: American A sso c ia t io n  o f  Museums, 192?.

B ib lio g r a p h ic a l S e le c t io n  o f  M useologica l L ite r a tu r e  fo r  the Year, 1969
to  P r e se n t . One Volume Per Y ear. C zechoslovak ia; S loven sk e narodne 
Muzeum, B r a t is la v a .

B orhegyi, S .F . and Dodson, E.A. B ib liography o f  Museums and Museum Work, 
1900- 6 0 « P u b lic a t io n s  in  M useology, No. 1 .  Milwaukee: Milwaukee 
P u b lic  Museum, I 96O.

B ib liography o f  Museums and Museum Work: Supplementary Volume,
i 960-  . P u b lic a tio n s  in  M useology, No, 2 . Milwaukee: Milwaukee
P u b lic  Museum, I 96I .

Canadian Museums A ss o c ia t io n . An E xten sive  L is t in g  o f  P u b lish ed  M ater ia l 
on th e  S u b jec ts  o f  M useology. Museography and Museum and Art G allery  
A d m in istra tio n . Ottawa*. Canadian Museums A sso c ia t io n , 1976, P lus  
Supplem ents I-X .

C lif fo r d , W. B ib liography o f  Museums and M useology. New York: Metro
p o lita n  Museum o f  A rt, 1923.

Clapp, Jane. A nthropology. A rchaeology, Art Museum P u b lic a t io n s . Part 
One. New York: Scarecrow P r e ss , I 962 .

B io logy  and th e  Ebrth S c ie n c e s . P art I I .  New York: Scarecrow
P r e s s , 1 962 .

Group fo r  E ducational S e r v ic e s  in  Museums. Education Through Museums.
A B ib lio g ra p h y . Compiled by G .I . McCabe. London: The Museums A sso
c ia t io n ,  1975 .

I n te r n a t io n a l C ouncil o f  Museums. In te r n a t io n a l M useologica l B ib lio g ra p h y . 
Prague: Narodni Museum V P raze, 1969-.

K e lly , Thomas. A European B ib liography o f  A dult E ducation . London: 
N a tio n a l I n s t i t u t e  o f  Adult Education, 1975.

Murray, D avid. Museums: T heir H istory  and T h eir U se. Glasgow: James 
MacLehose & Sons, 1904. V o ls . 2 & 3 .

Rath, F .L . and O 'C onnell, M.R. Guide to  H is to r ic  P r e se r v a tio n , H is to r ic a l  
A gencies and Museum P r a c t ic e s :  A S e le c t iv e  B ib lio g ra p h y . Cooperstown, 
nTy . :  New York S ta te  A sso c ia t io n , [ 1970 ] .

A B ib liograp h y on H is to r ic a l  O rganization  P r a c t ic e s . V ol. 1 .
H is to r ic  P r e se r v a t io n . N a sh v ille :  American A sso c ia tio n  o f  S ta te  and 
L ocal H isto r y , 1975* V ol. 2 . C onservation  o f  C o lle c t io n s , 1977.
V ol. 5 . Documentation o f  C o l le c t io n s , 1979 . V ol. 4 . A d m in istra tio n ,
1 980 . V ol. 3 . I n te r p r e ta t io n . 1979.

Sm ith, Ralph C lin to n . A B ib liography o f  Museums and Museum Work. Wash
in g to n , D .C.: American A sso c ia t io n  o f  Museums, 1928.

Sm urthwaite, D.K. Museum Inform ation  Survey. L e ic e s te r :  D ept, o f  Museum 
S tu d ie s ,  1971 .
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S t a n s f ie ld ,  G. Sources o f  M u seolog ica l L ite r a tu r e , London: The Museums 
A sso c ia t io n , 1976 .

Woodhead, P . Museum S tu d ie s ,  A Guide to  L ibrary  R esources in  L e ic e s t e r , 
U n iv ers ity  L ib rary , 1978.

2) THESES. DISSERTATIONS. ETC.

Boom, Martyn G. The Museum Boom, 1850-1900 . Department o f  Museum 
S tu d ie s , L e ic e s te r :  U n iv e r s ity  o f  L e ic e s t e r ,

C onnelly , Jaunes L eo, The Movement to  Create a N ation a l G a llery  o f  Art in  
l8 th  Century France, Ph,D, D is s e r ta t io n ,

Chadwick, A ,F , The R ole o f  th e  Museum and A rt G a llery  in  Community
E ducation , Ph.D, T h e s is , M anchester: U n iv e r s ity  o f  M anchester, 1976,

Edmunds, Joyce M. Art G a llery  and Museum B u ild in g s  in  England. 1845-1915 . 
M asters T h eses, M anchester: U n iv e r s ity  o f  M anchester, 1950 -51 .

H oop er-G reen h ill, E ile e n , The N a tio n a l P o r tr a it  G allery : A Case-Study in  
C ultu ra l R eproduction , M asters T h e s is , London: U n iv e r s ity  o f  London, 
I n s t i t u t e  o f  E ducation , S o c io lo g y  o f  E ducation ,

Laycock, Susan M, The R e la tio n sh ip  Between Museums and L ib r a r ie s . Museums 
A sso c ia t io n  Diploma T h e s is . London : The Museums A sso c ia t io n , 1973. 
A v a ila b le  a t  th e  U n iv e r s ity  o f  L e ic e s te r  L ib rary .

McCabe, G eoffrey I .  Museums in  Education: The E ducational R ole o f  Museums 
- in  th e  U nited  Kingdom. M asters, Department o f  E ducation. S h e f f ie ld :  

U n iv e r s ity  o f  S h e f f ie ld ,  1975.

M ariner, Dorothy, The Museum: A S o c ia l C ontext fo r  A r t. Ph.D. D is se r ta 
t io n  S o c io lo g y , B erkeley: U n iv e r s ity  o f  C a lifo r n ia , 1969.

Mars den, F .J , S o c ie ty  Museums: T heir R ole and F uture. Museums A sso
c ia t io n  Diploma T h e s is , London : The Museums A ss o c ia t io n , 1973.

O ff ic e r , Jan e, P h ilo so p h y , C u r io s it ie s  and th e A lm ighty-Learned S o c ie t i e s  
o f  Early 19th  Century in  P r o v in c ia l England and W ales, Department o f  
Museum S tu d ie s  P ap ers, L e ic e s te r :  U n iv e r s ity  o f  L e ic e s t e r ,

P earce, M olly , Museums in  Three I n d u s tr ia l C i t i e s ,  1845-1900 . Museums 
A sso c ia t io n  Diploma T h e s is , London: The Museums A ss o c ia t io n , 1968,

Smythe, John. The E ducational R ole o f  th e  Museums and F ie ld  C entres in  
England from 1884 . M asters T h e s is , S h e f f ie ld :  U n iv e r s ity  o f  
S h e f f ie ld ,  1966,

Taborsky, Edwina, The S o c lo -s tr u c tu r a l R ole o f  Museums. Ph.D. T h e s is .  
Ontario I n s t i t u t e  fo r  S tu d ie s  in  E ducation . Toronto : U n iv e r s ity  o f  
Toronto, 1982.
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3 . ENCYCLOPEDIAS, DIRECTORIES, STATISTICS

As a v a s t  number o f  r e fe r e n c e  volumes were used to  track  museums and to  
tr a c e  th ee ty m o lo g ica l usage o f  terms such as 'museum', on ly  a sam pling  
o f  works can be l i s t e d  h ere .

The B r it is h  C yclopedia o f  th e  A rts and S c ie n c e , London: Orr & C o., 1838, 

Chamber' s  Encylgpaedia, London: 1728, 1779 e d it io n s .

The C yclopaedia: or a U n iversa l D iction n ary  o f  A rts and S c ie n c es;  co n ta in in g  
The D e f in it io n s  o f  th e  Terms, and Accounts o f  th e  Things s ig n i f i e d  th ereb y , 
ed . Abraham R ees, London: Longman, H urst, R ees, Orme & Brown, 1728, 1819» 
1835 e d it io n s .

The D irec to ry  o f  Museums in  Great B r ita in  and I r e la n d , London: th e  Museums 
A sso c ia t io n , 1911.

The D irec to ry  o f  Museums, London: The Museums A sso c ia t io n , 1931.

E n cyclop éd ie . Comp, D, D id ero t, and J , A lem bert. P a r is :  1751-1765.

E ncyclopaedia B r ita n n ic a . Edinburgh : 1771» 1788, 1884, 1902, 1910-1911»
19^2 e d it io n s .

The E ncyclopaedia o f  London, Em, Kent, ed , London: J,M ,D ent, 1970,

La Grande E n cyclop éd ie , P a r is :  L ib ra r ie  L arousse, 1975.

Greenwood, Thomas, Museums and Art G a l le r ie s , London: Simpkin, M arshall 
and C o,, 1888, 2 v o ls ,

H e r r io tt , S u e ,ed , B r i t is h  T ax id erm ists, a h i s t o r ic a l  d ir e c to r y . L e ic e s te r i  
L e ic e s te r  Museums, 1968.

Johnson, Sajnuel. comp. D iction n ary  o f  th e E n g lish  Language. 1827.

Markham, S ir  Henry. The Museums-and Art G a l le r ie s  o f  th e  B r i t is h  I s l e s ,  
London: The Museums A sso c ia t io n , 1938,

_____________________. D irec to ry  o f  Museums. London: The Museums A ss o c ia t io n ,
1948.
M iers, S ir  Henry, Report on The P u b lic  Museums o f  th e B r i t is h  I s l e s  (Other 
than th e  N ation a l Museums), Edinburgh: T, A, C onstab le, 1928,

M itc h e ll,  B.R, A b stract o f  B r i t is h  H is to r ic a l  S t a t i s t i c s . Cambridge: 
U n iv e r s ity  P r e ss ,

Museums and G a lle r ie s  in  Great B r ita in  and Ir e la n d , D unstable:

Museums Yearbook, ed , P au lin e J . M aliphant. London: The Museums A sso c ia t io n ,  
1980, ed , J . J en k sin s , 1 9 8 1 -,1 9 8 2 , 1983 e d it io n s ,

Oxford C la s s ic a l  D ic tio n n a ry . Oxford: U n iv ers ity  P re ss ,

Oxford E n glish  D ic tio n n a ry . Oxford Clarendon P r e ss , 1893» 1901, 1908,
1910, 1970 e d it io n s .

The Penny C yclopedia o f  th e  S o c ie ty  fo r  th e D if fu s io n  o f  U sefu l Knowledge. 
London: Knight & C o., 1840,
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"Report upon th e  P r o v in c ia l Museums o f  th e  U nited  Kingdom." Part I  , B r it is h  
A sso c ia t io n  fo r  th e  Advancement o f  S c ie n c e . (1 8 8 ? ) , pp. 97 -130 .

Survey o f  P r o v in c ia l Museums and G a lle r ie s .  London: H .M .S.O ., I963 .

W ebster's D ic tio n n a ry . e d it io n s  1864, 1903» 1911. S p r in g f ie ld , Mass:
G.&G. Merriam Go.
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I I . RECORDS AND DOCUMENTS

1) GOVERNMENT PAPERS

a )  D e b a te s

"Museums o f  A rt,"  A p r il 10 , 1845.

" P ublic L ib r a r ie s  and Museums," February 14 , 1850.

"P ublic L ib r a r ie s  and Museums," March 13» 1850.

"P ublic L ib r a r ie s  and Museums B i l l ,"  A p ril 1 0 , 1850.

b) B i l l s  and S ta tu te s

"A B i l l  fo r  th e  E stab lishm ent o f  P u b lic  Walks and P lay Grounds, and o f  
P u b lic  I n s t i t u t io n s ,  L ib r a r ie s ,  and Museums fo r  th e  Purpose o f  Pro
moting th e  H ea lth , M orals, I n s tr u c t io n , and Enjoyments o f  th e  People"  
(1 8 3 7 ) , i v ,  p . 6 1 .

"A B i l l  to  Enable Town C ouncils to  E s ta b lish  Museums o f  Art in  Corporate
Towns" (1 8 4 5 ) , i v ,  pp. 437 » 441 .

T he Museums A ct (1 8 4 5 ) , 8 and 9 V ie t .  c .  4 3 .

"A B i l l  fo r  th e  P r o te c t io n  o f  Property Contained in  P u b lic  Museums,
G a l le r ie s ,  C ab in ets, L ib r a r ie s , and Other P u b lic  R e p o s ito r ie s  from 
M aliciou s In ju ries"  (1 8 4 5 ) , i v ,  pp. 645» 646» 649.

"A B i l l  t o  E x te n d  t h e  P r o v i s i o n s  o f  t h e  P u b l i c  L i b r a r i e s  a n d  Museums"
(1850)» v i i ,  pp. 351» 355» 361.

P u b lic  L ib r a r ie s  Act ( I 850) » 13 and 14 V ie t , c . 6 5 .

L iverp oo l P u b lic  L ib rary , Museum and G allery  o f  Art Act (1 8 5 2 ).

"A B i l l  to  Extend th e  P r o v is io n s  o f  th e  P u b lic  L ib r a r ie s  A c t ,  I 85O» to  
Ire la n d  and Scotland" (1 8 5 2 -5 3 )» v , p . 545.

P u b lic  L ib r a r ie s  ( Ire la n d  and S cotlan d ) (A ct, 1 8 5 3 ) , I 6 and 17 V ie t . c . 101.

P u b lic  L ib r a r ie s  (S co tla n d ) (1 8 5 4 ) , 17 and 18 V ie t .  c . 64 .

P u b lic  L ib r a r ie s  and Museums Act (1 8 5 5 ) , 18 and 19 V ie t .  c . 70 .

P u b lic  L ib r a r ie s  (England and S c o tla n d ), Amendment Act (1 8 6 6 ) , 29 and 30
V ie t . c .  114 ,

P u b lic  L ib r a r ie s  (S co tla n d ) A ct, ( I 867) , 30 and 31 V ie t . c .  37 .

" B ill  to  F a c i l i t a t e  th e  E stab lishm ent o f  Free L ib r a r ie s  and Museums and
I n s t i tu t io n s  fo r  th e  Teaching o f  S c ien ce  and A rt"(not p r in te d ) ,  I 8 7 6 ,
II» p . 383 .

P u b lic  L ib r a r ie s  Amendment Act (1 8 7 7 ) . 40 and 44 V ie t .  c . 54.

"A B i l l  to  Enable Urban A u th o r it ie s  to  Provide and M aintain Museums and 
Gymnasiums" ( I 890) » v i i ,  p . 6I I ,  ( I 89O-9I ) » v i i ,  p . 157.

Museums and Gymnasiums Act (1891).
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P u b lic  L ib r a r ie s  Act (1 8 9 2 ) , 55 and 56 V ie t ,  c .  53*

P u b lic  L ib r a r ie s  Amendment Act (1 8 9 3 ) , 56 V ie t .  c .  11 .

"A B i l l  to  Amend th e  P u b lic  L ib r a r ie s  A cts , 1892 to  1901, and to  Repeal 
so  much o f  th e  Museums and Gymnasiums A ct, 1891, as A u th orises the  
P r o v is io n s  o f  Museums in  England and Wales" (1919)»

P u b lic  L ib r a r ie s  Act (1 9 1 9 ) , 10 Geo V, c . 93-

c) Returns

"Returns from th e  T ru stees o f  B r it is h  Museum and N atio n a l G a llery  and What 
R egu la tion s They Have Adopted to  Give E iffort to  th e  Recommendations 
o f  th e  S e le c t  Committee on P u b lic  Monuments o f  1841" (15  May 1 8 4 6 ).

"Return o f  Boroughs in  England and Wales in  Which L ib r a r ie s  and Museums 
Have Been Formed Under th e  A cts 8 and 9 V ie t .  c . 43 , and 13 and 14 
V ie t .  c .  65" (1 8 5 2 -5 3 ) . CL. 3 .

"Return Showing how fa r  in  th e  D if fe r e n t  N a tio n a l C o lle c t io n s  o f  Works o f  
A rt, O bjects o f  H is to r ic a l  I n te r e s t ,  or o f  S c ie n c e , th e  Rule has been 
Observed o f  A ttach in g  to  th e  O bjects o f  A rt a B r ie f  Account T hereat,
& c" (1857) X III 53 -  (1857) XLII 211.

"Copies o f  a l l  L e tte r s  and Memorials A ddressed to  th e  Committee o f  C ouncil 
on E ducation , or th e  T ru stees o f  th e  N a tio n a l G a llery , w ith  R eference  
to  th e  Adm ission o f  th e  P u b lic  in  th e  Evening to  th e  Turner and 
Vernon G a lle r ie s  o f  P ic tu r e s ,  and o f  th e  Answers Thereto" (1 8 5 9 ), 
531-541 .

"Return o f  th e  Number o f  V is ito r s  on the F ir s t  Three Days o f  Whitsun
1863, . . .  1 . B r i t is h  Museum; 2 . N ation a l G a llery  in  T rafa lgar
Square; 3 . N atio n a l P o r tr a it  G allery; 4 . South K ensington Museum;
5 . P a ten t Museum; 6 . E ast In d ia  Museum; 7* C o lle c t io n  o f  Naval Models 
a t  Sommerset House; 8 .  Kew Gardens; 9 . Hampton Court; 10 . Tower o f  
London; 1 1 . The Soane Museum; 12 . Greenwich H o sp ita l;  1 3 . C rysta l 
P alace; 1 4 . P o ly te c h n ic  I n s t i tu t io n ;"  ( I 863) ,  213-217 .
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